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The main objective of this article is to examine peculiarities of rep-
resentation of the persona by Olzhas Suleimenov in his autobiographical
lyric poem «The Balcony» and interpretation of its plot by makers of the
homonymous movie. The author of this article investigates compositional
and structural peculiarities of the Suleimenov’s poem drawn up as reminis-
cence of the persona narrating about events twenty five years ago at the
center of Almaty in first person. «The Balcony» is perceived by scholars as a
minor lyric genre or lyric essay. From the author’s point of view, the poem
presents clear signs of elegy and tolgau philosophic genre, the roots of
which go back to Kazakhstan folklore. This very idea is an initial one when
analyzing common points in plots of the poem by Olzhas Suleimenov
and the movie by Kalybek Salykov. The article describes the problems of
implementation of the poem plot, main actions of characters, movie motifs
representing the spirit of the generation in the 60s of the 20th century.

Key words: lyric poem, reminiscence, prosaic verse, persona, the Six-
tiers.

MakaAaHbiH Herisri Makcatbl — «baAKOH» aTThl ©MipOasHABIK,
nosmaparbl  Oaxkac CyAeMMEHOBTIH  AMPUKaAbIK, —Kelinkepai 6erHe-
AEYAIH epeKLLeAiKTepiH >XaHe aTTac (PMAbMAE Mo3Ma XKEAICIH TYCIHAIp-
yiH KapacTbipy. Makaaa aBTopbl AAMaTbIHbIH OPTaAbIFbIHAQ >KUbIpMa 6ec
>KbIA BYpPbIH OOAFaH OKMFaAap TypaAbl GasiHAQYLLbI AMPMKAABIK, Kerinkep-
AlH peTpo ecTeAiri peTiHAe >kasbiAFaH CyAeIMEHOB MO3MacChIHbIH, KOM-
NMO3ULMSIABIK, )KOHE KYPbIABIMABIK, €epeKLIEAIKTEPIH TarAaiAbl. «baAKOH»
3epTTeyLliAepMeH LIAFbIH AMPUKAAbBIK, >KaHP, AMPUKAABIK, 3TIOA PeTiH-
A€ KabblAAQHAABI. ABTOPAbIH, TYPFbICbIHAH MO3MAAQ JAErUsHbIH, >KOHE
TYN-TambIpbl Kasak, (DOAbKAOPbIHAH LbIFaTbiH (DUAOCO(USABIK, TOAFay
>KaHPbIHbIH, i3A€pi aiKbIH KepiHeAl. Makaraaa nosma CloXeTiH >y3ere
aACbIPYbIHbIH, MaCeAeAepi KapacTbipblAaAbl, XX facblpAblH 60-KbIAAAD
3aMaHAACTapPbIHbIH, PYXbIH XXEeTKi3eTiH (DMAbM MaKaMbl, KeninkepAepAiH
Herisri epekeTTepiH TaApalAbI.

Ty#HiH ce3aep: AMPMKaAbIK, MO3Ma, PETPO eCTeAIK, AMPUKAABIK, Kerin-
Kep, MPO30CTMX, AAMbICIHLLIBIABIKTAP.

