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This articleanalyzes the role ofimages and symbols, and their originali-
tyin disclosingproblems of nationalpicture of the world.Touched upon the-
expressionof the nationalpicture of the world, hidden connectionbetween
man and nature, the loss of national values,humanisticqualities, honesty,
nobility, purityand fidelity.

The analysisis based onthe textof Kazakh writerO. Bokeev. Basedon
theauthor usedtechniques and methods ofthe author’s positionis determin-
edusing thecharactersin his works.

Key words: picture of the world, images ofcharacters, artistic image,
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Makanapa O. BbekenaiH «Mystay», «KeTim 60Ta», «Kap Kbi3bl»,
«bypa» CbIHAbI LibiFapMaAapbiHAAFbl SAEMHIH YATTbIK, OeiHeci maceae-
CiH alyparbl 06pa3-CMMBOAAAPABIH POAI MEH epeKLLEeAiri eHiHAe ce3
eTineai. CoHbIMEH KaTap, aTaAMbILL LbIFAPMAAAPAAFbl SAEMHIH, YATTbIK,
GenHeciHiH KepiHic Tabybl, TaburFaT NMeH apam apacbiHAAFbl >KACbIPbIH
6GaAaHbIC, YATTBIK KYHABIAbIKTaPAbIH >KOFaAybl, LIbIHLILIAABIK, TEKTIAIK,
Ta3aAbIK, MeH aAAAAbIK, CbIHABI AAAMM KACUETTEPAIH >KOMbIAY MOCEAEAEpI
KApPacTbIPbIAbIM, TAAAAQHAAbI.

Taaaay GapbiCbiHAQ aBTOP TaparibiHaH 6acTbl KerinkepAep apKblAbl
KaAaMrepAiH YATTbIK, KYHABIAbIKTapAbIH MOHIH allbin KepceTe 6iAy wwe-
6epAirit Hasapra aaa oTbipbin, O. bekeit wibiFapMarapbiHAaFbl 06pas-
CMMBOAAQPAbI MaAAAAHYAQFbl >Ka3yLbIHbIH 63IHAIK 8AIC-TOCIAIHE MOH
6epe GiAreH.

Tyiin ce3aep: anem GeiiHeci, 06pasbl-CMMBOAAAD, Kepkem obpas,
YATTbIK, MiHE3, YATTbIK, ASCTYP, CUMBOA.

B AaHHOM cTaTbe Ha ocHoBe npousBeaeHuit O. bokeeBa, TakMX Kak
«YeroBek-oAeHb», «OCUPOTEBLIMI BEPOAIOXKEHOK», «CHEXHAs AEBYLLKa»,
«bypa» aHaAM3upyeTcs poAb 06pa3oB-CUMBOAOB U MX CBoeobpasue npu
PaCKpbITUM MPOBAEMbI HALIMOHAALHOM KapTWMHbI MUpa. 3aTparvMBaeTcs
TeMa BbIPAXKEHUSI HALMOHAAbHOM KapTUHbI MMPA, CKpbITasi CBS3b YeAo-
BEKA M MPUPOAbI, yTpaTa HALMOHAAbHbIX LLEHHOCTEN, N'YMAaHUCTUUYECKMX
KauecTB, YeCTHOCTU, BAArOPOACTBA, YUCTOThbI U BEPHOCTY.

B npouecce aHaAM3a NPOU3BEAEHNM MUCATEAS! ABTOP AEAAET aKLLEHT
Ha MacTepCTBO XYAOXHMKA MPW PacCKPbITUM HaLMOHAAbHOrO cBoeobpa-
3U8, a TakXKe NnoavepkMBaeT cBoeobpasme npremoB U metoAoBOpasxaHa
bokeeBa, Npu Bblpa>keHWM aBTOPCKOMMO3MLIMM OTHOCUTEAbHO MPUMEHEe-
HMS CUMBOAOB B CBOUX MPOM3BEAEHUSIX.

KAtoueBble cAOBa: KapTuvHa MUpa, 06pasbl-CUMBOAbI, XYAOXKECTBEH-
Hbl1 06pa3, HALLMOHAAbHbIN XapakTep, HALMOHAAbHbIE TPAAMLIMM, CUMBOA.
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Any national literature is rich with definite images and symbols,
which is represented integral part of national picture of one or an-
other nations. In Kazakh literature steppe, mountains, yurt, fire, fig,
wolf and another images are represent mandatory in creation Ka-
zakh national picture of world, which reveal the inner world of na-
tional character. Mystery and reality — their successful combination
is one of the artistic devices of the writer.

