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Просто Ю.П.Губанов третью группу назвал 
фразеологизмами разговорно-бытового харак- 
тера. Как известно, в арабских  странах бытовая 
речь является диалектом, а не устным вариантом 
арабского литературного языка. И никто из  
арабских учёных,  как английский исследова- 
тель А.Смит не скажет, что наши самые лучшие 
идиомы, образные выражения возникли не в 
библиотеках, отелях, а в кухнях и мастерских 
(6,256).    

Исходя из всего этого, можно сказать, что в 
арабском языке классификация фразеологизмов 
с точки зрения стилистической имеет одну 
форму и это – фразеологические обороты 
книжного характера. В этом случае речь не 
может идти о нейтральных фразеологизмах. 
Фразеологизмов книжного характера арабского 
языка можно делить на три группы: лите- 
ратурные, научные и публицистические. Лишь в 
этом случае речь может идти о нейтральных 
фразеологизмах, которые  могут  употребляться 
во всех вышеупомянутых трех группах. Во 
всяком случае, нам кажется, что для точного 
определения классификации фразеологизмов 
арабского языка с точки зрения стилистической 
нужно решить статус разговорной речи. Так как, 
она не является вариантом арабского литера- 
турного языка. Местные арабские диалекты 
резко отличаются друг, от друга и заменить  их 
на сегодняшний день единым диалектом, 
которого могут понять все арабы, является 
трудной, скорее всего невыполнимой работой. 
Имея ввиду того, что большая часть населения в 
арабских странах является неграмотным, то  
 
 
 
 
 

замена всех диалектов арабским литературным 
языком и превращение его, в устного разго- 
ворного языка тоже является невозможным. 
Пока не появится устный разговорный  вариант 
арабского языка, классификация арабских 
фразеологизмов  с точки зрения стилистической 
не будет совпадать с классификацией, которой 
имеется  в общем языкознании или же в других 
языках и должна от этой классификации.         
__________________ 
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This article is about stylistic classification of 
phraseological units in Arabic literary language. At the same 
time, the article discusses the problems general linguistics 
relating to the stylistic classification of phraseological units. In 
this article various opinions Russian and Azerbaijani linguistics 
in this occasion are considered. This type of classification of 
phraseological  units has been studied by orientalists. However, 
this problem has practically not been studied by Arabian 
linguists and it is completely  new and topical theme for them.   
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THE ROLE OF EXTRALINGUISTIC FACTORS IN TRANSLATION  
OF THE KYRGYZ POETRY 

 
 
Reading and analyzing literary texts and poetry 

are becoming one of the actual problems nowadays. 
They also provide students with valuable 
experiences that would otherwise not be introduced 
into their lives. Through analyzing any poetry or 
text, which is a transaction between the text and the 
reader, they search for and construct meaning based 
on what they bring to the text and what the text 
brings to them. The growth and development of 
Kyrgyz literature was closely linked to the method  

 
 
of socialist realism, but interpreted in a simplified 
manner, so that this method limited the full 
blooming of artistic imagination and thinking.  

During post-Soviet period the Kyrgyz poetry 
and literary texts evoke much more attention of 
foreign readers and translators as well. They began 
to introduce Kyrgyz poetry and literature to English 
speaking and other countries. Actually, local 
students who are in the field of translation also 
prefer to analyze and compare the texts with their 
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translations which help them to gain background 
knowledge about this or that topic on literature 
which they can use to build their own ideas. We 
think the students can really gain new insights into 
literary texts if they manage to combine their own 
ideas with this background knowledge in the form 
of historical, social, psychological, pragmatic and 
cognitive relevancy. 

