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MHuorocaoiinocTs pomana /. Anjgaiika «KenraBp»
U NnpeanepeBoAYeCKUI aHAIU3 NPOU3BeAeHNs

[laHHas cTaTbsA NOCBALLEHA pacCMOTPeHM0 poMaHa «KeHTaBp» € TOUKWU 3peHuA (GYHKLNOHaNbHOMN
C/IOXHOCTM ero CcTpyKTypbl. Lienbto gaHHOM cTaTbyn ABNSAETCA CTPYKTYPHbIN aHanv3 ypoBHEBbIX COCTaB-
NAOWNX TeKCTa OpUrMHana ans AajbHenwero paccMoOTpeHMA ryOUHHBIX CMbIC/IOB NPON3BEAEHMA C Le-
Nbl0 BbIABNEHWA aBTOPCKOM MHTEHLUMW 1 ero KoHuenTtocdepbl. TBopyecTBo [l. Angarika xapaktepu3syert-
CA aKTMBHOCTbIO Pas/INYHbIX TEM, 3aTparnBaoLWmnx npobaemMy ocMbICNEHUS YeNoBeYecKUxX LeHHocTen. B
CBOUX NPOM3BEAEHNSX NcaTesib He MPOCTO MUCMOIb30Ba pasnyHble MUdoaornyeckne obpassbl, croxe-
Tbl U MOTMBBI, @ OCYLLECTBU/ UX MOAEPHUCTCKOE NepeocMbiciieHne, n3006paxkas NoSoXKUTeNIbHbIX repoeB
npou3BefeHUA B NnaHe BbICLLIEro AyXOBHOr0 coBeplleHcTBa. B cTpyKType ero npovsseaeHuin nepenne-
TalTCA peBHerpeyeckne Mudbl U counanbHasa peanbHOCTb. Ha ypoBHe NO3TKM ero TBOPYECTBO XapaK-
Tepu3yeTcA NCMNONb30BaHMEM CTPYKTYPHbIX U cofilepXaTesbHbIX 3/1IeMeHTOB MU, UTPOI Ha CTbIKe WO~
3UI 1 peanbHOCTH, MPUMEHEHNEM LUKANYECKOM MOAENN BPEMEHMU, @ TaKXKe KOHTPaCTHbIM N300paxeHneM
3anasHoro 1 BOCTOYHOMO Pennrno3Ho-(gunocodcKnx MMpoBO33peHUIA, MPOHU3aHHbIX TPaAULMNOHANN3-
MOM, OTpULLaHNeM Mporpecca, OpMeHTaL el Ha NPoLLsIoe 1 Bepoli B NpeAonpeaesieHHOCTb Cyab0bl.

KnioueBble cnoBa: koHuentochepa, Mudonornyeckumii obpas, npeanepeBofYeCKUiA aHaNN3 TEKCTa,
npocnekuua, seducauns, apxeTun, MOLEPHUCTCKOE NepeoCMbICieHME.

A. Jaltarmayeva
The multiple-level system of John Updike’s novel
«The Centaur» and its pre-translation analysis

This article is dedicated to consideration of the novel «The Centaur» from the point of view of functional
complexity of its structure. The purpose of this article is the structural analysis of level components of
the original text for further consideration of the deep meaning of the novel for identifying the author’s
intention and his sphere of concepts. The creative work of J.Updike is characterized by the activity of
various topics touching upon the problem of understanding human values. In his works, the writer hadn't
just used different mythological images, themes and motives, and carried their modernist reinterpretation,
portraying goodies of his works in terms of the highest spiritual perfection. The ancient Greek myths
and social reality intertwine in the structure of his creative work. At the level of poetics his creativity is
characterized by use of structural and substantial elements of the myth, game on a joint of illusions and
reality, by appliance of cyclic model of tfime, and also by the contrast image of the western and eastern
religious and philosophical ideology penetrated by traditionalism, negation of progress, orientation fo the
past and belief in predeterminacy of destiny.

