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B cTaTbe paccmaTpmBatoTcs BOMPOChl hyHKLUMOHMPOBaHMS (DOHECTEM
B QHIAMIACKOM $I3blKe U MX 3HAaUYEeHWe B peaAbHOM peun. B nccaepoBaHmsix
3TOro SIBAEHUS MPOSIBASETCS MOMbITKA 3aKPENAEHMS ONPEAEAEHHOIO 3Ha-
YyeHus 3a 3ByKOcCoueTaHMsMU. B AaHHOM paboTe roHecTembl aHaAM3U-
PYIOTCS HEe KakK 3BYKOCOUYETAHMS B OTAEAbHbIX CAOBAX, pacCMaTpPUBAETCS
MX POAb U (PYHKLMM B peun. B KauecTBe NMpuMepoB AAS aHaAM3a B3STbl
npomnseaeHns O.Yaiabaa. AHAAM3 OTPbIBKOB M3 €ro npo3bl CBUAETEAb-
CTBYeT O TOM, YTO (POHECTEMbI B OTPbIBE OT PEYM HE MOTyT HECTU On-
peAEAEHHbIX, 3aKpPEnAEeHHbIX 3a HUMMK 3HauyeHui. B pacckasax Yariabaa
(hOHECTEMbI BbIMOAHSIOT PUTMOO0OPA3yIoLWYy0 (OYHKLUMIO, (DYHKUMIO CK-
HOHMMMYECKOM KOHAEHCALMM, a TaKXKe MOAYEPKMBAHMS KOHTpACTa CAOB
AU cAoBocodeTaHmin. OH HepeaKo npuberaer K KOMOMHUPOBAHMIO MOB-
TOPOB, KOTOPbIEe MOMOratoT emMy CO3AaBaTb spkue, 3arommHaroLmecs 06-
pasbl.

KatoueBble caoBa: hoHecTema, Mopdema, cybmopdema, 3ByKocoue-
TaHue, poHoaCTETMYECKAs (PYHKUMS, CEMMOTMKA CO3BYUMiA, CUHOHUMU-
yeckasi KOHAEHCAUMS, KOHHOTaLMS.

The paper considers the functioning of phonesthemes in the English
language and their role in speech. Scholars tend to regard phonesthemes
as part of the emic system, compiling ‘lists’ of phonesthemes, each of them
being consistently endowed with meaning. In this article phonesthemes
are investigated not as sound clusters in separate words but from the point
of view of realization of these units in speech. For the analysis we chose
O. Wild’s stories. Investigation of the material shows that phonesthemes in
Wild'’s works perform such functions as synonymic condensation, rhythm
forming function, emphasizing the contrast of words or phrases. He often
resorted to combining repetitions that helped him create vivid, memorable
images.

Key words: phonestheme, morpheme, submorpheme, sound cluster,
phonaesthetic function, semiotics of sounds, synonymic condensation,
connotation.

Makanapaa oHecTeMarapAblH aFbIALLbIH TIAIHAET KbI3MEeTi KaHe
OAAPAbIH COMARY KE3IHAET MaFblHAChl KapacCTblpblAaAbl. BYA KyObIAbICTbI
3epTTey 6apbicbiHaa GeAriAi 6ip MBHAI AbIObIC TipKecTepiMeH KamTama-
CbI3 €Ty YLUiH apeKeT >KacaAblHaAbl. bepiAareH Makarapa oHecTemarap
JKeke CO3AEPAE FaHa EMEC eMeC, OAAPAbIH COMAEYAETi KbI3METI TaAAa-
Haabl. TaaaayFa mbicaa peTiHae O.YalAbATbIH LblFAPMaAapbl aAbIHADI.
OHbIH MPO3acbiHblH, Y3iHAIAEPIH Taapayaa OaiikaraHbiMbi3, (hoHecTe-
MaAap COMAEYAEH TbICKapbl Ke3Ae ©3iHe ToH GeAriAl MarbiHa OepMerAi.
YaliAba, WblFapMaAapbiHAQ poHECTEMAAAP PUTM KYParTbiH, CUHOHUMU-
KaAbIK, KOHAEHCALMS KbIBMETTI aTKapaAbl >koHe ce3 OeH ce3 TipkecTepi-
HiH Kapama-KanubIAbIFbIH 6aca kepceTeai. Kerae oA KaTarayAbl KOCyFa
JKYTiHeAl, 6YA OFaH XKapKblH, €CTe KaAaTbiH OeMHeAep XacayFa MyMKIHA K
Gepeai.

