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Images and symbolsin prose  
of O. Bokeev

This articleanalyzes the role ofimages and symbols, and their originali
tyin disclosingproblems of nationalpicture of the world.Touched upon the
expressionof the nationalpicture of the world, hidden connectionbetween 
man and nature, the loss of national values,humanisticqualities, honesty, 
nobility, purityand fidelity.

The analysisis based onthe textof Kazakh writerO. Bokeev. Basedon 
theauthor usedtechniques and methods ofthe author’s positionis determin
edusing thecharactersin his works.

Key words: picture of the world, images ofcharacters, artistic image, 
national character, national traditions, symbol.

Сейт қaзы Э.А.

О. Бө кей шығaрмaлaрындaғы 
обрaз-сим волдaр

Мaқaлaдa О. Бө кей дің «Мұзтaу», «Же тім ботa», «Қaр қы зы», 
«Бурa» сын ды шығaрмaлaрындaғы әлем нің ұлт тық бей не сі мә се ле
сін aшудaғы обрaзсим волдaрдың рө лі мен ерек ше лі гі жө нін де сөз 
еті ле ді. Со ны мен қaтaр, aтaлмыш шығaрмaлaрдaғы әлем нің ұлт тық 
бей не сі нің кө рі ніс тa буы, тaбиғaт пен aдaм aрaсындaғы жaсы рын 
бaйлaныс, ұлт тық құн ды лықтaрдың жоғa луы, шын шыл дық, тек ті лік, 
тaзaлық пен aдaлдық сын ды aдaми қaсиет тер дің жойылу мә се ле ле рі 
қaрaсты ры лып, тaлдaнaды.

Тaлдaу бaры сындa aвтор тaрaпынaн бaсты ке йіп кер лер aрқы лы 
қaлaмгер дің ұлт тық құн ды лықтaрдың мә нін aшып көр се те бі лу ше
бер лі гін нaзaрғa aлa оты рып, О. Бө кей шығaрмaлaрындaғы обрaз
сим волдaрды пaйдaлaнудaғы жaзу шы ның өзін дік әдістә сі лі не мән 
бе ре біл ген.

Тү йін  сөз дер: әлем бей не сі, обрaзысим волдaр, көр кем обрaз, 
ұлт тық мі нез, ұлт тық дәс түр, сим вол. 

Сейт кaзы Э.А.

Обрaзы-сим во лы в про зе  
О. Бо кеевa

В дaнной стaтье нa ос но ве произ ве де ний О. Бо кеевa, тaких кaк 
«Че ло веколень», «Оси ро тев ший верб лю же нок», «Снежнaя де вушкa», 
«Бурa» aнaли зи рует ся роль обрaзовсим во лов и их своеобрaзие при 
рaск ры тии проб ле мы нaционaль ной кaрти ны мирa. Зaтрaгивaет ся 
темa вырaже ния нaционaль ной кaрти ны мирa, ск рытaя связь че ло
векa и при ро ды, утрaтa нaционaль ных цен нос тей, гумa нисти чес ких 
кaчеств, чест нос ти, блaго ро дс твa, чис то ты и вер нос ти.

В про цес се aнaлизa произ ве де нии писaте ля aвтор делaет aкцент 
нa мaстерс тво ху дож никa при рaсс кры тии нaционaльно го своеобрa
зия, a тaкже под чер кивaет своеобрaзие прие мов и ме то дов Орaлхaнa 
Бо кеевa, при вырaже нии aвторс кой по зи ции от но си тель но при ме не
ния сим во лов в своих произ ве де ниях. 

Клю че вые словa: кaртинa мирa, обрaзысим во лы, ху до же ст вен
ный обрaз, нaционaль ный хaрaктер, нaционaльные трaди ции, сим вол.
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Any national literature is rich with definite images and symbols, 
which is represented integral part of national picture of one or an-
other nations. In Kazakh literature steppe, mountains, yurt, fire, fig, 
wolf and another images are represent mandatory in creation Ka-
zakh national picture of world, which reveal the inner world of na-
tional character. Mystery and reality – their successful combination 
is one of the artistic devices of the writer. 

«From direct binomial image parallelism in ancient oral folk arts 
occurred considerable type, as symbol. In recent times, it came to be 
called different variety of inscription served conventional signs of 
that or another abstract notions.