Key words: sphere of concepts, mythological image, pre-translation analysis, prospection, defisation,
archetype, modernist reinterpretation.

A.b. xxanTapmaeBa
A. Anpaitk «<KeHTaBp» poMaHbIHbIH K6N AeHrenniri
»KoHe OHbIH ayAapMara aeiliH Tanjaybl

Makanaga «KeHTaBp» poMaHbIH OHbIH KYPbIIbIMbIHbIH QYHKLMOHaNAbl KYpAeniniri TypFbiCbiHaH Ka-
pacTbipbinagpl. LLbiFapMaHbiH TepeH MaFbiHanapblH KapacTbIpy apKbliibl aBTOPJIbIK MHTEHLUA XaHe OHbIH
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KoHUenTocdepachbiH aHbIKTay YLWiH TYMHYCKa MATiHHIH AeHrennik KypaMbeniktepiH KypbiibIMAbIK Tangay-
AaH eTKi3y — MaKanaHblH 6acTbl MakcaTbl. [l. AnjaiiK WbifapMallblibiFbl 34aMU KYHAbUTbIKTapAbl TYCiHY
MaceneniepiH KO3FanTblH TYpAi TaKblpbiNTapabl KaMTuabl. Xasylbl 03 WeiFapManapbiHaa Typai Mudono-
rMANbIK 00pasaapabl, CIOXeTTep MEH MOTUBTEPAI XKall KONAAHbIM KaHa KoMai, )afbiMAbl KellinkepnepiH
€H XOFapbl pyxaHW KeMesAiKKe )eTKi3reH TypiHAe cypeTTey apKbl/ibl aTanfaH MudbTepAiH MOAEPHUCTIK XKa-
Ha 6eltHeciH acan woiFapabl. OHbIH WbIFapManapblHbiH KYpPbUIbIMbIHAA exXenri rpek MudbTepi MeH aney-
MeTTIK WbIHAbIK acTacbin xaTblp. [103TUKanbIK feHreije OHbIH WblFapMaLlbliblFbl MUDTIH KypbIbIMABIK,
XoHe Ma3MyHAbIK 3/IeMeHTTepAiH, yaKbITTbIH LMKAAbIK MOAENiHIH KoNAaHbUYbIMEH, WhIHABIK NeH Wto-
3UAHbIH TYNiCy HYKTeCiHAe OpbIH anfaH OMbIHAAPMeH, COHbIMEH KaTap AaCTYpLiNAiKKe, nporpeccTi MoW-
bIHAAMayLUbINABIKKA, 6TKeHre 6afbiHbIMN, TaFAbIPAbI ©3repicci3 fen TaHyLbUIbIKKA TOMbI WbIFbICTBIK KaHe
6aTbICTbIK AiHU-(MN0CODUANBIK KO3KapacTapAbl CanbiCTbipa OTbIpbIin OeiHeneyiMeH cunaTTanagpl.
TyitiH ce3aep: KoHuenTocdepa, Mudonoruanbik 06pas, MaTiHiH ayaapmara AeiiH Tangaybl, npocrek-

uus, aedurcauns, apxeTun, MOAEPHUCTIK KaHa belHeci.

B mnane mMudomodTH3anmMM XyI0KECTBEHHBIX
00pa30B 0coOBIif HHTEpEC BbI3bIBaeT poMaH J[. Arm-
naiika «KenTtaBp». B Hem mucarens co3maer odpas
KEHTaBpa, KOTOPBIA BIEPBbIC BO3ZHUK B HCKYCCTBE
u repanbauke BaBuiiona Bo Il Teicsuenernu 10 H.3.
DTOT apXEeTUIl U 1O Ceif IEHb OCTAeTCs ABOMCTBEH-
HBIM CHMBOJIOM: C OJHON CTOPOHBI OH BOCIIPUHU-
MaJiCsi MYAPBIM TOKPOBUTEIEM 4YEIOBEUECTBA, C
JIPYTO# TPaKTOBAJICS KaK MapKep MbSIHCTBA U HACH-
mus. [1, 125]

B crpykType anpaikCkoro KeHTaBpa IpesoM-
JISIETCSl JBOMCTBEHHOCTh MHpPA, B KOTOPOM JKHBET
TTaBHBINA Tepoi. OH YyBCTBYET ce0s OTHOBPEMEH-
HO M uyenoBekoM — Jxopmxem Kommaysnmom, u
KEHTaBpOM XHUPOHOM, >KMBYLIUM B JBYX Pa3HbIX
KoHTUHYyMax: B 1947rony B CIIA u B I'peurint Bo
BpeMeHa MU(DUIECKIX CYIIECTB.

