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[Ipocto IO.IL.I'ybaHOB TpeThi0 Tpymmy Ha3Bal
(hpazeosoruzmMamMu  pPa3rOBOPHO-OBITOBOTO  Xapak-
tepa. Kak m3BecTHO, B apaOCKuX cTpaHax OBITOBas
pedb ABISAETCS TUANEKTOM, a HE YCTHBIM BapHaHTOM
apabCKOTO NUTepaTypHOro s3bika. WM HHKTO H3
apabckux y4E€HBIX, KaK aHTJIUHCKHA HCCIIeIOBa-
Tenb A.CMHUT HE CKaXKET, UTO HAIK CaMbIe JTyUITHe
HUAMOMBI, 0Opa3Hble BBIPAKEHHs BO3HUKINA HE B
OMONIMOTEKaX, OTENAX, a B KyXHAX U MAaCTEPCKHX
(6,256).

Hcxons n3 Bcero 3Toro, MOXHO cKa3aTb, YTO B
apaObCKoM si3bIKe Kiaccuukamus (Gppa3zeororuzMoB
C TOYKH 3pEHHS] CTHIHCTUYECKOH WMEeT OIHY
dbopMy u 3T0 — (paseonsorudeckue 000OPOTHI
KHIJKHOTO XapakTepa. B 3Tom cinywyae peub He
MOXXET HITH O HEUTpambHBIX (ppa3eomoruzMax.
®pa3eonoru3MoB KHIKHOTO XapakTepa apabcKoro
SI3bIKA MOJKHO JIeNIUTh Ha TpPW TPYMIBL JIUTE-
paTypHble, Hay4dHble U MyOnunucTuieckue. Jlume B
9TOM CcIlydae pedb MOXKET HIATH O HEeHTpalbHBIX
(pazeosnorusmax, KOTOpble MOTYT YHOTPEONIATHCS
BO BCEX BHIIICYNIOMSHYTHIX TpexX Trpymmax. Bo
BCAKOM CIy4yae, HaM KaXeTcCs, 4YTO HJs TOYHOTO
onpeneNieHus  Kilaccupukanud  (ppa3eonoruzMos
apabCKOTO S3bIKa C TOYKU 3PEHUS] CTHIIMCTUYECKOI
HY’KHO PElINTh CTaTyC pa3roBOopHOH peun. Tak kak,
OHa HE SIBJSICTCS BapHaHTOM apa0CKOro JHTepa-
TYpHOTO s3bIKa. MecTHbIe apaOCKue HajJeKThI
PE3KO OTJIMYAIOTCS IPYT, OT Ipyra U 3aMeHUTh WX
Ha CEeTOAHAIIHWNA JeHb €IWHBIM JHAJEKTOM,
KOTOpOTO MOTYT TIOHATh Bce apalbl, SBISIETCA
TPYAHOW, CKOpee BCEro HEBBIMOJHUMON paboTOM.
Nwmes BBy TOTO, 4TO OONBIIAS 9acTh HACEIICHHUS B
apaOCKuX CTpaHax SBIAETCS HETrpaMOTHBIM, TO

3aMeHa BCeX IHAaJICKTOB apabCKUM JUTEpaTypHBIM
A3BIKOM M TIPEBpPALIEHHE €ro, B YCTHOIO pasro-
BOPHOTO A3bIKA TOXE SABISETCS HEBO3MOYKHBIM.
IToka He MOSBUTCSA YCTHBIA Pa3rOBOPHBIM BAPUAHT
apaObckoro  si3plKa, Kiaccuukanus apabCckux
(hpa3eosoru3MOB C TOUYKH 3PEHUS CTHIIMCTUYECKOM
He OyJeT COBIaJaTh ¢ KiaccU(pHKanuei, KOTopoi
uMeeTcsl B OOLIeM SI3BIKO3HAHWU HMJIM K€ B IPYTUX
A3bIKaxX M JOJDKHA OT 3TOH KilacCH(UKALHH.
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This article is about stylistic classification of
phraseological units in Arabic literary language. At the same
time, the article discusses the problems general linguistics
relating to the stylistic classification of phraseological units. In
this article various opinions Russian and Azerbaijani linguistics
in this occasion are considered. This type of classification of
phraseological units has been studied by orientalists. However,
this problem has practically not been studied by Arabian
linguists and it is completely new and topical theme for them.