Ty#in ce3aep: dhoHecTema, Mopdema, cybmopdema, AblObIC TipKeci,
(POHOICTETUKAABIK, KbI3MET, YMAECIM CEMMOTUKACHI, CUHOHUMA K KOHAEH-
caumsi, KOHHOTaUMS.
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[onsitue hoHECTEMBI K HACTOSIIIEMY BPEMEHH MPOYHO yTBEP-
JIAIIOCH B JIMHTBHCTHYECKOW JmTeparype. OJHAKO JO CHX IOp B
CBOMX HUCCIICAOBAHUAX A3BIKOBCABI NPUACPKHUBAIOTCSA PA3HBIX TO-
YeK 3pEeHUs Ha IPUPOJLY ATOTO siBiieHus. OrnpeneneHrne GOHECTEMBI,
nanHoe B «CioBape mTUHTBUCTHUECKUX TepMuHOBY» O.C. AxmaHO-
BOH, OTpaXkaeT TPaIUIMOHHOE MPEACTABICHHE 00 3TOM SIBJICHUU:
«®DoHecTeMa — 3TO MOBTOpSIIOIIEecs coyeTaHue GpoHeM, mo100H0e
MopdeMe B TOM CMBICIIE, YTO C HUM 0OoJiee WM MEHEE OTUETIUBO
ACCOIMUPYETCS HEKOTOPOE COJICPIKAaHUE WJIM 3HAYCHHE, HO OTJIH-
qarorieecss OT MOp(EMbI TIOJTHBIM OTCYTCTBHEM MOP(OIOTU3AIUU
OCTaJIbHOM "acTh cioBodopmed» [1, 496].

BriepBbie 3T0T TepMUH ObLI UCIOJIB30BaH B paboOTax aHIIIMM-
ckoro ¢uionora . depca, KOTOphI 00paTHI BHUMaHHUE Ha Ha-
JIMYUE B aHTIUICKOM SI3BIKE TAKHX CHENM(DUIECKUX 3BYKOB M 3BY-
KOCOYETaHUN, ¢ KOTOPHIMH MOTYT, 0OJiee MM MEHEEe OTYCTIIUBO,
COOTHOCHUTKCS T€ WX UHbIe 3HadeHus. [[x. Depc oxapakrepu3oBan
¢donecTeMsl Kak «initial and final phone groups not ordinarily recog-
nized as having any function» [2, 184]. 3y4ast OHTOJIOI' MO 3BYKOB
AHTIIMICKOTO s13bIKa, J[. Depc MPUXOIUT K BBIBOJY O TOM, YTO 3BY-
KW MOTYT BBITIOJHATH Pa3IUUHbIe QYHKIINU, B TOM Yuciie (POHOICTE-
tuaeckyro. [log ponoscreTnyeckoit QyHKIMEH OH MOHUMACT CIIO-
COOHOCTh HEKOTOPBIX 3BYKOB aHTIIMHCKOTO SI3bIKA COOTHOCHUTBCS C
OoJIbIIICH MITH MEHBIIEH PEryJISIPHOCTBIO C PA3THYHBIMH KOHTEKCTa-
MU ‘context of situation’. ABTOp MpEANPHHSII MOMBITKY HAMETHTh
3aKOHOMEPHOCTH B COOTHOIICHUSX MEXIY 3BYKOCOYETAHUSIMH U
OTIpeJICICHHBIMH aCCOIHAIIUSMHE, BO3HUKAIONMMU B CBSI3U C OTHMHU
3ByKaMu. B kauecTBe npumMepa OH IPUBOJUT IPYIIILY CJIOB C HA4aJlb-
HBIM 3ByKOcoueTanueM sl-: slack, slouch, slush, sludge, slime, slosh,
slash, sloppy, slug, sluggard, slattern, slut, slang, sly, slither, slow,
sloth, sleepy, sleet, slink, slip, slipshod, slope, slit, slay, sleek, slant,
slovenly, slab, slap, slough, slum, slump, slobber, slaver, slur, slog,
and slate, koTopbIe, KOTOpEIE, TIO €TO0 MHCHHIO, UMEIOT TEHOpaTHB-
HYIO OKpacKy.