7151 CIO’KETHOM CTPYKTYpBl pOMaHa XapaKTepHa
KaK COOBITHIIHAS JIOKAIBHOCTh, TAK M COOBITUIHAS
(parmenTapHocth. [lnan aBTOpa—moBecTBOBaTENS
HAPOYMUTO OCJIA0JICH, peueBas CTUXHUs 00pa3yercs
B OCHOBHOM 3a CYET I'0JIOCOB IepcoHaxen. Muaue
TOBOpsI, TEPOU TOCTOSIHHO MPOTOBAPUBAIOT CBOU
MOTHBBI U1 KOMMEHTHPYIOT CBOIO XU3Hb. B 3TOM
SI3BIKOBOM KOMMEHTHUPOBAHUU CBOCU JKU3HH Te-
pPOSIMHU M pa3BUBAETCS MMOBECTBOBATEIHLHAS MHOTOC-
JIOWHOCTH poMaHa. | TaBHBIC TepOW MPOU3BEACHUS
— 910 Ixopmx Konmyai, oteny u ero cbid I[Tutep,
WX HappaTuBHas cepa ABYIIIAHOBA, TO €CTh OHHU
OJTHOBPEMEHHO CYIIECTBYIOT KakK ObI Ha JIByX IuIa-
Hax peajbHOCTH.

OnuH W3 TUTAHOB TPOW3BENEHUS — MHQOIO-
TUYECKUH, HUaeanbHbIA. Bcs BhICOKAsk HpaBCTBEH-
HOCTb, U JYyYIIHME KAaueCTBa I'€POCB BBLIPAKEHBHI B
ATOM HMMIUIMLUTHOM IUIaHE, KOTOPBIH B apXHUTEK-
TOHMKE CJIeTKa 3aTYIIeBaH, KaKk Obl PacTBOPEH BO
BTOPOM IUIaHE, U B CHOXKETE HaMeueH (pparmMeHTap-
HO. DTOT IUIaH J]aH B 3HAKOBOI (pOpMe, B OCHOBHOM
CHMBOJIMYECKHU. JTU 3HAKU U CUMBOJIBI BBICTYIIAIOT
B ponu Mmudogorem. Psybl MugosoreM cosmaroT

0011y10 MU(QONOITHKY MPOU3BEICHHS, OTTEHSISI CO-
OBITHITHBIN IJ1aH. DTO CUMBOJIMYECKUI (DOH TIPOU3-
BeaeHus. OH kak Obl OpocaeT cBeT Ha BTOPOH IUIaH
poMaHa, TJie TepoH KUBYT B pEaJIbHOM MHpE, Tlie
MIPOSIBIISICTCSI UX UCTHHHAS CYIIHOCTb, TJI€ OHH pe-
anpHO AeicTByIOT. IlosToMy cTpykTypHas (yHK-
[MOHATFHOCTh ITHX JIBYX IUIAHOB IPOM3BEACHUN
3aKJII04AeTCsl B TOM, YTO OHH, ITIyOOKO B3aMMOIIPO-
HUKasi, CCMAHTHUECKH OTPasKalOT JPyT Apyra.