Two languages Kyrgyz and English that require 
different approaches to analyze not only their 
grammatical structure but their poetic understanding 
due to cognitive aspects of the languages as well. 
Because every language has own literary point of 
view, history, special events that are expressed 
through metaphorical expressions and other devises 
which can be accepted variously by the readers 
from different society. All these issues we 
mentioned above concern correct translation from 
one language into another because it is an 
intercultural act and is one of the means of 
communication and needs to be discussed within 
the framework of both language and cultural 
studies, such as folklore, literature, and so on. Like 
all specialized fields, literature can be divided into 
categories, which are referred to as genres. A genre 
can be identified by its particular features or 
conventions. So in our case the poetry will be the 
topic of our discussion. Poetry is primarily 
characterized by its extensive use of connotative 
language, imagery, allusions, figures of speech, 
symbols, sound, meter, and rhythm. There is no 
doubt that in both languages metaphor is one of the 
more popular objects of research as well as in other 
subjects of humanity.  The main elements that 
distinguish poem from prose are the tone of feeling 
and its way of expressing. (1, p. 675). There are 
books named “Words that shine like a candle” 
selected poems by T. Adysheva (Z. Karayeva, 
K.Kaliyeva) (2008) “Kyzdar ay” (Kyrgyz Women 
Poetry) (2007) (K. Kaliyeva). We can see the results 
of fruitful work of the translators who know the 
Kyrgyz traditions and culture and who have been 
working with American scholars for many years. 
According to the notes of the editor of the books 
“the important work was done for English –
speaking people, they have opened a window into 
another culture, another sensibility.”  (3) (p6.)    

It is difficult to say that every translation 
achieves its aim. According to the translations 
mentioned above we can see some peculiarities 
during the translation process like substitution, 
addition, omission and other compensatory 
techniques. It is important to know that the social 
and cultural matters become crucial in the process 
of translation. Due to all the principles of semiotics 

which includes of all above mentioned techniques 
we can see the real result of the translation analysis 
results. Because all the signs in the poetry according 
to almost all the researchers who deal with 
semiotics can be analyzed semiotically.  We accept 
it as a way that helps us to understand the meanings 
of all things great and small. We think it is 
important to tell about the founders of semiotics, 
Ferdinand de Saussure (8) pointed that the sign is a 
combination of a concept and a sound-image, a 
combination that cannot be separated. American 
philosopher Charles Sanders Peirce (5) divided 
three types of signs: icon, index and symbol. 
Charles Morris connected the object of his research 
with linguistic semiotics which includes of 
semantics, pragmatics and syntax (4).     

 Pragmatical units  demand big effort to make 
the meaning understandable for foreigners. “A 
pragmatical background is a special knowledge of a 
people’s history, culture, art, customs and traditions, 
the psychology of the people and their social 
peculiarities, and even how they associate or accept 
the realities of life. The interpreter or the translator 
should have an excellent pragmatical background of 
both the source and the target languages to make an 
adequate translation”. (1. p.34)  Referring to this 
citation we can say that the national coloring is 
considered to be the main point to understand 
another people’s tradition and history.  

As an example we’d like to introduce some 
analyses of the well-known A. Osmonov’s poetry 
translated by W. May’s.   

The collection of verses “Waves of the Lake” 
(“Kol Tolkunu”) was introduced to the English 
speaking community in 1995.  “I offer these 
translation which should be read aloud to reveal the 
full music in them, to English-speaking readers, 
especially young ones, and hope that they will find 
what I found in him-a real universalist and deeply 
gifted young Kirghiz poet”. (4) W.May wanted 
English readers to feel the idea expressed in each 
Osmonov’s lyrical verse who raised the level of 
artistic and aesthetic perception of the Kyrgyz 
poetry.  Was he able to give the main meaning of 
each verse to the English reader from the cultural 
point of view? We are interested in that point if the 
English speaking reader was introduced to a 
different historical or geographical setting. This 
question will be discussed with some examples in 
our article.       