[Momumo [Ix. depca uzyuenuem (hoHecTEM 3aHHUMATUCh TAKUE
muHTBUCTEI Kak JI. baymdwnn, 1. bommamkep, @. Xaycxoymaep,
X. Mapuangp, I11.C. Xartuunc, b. Bepren, A. Abenun, C. JIpemiu-
mak u 1p. [3]. B cBoeit pabore ®@. Xaycxoyiaep IaeT cieayroiee
onpenencaue Gonectemsl: «Phonestheme is defined as a phoneme
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or cluster of phonemes shared by a group of words
which also have in common some element of mean-
ing or function, though the words may be etymo-
logically unrelated» [4, 83]. ®. Xaycxoyinjaep, kak
u JIx. ®epc, JI. boymduna, X. Mapuaan u /1. bo-
JIMHJDKED, paccMaTpuBaeT (POHECTEMY KaK JIBYCTO-
POHHIOIO €IMHHUILY, TIJIaH BBIPAXKEHHsI KOTOPOH CBSI-
3aH C IUTAHOM CcojiepaHus. Takum o0pa3oM, B UX
paborax HaOIromaeTcs TEHJICHIUS NPUPABHUBATH
(horecTeMy K JeKCHIecKoi Mopdeme.

3arparuBas B cBoMX paborax Boipoc o (oHec-
temax, 3.C. Xappuc yka3plBaeT Ha HEOTPEICIICH-
HOCTb HX SI3IKOBOTO CTaTyca U OTMEUAeT, C OJIHOM
CTOPOHBI, CXOJICTBO (hoHECTeM ¢ Mopdemamu, T.e.
HAJIMYAE HEKOTOPOro OOINEro 3HAYCHHUS y TaKUX
3ByKocoueTanuii, kak ‘gl-’, fl-°, ‘sl-> u T.1., a, ¢
JPYroil CTOPOHBI, HEBO3MOXKHOCTh TIOJHOTO OTOX-
JecTBiIeHUsT oHecTeM ¢ MOpdeMaMu, MOCKOIBbKY
aHaJK3 3JIeCh MOXKET OBITh OCYIIECTBIICH TOJIBKO T10
OoJHOMY pAny. B aToii cBsa3u 3. Xappuc roBopur o
HEOOXOJMMOCTH BBEJICHUS TePMHHA ‘CyOMopdema’
C TeM, 4TOOBI (paKThl, IMEIOIIIE OTHOIIEHHE K (ho-
HO3CTETUYCCKOMN (DYHKIIUU, IOJYUUIIA OTPAKEHHUE B
MOp(eMHUKe aHTJIMACKOTO s3bIKa [5, 263].