«From direct binomial image parallelism in ancient oral folk arts
occurred considerable type, as symbol. In recent times, it came to be
called different variety of inscription served conventional signs of
that or another abstract notions.

But, on the whole meaning is independent artistic image, which
has emotional- allegorical sense, based on similarity phenomenon of
life. Appearance of symbolic image was prepared by long musical
tradition. Folk music passed from one singer to another and kept in
memory manifold generations.

Therefore, as soon as the song appeared first member of paral-
lelism — image of nature, it immediately called in memory of listen-
ers known in advance its second part — image of a person, who no
longer to play with words. People have learned to recognize human
life through its hidden analogy with the life of nature.

This hidden connection between man and nature, visible in the
works of O.Bokeev. In getting to know with Bokeev's prose traced
the same deep connection of writer's work with national traditions,
folklore and philosophical worldview and history of the people.
From the writer's pen left creation, where raises questions about
destiny of the people, make sense of the past, thinking about future.

Writer, covering the topic of village overlooks the problem of
national existence, living in reality thinks about the future. In the
works Bokeev contains reflections on the destiny of the people, the
loss of spiritual values. All of these problems, the author shows
through original images and the perception of the world through his
characters. For example, such as an act in the story «Man-Deer»,
Akbota in the story «Orphaned camel» Aspan — old man in the story
«The Screamy», «Snow Girl» and others. With these moral and ethi-
cal character reveals national character, feelings and needs.

All of them are the guardians of tradition. One of the best works
of the writer — a «Man-Deer». The main hero of the story Aktan — is
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the embodiment of the best of humanistic qualities,
honesty, generosity, purity, fidelity.«Nature he takes
a deep, quivering, the writer gives his hero contem-
plation, artistic nature. Man-deer in a large insult to
society for the state of nature, however, it becomes
even more painful, when the whole village moved
to the capital of the region. Without people, human
presence mountains, taiga like losing a part of his
nature. Loneliness — the cause and the reflection fac-
tor of the incessant act, deepening the psychological
process in his soul. In the end, it comes to the psy-
chological split — Man — deer and personality come
into dispute, and no one can take over, the person
can't prove the benefits of civilization, the deer can't
justify the sense of lonely, wild life. This dilemma
seems insoluble, but only for the time being. This
dispute is essentially philosophical, facing up to the
world of ontological problems.

Loneliness of Aktan is dramatic, it is due to a
complex fatherless, orphaned childhood. For this
factor, like a shadow, it is the story itself, the death
of millions of fathers on the recent war. This historic
scale factor, the tragedy of not only individuals but
also groups of people, the psychological burden — a
sense of the tragedy of being passed along the chain
from generation to generation. Aktan cannot under-
stand the reasons of his sadness, as they are non-per-
sonal character. Art symbols in the story works on a
cascade of generalizations: village suddenly moved
to the regional center, as once nomads, not demand,
driven into civilization. As a result — general drunk-
enness, multiplied death progressively reflected in
the mirror of time: Aktan's father dying, breaks
down from the tractor into the river best friend ...
Fleeing from the plague of hungry thirties, Kazakhs
masses leaved their homeland, going across the bor-
der to China, Russia, Central Asiay.

Author in his novel Aktan's image identifies as
a nativeFiretender character. It addresses the issue
of devotion to the native land, a small country,which
is peculiar to many writers of the twentieth
century.«/lycmoie 0oma Kaxcymcst mepmeviMu, d
bonbuloe yenoseueckoe noceiexue — Kiaoouuem.
U mom oounokuii 0oMuk ¢ ObLMKOM U3 Mpyovl eble-
JSIOUM CIMOPOJICEM IMO20 NEYATbHO2O KAadouwa.

eéuHcmeeHanZ arcuUBoU ouae, U3 Komopoco
uoem OviM, NPUHAOTENHCUN CHOPOIACY OPOULEHHO-
20 NOCenKa U 0OHOBPEMEHHO JIEeCHUKY, XPAHUMETIO
bocameme oxkpecmuou Opemyueu matieuy. This pas-
sage is like a reflection in the mirror of the writer's
soul. The writer endures and prevents about losing
of national values. The national wealth of the people
is still far in the past, where there were once our an-
cestors.