Mudonoruzanust 06pa3oB ¥ pOMaHHOTO IPOCT-
paHncTBa—BpemeHu JI. AngailkoM B TakoM aclek-
T€ HOCUT Hecly4yaillHblil Xapaktep. bnaromaps ak-
Tyanu3auud MH(QOMOITHUECKUX (OPM B CBOEM
MIPOU3BEJIEHUH, OH XOTEN Pa3BUTh HJIEIO O JIBOMCT-
BEHHOCTH Y€JIOBEUECKOM JyXOBHOM MPUPOABI, OJ-
YEpKHYTh Pa3jinuus B AyXOBHOM COCTOSIHUH YeJIo-
Beka B CIIIA B XX Beke u B anTuyHON [IpeBHeit
I'penun.

Ponp  Bepmaromiero  aBTOpa-—IIOBECTBOBATENS
CJIO)KHA: YCTaMM T€pOEB OH paccKa3bIBaeT O KHU3-
HHU TJIaBHOTO Trepos npousBenenus xopmxa Koi-
Ty2J71a, O COOBITHSAX, POUCXOAIINX B €T0 JKU3HH,
0 €ro JYUIEBHBIX NEPEKUBAHUSIX.

On 3mHaer o mpommioMm, Hacrosmem JI. Koi-
Iy?JU1a, PacKpbIBAaeT 00€ ero BpeMEHHbIE MIIOCTa-
CH: y4uTessl OMOJIOTUH M KEHTaBpa, JKUBYILETO B
aHTUYHBINA nepuof. [loMrMo 3TOro, OH MOBECTBYET
0 ’KM3HHU JAPYTHX FePOEB MPOU3BEICHHS, UCIIONb3YS
orocpeioBaHHbIe (POPMBI CKa3a, SIBJISSCH BCEBEAY-
LIMM CBHJIETEIEM NPOUCXOAALINX COOBITHI.

Kputepuu npeanepeBogueckoro aHaaunsa, Tpe-
Oyromye aJleKBaTHOM OLEHKH BBIMOJIHEHHBIX Hepe-
BOJIOB OpHI'MHANA, 00YCIIaBIMBAIOT aHAJM3 YPOB-
HEeW TeKcTa pomaHa.

Uccnenyst TekcT Ha (GoHOrpadUUECKOM YPOB-
HE, MOKHO YBUJETh, YTO aBTOP HCIIOJIb3YET MPHUEM
neducannun, KOTOPbIi cmocoOCTBYeT dPPEeKTHBHON
nepeaade 3MOLMOHAIBHOIO COCTOSHUS Te€pOeB, Ta-
KHX, KaK aJIOCTb, IPy0OCTh, pa3apakeHHOCTb, pa-
JIOCTh, 3JI0CTh, HEPEIITUTEILHOCTb U T.J. [2, 11]
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Yyecmeo osrcanocmu Truth is ev—er a comfort. [3, 25]

aphexma

Yyecmeo pasopasicennocmu u | «Hyar, hyaaaar» he protested, pulling his face away and lifting his shapely dry hands against

Lady’s white chest. [3, 32]

qyecmeo HepeutumeibHocmu

Nature, my grandfather pronounced in his stately way, after clearing his throat vehemently, is like
a mother; she com—forts and chas—tises with the same hand. [3, 130]

ITomrmvo 9TOro, MOXXHO YBUJICTD, UTO aBTOP UCIIOJIb- JJI1 HAACIICHUSA NX BKCHPGCCPIBHO—SMOLH/IOHaJ]BHOﬁ Har-
3yeT KypCUBHOE BBIJIEJIEHUE CIIOB MJIM CJIOBOCOUETAHUI PY3KO# WM aKIICHTUPOBAHMS BHUMAHUS PEIUITHCHTA.
OKenpeccusHo-sMOYUOHATbHASA HASPY3KA But it’s unfair! [3, 15]
Axyenmuposarue HUMAHUSL George, [ said later. [3, 18]
Jlekcuueckuii ypoBEHb IIPOM3BEICHUS XapakTe- OoTpe/ieNIeHHbIE TPYAHOCTH y TIEPEBOTUMKA ITPU paboTe
PU3YCTCs HAITMYUCM OOJIBIIIONO KOJIMYECTBA CTHIIMC- HaJl r[epenaqef/i TCKCTa OpHUI'MHAJIa Ha HH, BBUY CO-
TUYECKUX (PUI'Yp M TPOIOB, KOTOPbIC MOTYT BBI3BaTh JIEpKaHUs B HUX OIPEIEJIEHHON aBTOPCKOM MHTEHIINH.