Takne uccaemoBarenu kKak A. Aoemmn, I1.C.
Xartuunc, b.K. bepren, C. [pemmumak u HEKOTO-
pBie Jpyrue TMPUMEHWIH B CBOUX HCCIIECOBAHUSX
CTaTUCTUYECKUH TMOJXO/, TOATBEPXKAAsi pe3ysbTa-
TBI TICUXOJIMHTBUCTHYECKUMU SKCIIEpUMEHTaMH [6].
Pe3ynpTaThl 3KCIEPUMEHTOB OHU PAacCMAaTPHBAIOT
KaK CBHUJICTEIILCTBO BOCIPUATHS 3BYKOCOYETAHHN
TIOJIb30BATEISIMU SI3bIKA KaK HAJICJICHHBIMHU 3Haye-
HUSMH U TIOATBEPXKIAIOT POJib (POHECTEM B 00pa3o-
BaHUM HEOJIOTU3MOB.

Kak npaBwuiio, B paboTax Bcex dTHX aBTOPOB (do-
HecTeMa paccMaTpuBaeTcsi Kak (DakT s3bIKa, TO €CTh
MOHATHE (DOHECTEMBI MPHUMEHSETCS HCCIIeI0BaTe-
JIIMH K OIPEJCIICHHBIM CHCTEMHO-CTPYKTYPHBIM
COOTHOIIICHUSM B JIEKCHYECKOM COCTaBE AHTIIMM-
CKOTO $I3bIKa C ONOPOH Ha JIEKCUKOTpapUUECKUi U
[ICUXOJIMHI'BUCTUUECKUI MeTOABL. TaK, 10 MHEHUIO
YUYEHBIX, CJIOBa, COJIEpKaIIue co3Byune ‘gl-’, Ham-
pumep, glance, glare, gleam, glimmer, glint u nap.
CBSI3BIBAIOTCS C IOHATHEM ‘cBera’; ¢ponecrema ‘fl-’
TPaJMIMOHHO aCCOIMHUPYETCS C MOHATHEM ‘IBHXKE-
uus’ (flee, fly, fling), ponecrema ‘st-* acconnmnpyer-
Csl C HENOJBWKHOCTBIO (stand, stay, steady) u T.x.
[Ipu 5TOM Kllaccuveckue Cirydau, MepeyrclIeHHbIC
BBINIIE, TO €CTh 3BykKocoueraHws ‘gl-‘, ‘fl-*, ‘sl-’,
4acTo COMPOBOXKJIAIOTCS TMEPEUYHUCICHUEM CIy4acB
HEKJTACCHUYECKHUX, TO €CTh TAaKUX, B KOTOPBIX COOT-
HOIIICHUE BBIPAKEHUS M COJICPIKAHUS BBITJISIUT Ha-
TSHYTBHIM 1 (HOPMATTLHBIM.

Mesx Ity TeM TOIbITKA 3aKPETUICHUS 32 KaXKIbIM
3BYKOM HEKOTOPOTO CEMaHTHUYECKOTO JJIEMEHTa

CHJILHO OTpaHMYMBAET 3Ty o0jacTe 3HaHUs. Tem
Oosiee 4YTO TpelIaraeéMbieé CXEMbl COOTBETCTBUS
3ByKaM HEKOTOPBIX 3JEMEHTOB 3HAYCHHUS DPa3py-
[IAIOTCS TIPU TIOTBITKE COMOCTABUTH ‘IMHUYCCKHIL’,
T.€. CJIOBAPHBIIl MaTepHall ¢ MaTEPHUAIOM peaIbHbBIX
MPOU3BEICHUN PEYUH.