OCHOBHa$ LeAb CTaTbM — PACCMOTPETb 0COBEHHOCTM M306pa>keHUs
Onxacom CyAerMEHOBbBIM AMPUYECKOrO reposi B aBTobMorpacmnyueckon
AMPUYECKON Noame «baAKOH» 1 TPAKTOBKM €ro CloyKeTa CO3AaTEAIMMN OA-
HOMMEHHOro hmMAbMa. ABTOP CTaTbW aHAAM3MPYET KOMMO3MUMOHHbIE U
CTPYKTYpPHbIE OCOGEHHOCTU CYAEMMEHOBCKOM MO3MbI, MOCTPOEHHOM Kak
peTpo-BOCMOMMHAHME AMPUYECKOrO repos, MoBECTBYIOLEro OT MNnepBo-
ro AMLA O COObITUSX ABAALATUMATUAETHEN AABHOCTM, MPOUCXOAMBLUIMX
B UeHTpe AAMa-ATbl. «baAKOH» BOCMPMHMMAETCH MCCAEAOBATEAIMM Kak
MaAbIi AUPUYECKNIA XKaHP, AMprYveckunii aTioa. C TOUKM 3peHns aBTopa, B
Nnosme SIBCTBEHHO BUAHbI CAEAbI IAErMK 1 (OMAOCOCKOro >KaHpa ToAray,
KOPHM KOTOPOro YXOAST B Ka3axCKui (hOAbKAOP. MIMEHHO 3Ta MbICAb
SIBASIETCS OTMNPaABHOWM MpPU aHaAM3e TOYEeK COMPUKOCHOBEHMS CIOXXETOB
nosmbl Oaxkaca CyaenmeHoBa 1 puabma Kaabikbeka CaabikoBa. B ctaTtbe
paccMOTpeHbl MPOBAEMbI PEAAM3ALMM CIOXKETA MO3MbI, PACCMOTPEHbI OC-
HOBHbIE MOCTYMNKM repoeB, MOTUBbI (PMAbMA, MEPEAAIOLLME AYX MOKOAe-
HUs 60-bIx ropoB XX Beka.

KAloueBble cAoBa: AMpuyeckast nosma, peTpo-BOCMOMUMHaHWE, NMpo-
30CTUX, AMPUYECKWNI repom, LLECTUAECATHUKM.
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Olzhas Suleimenov included «The Balcony» into «The Book of
Clay» and qualified it together with «The Cactus» as a poem, though
the majority of literary critics believe with good reason that it is a
minor lyric poem, rather a lyric essay, a part of a larger literary work.
Mukhamedzhan Karatayev mentions autobiographical nature of the
plot where apparent nostalgia for the past is seen. This gives him
the ground to refer to «The Balcony» as a psychological poem and
compare it with a water-color sketch, «where lyrics and elegy are
adolescence, fellowship, love, music, mathematics, friend’s father —
uncle Borya» [1, 365]. It tells about an ordinary daily routine without
drama and tragedy; about the fact that «life may be so simple, with
boyish afflictions which are forgotten and even seem to be sweet
afterwards». In the leading motif the poet shares the Pushkinian idea
that «what is gone will then be pleasant» which makes everything
clear in the end of this lyric and elegiac depiction:

«And here I draw a vile chance,

Then stepping near the balcony,

I know —,

My uncle Borya’s gone all thence,

But still —

This calmness is so welcomingy [2, 22].

The artistic individuality of «The Balcony» also lies in the fact
that it is structured as a combination of prosaic and poetic fragments,
while the extent of prosaic discourse prevails over the extent
of verses that gave the scholar A. S. Ismakova a reason to call it
«prosaic poetry». Olzhas Suleimenov tried out this structural form in
the poem «The Book of Clay» for the first time. But the text framing
the discovered ancient manuscript which is fully written in verses
is prosaic in «The Book of Clay», whereas we observe improvised
alternation of prosaic and poetic fragments in «The Balcony». Most
probably, the roots of this versicular structure should be sought in
poetry of the Sixtiers who undoubtedly had a great influence on
the Kazakh poet, particularly in poems of Evgeny Evtushenko and
Andrey Voznesensky. Both readers and critics referred to this poem
as an autobiographical one and «revealed» Olzhas Suleimenov of
the 60s of the 20th century in the main persona. It is not by chance
that in the movie «The Balcony» by Kalybek Salykov produced
after the latter poem, one of the main characters, Aidar, a young
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man standing out from other people for his traits
of leadership and independence played by Ismail
Igilmanov resembles young Olzhas Suleimenov.
The speaker narrates (recalls) in first person about
events of his school years: «Here I stand under that
balcony again. It belongs to strangers now, but I still
come by from time to time. Seems like it is the way
how novellas about the first love begin. The whole
movie afterwards is a flashback. I do not intend to
break the rules» [2, 24]. Olzhas Suleimenov offers
the possibility for a reader to perceive his work
as a movie script. Speaking about retrospective
composition of the poem, one should bear in mind
that it entails not only discrepancy of described
events with timeline of the very description. On one
hand, this is surely a poetic reminiscent sketch of
lyric nature, an attempt to recall the good old days.
However, it is far from being an elegiac reflection.
Objectively, memories of the persona comprise
three school time episodes about him and his class
fellow Zhenya divided by several years. The first
two of them are dedicated to nostalgic description
of events from the childhood and growing-up. In the
first fragment the narrator recalls bad marks in his
grade book:

«My father, person of a great wit,

did make us run a little bit.

He slapped us, silly lads,

with strong and heavy hands.

So we gave up

and ate our soup,

while he solved tasks in festive mood...» [2, 25]
In the next minor plot:

«The mark of «three» occurred more often,
since then his screams had really softened.
But we were cheerful!

The pudgy oldster was my father then,

the quieter, melancholic man.

Into the final grade we passed,

and fell in love:

He — with the new Jazz,

I — with my Physics mistress [2, 26].

The themes of these fragments, namely, elegiac
memories about «adolescence, fellowship, love, mu-
sic, mathematics» are shown fully, but the plot is con-
tinued, therefore one shall turn attention to prosaic
text given before the abovementioned second patch
of poetry: «Here one is supposed to make the pause
and declare: days, months, year had passed». «Is sup-
posed» is some kind of genre format where the nar-
rator describes the situation happened from the third
party, now he is outside this life, at least he is not
involved in it entirely. But Suleimenov introduces the
third event where the persona suffering from one-way
love to the teacher continues with his recollections:

Degraded Father appeared from kitchen,
obedient and sleepy:

«Well, classman, how is going? ...»
I’ve told what it’s about,

My things turn ugly.

Uh-oh! Father burst with flame
Like live volcano;

He whack me one

And lightly to his son,

I ran as an idiot

With their idiot son.

Again he tore to shreds the tasks
conflagrant!... [2, 27].

Thus, all genre expectations are broken: the persona
who is ready to refer to Father as to the character of nos-
talgic elegy («The pudgy oldster was my father then, the
quieter, melancholic man», «obedient and sleepy») by
the beginning of the conventional third event, suddenly
gets into the situation which he considered to be the wa-
ter under the bridge. «Degraded Father» again provides
him with just another life lesson as always reasoning it
with slaps in the face. He shows to grown up character
that melancholy because of heart-related circumstances
in adolescence is as blameworthy as bad marks in school.
His arguments are physically feelable: the young person
depressing and suffering from love deserves beatings as
the former student with only the lowest grade «two» in
his record.

And such no joking lesson, more correctly recol-
lections about it, adds to this poem elegiac character:

... I will recollect him

in my misfortune minutes.
Indeed, we can rescue,

But as my uncle Borya did
Nobody could cry,

Abuse me for misfortune [2, 27].

That is why critics qualify «The Balcony» as
«the novella about first love» not coincidentally.

The character recollecting down many years what
happened to him and his friends in ordinary Almaty
yard comes to the idea that overcoming of certain
problems is only the prologue to new ones which are
more difficult; that depression whenever high-minded
reasons it was originated from, in any event, is sin,
and person not understanding it certainly deserves to
be immediately punished. Such an idea allows some
researches, particularly M. M. Auezov, to find in the
poem the elements of tolgau genre. In our opinion,
such peculiarity of tolgau as thoughts about life
purpose was implemented in the screenplay written
by Shakhimardan Kussainov based on poem by
Olzhas Suleimenov. The director Kalykbek Salykov
recreated the genius of «defrostingy after Stalinism
era, time of poets and artists, love and romantic in the
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movie [3]. Events happened in one of the yards in the
center of Almaty are described in the plot. Just as in
Suleimenovys poem the recollection method is used:
surgery is in process, surgeon Aidar recognizes in the
patient the fellow from his yard by the tattoo on his
hand. Thinking about who among these fellows he
can be, he recollects the events of twenty-five-year
ago. He recollects the life of his yard in 60s when
they were adolescents, attended school, fought with
fellows from another district, fell in love, smoked on
the balcony, tried to play jazz.