A. Asylbekova

THE ROLE OF EXTRALINGUISTIC FACTORS IN TRANSLATION
OF THE KYRGYZ POETRY

Reading and analyzing literary texts and poetry
are becoming one of the actual problems nowadays.
They also provide students with valuable
experiences that would otherwise not be introduced
into their lives. Through analyzing any poetry or
text, which is a transaction between the text and the
reader, they search for and construct meaning based
on what they bring to the text and what the text
brings to them. The growth and development of
Kyrgyz literature was closely linked to the method

of socialist realism, but interpreted in a simplified
manner, so that this method Ilimited the full
blooming of artistic imagination and thinking.
During post-Soviet period the Kyrgyz poetry
and literary texts evoke much more attention of
foreign readers and translators as well. They began
to introduce Kyrgyz poetry and literature to English
speaking and other countries. Actually, local
students who are in the field of translation also
prefer to analyze and compare the texts with their



Becmuux KasHY. Cepusi punonocuuecxas, N6 (130). 2010 17

translations which help them to gain background
knowledge about this or that topic on literature
which they can use to build their own ideas. We
think the students can really gain new insights into
literary texts if they manage to combine their own
ideas with this background knowledge in the form
of historical, social, psychological, pragmatic and
cognitive relevancy.

Two languages Kyrgyz and English that require
different approaches to analyze not only their
grammatical structure but their poetic understanding
due to cognitive aspects of the languages as well.
Because every language has own literary point of
view, history, special events that are expressed
through metaphorical expressions and other devises
which can be accepted variously by the readers
from different society. All these issues we
mentioned above concern correct translation from
one language into another because it is an
intercultural act and is one of the means of
communication and needs to be discussed within
the framework of both language and cultural
studies, such as folklore, literature, and so on. Like
all specialized fields, literature can be divided into
categories, which are referred to as genres. A genre
can be identified by its particular features or
conventions. So in our case the poetry will be the
topic of our discussion. Poetry is primarily
characterized by its extensive use of connotative
language, imagery, allusions, figures of speech,
symbols, sound, meter, and rhythm. There is no
doubt that in both languages metaphor is one of the
more popular objects of research as well as in other
subjects of humanity. The main elements that
distinguish poem from prose are the tone of feeling
and its way of expressing. (1, p. 675). There are
books named “Words that shine like a candle”
selected poems by T. Adysheva (Z. Karayeva,
K.Kaliyeva) (2008) “Kyzdar ay” (Kyrgyz Women
Poetry) (2007) (K. Kaliyeva). We can see the results
of fruitful work of the translators who know the
Kyrgyz traditions and culture and who have been
working with American scholars for many years.
According to the notes of the editor of the books
“the important work was done for English —
speaking people, they have opened a window into
another culture, another sensibility.” (3) (p6.)

It is difficult to say that every translation
achieves its aim. According to the translations
mentioned above we can see some peculiarities
during the translation process like substitution,
addition, omission and other compensatory
techniques. It is important to know that the social
and cultural matters become crucial in the process
of translation. Due to all the principles of semiotics

which includes of all above mentioned techniques
we can see the real result of the translation analysis
results. Because all the signs in the poetry according
to almost all the researchers who deal with
semiotics can be analyzed semiotically. We accept
it as a way that helps us to understand the meanings
of all things great and small. We think it is
important to tell about the founders of semiotics,
Ferdinand de Saussure (8) pointed that the sign is a
combination of a concept and a sound-image, a
combination that cannot be separated. American
philosopher Charles Sanders Peirce (5) divided
three types of signs: icon, index and symbol.
Charles Morris connected the object of his research
with linguistic semiotics which includes of
semantics, pragmatics and syntax (4).