DT0 3acTaBisieT HAC CYUTATh, YTO 3BYKH U 3BY-
KOCOYETaHHsI COBPEMEHHOTO aHTIIMHCKOTO SI3bIKA HE
MOTYT H3y4YaTbCs IyTEeM 3aKperuieHHs 32 KaXI[bIM
13 HUX OIpelesieHHOro 3HaudeHus. Ilo cymecTsy,
MBI CTAJIKHBAEMCSl HE C CEMAaHTUKOM, a C CEMHOTH-
KOH, T.€. CIIOCOOHOCTBIO 3BYKOB MJIM 3BYKOCOUYETa-
HUH ‘miepenaBaTh’ B T€X WIHM MHBIX CUTYyallUsX pa3-
JUYHBIE CEMAaHTUKO-CTUIIUCTUYCCKUE COCPIKAHHUS.
Takum oOpa3om, peub JODKHA MATH O CEMUOTHKE
CO3BYUHMH, TEpeBOASINIUI 00CYX)JICHHE (POHECTe-
MHUKH COBPEMEHHOI'0 aHITIMHCKOTO A3bIKA C YPOBHS
OMHYECKHX CUCTEMHO-CTPYKTYPHBIX COOTHOILICHUN
Ha YPOBEHb PEAbHOTO ()YHKIIHOHHUPOBAHUSI S3bIKA
B Pa3BEPHYTHIX POU3BEACHUSIX PCUH.

Jns uccnenoBanusi (HyHKIMOHUpOBaHUS (o-
HECTEM B PEeUd PACCMOTPUM HPUMEPHI U3 KIIACCH-
YecKoW XyJI0’KeCTBEHHOH nurepatypsl. Cpenu nu-
caTesel, KOTOpbIE yHIEeNsau OOJbLIOC BHUMaHHE
TOMY, KaK 3By4aT UX MPOM3BEICHHS, BBIACISACTCS
Ockap VYaiimpa. XOTs OH HE 3aHUMAJICS UYTCHUEM
CBOMX IIPOM3BEECHUI Ha CLIEHE, 10 MHEHUIO KPUTH-
KOB, JTy4IlIe MECTa B €r0 MPOMU3BENICHHUSAX — ITO TE,
B KOTOPBIX OTPAKAETCsI €0 OIBIT OJIECTALIETO pacc-
Ka3ylKa B TOCTHHBIX OpUTAaHCKOW apHCTOKpATHU.
Takum 00pa3oM, TIPOSIBISIETCSI CBS3b MEXKY PEUbIO
3BydYalllell ¥ MHCbMEHHOHN pedblo.

Jlnist aHanmM3a Mbl B3SUIH €r0 paccKasbl, B KOTO-
PBIX Yailslpa UCIIOIb3YyeT (POHECTEMBI ISl YCUIICHNUS
JIEKCHYECKOT'0 KOHTpacTa:

Unless one is wealthy there is no use in being
a charming fellow. Romance is the privilege of the
rich, not the profession of unemployed. The poor
should be practical and prosaic.

[ToBTOpEeHME 3BYKOCOYETaHHUs ‘pr-’ MOMOTaeT
OTTEHUTh KOHTPACT aTPUOYTHBHBIX CJIOBOCOYETA-
HUH BO BTOPOM NPEATIOKESHUHU. DTH CIIOBOCOUCTAHUS
MPOU3HOCSTCS ¢ OJIHOTUITHBIMH WHTOHAIIMOHHBIMHU
KOHTypaMH (BBICOKHH POBHBIA TOH + HHUCXOMASLINN
TOH) M 3aMeUICHHEM Temima. PurMooOpasyrorast
¢yHKuus GoHECTEeMBl B 3TOM Cllyyae BBICTYIAET,
TaK cKa3aTbh, B YHCTOM BHJE, HUKAKOH 0Opa3HOCTH
MIOBTOP HE HECET.

AHaNOTHYHYI0 (PYHKIHMIO COTIONOKEHHS CIIOB
BBITOJTHSIET CO3BYYHE H B CIICAYIOIIEM IIPHMEpE:

Ultimately he became nothing, a delightful, in-
effectual young man with a perfect profile and no
profession.