But the movie was absolutely innovative even for
the end of the 80s because it tells about the Stalin era
as about time of the most severe repressions. Aidar
doesn’t remember the father, mother forbade to speak
about the father to avoid a fate to be a family of the
political repression. The face of the father is cut out
from the only saved family photo. Long time the
family of the political repression was considered as
derelicts of society, this subject and has been closed
after a Stalin era, and Kalykbek Salykov was the first
who told about it openly. He shows that the shadow of
the past soars over the Sultanovs’ family all the time,
the sister Zhanna is called to the KGB, the neighbor
Hakeem writes the complaint on her and Aidar to
take away their room in a communal flat.

Aidar, the prototype of which is the author of the
poem, is shown as a normal yard boy in the poem,
but, on the other hand, he is the observer and the
recorder of everything that happens, it means that he
is a reflector of the age. He often meets Solntselov,
the strange artist who wanders around the city and
paints in his Brodovskiy District. He embodies the
features of the real person of Almaty artist Sergey
Kalmykov (1891-1967), who was a significant figure
of his time. Aidar is watching the men in his yard,
who play dominoes and drink, doing nothing else.
He sees a policeman in a sozzled state, who shouted
words of the opera «Prince Igor», «Oh, give, give
me liberty! I’ll be able to redeem my shame!»

The balcony is a space of Aidar and his friend
Zhenka. They sit and listen to the music, reason
about the life, dispute there. A balcony is a special
space, it is a little over all what occurs below. The
movie authors represent it as a symbol of exclusive
culture. The plot about Aidar and Zhenka’s
fellowship is completely taken from the poem and
the events which are taking place in the yard, below,

are recreated by the screenwriter Shakhimardan
Kussainov. Aidar who can realize the leadership
skills not only on the Balcony, but also in space of
the Brodovskiy District streets combines these two
spaces— high culture, education and low culture
(crime, alcoholism, household quarrels).

The screenwriter Sh. Kussainov and the director
K. Salykov «read» the biography of men of the
sixties to whose lot has fallen to live during a critical
period in his own way. The opposition of the main
character Aidar to the Demon group has come to the
end with beating, but in this minute, difficult for him,
there was an artist Solntselov who has bandaged his
head, has taken him away in hospital and has told
him the words that can be considered as main in the
whole movie:

There is a despot who tyrannizes the body.

There is a despot who tyrannizes the soul.

There is a despot who tyrannizes both the body and soul.

The name of the first tyrant is the powers that be, the name
of the second is a pastor.

The despot, who tyrannizes both soul and the body is the crowd.

Man, be afraid of the crowd! [3]

The motive of tyranny lifted by Suleimenov in
the poem «Balcony» becomes the basic in the movie:
people from People’s Commissariat for Internal
Affairs, militia, the system, in which the Yard living
in a drunk and charcoal rthythm, the crowd of addicts
and criminals of the Almaty Brod have real force. But
there is also another force in this life, presented by the
world of Aidar enduring death of the artist Solntselov
as the greatest tragedy in the life. The operator Aubakir
Suleev has transmitted a condition of the character
through the run upstairs accompanied by music by
Sofia Gubaidulina whose melody is literally broken
off in crying. All this scene is a peculiar symbol: the
intellectuals of the 1960s pass on baton of life to the
younger generation in the person of Aidar who is not
alone, the children not only from his group, but also
the Demon’s group and absolutely unfamiliar children
from the Almaty yards join him gradually. Creators
of the movie of 1988 could express in this symbolical
scene «a binding thread of times», having shown time
of formation of men of the sixties who in the person
of Olzhas Suleimenov have played a historical role in
acquisition of independence by Kazakhstan.
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