Memadgopa

I was so indignant I dared turn and glare. [3, 40]

he feeds with love his greedy eyes. [3, 108]

Another wave of silent tears spreads into Peter’s ear. [3, 96]

Memonumus

The plants by the side of the road he walked were bare of leaves and sparse in variety. [3, 132]

The class burst into laughter. [3, 5]

The laughter of the class, graduating into a deliberately aimed hooting, seemed to crowd against him. 3, 5]

Uponus

He was dressed in his too—short coat and his imbecile knit cap [3, 131]

His face was impassive under the cretinous cap of knitted blue. [3, 40]

I don’t like his smirky childish look. [3, 98]

he was the best student I ever had and not too much of my thick—headedness seemed to rub off on him, thank
God. [3, 62]

Cpasnenue

her bare arms thrust like legs out of underpants. [3, 109]

brain like a morsel [3, 5]

fenders like corpses of turtles [3, 6]

bristling engines like disembodied hearts [3, 6]

Tunepbona

through the adamantine pressures of the oceanic depths, he moves along behind the backs of spectators. [3,
115]

Countless parishioners were to stand indebted. [3, 78]

New York glimmered in its million windows. [3, 37]

The wealth of neon there [3, 72]

Onuyemeopenue

My white walls accepted a soft breeze. [3, 37]

The pain extended a feeler into his head. [3, 5]

Reflected light bobbed and leaped in the violated water. [3, 8]

The pain scaled the slender core of his shin, whirled in the complexities of his knee, and, swollen broader,
more thunderous, mounted into his bowels. [3, 5]
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He cast his eyes upward to the dome of blue. [3, 134]

Hepugpaz

her still-damp mane dripped in sympathetic curves down flesh as white and smoothly molded as that fabled
powder (ckazodHast mbLTs, Opomra), the earth of Olympus. [3, 16]

Oco00ro BHIMaHHS 3aCITy’KABACT TUIACT JICKCUKA

OpUTHMHAIA C (YHKUMOHAJIBHBIMH apTUKIISIMU. Ap-

THUKJIM BBICTYTIAIOT B IPEIOKCHUAX B Ka4C€CTBC HMH-
JAUKATOPOB ONPCACIICHHOCTHU U HCOIPLCACICHHOCTH.

Heonpeoenennwviti apmukis:

Her throat showed crystalline in silhouette against a red wet cloud; her near
hair held the motion of running horses. [3, 12]

HeYBepeHHOoCmb 6 Y6emo6oM OMneHKe

With the broad bald face of a yellowish owl Doc Appleton peered out of his
office. [3, 58]

Onpeoenennviii apmuKis.
COOMHECEHHOCMb O3HAYUBAEMO20 0OBEKMA U
nepeoaya OONOIHUMENbHOU dMa3vl

The pain scaled the slender core of his shin, whirled in the complexities of his
knee, and, swollen broader, more thunderous, mounted into his bowels. [3, 5]

Onpeoenennvlii apmuKis.
BbLOCNISIOWULL ITNEMEHM

The blackboard, milky slate smeared with the traces of last night’s washing,
clung to his consciousness like a membrane. [3, 5]

PaccmarpuBasi TEKCT ¢ TOUKM 3pEHUS €r0 CUHTaK-
CHUYECKOW OpraHu3alliv, MO>XKHO YBUJETh, YTO POMaH
MOCTPOEH C PaBHOMEPHBIM HCIOJIb30BaHUEM TPEJIJIo-
JKEHUW pa3IMYHbIX IJIMH U CETMEHTALIUM, T.€. IIPOCThIE

TIPEJIOKEHNS YIIOTPEOIISIFOTCST HApaBHE CO CIIOYKHBIMU
U COCTaBHBIMH, a KOPOTKUE MPEATIOKEHHS — CO CPe/l-
HUMM TI0 JUTUHE. JITMHHBIX TIPEIOKEHUI B TEKCTE Ma-
JI0, a CBEPX/IIMHHBIC TIPAKTUUECKU HE BCTPEUAIOTCSL.