Pragmatical units demand big effort to make
the meaning understandable for foreigners. “A
pragmatical background is a special knowledge of a
people’s history, culture, art, customs and traditions,
the psychology of the people and their social
peculiarities, and even how they associate or accept
the realities of life. The interpreter or the translator
should have an excellent pragmatical background of
both the source and the target languages to make an
adequate translation”. (1. p.34) Referring to this
citation we can say that the national coloring is
considered to be the main point to understand
another people’s tradition and history.

As an example we’d like to introduce some
analyses of the well-known A. Osmonov’s poetry
translated by W. May’s.

The collection of verses “Waves of the Lake”
(“Kol Tolkunu”) was introduced to the English
speaking community in 1995. “I offer these
translation which should be read aloud to reveal the
full music in them, to English-speaking readers,
especially young ones, and hope that they will find
what I found in him-a real universalist and deeply
gifted young Kirghiz poet”. (4) W.May wanted
English readers to feel the idea expressed in each
Osmonov’s lyrical verse who raised the level of
artistic and aesthetic perception of the Kyrgyz
poetry. Was he able to give the main meaning of
each verse to the English reader from the cultural
point of view? We are interested in that point if the
English speaking reader was introduced to a
different historical or geographical setting. This
question will be discussed with some examples in
our article.

The poem “Don’t laugh at me” («Mara
Kysboy») written in 1944 (4)

Koii aHTHTT KBIT-KBIT KyJ00 3pKETaibIM.

JKaHu moomam, )kapslk KyHYM, OaK-TaaJlaibIM.

CeH y4yH OypKOO aKbIHJIbIH QUbIK BIPBI
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Al HYpiyy, KYy3yH/IOH alilaHaWbIH.

In this extract we can see the author’s address
to a close person expressing his inner attitude, love.
The words “Xan moonam, kapblk KyHyM, Oak-
TaanaiipiM.” (jan shoolam, bak taalaim) are the
images of endearment to a beloved person.

English version is:

Please stop, don’t laugh at me again, my dear,

Light of my soul, my happiness, my sun.

For you your poet writes verses so sincere

For you, bright moon, my white-faced darling
one. (4)

Author’s friend is assimilated to the sunrise,
moon’s light as it is typical for Kyrgyz culture. Here
the translator transmitted signs’ translations like
Light of my soul, my sun, bright moon. Love is
given by means of the attributive combinations of
signs with the form N+N, or Adj+N

Kyrgyz English

Kar  moomam Light of my soul
(Jan shoolam)

XKapbik  KyHyM My sun
(Jaryk kunum)

bax  Taamaiteim Happiness
(Bak taalaim)

Aii mypnyy (Ay Bright moon
nurluu)

Specific character of Kyrgyz culture defines
that love or soft sense to someone is expresses with
the help of poetic address and words such as
«aimaHaiierH»  (aylanain) with its variants as
«cexetum» (seketim), «karputaiieia»  (kagilain),
«rerepeHeiina» (tegerenein) (9) which mean (I’'m
ready to become a sacrifice for you) have specific
“shade” of national color. They can be used for
expressing personal sympathy with not only
beloved but any person. And it is impossible to
translate correctly this connotation. In our case the
word «aiinanaiibiH»  (aylanain) has a wide
connotation with its national color. And only
context prompts us that it is the address to beloved
and the dearest woman for the author.

Another interesting caseis that there are 7
couplets in the poem “To a beauty” («Cymyyray)
(suluuga) but we can notice that the third couplet is
omitted in the English version.

CeH 6up kentep 603 IIyMKapbIH TYHOTKOH.

VYHyTysran yyap 3amar TYHOKTOH.

Cyityy nereH —cyityy 3Mec OeTHHJICH,

Cyityy OereH-oT 4yayblllyy KYpPOKTOH

Hrer the word “xentep” (kepter) is also one of
the assimilation of beloved to the beautiful girl. In
Kyrgyz culture the words «xentepum» (kepterim)
the same as «xoryukonym» (koguchkonum) (9) are

used for endearments which is not available to
understand for English culture. “kentep” stands for
“pigeon” and usually in English culture it is
associated with the symbol of peace but not a girl.
But we can not find the version that the translator
would transmit this sign. We can just guess may be
these signs could be transmitted with the help of
metaphorical expressions like “my rose”, “my star”
or “my love bird”, “honey”.