The poem “Don’t laugh at me” («Мага 
кулбо») written in 1944 (4) 

Кой антип кыт-кыт кулбо эркетайым.  
Жан шоолам, жарык кунум, бак-таалайым. 
Сен учун буркоо акындын ачык ыры  
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Ай нурлуу, жузундон айланайын. 
In this extract we can see the author’s address 

to a close person expressing his inner attitude, love. 
The words “Жан шоолам, жарык кунум, бак-
таалайым.” (jan shoolam, bak taalaim) are the 
images of endearment to a beloved person.  

English version is: 
Please stop, don’t laugh at me again, my dear, 
Light of my soul, my happiness, my sun. 
For you your poet writes verses so sincere  
For you, bright moon, my white-faced darling 

one. (4) 
Author’s friend is assimilated to the sunrise, 

moon’s light as it is typical for Kyrgyz culture. Here 
the translator transmitted signs’ translations like 
Light of my soul, my sun, bright moon. Love is 
given by means of the attributive combinations of 
signs with the form N+N, or Adj+N 

Kyrgyz English 
Жан шоолам 

(Jan shoolam) 
Light of my soul  

Жарык кунум 
(Jaryk kunum) 

My sun  

Бак таалайым 
(Bak taalaim) 

Happiness  

Ай нурлуу (Ay 
nurluu) 

Bright moon  

 
Specific character of Kyrgyz culture defines 

that love or soft sense to someone is expresses with 
the help of poetic address and words such as 
«айланайын» (aylanain) with its variants as 
«секетим» (seketim), «кагылайын» (kagilain), 
«тегеренейин» (tegerenein) (9) which mean (I’m 
ready to become a sacrifice for you) have specific 
“shade” of national color. They can be used for 
expressing personal sympathy with not only 
beloved but any person. And it is impossible to 
translate correctly this connotation. In our case the 
word «айланайын» (aylanain) has a wide 
connotation with its national color. And only 
context prompts us that it is the address to beloved 
and the dearest woman for the author.  

 Another interesting caseis that there are 7 
couplets in the poem “To a beauty” («Сулууга») 
(suluuga) but we can notice that the third couplet is 
omitted in the English version. 

Сен бир кептер боз шумкарын туноткон. 
Унутулган учар замат туноктон. 
Суйуу деген –суйуу эмес бетинден, 
Суйуу деген-от чачышуу журоктон 
Hrer the word “кептер”  (kepter) is also one of 

the assimilation of beloved to the beautiful girl. In 
Kyrgyz culture the words «кептерим» (kepterim) 
the same as «когучконум»  (koguchkonum) (9) are 

used for endearments which is not available to 
understand for English culture. “кептер” stands for 
“pigeon” and usually in English culture it is 
associated with the symbol of peace but not a girl. 
But we can not find the version that the translator 
would transmit this sign. We can just guess may be 
these signs could be transmitted with the help of 
metaphorical expressions like “my rose”, “my star” 
or “my love bird”, “honey”.  

In the process of translation, as it is mentioned 
above, we must take into consideration as well as 
connotative meaning of the words as the 
peculiarities of the cultures and the different images 
that are used in English and Kyrgyz languages.  

Сен бир жузум бышып турган мына бу, 
Арманда эмес бирок сенден кур калуу. 
Суйуу деген ырдоо эмес бал ууртап, 
Суйуу деген суйуу уусуна уулануу. (1945) (4) 
In this case the author compares “love” with 

bitter aloes and poison and love affection is 
expressed by means of word combination like 
“bunch of grapes, both ripe and tender” that is 
typical for Kyrgyz culture.  