[ToBTOp ‘pr-’ mpu3BaH MOAYEPKHYTH KOHTpAcT
BHEIIHEH KPacoThl MEPCOHaXa M €ro BHYTPEHHEH
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nyctoTel. CroBocoueranue ‘perfect profile’ u ‘no
profession’ MPOM3HOCATCS ¢ Pa3HBIMH TOHAMH, U
WX pa3felnseT MPOJODKUTENbHA Tay3a. XOTs, Ha
MIEPBBIN B3I, MBI HIMEEM 37€Ch JIeNI0 C TPOTUBO-
MOCTaBJICHHEM BHEIITHEH KPacOThI MePCOHaka U ero
BHYTPEHHEH MyCTOTHI, HA CAMOM JIeJie, 3TOT CiIy4ail
MOYKHO PaccMaTpHBaTh KaK MPUMEP CHHOHUMHYEC-
KoM KoHAeHcauuu. s Yaiinpaa onucbiBaeMbie UM
XapaKTepUCTUKU HE TIPOTUBOpEYaT JAPYT IPYyTy, a,
HA000pOT, MPEJICTABIAIOT HEKyI0 rapMoHuio. O Ta-
KOM B3IUISIJI€ Ha IIPUPOY KPacoThl Yailllb]l A0CTa-
TOYHO TOapoOHO ToBOpmI B pomane «The Picture
of Dorian Gray». CreoBaTellbHO, CO3BYUYHE 3/1€Ch
IIOIYEPKUBAET LIEJOCTHOCTD HIpeIaraeMon Y ailiib-
JIOM XapaKTEePUCTUKH.

VYalinpl HepeIKo MpuderaeT K UCIOIb30BAHUIO
B paMKax OJTHOTO ¥ TOTO YK€ MPEI0KESHUS HECKOIb-
KUX (poHEcTeM. DTH pa3Hble POHECTEMBI Kak OBl 10-
MOJHSIOT JIPYT JIpyra, cO3/aBasi IpKhe U JIeTKO 3a-
MTOMHHAIOIIUECS] KApTUHBIL:

In the flickering green of the square below some
children were flitting about like white butterflies,
and the pavement was crowded with people on their
way to the Park.

B mepBoil monoBHHE NpEMIOKEHHUS MOBTOpE-
HUe 3ByKocoueTanus ‘fl-° mepenaer ObICTpOTY, JieT-
KOCTh, C KOTOPOH JIETH MEPEIBUTAIOTCS 110 CKBEDPY,
BO BTOPOM K€ YaCTH MMPEIOKEHHS HEOJHOKPATHOE
BOCTIPOM3BE/ICHNE 3BYKa ‘p-’ Kak ObI MOTYEPKUBACT
TUIOTHOCTH TOJMbI, MEIJICHHO TepeIBUTaIOLICHCs
o TPOTYyapy.

KouTpactel, nognepxxuBaeMbie (hoHECTEMaMHU,
MOTryT OBITh CaMbIMU pa3HOOOpa3HbIMH. B cie-
JTYFOIIIEM OTPBIBKE MBI BUANM YK€ MMPOTHBOIIOCTAB-
JICHHE COCTOSIHUSI IPUPOJIBI U BHYTPEHHET'O COCTOSI-
HUS Tepost:

The night was bitter cold, and the gas-lamps
round the square flared and flickered in the keen
wind; but his hands were hot with fever, and his
forehead burned like fire.

Co3Byune nepBoil YacTu MPeAJIOKEHUS TOT4Ep-
KHBAeT IMOPBIBBI JICACHAIIETO BETpa, a BO BTOPOH
MTOJIOBUHE TIPEITIOKEHNS TOBTOP 3BYKa ‘f-* moaaep-
KHBaeT COCTOSIHUE BHYTPEHHETO *kKapa.