«Deer — rather remarkable symbolic animal
cultures of the ancient world. It is often associated
with the Tree of Life. Deer male in a fight with
chthonic serpent symbolizes, like the eagle, who
fought with the snake, opposites conflict, positive
and negative, light and darkness «. And author in-
tentionally pays the storage of a small native land
of their ancestors in the hands of «Human-Deer,
in hope that «the messenger of the gods, or the
heavenly powers» what was not able to maintain
the full value of the people. Butits simply impos-
sible one to struggle against the whole of civiliza-
tion, to go against the flow of life. One person can't
save the national wealth of the whole people. «
—«— Hem! Tak nenvsza! Tax nenvza! HegozmoorcHo
arcumo Ha ceéeme! — 6 mocke...». The author makes
it clear, that a yearning about past, not enough to
save all the wealth of the people. Longing for the
past won't forget yesterday, but do not forget about
it, you need to update it. In no case cannot break off
the connection of time. This golden bridge is the
beginning of all beginnings.

Playing the images of heroes there is a feeling of
illusion in the mind of the writer, as like Aktan, and
Akbota in «Orphaned camel» story they are ordinary
people, and at the same time they are not. Aktan is
a forester, but for some reason he only could see the
man from mysterious cave, harbored their innermost
secrets.Akbota is an ordinary girl, but she is alsohas
protectors from the sea. She is only one can see and
feel their presence. Both of them are the guardians
of the native hearth, fighters against civilization and
society. And their main weapon is — loneliness. They
renounced the society and civilization. And for what
all this? For in order to save native traditions, native
homes.

The synthesis of reality and legend also evi-
dent in another O. Bokeev's novel called «Snow
Girl». «The Parable of the snow girl draws the
reader’s attention on the author’s voice, sounding
contrast or unison with the dominant mood of the
characters, corrects the story by including narrative
lyrical retardation, reflecting the movement of the
thoughts of the writer.

Snow girl synonym of moral vigilance, readi-
ness to resist the baser human instincts, to protect
the hard acquired with centuries of experience spiri-
tual values. The ability to respond to the call of the
snow girl is measured the level of humanity and no-
ble mental abilities. Therefore, Nurjan is constantly
worried with girl's voice, Bakhytzhan hears it only
in the most critical moments, and Amanzhan was
deaf to her call. The image of a snow girl on the
principle of antithesis is associated with the image
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of Konkay, which is a metaphor in the story of cru-
elty and evil «.

If in novel image of a snowy girl is a symbol
of defender of spiritual values, the image of the
Konkay is a symbol of selfishness and immorality.
«— Konxaii nuxoeoa ne ympem! — 2opoenuso ceepras
enazamu ckazan cmapux. — M o2onv 6 ouace 3mo-
20 ooma Huxkozoa e nocactem! /o mens 30eco Ovin
Konxaii, na e2o mecmo npuwen 5, a Ha moe Mecmo
npudem credyrowuii Konxai! U ceiiuac on naxo-
oumcest, modcem odvimo, cpeou eac! Ilomomy umo
Konxaii cuoum y kasicooco 6 e2o neuenkax, 6 e2o
mosey u cepoye. Kouxaii snauum. bepu cebe ace,
umo mebe Hpagumcs, u Huwezo He 6olics! Konxail
— 2MO: 5 XOuY, A HA 8aC HA 6ceX MHe Hanaiesamy!y.
Konkay's image is an image of a person, who had
lost all moral values. Masterful using method of re-
ceiving contrast (antithesis) gives this novel origi-
nality. Good and evil, spiritual wealth and immoral
attitude towards all humanity, selfishness and good
humor all these qualities are reflected in two im-
ages. Snow girl is a symbol of spiritual greatness,
Konkay of the vanity.

In a small story called «Bura» problem of the
loss of national values of Kazakhs are in the center
again.

This story written by writer in the 70s of the
twentieth century. It was the work of symbolic
and animalistic character by the nature of their
genre modification. While domestic prose of 60-
70-ies was a strong statement of questions about
the meaning of tradition (symbols) in the forma-
tion of human personality structure, of the close
relationship between man and nature, about the
formation of his moral consciousness through
deep comprehension of the phenomenon of real-
ity and society.

Agree, the story «Bura» amazing plastic-
ity in common with the works of the greatest
writers of the animal genre of the past and mod-
ern: Tolstoy «Strider,» Chekhov «Kashtankay,
C. Aitmatov «Farewell, Gulsary!» S. Sanbaev
«White Aruana» ,Kurochkin «Freak» and others.
It is known that the classical images of animals are
an important social meaning in literature and open
up new approaches to the interpretation of the be-
havioral line of human and ethical principles, that
shape him as a person and are in close correlation
with the problem, «the author and the hero «.