Kopomxkue npeonoscenus
(0o 10 cnos)

The class burst into laughter. [3, 5]

Cpeonue no onune npeonodxtceHus
(10-30 cnos)

The pain scaled the slender core of his shin, whirled in the complexities of his knee, and,
swollen broader, more thunderous, mounted into his bowels. [3, 5]

Jlnunnvle npeonooicenus
(30-60 cnos)

The laughter of the class, graduating from the first shrill bark of surprise into a deliberately
aimed hooting, seemed to crowd against him, to crush the privacy that he so much desired,
a privacy in which he could be alone with his pain, gauging its strength, estimating its
duration, inspecting its anatomy. [3, 5]

Why do we worship Zeus? [3, 133]

Ilpocmuie

Name me the five rivers of the dead. [3, 133]

Crnoorcnbie

His strained bowels sagged; his hurt leg cursed; his head felt light. [3, 134]

AHaM3Upys 3aroJIOBOK IMPOU3BEICHUS, MOX-
HO YBHJIETb, YTO OH BBINOJIHSACT (DYHKIHIO MapKe-
pa ocoboit maHpOopMaTUBHOCTH. Ero o3nauaromas,
HOMUHATUBHAs (PyHKUMs 0Opa3yeT HEeKHUH CHMBO-
JINYECKUM 3HAK, NPOXOMASIINI JIEUTMOTUBOM 4Yepe3
BEChb TEKCT: «It happened that Chiron, noblest of all
the Centaurs (who are half horses and half men),
was wandering the world in agony from a wound
that he had received by strange mischance.

For, at a certain wedding—feast among the Lap-
ithae of Thessaly, one of the turbulent Centaurs had
attempted to steal away the bride.

Ever tormented with the hurt and never to be
healed, the immortal Centaur longed for death, and
begged that he might be accepted as an atonement
for Prometheusy. [3, 4]

Jlis TekcTa XapakTepHa IMparMaTHYecKas OK-
pallleHHOCTh, HANPUMEp, CKpbITas MOTHBHPOBKA
JMajiora MeXJy aBTOPOM M YHTaTeJIeM pOMaHa:
«Why do we worship Zeus? Who were the daughters
of Nereus?» [3, 133]

Tun WCMoNb30BaHUS AHTPOTMIOHMMOB B XYJO-
JKECTBEHHOM IPOU3BEJICHUHM aBTOPOM HECIyYacH.
J.Annaiik, SBIsSICh MpeIcTaBUTeNeM HEOMHU(OIIO-
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TMYECKOTO HANpaBJCHUs B JIUTEpaType, Halenser
MMEHa I'epOeB POMaHa, KaK CJIEJCTBUE ITOTO U 00-
pasbl, TIyOMHHBIM MH(OIOTHYECKUM CMBICIOM,

IO3TOMY Ka)KIOMY W3 I'€pOEB MPOU3BEACHUS MOXK-
HO 10100paTh NPOTOTHI K3 00KECTBEHHOrO TaH-
TEOHA.

T'epoit pomana

Muonorudecknii mpoTOTUIT

Jbxopmx Kongysi — riiaBHbIM repoit
pOMaHa, yuuTellb OHOJIOTUH B LIIKOJIE

KenTaBp XupoH — cbiH okeanu sl @unnpbl 1 KpoHoca, BociuTaTenb MHOXXECTBA Ipe-
YeCKHX repoes. [4, 257]

ITurep Konmysmi — cein [lxopaxka

IIpomereii — THTaH, apk ckU(OB, 3AIMUTHUK JIIOIEH OT por3Boiia 00roB. [5, 134]