English version is:  
You are a bunch of grapes, both ripe and tender  
Don’t pity me what I didn’t pluck from you. 
This love means not a honeyed song to render, 
This loves means bitter aloes and poison too.  
It seems that in this extract the translation is 

done word for word.  
Let’s look another case: 
Сен бир бакча миваларын келишкен, 
Мен жургунчу ооз тийген жемиштен, 
Суйуу деген-суйуу эмес бетинден, 
Суйуу деген-сузуп отуу денизден.(4) 
English version: 
You’re a lovely orchard, with fruit and auspicious, 
And I-a wanderer, trying out such fruit 
This love means not a kiss on your cheek 

delicious, 
This love means sailing the seas in an open 

boat. (4) 
Kyrgyz metaphor “бакча” (bakcha) is 

translated directly “orchard” it doesn’t give the 
same effect like in Kyrgyz as words and word 
combinations “миваларын келишкен” expresses 
the beauty of the lady as a mother, a woman. 
Because the meaning of the word stands just for a 
piece of land planted with fruit trees (5) that can’t 
express the same idea the author wanted to say. 
Instead of the word “orchard” for English speaker it 
would be better to give the word with its social 
cultural background that corresponds functionally.  

We have found that poetic translation is not just 
a matter of lexical, grammatical, and functional 
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issues. It can be concluded that in verses translation 
cultural and historical backgrounds, cultural values 
and social peculiarities of people involved in 
translation play very significant role.  

As a conclusion we can say that 1) Semantic 
features of the words are important in translation as 
well as different national peculiarities; 2) the 
problem of poetry translation needs to be discussed 
within the framework of both language and cultural 
studies, such as literature, folklore, and sociology.  
 _________________ 
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А. Амалбекова 
 

СЛОВЕСНОЕ УДАРЕНИЕ В АРАБСКОМ ЯЗЫКЕ 
 
 
Прежде чем перейти непосредственно к 

обсуждению интересующего нас вопроса, а 
именно, вопроса о роли и месте словесного 
ударения в современном арабском языке, 
рассмотрим имеющиеся положения об ударении 
в лингвистической теории.     

С просодической точки зрения различаются 
три типа языков: акцентные (на ряду с индо- 
европейскими к ним относят и семитские 
языки); тональные (языки Юго-Восточной 
Азии); сингармонические (тюркские и др. урало-
алтайские языки). Как известно акцентные 
языки характеризуются акцентной выделен- 
ностью, т.е. ударностью  одного  или нескольких 
слогов в слове. «По месту словесного ударения 
различают языки со свободным (или разно- 
местным) ударением и языки со связанным (или 
одноместным) ударением. К первым, в которых 
ударение  может приходиться на любой по 
порядку слог в слове, относятся, например, 
русский язык, ко вторым – польский, допускаю- 
щий ударение только на втором слоге от конца, 
эстонский с ударением на первом слоге от 
начала.  

В другом аспекте различают подвижное и 
неподвижное ударение. Подвижное ударение 
характеризуется тем, что при словоизменении 
или словообразовании место ударения может 
меняться, как, например, в русском языке (ср. 
пишу – пишешь, город – иногородний – город- 
ской).  

 

 
 
В акцентных языках словесное ударение 

выполняет конститутивную или словоопозна- 
вательную и словоразличительную функции. 
Особенно разнообразна фонологическая функ- 
ция ударения в тех языках, в которых оно не 
только свободное, но и подвижное. В этих 
языках изменение места ударения в слове может 
оказаться не сопутствующим, а единственным и, 
следовательно, основным морфологическим 
признаком. Это часто бывает в русском языке, в 
котором различие числа и падежа может 
выражаться только местом ударения, например: 
руки и руки, пилы и пилы, мéста и места» 
[1,259]. 

В языках с фиксированным ударением дело 
обстоит несколько иначе. «Многие авторы 
считают фиксированное ударение  фонологи- 
чески иррелевантным, и такая точка зрения в 
целом понятна: фиксированность ударения 
означает его предсказуемость, а предсказуемое в 
фонологии принято считать несущественным, 
иррелевантным с функциональной, фонологи- 
ческой точки зрения.  

Прежде всего функциональная несущест- 
венность предсказуемого выводится из призна- 
ния дистинктивности в качестве основной 
функции фонологических единиц и явлений: 
коль скоро реализация некоторой единицы или 
явления всегда определяется контекстом, то они 
не способны дифференцировать морфемы, слова 
и т.д. В целях дифференциации могут исполь- 