KoMOuHanuy co3By4Yuii MOTYT JlaBaTh HaM Iie-
JIOCTHYIO KapTUHY HE TOJBKO IO MPUHITUIY KOHT-
pacTta, HO ¥ II0 IPUHLMUILY Pa3BUTUS OJAHOW M TOU
K€ TEMBbI, IIOCTEIIEHHOTO TIOAKIIOYEHUS] HOBBIX
3BYKOBBIX 3((QEKTOB, 3a0CTPSIOIINX OJHY H Ty K€
XapaKTepUCTUKY TIEPCOHAKA WM SIBICHHS TPUPO-
Iel. B 9TOM cMBICIe TTOKa3aTeNbHBIM SIBIISIETCS Clie-
JYIOIUN OTPBIBOK U3 pacckaza «Lord Arthur Sav-
ile’s Crime» Yaiinpna:

The white-smocked carters, with their pleasant
sunburnt faces and coarse curly hair, strode sturdily

ISSN 1563-0223

on, cracking their whips, and calling out now and
then to each other.

TpyaHO yTBEpKaaTh, 4TO OTMEUCHHbBIE (POHECTE-
MBI OBIJTH COBEPILICHHO CO3HATEIHHO UCTIOIb30BaHbI
VYaiimsaom. Hanbosee BeposSTHBIM TIPEICTABIIACTCS
co3HarebHOe coueTanue cioB ‘strode sturdily’, rue
HE TOJIBKO 3HAYCHHUE CJIOB, HO W MOBTOpP ‘St-’ mepe-
JIaeT TOBTOP YBEpEeHHBIX mmaroB. lcronb3oBaHue
CO3BYYHH U TaKMX 3BYKOIOJPAKaTEIbHBIX CIIOB KaK
‘crack’ (énxaTh, HAHOCUTH yaap) ¥ “whip’ (XITBICT,
XJIECTaTh) HApaBJICHBI HA CO3aHue oOpasa Joaen
CHJIBHBIX, SHEPIHYHBIX, YBEPEHHBIX B ceOe.

AHanu3 MaTepHaia 03BOJISIET YTBEPKAATh, UTO
MpUeM CHUHOHMMHUYECKOW KOHJIEHCAMU Yy Yalib-
Jla JOBOJIbHO YaCTO COYETACTCS C CO3BYyUYHEM, IJIC
TPOSIBIISICTCS. TBOPUYECKAst TMYHOCTD aBTOPA!

Not being a genius, he had no enemies, and in-
deed he felt that this was not the time for the gratifi-
cation of any personal pique or dislike, the mission
in which he was engaged being one of great and
grave solemnity.

B stoMm npumepe cioBa ‘great’ u ‘grave’, Hec-
MOTpsI Ha 3HAUYUTEIbHYIO PA3HUILY B X CEMaHTHKE,
BBITTOJIHSIFOT MIPAKTUYECKU OJIHY M Ty K€ (DYHKIIUIO
WHTCHCU(UKALMU 3HAYCHHs CioBa ‘solemnity’.
DTO gemaeT Bce aTpHOYTUBHOE CIIOBOCOUYCTAHHUE
HECKOJIBKO TIOMIIE3HBIM, MOCKOJIBKY OHO XapakTe-
pHU3yeT MepcoHaka, K KOTOPOMY aBTOP OTHOCHTCS
HPOHHYECKH.

[lpuBenemM mnpumep pa3BepHYTOH CHHOHHMHU-
YECKOU KOHICHCALIUU:

Being thus hemmed in by his enemies on every
side, and driven almost to bay, he vanished into the
great iron stove, which, fortunately for him, was not
lit, and had to make his way home through the flues
and chimneys, arriving at his own room in a terrible
state of dirt, disorder and despair.

B 3TOM OTpBIBKE CHMHOHMMHYECKasi KOHJICHCA-
[IUST HOCUT TAKXKE FOMOPHUCTHUCCKHIA, HPOHHUYCCKHUH
XapaxTep, BhIpakasi OTHOLICHUE aBTOpa K TIepcoHa-
xy. Crieslyer OTMETHTh, YTO Pa3BEPHYTHIC 3BYKO-
BbIE€ TOBTOPBI BCTPEUAIOTCS y Yailibaa He TOJIBKO B
COOCTBEHHO aBTOPCKOH pedd, HO U BO BHYTpPEHHEH
peuu nepcoHaxka:

How mad and monstrous it all seemed! Could
it be that written on his hand, it characters that he
could not read himself, but that another could de-
cipher, was some fearful secret of sin, some blood
—red sign of crime?

