IRSTI17.07.41

Dzhalamova Zh.,

Master of Arts, senior lecturer of Al-Farabi Kazakh National University,
Kazakhstan, Almaty, e-mail: zhanna-dz@mail.ru

THE AUTHOR AND THE HERO IN THE PROSE
OF M. M. PRISHVIN

The article shows the relationship between the real person and the image of the author in a creation
of literature. Especially, it reveals importantly autobiographical literature, where the author and protago-
nist as close as possible to one another, but in most cases are not identical. While analyzing the poem,
it occurs the problem of genre specification and ratio of the author and the hero of «Black Arab». The
poem constructed on on the autobiographical basis, it has two narrative plans — the plan of the present
(atthis level the narrator acts) and the past (where the narrative is reconstructed on author’s own «l»). It
isdistinctly seen the split of the subject. On the one hand, it may imply a certain detachment from the au-
thor himself from the present and the past. On the other hand, the autobiographical creation assumes the
coincidence of the author and the hero. The author endowed his hero with his own biography, destiny
and character. Thus, it was analyzed that the author did not copy the mirror reflection of his personality.
It seems that he grasped his biography and did not copy the reality directly, but creatively transforms it.
Moreover, in this paper it identifies the most important dominant of the author’s consciousness : mono-
logics, «right-evaluative point of view» (by B. Corman), passeism and phenomenological nature of the
narrative.

Key words: image of the author, the autobiographical hero, the subject and the object images, mo-
nologics, right-evaluative point of view, passeism, phenomenological nature of the narrative.
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M.M. lNpULLBUHHIH, NPO3acbIHAAFbl ABTOP MEH KeHinkep

Makanapa aaebu wbiFapMasarbl aBTOp 06pasbl MeH LiibIHAMbl TYAFaHbIH apakaTbiHAChl MOCEAEC]
KapacTtbipbiAaabl. OCbl MaCeAe, acipece, aBTOBMOrpausIAbIK, 9AeOMEeTTe alkblH aHFapblAaAbl, OHAQ
aBTOp MeH Kahapmat 6ip-6ipiHe TbiM >kakbiH, 6ipak, ke >karaaraa 6ipaeit emec. XXaHpAblk, KacueTTepi
MaceAeAepi XoHe aBTop MeH Kahapmar apakatbiHacbl M.M. MpuLWBMHHIH «YepHblit apab» NO3MachiH
Tanpay GapbICbiHAQ aMKblHAAAAAbI. [1oama aBTOOMOrpaUsIAbIK HEri3Ae KypbIAFaH, LblFapmMasa eKi
GasHAay >kocrnapbl 6ap, oAap — OCbl WaKTbiH >ocnapbl (ByA AeHrenae GasiHAQylibl, MOTIH aBTOpbI
COMAENAl) >XKOHe OTKeH LAk Ta (aBTOPAbIK >KaAbl apKblAbl ©HAEATEH ©3IHAIK «MeH»). OcblAaiiLla,
WwblFapMasa CyGbeKTTiH ekire GOAIHreHAIriH kepceTeai. bip >karbiHaH, GYA aBTOPAbIH ©TKEH LiaKTarbl
©3iHeH aAllaKTaybl aHblK KepceTeai. EKiHiwi xarbiHaH, kKe6iHAE aBTOOMOrpaUAbIK, LLbIFapMa aBTOP MEH
KahapmaHHbIH CaKec KeAYiH KapacTbipaAbl. ABTOp 63 KahapMaHblH 63iHiH eMipb6asiHbIMEH, TaF AbIPbIMEH,
MiHE3IMEeH TOAbIKTbIpFaH. Taaaay 6apbiCbIHAQ aHbIKTaAFaHAQ, aBTOP aBTOOMOrpadmsiAbIK KahapmaHabl
cypetTeyae e3iH aiHa-KaTeci3 KamraAamainAbl, KepiciHile, 3 emipOasHbiH O TapasbiCbiHA CaAbIr,
LIBbIHABIKTbI COA KYMiHAE Kewipmen, webepaikneH eHaenai. COHbIMEH KaTap, aBTOPAbIK, TaHbIMHbIH,
MaHbI3Abl AOMMHAHTTaPbl AHbIKTAAAbI: MOHOAOITbHIK, «Typa OaraAdy TYPFbICbIHAAFbI Ke3kapac», (no
b. KopmaH 60¥iblHLLA), MAacCEUCTIAIK, BasiHAQYAbIH (DEHOMEHOAOTUSIAbIK, TaOMFaTbI.