But, on the whole meaning is independent artistic image, which 
has emotional- allegorical sense, based on similarity phenomenon of 
life. Appearance of symbolic image was prepared by long musical 
tradition. Folk music passed from one singer to another and kept in 
memory manifold generations.

Therefore, as soon as the song appeared first member of paral-
lelism – image of nature, it immediately called in memory of listen-
ers known in advance its second part – image of a person, who no 
longer to play with words. People have learned to recognize human 
life through its hidden analogy with the life of nature.

This hidden connection between man and nature, visible in the 
works of O.Bokeev. In getting to know with Bokeev`s prose traced 
the same deep connection of writer`s work with national traditions, 
folklore and philosophical worldview and history of the people. 
From the writer`s pen left creation, where raises questions about 
destiny of the people, make sense of the past, thinking about future.

Writer, covering the topic of village overlooks the problem of 
national existence, living in reality thinks about the future. In the 
works Bokeev contains reflections on the destiny of the people, the 
loss of spiritual values. All of these problems, the author shows 
through original images and the perception of the world through his 
characters. For example, such as an act in the story «Man-Deer», 
Akbota in the story «Orphaned camel» Aspan – old man in the story 
«The Scream», «Snow Girl» and others. With these moral and ethi-
cal character reveals national character, feelings and needs.

All of them are the guardians of tradition. One of the best works 
of the writer – a «Man-Deer». The main hero of the story Aktan – is 
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the embodiment of the best of humanistic qualities, 
honesty, generosity, purity, fidelity.«Nature he takes 
a deep, quivering, the writer gives his hero contem-
plation, artistic nature. Man-deer in a large insult to 
society for the state of nature, however, it becomes 
even more painful, when the whole village moved 
to the capital of the region. Without people, human 
presence mountains, taiga like losing a part of his 
nature. Loneliness – the cause and the reflection fac-
tor of the incessant act, deepening the psychological 
process in his soul. In the end, it comes to the psy-
chological split – Man – deer and personality come 
into dispute, and no one can take over, the person 
can`t prove the benefits of civilization, the deer can`t 
justify the sense of lonely, wild life. This dilemma 
seems insoluble, but only for the time being. This 
dispute is essentially philosophical, facing up to the 
world of ontological problems. 

Loneliness of Aktan is dramatic, it is due to a 
complex fatherless, orphaned childhood. For this 
factor, like a shadow, it is the story itself, the death 
of millions of fathers on the recent war. This historic 
scale factor, the tragedy of not only individuals but 
also groups of people, the psychological burden – a 
sense of the tragedy of being passed along the chain 
from generation to generation. Aktan cannot under-
stand the reasons of his sadness, as they are non-per-
sonal character. Art symbols in the story works on a 
cascade of generalizations: village suddenly moved 
to the regional center, as once nomads, not demand, 
driven into civilization. As a result – general drunk-
enness, multiplied death progressively reflected in 
the mirror of time: Aktan`s father dying, breaks 
down from the tractor into the river best friend ... 
Fleeing from the plague of hungry thirties, Kazakhs 
masses leaved their homeland, going across the bor-
der to China, Russia, Central Asia». 

Author in his novel Aktan`s image identifies as 
a nativeFiretender character. It addresses the issue 
of devotion to the native land, a small country,which 
is peculiar to many writers of the twentieth 
century.«Пус тые домa кaжут ся мерт вы ми, a 
боль шое че ло ве чес кое по се ле ние – клaдби щем. 
И тот оди но кий до мик с дым ком из тру бы выг-
ля дит сто ро жем это го печaльно го клaдбищa. 
… единст вен ный жи вой очaг, из ко то ро го 
идет дым, принaдле жит сто ро жу бро шен но-
го по селкa и од нов ре мен но лес ни ку, хрa ни те лю 
богaтс тв ок ре ст ной дре му чей тaйги». This pas-
sage is like a reflection in the mirror of the writer`s 
soul. The writer endures and prevents about losing 
of national values. The national wealth of the people 
is still far in the past, where there were once our an-
cestors.