Coueranue cioB ‘mad’ U ‘monstrous’ ciexyer
paccMaTpuBaTh Kak CHHOHMMHYECKYH) KOHJICH-
Caltio, YKa3bIBAIOIIYI0 Ha HapacTaHUE YyBCTBA
BO3MYIICHUS. 3BYKOBasi BBIPA3HTEILHOCTH 3TOIO
BHYTPEHHETO MOHOJIOTa HE OTPaHUYMBACTCS IMOB-
TOPEHHEM COHOPHOTIO 3ByKa ‘m-’. HaunHas co cio-
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Ba ‘was’, Mbl BUAMM Ipeodiaganre (pUKaTUBHBIX.
MHoOrokparHoe HOBTOPEHHUE IINIIEHNE IPHoOpeTaeT
37I0BEIUH XapakTep. DTOT 3ByKOBOM 00pa3 sABIseT-
Csl HACTOJIBKO SIPKUM, YTO BO3JCHCTBYET Ha UUTaTE-
JI JlaXKe TPU HEUTPaJIbHOM MPOCOJIUH.

Takum 00pa3oM, MOXXHO CZEJaTh BBIBOJ, YTO
HEKOTOpbIe (POHECTEMBI Kak Obl TapaHTUPYIOT CO3-
JJAaHUE OIPE/ICJICHHOrO 3BYKOBOIO 00pas3a Jaxe Ipu
HEWTPAILHOM XapakTepe MPOCOINH, B TO BpeMsl Kak
JpYyrHue MOTYT JIMIIb IPUHUMATH Y9aCTHE B CO3AaHUN
OIIPEZEIIEHHOT0 3BYKOBOIO 00pa3a COBMECTHO C OIl-
peneneHHbIME nipocoguueckumu dpdextamu. C 3Toi
TOYKH 3pEHHUS 3BYK ‘f-’ IHIIb BIUCHIBAETCS B OOLIYIO
KapTUHY, CO3[aBacMy0 3BYKOM ‘S-°, U HUMEHHO B
9TOM 3BYKOBOM OKpYKEHMH 0O0Jajgaer neiopaTus-
HOW KOHHOTaIue. B qpyrom KOHTEKCTE 3TOT 3BYK,

KaK BUJTHO U3 BBIILICTIPUBEICHHBIX TIPUMEPOB, MOXKET
nproOpeTaTh MPOTHUBOIOIOKHYIO KOHHOTALHIO.

Ananu3 npousBeaeHuii O.Yaiiiapna mo3BoJseT
NPUATH K BBIBOJAY, YTO aBTOP OPHIHHAJICH B MO-
nade mpueMa (POHECTEMHOro TOBTOpa, MCIOIB3Ys
pUTMO00pa3youly0 QyHKIUIO (HOHECTEMbI, U He-
peako mpuberaer K KOMOMHHPOBAHHUIO TOBTOPOB,
KOTOpBIE TIOMOTAIOT €My CO3[aBaTh SIPKHE, 3aIo-
MUHatoIIecss o0pasbl. B kadecTBe 0COOCHHOCTH
cTwiIg YailbJla MOXKHO TaKKe pacCMaTpHBATh HC-
MOJIB30BaHUE UM (POHECTEM JUISi CHHOHHMMHUYECKOM
KOHJICHCAIIUH, a TAKXKe TOAYCPKHUBAaHKs KOHTpacTa
CJIOB WJIH ClIOBOCcOYeTaHui. OHAKO NMPUBEICHHBIC
HPUMEPHI CBUIETEIBCTBYIOT O TOM, YTO B PEATbHOM
pedr HEBO3MOXHO 3aKpENUTh ONpEe/ICHHbIC 3Ha-
YEHUS 3a KaXI01 (POHECTEMO.
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