TyHin cesaep: aBTop o6pasbl, aBTOOMOrpacmsAbik, kKahapmaH, 6enHeAeyaiH CyObekTici MeH
00bEKTICI, MOHOAOITbIAbIK, Typa 6araray TyprbiCbiHAAFbI KO3Kapac, MacCeMCTIAIK, GasgHAayAbIH
(hEeHOMEHOAOTUSIABIK, TAOUFATbI.
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ABTOp M repoi B npoze M.M. lNpuuBnHa

B crathbe paccMaTpuBaeTcsi BOMPOC O COOTHOLUEHWM PeaAbHOM AMUYHOCTM M obpas3a aBTopa B
AMTEpaTypHOM Mpou3BeaeHnn. OCOBEHHO aKTyaAbHO 3TO MPOSIBASETCS B aBTOOGMOrpadmuueckon
AMUTEpaType, FAe aBTOpP M repor MaKCUMAAbHO MPUOAMXKEHbI APYT APYTY, HO B BOABLUMHCTBE CAyYaeB
He MAEeHTUYHbI. [pobAaemMa >KaHPOBOW CreLndUKK 1 COOTHOLLIEHMS aBTOPA U reposi 0OHapY>KMBaeTCsl
npu aHaamse nosmbl M.M. lMpuiueuHa «YepHblii apab». Mosma nocTpoeHa Ha aBTo6MOrpadnueckoit
OCHOBE, B Heil eCTb ABa MOBECTBOBATEAbHbIX MAAHA — MAAH HACTOSLLEro (Ha 3TOM YPOBHe AeiCTByeT
NMOBECTBOBATEAb, aBTOP TEKCTA) U MPOLIAOIO (PEKOHCTPYMPYEMbI aBTOPCKOM MamsiTbio COOCTBEHHOTO
«s1»). Taknum 06pa3om, MPOMCXOAMT Kak Obl pazaBoeHme cybbekta. C 0AHOM CTOPOHbI, 3TO MPeAnoAaraet
HEKYI0 OTCTpaHeHHOCTb aBTopa OT cebsi B mpowaom. C Apyroi CTOpOHbI, aBTo6UOrpaduueckoe
Npov3BeAEHME NPEeANOAaraeT CoBMaAeHue aBTopa 1 reposi. ABTOP HaAEASIET repost CBoeit buorpaduet,
cyAbboit, xapaktepom. [pu aHaaM3e BbIAO BbISIBAEHO, UTO B aBTOGMOrpachMueckom repoe aBTop He
oTpakaeT 3epKaAbHO, a CKOpPee OCMbICASIET CBOKO Guorpadmio, He KOMUPyeT peaAbHOCTb MPSIMO, a
TBOpYeckn npeobparkaeT ee. Kpome Toro, ObIAM BbISIBAEHbI BakKHeMLLME AOMWHAHTbI aBTOPCKOrO
CO3HAHMS: MOHOAOTMYHOCTb, «MPSIMO-OLLEHOYHAd Touvka 3peHus» (Mo b. KopmaHy), naccemcTtuyHocCTb,

heHOMeHOAOrMYeCKas NPMPOAA NMOBECTBOBAHMSI.

KAtoueBble cAroBa: 06pa3 aBTopa, aBTo6MOrpacmyeckuii repon, CyobekT u 06bekT M306paxKeHus,
MOHOAOTMYHOCTb, MPSIMO-OLLEHOYHAS TOUKA 3PEeHUs, MAaCCEUCTUUYHOCTb, (DEHOMEHOAOTrMYEecKast MprpoAa

NnoBeCTBOBaHUA.