In small volume of this story feels, that the au-
thor tries to cover the historical period of the 20-ies
of the last century. The February revolution, collec-
tivization, the construction of railways, and whole
story floats like a shadow from this story. Although
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the author doesn't make a direct narrative of his-
tory, but still unconsciously as it affects this par-
ticular topic. This period of history is shown from
only one camel life. If the car is a symbol of drill of
the Kazakh people, Akpas (Griffon) is a symbol of
Russian. the author uses method of comparing em-
phasizes the nature of these nationalities. « Yepnuuii
Bypa 6vin ¢ 0emcmea cnokouHbiM U NOCIYUHBIM, He
mo umo Oypa Axnac. Camoe Kpaiinee, Ymo OH Gbl-
0enviBan 6 Nopy c6aded, — Mo OOUILHO NIEBAICH.
Ilpasda pasvapuswiucs,, uHO20a 2OHANCA 30 OK-
pyorcarowgumu. A 6ypa Axknac 00naxcowl 6 espaie
0cobeHHo cunbHo e30ecuncs. Hocuncs, epomko 2yos,
DOHAS NEeHY KPYNHbIMU XJIONbAMU, OCKAUE NACTbY.
Camelis a symboloftheharmonyforKazakhs. Camel
contains all the animals. He is a symbol of unifying
beginning. No wonder the author singled out Buru
from other camels, describing it calm and obedient,
though it emphasized the national character of our
people. The drill Akpas is like a symbol of Rus-
sian. The history of what happened with him was
in February, includes a February revolution, a re-
volt of the common people against the bourgeoisie.
Bura in the Bokeev's story also a symbol of the past,
a symbol of the history of the Kazakhs. When you
are reading the works,before the eyesemerges a pic-
ture of the struggle of the past and the future. Of
the future, which the great Kazakh steppe took inter-
nally. These external and internal confrontation of
the people are reflected in other works of the writer.
Bura is the last guardian of national traditions in this
story.«Bom cocmas nopasHsncs ¢ bypoi. B3pesen
bypa, u opemyuasn spocmov ocrenuna ezo. He oyman
OH 0 MOM, YUMo Mal u ciad nepeo Mo 2poMadol.
On 6pocun ceoe usmyueHHoe meno npsimo K COCmagy.
Illena nemena u3 nacmu CHENICHLIMU XLONbIMU.
Hvixanue cmpysamu napa peanocs uz e2o Ho3opell.
OO0Ho dicenanue ONPOKUHYMb U pACMONmMams no-
e30 enano bypy. Bom o epyovio 6poCuics na 8a2ou.
Cmpawnas cuna cmsano e2o u omopocuna 0dnieko
8 cmopony. Bckpuknyn naposeos. M muanuct mumo
nosepoicennoco bBypuvl pasnodywnvie 6azonvl. bypa
JIedcain @ Cmopone om 00pocu ¢ pazoumou 2pyovio.
H3 eco nacmu wina Kposb, nepemewlanHds ¢ ne-
Hotl. Aeonus nomana eco meno. M wen on no 3010-
MoMmy, 3HOUHOMY OKeawy, 8ObIXAsL 3ANAXU CUTbHBIX
npaHocmeil, u OPOH308blll KOIOKOILYUK HA €20 uiee
npeocKasvlean 0oa2uti-00a2utl nymo.

Cyoopoeu ceenu nozu Bypul. Xpunio peanynocs
ovixanue, nocieonee 8 smom mupe. UM 3anosoanas
qycmas cre3a GbIKAMUIACH U3 €20 MEPMBLIX 21a3.
Oxamenena cmenv om eopa. Crogano ee odoneoe
monuanue. Ocupomena ona 6e3 bypuvl. Tax nocut
nocieonutl 6epomoo uz ayna Kazaxnaiiy.
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The image of yurt is associated with elapsed
time. Yurt is a symbol of happiness, youth, a past
life, homeland. The place where was situated a yurt
— a lost happiness, lost youth:

«bypa yeuoen Kpyenyto 8bloCHCEHHYIO NOSIHKY —
Ha smom mecme cmosiia opmda. OH 007120 80bIXAN
3HAKOMble 3anaxu U He MO2 YUmu, He 6COMHUE YIMO-
mo oueHwb gadicnoe. <...> Hozopu Bypwul pazdynuce

om carocmu, U OH 2pomko ecxaunuyn. Ilponana
benas opma, ucuenu 2opsuue KOHU, U CMUX niay
8EPONIOINCOHKAN.

Correct using of symbolic images in prose
makesability to explore the depth of the national
peculiarities. In particular, I want to note that this
method is very effective in treating the national pic-
ture of the world people.
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