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This article considered the explication of the image in the creation
works of Bakhyt Kairbekov. Steppe image is regarded as defining category
in the formation of Turkic mentality, which had an impact on all levels of
perception of the world and of human life — natural and cultural, rational
and emotional, conscious and unconscious, individual and community.
The author notes that this image prevails in the book «Native grass», seen
in the lyrical essay appears in translations of Gafu Kairbekov, O. Askar, T.
Abrahmanova and other poets. Steppe is conceptualized as the mother-
land of the poet’s father, the impressions of childhood and adolescence,
Fatherland, homeland. In an effort to convey full feelings in the description
of the steppe landscape, poet, at the same time, can not conceal the am-
bivalence to the native image. Poet’s roots tied to the land of the fathers,
steppes, where his ancestors had roamed for centuries. But with all of this,
he feels like a city man, brought up under the influence of other cultures,
to get education in their native language. Perhaps that is why the image of
the Steppe in the early and later works are not the same, is imbued with
different keys and thoughts, increasingly deepening over time.

Key words: steppe, the land of the fathers, homeland, national con-
sciousness.

Makanapa bakbit  Kailbip6ekoB — LiblFapMallbIAbIFbIHAAFBI  AaAa
GeMHEeCiHIH, AMPUKAABIK, CMMATTaMachl KapacTbipbiAaAbl. AaAa aAaMHbIH
AYHMETaHbIMbI MEH TabWFU XK8HE MBAEHM, PALMOHAAAbI XKOHE SMOLMSIAbI,
CaHaAbl >KOHE CaHacbi3, Aepbec >KoHe KOFaMABIK KbI3METIHIH 6apAblk,
AEHreiiHe bIKNaA eTKeH TYPiK AiAIHIH KaAbINTacyblH alKbIHAQNTbIH
KaTteropus peTiHAE KapacTblpblAaAbl. ABTOPAbIH,  anlTybiHIWA, Aasa
GenHeci «TyFaH WeNTep» >XMHarFblHAQ 0acbiM, AMPUKAABIK 3CCEAEPAE,
Fady Kaibip6ekos, O. Ackap, T.A6apaxMaHoBa, TaFbl 6acKa akbIHAAPAbIH,
ayAapMa LblFapMaAapbiHAQ Ke3aeceai. AKblH AaAaHbl 8KeCiHiH KiHAIK
KaHbl TamFaH >kep, GaAaAblK, MeH >KacTblK, LWakTarbl acepaep, OrtaH,
TyFaH ©AKe peTiHAe TyCiHeal. Aaaa 6eiHeciH >kaH AyHMeciMeH cunartTanm
OTbIPbIM, aKblH TyFaH BeriHere AereH eki TyYpAi Ce3imiH Xacblpa aAManAbl.
AKbIH TYyM TambIpbIMEH aTa Teri Kelin-KOHFaH KeH OAKEMEH TbIFbI3
GanAaHbICTbl. COHbIMEH KaTap OA ©3iH 6acka Tiapae 6iAimM aaraH, Gacka
MOAEHMETTIH bIKMaAbIMEH TOPOMEAEHTEH KaAd aAaMbl PETIHAE Ce3iHeAi.
CoHabIkTaH 6oaap, Aara 6eiiHeci akplHHbIH epTepekTeri >koHe KeuniHri
LblFapMaAapbiHAA GipAeit emMec, yakbIT 03FaH CaliblH TEPEeHAEN TYCEeTiH
8p TYPAI OMAAPMEH BPHEKTEATEH.

TyHiH ce3aep: Aana, 9KeAepAiH KiHAIK KaHbl TamfaH >kep, OTaH,
YATTbIK, CaHa-Ce3iM.