Introductory notes

The term «author» (lat. «auctor» — a subject of
an action, an organizer, a founder, a teacher, and, in
particular, a creator of a work) has several meanings
in the field of an art criticism. Firstly, it is a creator
of art work as a real person with certain destiny, bi-
ography and identity. Secondly, it is an image of an
author, localized in text, i.ean image a writer, paint-
er, sculptor or director gave himself. And, at last, but
not least, it is an art creator present in his creation as
whole, immanent to work. An author (in this mean-
ing) in certain The author (in this meaning) in cer-
tain way submits and elucidates a reality (life and its
occurences), comprehends and estimates it, proving
himself as the subject of art activity. Author’s sub-
jectivity builds up a work, and moreover, it creates
its artistic integrity. It is an integral, universal, most
important side of an art (along with aesthetic and
cognitive principles). The «spirit of authorship » is
not simply present, but dominates over any forms
of art activity whether a work has its personal cre-
ator, in case of collective work or when the author 1s
named or his name is concealed (Haliziev,2008:54).

Discussion
Correlation between «biographic» identity of

author-creator and author’s image was a topical
question throughout XX century. There were vari-
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ous points of view both allowing combination of
these concepts (especially within the frame of the
biographic approach) and vigorously denying it. De-
crease of interest paid to the author and, respective-
ly, an estrangement from biographic interpretation
of his image was outlined in works of formalists.
Thus, B.M. Eikhenbaum, with a thrust at the school
of literary criticism, strictly divided concepts of the
«biographic» person and an image of the author. It
originates from the statement, that «no single phrase
of a work could be itself a simple «reflection» of
the author’s personal feelings, but is always a con-
struction and game, we cannot and we have no right
to see in a fragment something another, except the
certain artistic approach. For science it is wrong to
identify any separate judgement with a psychologi-
cal content of the author’s soul. In this sense, a soul
of the artist as the person experiencing different
moods always remains and should remain outside
of his work. The artistic work is always something
made, designed, created — not only subtle, but also
simulated, there is no place for reflection of soul em-
pirics» (Eykhenbaum, 1969: 321). Correlation be-
tween author-protagonist categories is a core ques-
tion in M. Bakhtin and L. Ginzburg’s discussions. In
Bakhtin’s opinion, the protagonist never coincides
with the author-creator, «otherwise the artistic work
couldn’t be created» (Bahtin, 1986: 80). The sci-
entist writes, that «the theoretical agreement of the
author and the protagonist is out of the question. Of
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course, there are few cases of concurrence between
the author and the protagonist when the writer puts
own ideas in the character’s mouth, but accord-
ing to Bakhtin, it is aesthetically unproductive. In
those cases when protagonist is autobiographical it
can «take control of the author»: the author looks
at the world with the eyes of the protagonist; pro-
tagonist for the author is a valuable foothold. But
also what can happens is «the author takes control of
the protagonist, brings within some finishing points
(Bahtin, 1986: 93). And sometimes the protago-
nist appears as self-sufficient, «self-satisfied» and
is separated from the author, moreover — he is «his
own author» (Bahtin, 1986: 101). Bakhtin asserts,
that more similarity of the author with the protago-
nist — less work is artistic, as only actions of another
person can be artly intelligent. Being within, it is
impossible to create the complete, objective picture
of the actions in theoretical agreement of the author
and the protagonist». The principle of «being out-
side» should not be broken, the author should take
a boundary position in relation to work created. If
he will cross this border — aesthetic stability of the
world created by him will be destroyed. «The au-
thor cannot and should not be defined as a person»
(Bahtin, 1986: 263), he is only «a set of creative
principles », directing and defining aesthetic activity
of the reader.

In «On lyrics» (1964), L. Ginzburg writes about
different forms of presence of the author in the text.
In prose more often the author is hidden, means he
doesn’t coincide with the story-teller, his assess-
ments, «his attitude the reader perceives continu-
ously, but in different form» (Ginzburg, 1997: 9). In
lyrical prose or the poetic epos the figure of the au-
thor is revealed, and in lyrics the author acts not only
as the subject, but also as an object of the image.
At the same time the author’s consciousness may be
hidden under various masks, characters, codifying
«the lyrical person so that it can appear through»
(Ginzburg, 1997: 10). The most indicative cases in
the Russian literature where through the poetic text
with the perfect evidence appears the author’s iden-
tity are the lyrics of Lermontov, Blok and Maya-
kovsky. And the image of the lyrical protagonist can
be based on the actual facts of the biography of the
poet.