3UMMepMaH — AUPEKTOP HIKOJIBI Sz, 5, 156

3eBc—poMoBepikel] — cbiH KpoHoca u Pen, iaps 00roB 1 Jiroziei, BOapuBIIKICS Ha

Tammen — 6nu3kuit apyr Jxopmka

T'epmec — cbin 3eBca 1 HUM(bI Maiin, BeCTHUK 60roB, 60T J0POT, TOPrOBIIH, yAAuH;
IIPOBOJIHUK B LIAPCTBO MEPTBBIX, IOKPOBUTEIIb aTJICTOB; MEPCOHU(UKALINA TOOSUB-
e uMBUIM3aluH. |5, 146]

Bepa — xxena 'ammena

Adpoaura (Kurpuia) — 60ruHs KpacoThl U JI00BH, OJIULETBOPSIET JTI000Bb KaK KOC-
MHUECKYIO CULy; okposutensHuua [lapuca u Enenst [IpexpacHoit. [5, 148]

PaccmarpuBasi TEKCT Kak IENBHYIO XYJOXKe-
CTBCHHYIO PEaNbHOCTh, MOYKHO BBIJICIHUTH B HEM
MPOCTIEKIINIO, T.€. YIOTpeOJIeHHE aBTOPOM (ier—
¢dopBapnos: «Now we will be late for school» n pet-
pocriekuto — ¢uieni—oexoB: «Pholos had once been
a semi—pro shortstop, and the line of the cap still
indented the hair above his ears, though his broad
forehead was a river of middle—aged wrinkles»
[3, 11]

CTpyKkTypa poMaHa XapaKTepu3yeTcsi BbIpa-
JKEHHOM XPOHOJIOTMYECKON OpraHM3aluend TeKCTa,
TEMIIOPATBHO OTTPaHUYEHO HAdyallo poMaHa, TJe
aBTOp BeJET TMOBECTBOBAaHHWE O TJABHOM TIepoe H
BBOJIUT YUTATEIS B OOCTOSATENHCTBA €r0 YKHU3HH, 5IC-
HO BbIJIeJIEH (MHAJ poMaHa, 00 STOM CBHCTEIbCT-
BYIOT Kateropuu 3aBepiieHHocTH: «Chiron came to
the edge of limestone, his hoof scratched. <...> His
will, a perfect diamond under the pressure of abso-

lute fear, uttered the final word. Now. <...> Chiron
accepted deathy. [3, 134]

Mudornorndeckasl HACBIIIEHHOCTh OPUTMHAIIb-
HOT'O TEKCTa CTaBUT MEpe NEPEBOAIUKOM TPYHYIO
3a/1a4dy, 3aKJIIOYAIONIyIOCs] B HEOOXOJUMOCTH aJieK-
BaTHOM Iiepe/jayy TOITUKU OpHWIMHANA Ha TPHHH-
MAIOLIEM SI3bIKE C YUETOM BCEX ICTETUUECKUX OCOOCH-
HOCTEH M CTPYKTYPHBIX H3bICKOB. (DyHKIMOHAIBHO
BBIJICJICHHBIE YPOBHHM TEKCTa IPEICTABISIOT COOOU
JMHTBOCTHJIMCTUYECKYIO TIpo0iIeMy, KoTopasl Tpe-
OyeT OT MepeBoUrKa MPOPECCHOHATEHOTO TPE/IIie-
PEBOTUECKOTO aHAIM3a C LETbIO aJeKBaTHO OLICHUTH
nmapaMeTpbl MPOU3BENICHUS, BBIIBUTH €0 CEMAaHTH-
YeCKHue, CTUIIMCTUYECKHE, POHOrpaduuecKre 0COOEH-
HocTH. Takol aHAIN3 TOMOXKET OLICHUTh TBOPUECKYTO
CTpAaTEruio aBTopa, ONPE/EINTh ero KOHIEMIIHIOo, 00-
HAPY)XUTh KaK 3KCIUTHIUTHBIC, TAK ¥ UMILTUIIUTHBIC
CMBICJIBI XY/I0’KECTBEHHOT'O TIPOM3BE/ICHUSL.
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