B craTtbe paccmaTpuBaeTcs AMpuryeckas aKCrnAmkaums obpasa Crenm
B TBOp4YecTtBe baxbita Kampbekosa. O6pas Crenm paccmarpmBaercs
KaKk — orpeaeAsitollas  kateropuss B (hOPMUPOBAHUM  TIOPKCKOrO
MEHTAAUTETA, OKa3aBlUAs BAMSIHUE HA BCE YPOBHU MMPOBOCTIPUSITUS
M KUBHEAESITEABHOCTM UYEAOBEKA — TMPUPOAHOE U  KYAbTYpPHOE,
pauMOHAaAbHOE M 3MOLIMOHAAbHOE, CO3HATEAbHOE M (ecCcOo3HaTeAbHOE,
MHAVMBUAYaAbHOE ¥ 06LEeCTBEHHOE. ABTOP OTMeYaeT, UTOAAHHbIN
o6pa3 npeobaasaeT B COOpHMKe «PoAHble TpaBbl», MPOCAEKMBAETCS
B AMPUUECKMX 3CCe, MOSIBASIETCS B rMepeBoaax npousseaeHuin ady
Kanpbekosa, O. Ackapa, T. AbpaxmaHoBoi un apyrux nostos. Crenb
OCMbICASIETCS TOTOM KaK POAMHA OTLA, BNEYaTAEHWS AETCTBA M IOHOCTH,
OreyvectBo, poaHOI kpait. CTpemsch nepeaatb BCIO NMOAHOTY YyBCTB Mpu
OMMCaHMKM CTEMHOrO MEenN3axa, Mo3T, B TO XKe BPEMSl, HEe MOXET CKPbITb
ABOVICTBEHHOIO OTHOLLIEHUS K POAHOMY 06pasy. KopHaMM MosT npmesizaH
K 3EMA€ OTLOB, CTEMHOMY MPOCTOPY, FA€ BeKaMu KOUEBAAU €ro NMpeAku.
Ho npu 3TOM OH ouyuiaet cebs ropoACKMM YEAOBEKOM, BOCTIMTAHHbIM
MoA BO3AEMCTBMEM MHOM KYAbTYPbI, MOAYYMBLIMM OOpasoBaHMe He Ha
poAHOM si3bike. BeposiTHo, noatomy o6pa3 Crenu B paHHMX U Goaee
MO3AHMX MPOV3BEAEHMSX HE OAMHAKOB, MPOHUKHYT Pa3HOM TOHAABHOCTbHIO
M MbICASIMM, BCE GOAEE YTAYOASIOIMMUCS C TEHEHUEM BPEMEHN.

KAtoueBble cAOBa: CTerb, 3€MAsl OTLOB, POAMHA, HaLMOHAAbHOE
CaMOCO3HaHue.



UDC 821(091)

THE STEPPE IMAGE
AS THE CATEGORY
IN THE NATIONAL

CONSCIOUSNESS

ISSN 1563-0223

Salkhanova Zh.Kh.!, Khairusheva Ye.E.2,

! Doctor of Education Sciences professor, ? Senior Lecturer KazNU
named after Al-Farabi, Almaty, Kazakhstan,
e-mail: Salkhanova.zhanat@mail.ru; khairusheva@mail.ru

According to the theory of Gumilev L.N., ethnic group — a
phenomenon that lies on the border of the biosphere and sociosphere
and has a very specific purpose in the structure of the earth’s
biosphere [1.24]. Scientists look at the world as a unified national
space in which people and historically fused the surrounding natural
environment, affecting the social psychology of the ethnic group.
It forms the national character and determines the orientation of
practice. Culture binds ethnicity with nature, it brings together in a
single space the natural landscape, home, way of obtaining food and
the person in all its ethnic manifestations.

Analysis of the «Landscape of attitude» in the context of
modern literature of Kazakhstan regardless of the language of
creativity shows that «landscapes» are predominant images Steppes
and Mountains. Steppe — defining category in the formation of the
Turkish mentality, which had an impact on all levels of perception
of the world and life — natural and cultural, rational and emotional,
conscious and unconscious, the individual and the public. The
researchers write that «... every nation has its landscape, in the
perception of which refract its cultural traditions. So defining
complex nature of the Kazakh people became steppe and mountains.
The endless expanse of height and had an undoubted impact on the
lives of nomadic tribes, in which the harsh life combined with a
strong desire for higher and spiritual «[2, 70]. Today we say that the
image of the Steppe forever linked in our minds to the associative
nomadic culture.

So let’s consider, how is the explication of the image Steppe
creatives in the work of Russian-speaking Kazakh Bakhyt
Kairbekov. Steppe — the native landscape of the poet, so naturally
the leading position among the place-images of his lyrics. Steppe is
conceptualized as the birthplace of the poet’s father, the impressions
of childhood and youth, fatherland, native land. In an effort to
convey the feelings of fullness in the description of the steppe
landscape, poet, at the same time, can’t conceal the ambivalence to
the native image. The roots of the poet tied to the land of the fathers,
the steppes, through which for centuries roamed his ancestors. But
he feels like a city man, brought up under the influence of other
cultures, which received no education in native language. Perhaps
that is why the image of the Steppe in the early and later works are
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not the same, it is imbued with a different tone and
thoughts, all deepens over time.

The image of the Barrens is the main already in
the book of poems, «Native grass», which specifies
the name of the topic, it is conceptual in disclosing
the author’s view of the world. The most names
of poems included in the collection corresponds
to the title proper, «Steppe», «As soon as I see
enough in the Steppe», «Steppe. Cicadas.Yurt
beyond the river»,» There are seen nor birds neither
animals,»»And there is no need to rush at a gallop
in circles»,»In the free peace of silent mill»,»strives
to train to run over the horizon», «migratory birds,
the nomad, the centaur» «When in the my desert»,
«My house.» Poems dedicated to the native land,
reveal the worldview of the poet, his genetic,
hereditary affection. Feelings lyrical quite definite:
ownership, partnership,harmony — that is what he
feels, being the homeland of his father. Therefore, it
is recognized and expected by the sights, sounds and
smells: the nomadic villages, yurt, cicadas, dung,
argamak, proud mare, mare’s milk, bowl, dombra.
Steppe captures the poet, determining the motive of
liberty of his songs.