In the process of translation, as it is mentioned
above, we must take into consideration as well as
connotative meaning of the words as the
peculiarities of the cultures and the different images
that are used in English and Kyrgyz languages.

Cen Oup >ky3yM OBIIIBIN TypraH MbIHa Oy,

Apmana sMec OUPOK CEHJICH Kyp Kamyy.

Cyityy JereH bIp100 sMec 6an yypTar,

Cyiiyy nereH cyilyy yycyHa yynanyy. (1945) (4)

In this case the author compares “love” with
bitter aloes and poison and love affection is
expressed by means of word combination like
“bunch of grapes, both ripe and tender” that is
typical for Kyrgyz culture.

English version is:

You are a bunch of grapes, both ripe and tender

Don’t pity me what [ didn’t pluck from you.

This love means not a honeyed song to render,

This loves means bitter aloes and poison too.

It seems that in this extract the translation is
done word for word.

Let’s look another case:

Cen Oup 0ak4ya MUBaNapbIH KSIHIIKEH,

MeH )XypryHuy 003 TUHT€H >KEMHUIITEH,

Cyltyy neren-cyilyy amec OeTUH/IEH,

Cyityy nereH-cy3yn oTyy JeHuseH.(4)

English version:

You're a lovely orchard, with fruit and auspicious,

And I-a wanderer, trying out such fruit

This love means not a kiss on your cheek
delicious,

This love means sailing the seas in an open
boat. (4)

Kyrgyz metaphor “0akua” (bakcha) is
translated directly “orchard” it doesn’t give the
same effect like in Kyrgyz as words and word
combinations “MHBaNapblH KEIHUIIKEH’ eXpresses
the beauty of the lady as a mother, a woman.
Because the meaning of the word stands just for a
piece of land planted with fruit trees (5) that can’t
express the same idea the author wanted to say.
Instead of the word “orchard” for English speaker it
would be better to give the word with its social
cultural background that corresponds functionally.

We have found that poetic translation is not just
a matter of lexical, grammatical, and functional
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issues. It can be concluded that in verses translation
cultural and historical backgrounds, cultural values
and social peculiarities of people involved in
translation play very significant role.

As a conclusion we can say that 1) Semantic
features of the words are important in translation as
well as different national peculiarities; 2) the
problem of poetry translation needs to be discussed
within the framework of both language and cultural
studies, such as literature, folklore, and sociology.
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A. Amanbexosa

CJIOBECHOE YJAPEHUE B APABCKOM A3BbIKE

[Ipexxne yem mnepedTH HEMOCPEACTBEHHO K
OOCYXIICHHI0O HHTEpECYIOIEro Hac Bompoca, a
MMEHHO, BOIpOCa O POJIM U MECTE CIOBECHOIO
yAapeHuss B COBPEMEHHOM apaOCKOM  S3BIKE,
PaccCMOTPHUM MMEIOIITHECS TIOJIOKEHHS 00 yAapeHUH
B JINHTBUCTUYECKOW TEOPHH.

C mpocoanuecKkoil TOUKH 3pEHHs pa3inyaroTcs
TPH THUNA A3BIKOB: aKIEHTHBIE (HA PALy C HHIO-
EBpPOMECUCKUMU K HHM OTHOCSAT W CEMUTCKHE
SI3bIKK);  TOHaNbHBIE (s3bIkM  HOro-BoctouHoii
Azun); CHHTapMOHHYECKHE (TIOPKCKHE U Ap. ypalio-
anTaiickue s3bIKH). Kak W3BECTHO aKIEHTHBIC
SI3BIKA  XapaKTePU3YIOTCA AaKLIEHTHON BBIJCIICH-
HOCTBIO, T.€. YIAPHOCTBIO OJHOTO MM HECKOJBKHUX
cioroB B cioBe. «IIo MecTy CIOBECHOrO yIapeHHs
pa3IMyaoT SA3BIKM CO CBOOOAHBIM (MJIM pa3HO-
MECTHBIM) yJIAPCHUEM U SI3BIKH CO CBSI3aHHBIM (WK
OITHOMECTHBIM) ynapeHneM. K mepBbIM, B KOTOPBIX
yAapeHne  MOXKeT NPUXOJUThCS Ha JI00OH TI0
MOPSIAKY CJIOT B CIIOBE, OTHOCATCS, Hampumep,
PYCCKUH SI3BIK, KO BTOPBIM — MOJIBCKUM, TOMYCKal0-
UH yJapeHue TOJBKO Ha BTOPOM CJOre OT KOHIA,
3CTOHCKHMH C YyJapeHHeM Ha IIepBOM CIJlore OT
Hayaina.