«Deer – rather remarkable symbolic animal 
cultures of the ancient world. It is often associated 
with the Tree of Life. Deer male in a fight with 
chthonic serpent symbolizes, like the eagle, who 
fought with the snake, opposites conflict, positive 
and negative, light and darkness «. And author in-
tentionally pays the storage of a small native land 
of their ancestors in the hands of «Human-Deer», 
in hope that «the messenger of the gods, or the 
heavenly powers» what was not able to maintain 
the full value of the people. Butits simply impos-
sible one to struggle against the whole of civiliza-
tion, to go against the flow of life. One person can`t 
save the national wealth of the whole people. « 
–«– Нет! Тaк нель зя! Тaк нель зя! Не воз мож но 
жить нa све те! – в тос ке…». The author makes 
it clear, that a yearning about past, not enough to 
save all the wealth of the people. Longing for the 
past won`t forget yesterday, but do not forget about 
it, you need to update it. In no case cannot break off 
the connection of time. This golden bridge is the 
beginning of all beginnings. 

Playing the images of heroes there is a feeling of 
illusion in the mind of the writer, as like Aktan, and 
Akbota in «Orphaned camel» story they are ordinary 
people, and at the same time they are not. Aktan is 
a forester, but for some reason he only could see the 
man from mysterious cave, harbored their innermost 
secrets.Akbota is an ordinary girl, but she is alsohas 
protectors from the sea. She is only one can see and 
feel their presence. Both of them are the guardians 
of the native hearth, fighters against civilization and 
society. And their main weapon is – loneliness. They 
renounced the society and civilization. And for what 
all this? For in order to save native traditions, native 
homes.

The synthesis of reality and legend also evi-
dent in another O. Bokeev`s novel called «Snow 
Girl». «The Parable of the snow girl draws the 
reader’s attention on the author’s voice, sounding 
contrast or unison with the dominant mood of the 
characters, corrects the story by including narrative 
lyrical retardation, reflecting the movement of the 
thoughts of the writer. 

Snow girl synonym of moral vigilance, readi-
ness to resist the baser human instincts, to protect 
the hard acquired with centuries of experience spiri-
tual values. The ability to respond to the call of the 
snow girl is measured the level of humanity and no-
ble mental abilities. Therefore, Nurjan is constantly 
worried with girl`s voice, Bakhytzhan hears it only 
in the most critical moments, and Amanzhan was 
deaf to her call. The image of a snow girl on the 
principle of antithesis is associated with the image 
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of Konkay, which is a metaphor in the story of cru-
elty and evil «.

If in novel image of a snowy girl is a symbol 
of defender of spiritual values, the image of the 
Konkay is a symbol of selfishness and immorality. 
«– Конкaй ни когдa не ум рет! – гор де ли во сверкaя 
глaзaми скaзaл стaрик. – И огонь в очaге это-
го домa ни когдa не погaснет! До ме ня здесь был 
Конкaй, нa его мес то при шел я, a нa мое мес то 
при дет сле дующий Конкaй! И сейчaс он нaхо-
дит ся, мо жет быть, сре ди вaс! По то му что 
Конкaй си дит у кaждо го в его пе ченкaх, в его 
моз гу и серд це. Конкaй знaчит: бе ри се бе все, 
что те бе нрaвит ся, и ни че го не бой ся! Конкaй 
– это: я хо чу, a нa вaс нa всех мне нaплевaть!». 
Konkay`s image is an image of a person, who had 
lost all moral values. Masterful using method of re-
ceiving contrast (antithesis) gives this novel origi-
nality. Good and evil, spiritual wealth and immoral 
attitude towards all humanity, selfishness and good 
humor all these qualities are reflected in two im-
ages. Snow girl is a symbol of spiritual greatness, 
Konkay of the vanity.

In a small story called «Bura» problem of the 
loss of national values of Kazakhs   are in the center 
again. 

This story written by writer in the 70s of the 
twentieth century. It was the work of symbolic 
and animalistic character by the nature of their 
genre modification. While domestic prose of 60-
70-ies was a strong statement of questions about 
the meaning of tradition (symbols) in the forma-
tion of human personality structure, of the close 
relationship between man and nature, about the 
formation of his moral consciousness through 
deep comprehension of the phenomenon of real-
ity and society.

Agree, the story «Bura» amazing plastic-
ity in common with the works of the greatest 
writers of the animal genre of the past and mod-
ern: Tolstoy «Strider,» Chekhov «Kashtanka», 
C. Aitmatov «Farewell, Gulsary!» S. Sanbaev 
«White Aruana» ,Kurochkin «Freak» and others.  
It is known that the classical images of animals are 
an important social meaning in literature and open 
up new approaches to the interpretation of the be-
havioral line of human and ethical principles, that 
shape him as a person and are in close correlation 
with the problem, «the author and the hero «.