The steppe is full of sounds and inhabited,
«migratory bird, a nomad, a centaur,» «grasshoppers
alarming chimey, «Karatorgais sing» «roam the
dunes, dune beetles», «revived the forgotten sands,
«singing sands.» The color palette of the steppe
landscape is diverse and bright, «the sun in the sky
blue», «burning herb», «yellow moon fox winds
in the clouds.» At the steppes has its own smell,
«puffed dung,» «The smell of May,» it smells like
«rancid breath miserly fire.» Infinity native space
seems poet «wormwood wind», «The free peacey,
«Silent milly», «salt undried lakes» associated «with
wings, with road dust,» and leads to the idea that
«and this expanse boundless in the steppes, the
whole breadth and height is my home.»

But already in the early works of the poet feels
its difference from indigenous steppe: «Why do
not you play the lute? Why do I sing in Russian?
Why frightened by little adder, set laughing village?
Why is it so awkward keep bowl «Experiences,
lurking in the depths of the soul, a vague fear of
being misunderstood, be not like others pulled in
revelation and recognition of the poet:» MyLullaby
ringing, do not let me forgetnative steppe up to the
blue mountains», « When the steppe will cease my
grasshoppers, ’'m dead ... «

Later B. Kairbekov will turn to the subject of
his native land, write a poem like «Pedigree grass»,
which gave the name of the poetry collection. There
other intonation and a different view, but again there

is the steppe as the center of the poetic world and the
universe:

The author is not nostalgic for the homeland of
his father, does not seek to recreate ethnic sketches.
Before us is our contemporary, who grew up in
the city that is aware of its involvement in the new
time. Being involved in the space age swiftness in
the movement of his rockets, rail, roads, aircraft,
flight, acontemporary poet can’t deny the reality of
being. And somewhere in the depths of the soul and
the genetic memory of live images and motifs that
connect with the origins of the poet. He is concerned
about «the memory of the centuries-old landy,
«vertebral columny, «Life Line», «their knowledge
of herbs, and the steppes, and the tree of heaven.»
The poet seeks and finds the formula of life, «Getting
Started», «grass — roots and stems of lists — the form
and formula of life», «grass -Memory age-old land»,
«grass — everything that grows t spring to winter,»
«grass — all that gives life ... « Asserts sounds refrain
in the poem structure.

Lyrical explication Steppe image in the works
of B. Kairbekov develops like a circle: from the
knowledge and recognition to comprehend «his
way», «its harmony», «their perception.» The image
of the Barrens, native, poetical, returned to the author
through the years, or rather, does not leave him ever
living in the depths of the soul and consciousness.
Native image appears in translations of Gafu
Kairbekov’s «Steppe», «Native Land», «Zymyran —
steppe bird»; T. Abrahmanova’s «Steppe»; O. Askar
«Bless me,» «Nature, the sun illumine» and others.

From book to book worldview poet develops
in the direction of openness, transparency of the
soul, and work flows in an emotionally-biographical
genre alloy mosaic, deepening thoughts and feelings.
Poetic genres in poetry collections of B. Kairbekov
«Diary», «water path», «Sisyphean task», «Season
of butterflies», «Exile Paradise», «Fruits and
Stones» and the other — the most diverse: elegy,
parables, essays, lyrical miniatures, in which the
author reflects, they reflect, first and foremost trying
to understand yourself. Everything is coherence in
his work: Water and Earth, steppes and mountains,
man and art, nature and life.

In the essay «The Face of time — the movement
of the beam,» reflecting on the past, present and
future of their people, their land, and themselves
in particular, the poet writes: «In this longing for
harmony, nostalgia for the lost knowledge of the
nature, I see hope. Having lost everything, we
find the greatness and courage Nomad, in severe
conditions again presented itself. Even our ancestors,
I’m sure, was not so lonely and helpless as we are
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today: having lost the knowledge of nature and the
natural selection of crafts. We have to elevate the
sky — remember their sacred roots, to return to their
land Desecrated, drink plenty of tainted water, travel
all over in his nomadic many countries to make sure
that we — the same blood. And then the earth and the
sky will forgive us — prodigal children of their own,
then each of us will remember the way and woke
up in the morning, will be glad to the first beam —
first spoke Sun shanrak, and bow to the first blade of

grass, which will be his Tree of Life» [3, 292].

The root and the crown of the Tree of Life will
be the native land as the basis of all existence for
human beings. Realizing himself a nomad in the way
of the universe in search of his roots and harmony,
the poet again and again refers to the elements of
their native steppes. Symbol of Time and Space,
and the Infinite Way, Freedom and Harmony elected
Steppe, so near and dear ones and at the same time
not completely understood and far.
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