B npyrom acnekte pasnuyaroT NOJABMIKHOE U
HenmoJBWXHOe yaapeHue. llogBumxHOoe ymapeHue
XapakTepu3yeTcsa TeM, YTO IMPHU CIOBOU3IMEHEHUU
WIA CcIO0BOOOpa30BaHUM MECTO YAAPEHHS MOXKET
MEHATHCSI, KaK, HaIpuUMep, B PYCCKOM S3BIKE (Cp.
nuwy — nuuieusb, 20po0 — UHO2OPOOHULL — 20P00-
CKOI).

B aKueHTHBIX S3BIKax CIIOBECHOE YAapeHHe
BBINOJTHSIET KOHCTUTYTHBHYIO WIJIM CJIOBOOIO3HA-
BaTENbHYI0 M CJIOBOPAa3NIWYMUTENbHYI0 (DYHKIHH.
OcobenHo pa3HooOpa3zHa (oHonormueckas (QpyHK-
U yIapeHns B TeX S3bIKaX, B KOTOPBHIX OHO HE
TOJBKO CBOOOJHOE, HO U IOABIXKHOE. B 3Tux
S3bIKaX U3MEHEHHE MECTa Y/IapeHHUs B CIIOBE MOXKET
OKa3aThCsl HE COIMYTCTBYIOIINM, a €AMHCTBEHHBIM H,
CIIEZIOBATEIbHO, OCHOBHBIM  MOP(OIIOTHUECKUM
NPU3HAKOM. DTO YacTo OBIBAET B PYCCKOM SI3BIKE, B
KOTOPOM pa3IMyue 4Yuclia M TIajexka MOXKET
BBIPXKAThCS TOJIBKO MECTOM YAapeHHs, HalpHMep:
PYKU W pYKU, HUTbI W NUIbI, Mécma W Mecmay
[1,259].

B s3bIKax ¢ (MKCHPOBAHHBIM yJapeHUEM JIEII0
OOCTOMT HECKOJBbKO WHaue. «MHOTHE aBTOPHI
CUMTAOT (UKCUPOBAHHOE YyJapeHHe (QOHOIOTHU-
YEeCKH HpPPEIEeBAHTHBIM, M TaKas TOYKa 3pCHUS B
[EeJIOM TIOHSTHA: (PUKCHPOBAHHOCTH  yJIApEHUS
03HaYyaeT ero MpeacKa3zyeMoCTh, a IPeACcKa3yeMoe B
(OHOJNIOTUHM TPUHATO CYHUTATh HECYLICCTBEHHBIM,
HUPpETICBaHTHRIM C (DYHKIMOHATLHOMW, (OHOJIOTH-
YEeCKOM TOYKH 3pEHHS.

[Mpexxne Bcero (QyHKIMOHATIBHAS HECYIIECT-
BCHHOCTH IPE/ICKa3yeMOro BBIBOAMTCS U3 IPU3HA-
HUSl JMCTUHKTHBHOCTH B KadeCTBE OCHOBHOM
¢GyHKUUU (DOHOJNIOTUUECKUX CIUHML W SIBICHHM:
KOJIb CKOPO peayu3anus HEKOTOPOW €AWHHIBI WIN
SIBJICHUSI BCETa OIIpeieNIsieTCsi KOHTEKCTOM, TO OHH
He crtocoOHb! quddepeHIupoBaTs MOPPEMBI, CI0Ba
U T.a. B nmemsx aupdepeHnpanum MOTyT HCIONb-