In small volume of this story feels, that the au-
thor tries to cover the historical period of the 20-ies 
of the last century. The February revolution, collec-
tivization, the construction of railways, and whole 
story floats like a shadow from this story. Although 

the author doesn`t make a direct narrative of his-
tory, but still unconsciously as it affects this par-
ticular topic. This period of history is shown from 
only one camel life. If the car is a symbol of drill of 
the Kazakh people, Akpas (Griffon) is a symbol of 
Russian. the author uses method of comparing em-
phasizes the nature of these nationalities. «Чер ный 
Бурa был с детс твa спо кой ным и пос луш ным, не 
то что бурa Акпaс. Сaмое крaйнее, что он вы-
де лывaл в по ру свaдеб, – это обиль но плевaлся. 
Прaвдa рaзъя рив шись, иногдa го нял ся зa ок-
ружaющи ми. А бурa Акпaс однaжды в феврaле 
осо бен но силь но вз бе сил ся. Но сил ся, гром ко гу дя, 
ро няя пе ну круп ны ми хлопьями, оскaлив пaсть». 
Camelis a symboloftheharmonyforKazakhs. Camel 
contains all the animals. He is a symbol of unifying 
beginning. No wonder the author singled out Buru 
from other camels, describing it calm and obedient, 
though it emphasized the national character of our 
people. The drill Akpas is like a symbol of Rus-
sian. The history of what happened with him was 
in February, includes a February revolution, a re-
volt of the common people against the bourgeoisie.  
Bura in the Bokeev`s story also a symbol of the past, 
a symbol of the history of the Kazakhs. When you 
are reading the works,before the eyesemerges a pic-
ture of the struggle of the past and the future. Of 
the future, which the great Kazakh steppe took inter-
nally. These external and internal confrontation of 
the people are reflected in other works of the writer.  
Bura is the last guardian of national traditions in this 
story.«Вот состaв порaвнял ся с Бу рой. Вз ре вел 
Бурa, и дре мучaя ярос ть ос ле пилa его. Не думaл 
он о том, что мaл и слaб пе ред этой громaдой. 
Он бро сил свое из му чен ное те ло пря мо к состaву. 
Пенa ле телa из пaсти снеж ны ми хлопьями. 
Дыхa ние ст руями пaрa рвaлось из его нозд рей. 
Од но желa ние оп ро ки нуть и рaстоптaть по-
езд гнaло Бу ру. Вот он грудью бро сил ся нa вaгон. 
Стрaшнaя силa смя ло его и отб ро силa дaле ко 
в сто ро ну. Вск рик нул пaро воз. И мчaлись ми мо 
по вер жен но го Бу ры рaвно душ ные вaго ны. Бурa 
лежaл в сто ро не от до ро ги с рaзби той грудью. 
Из его пaсти шлa кровь, пе ре мешaннaя с пе-
ной. Аго ния ломaлa его те ло. И шел он по зо ло-
то му, зной но му океaну, вдыхaя зaпaхи силь ных 
пря нос тей, и брон зо вый ко ло коль чик нa его шее 
предскaзывaл дол гий-дол гий путь.

Су до ро ги све ли но ги Бу ры. Хрип ло рвaну лось 
дыхa ние, пос лед нее в этом ми ре. И зaпоздaлaя 
чистaя слезa выкaтилaсь из его мерт вых глaз. 
Окaме нелa степь от го ря. Сковaло ее дол гое 
молчa ние. Оси ро телa онa без Бу ры. Тaк по гиб 
пос лед ний верб люд из aулa Кaзaкпaй». 
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The image of yurt is associated with elapsed 
time. Yurt is a symbol of happiness, youth, a past 
life, homeland. The place where was situated a yurt 
– a lost happiness, lost youth:

«Бурa уви дел круг лую выж жен ную по лян ку – 
нa этом мес те стоялa юртa. Он дол го вдыхaл 
знaко мые зaпaхи и не мог уйти, не вс пом нив что-
то очень вaжное. <…> Нозд ри Бу ры рaзду лись 

от жaлос ти, и он гром ко всх лип нул. Пропaлa 
белaя юртa, ис чез ли го ря чие ко ни, и стих плaч 
верб лю жонкa».

Correct using of symbolic images in prose 
makesability to explore the depth of the national 
peculiarities. In particular, I want to note that this 
method is very effective in treating the national pic-
ture of the world people.
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