Method

In modern literary criticism the matter of cor-
relation between the author and the protagonist con-
tinues to be studied. This question takes a part in the
research made by N. Nikolina, «Poetics of Russian

autobiographical prose». Speaking about the maxi-
mal congeniality of the author and the protagonist
as a prominent feature of autobiographical works,
she pays attention to the linguostylistic aspect of the
given question. Nikolina emphasizes, that «an im-
age of the story teller ... it is not simple one of the
speech masks of the author, but also his direct self-
expression as the certain language person possess-
ing the specific biography» (Nikolina, 2002:112).
The analysis of the author’s image is connected to
the analysis of speech. Self-objectifying in the text,
the subject is biassed to subject matter of the image
and inclined to its idealization. It is coordinated with
L. Ginzburg’s thesis, that the author of «memoir and
autobiographical works is always some kind of the
positive protagonisty (Ginzburg, 1971: 210). The
storyteller, by interpreting own self, acts both as the
subject and as object of the description. In our opin-
ion, adequate understanding of structure and internal
principles of an artistic work is impossible without
the reference to a problem of an image of the author.
It is especially important in the autobiographical lit-
erature where the author and the protagonist are at
the closest to each other, but in the majority of cases
are not identical. Proper understanding of the author
position concerning the protagonist helps to come
closer to the true sense of the text.

The problem between genre specification and
correlation between the author and the protagonist
sharply arises at the analysis of a poem of M. Prish-
vin «the Black araby (Prishvin, 1982). Every genre
form both of an artistic and documentary works
is based on a thematic content, style and compos-
ite construction. The core of an autobiographical
genres — formation of concept of the person about
itself, dynamics of its progress. Research of an im-
age of the author in the literature is one of priority
problems. According to N. Nikolina, «subject mat-
ter of the image in autobiographical prose eventu-
ally becomes not the past itself, but the «past» »
in accordance with development of an inner world
of the author» (Nikolina, 2002: 10). The center of
autobiographical work is the author’s «I» and his
attitude to the world. Structure of an image of the
author maybe various. According to a genre specifi-
cation in texts with the predominating documentary
beginning there are two narrative plans — the plan
of the present (level of the storyteller, the author of
the text) and the past (an «I» image reconstructed by
author’s own memory). Thus, there is a split of the
subject. On the one hand, it may imply a certain de-
tachment from the author himself from the present
and the past. On the other hand, the autobiographi-
cal creation assumes the coincidence of the author
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and the protagonist. The author is omniscient, in-
formed about all described events. He is subjective,
approves fairness of assessments stated; his target
is a confession, authenticity of everything narrated.

The author endows protagonist with his biog-
raphy, destiny, personality. Nevertheless these two
figures are not always identical, though many struc-
tural features of work create coincidence visibility,
including first-person narrative, external similarity,
coincidence of their names. But rather will be said
that in autobiographical protagonist the author does
not reflect, and rather comprehends his biography,
does not directly copy the reality directly, but cre-
atively transforms it. This statement is to full extent
applicable to the poem «the Black Araby.

The subject matter of the poem is a travel across
Kazakhstan. In this wonderful story the protagonist
has appeared as the enigmatic black arab somewhere
in steppes going from Mecca, while the rumor about
his movement is carried on many kilometers around.
There is a two-scheduled structure of a narration in
this poem: the basic subject line which reflects time
of travel, interrupted by inserts addressing to mytho-
logical and bible plots of a youth. The opposition
on which the ideological plan is based, — harmony
in two understandings and replacement of one un-
derstanding by another — is connected with spiritual
evolution of the protagonist. Instead of the tradition-
al for autobiographical genres narrative form, which
is first-person narrative, the author chooses the form
of a narrative from the third party, detaching him-
self from the image. Nevertheless we can approve,
that in this case protagonist expresses author’s con-
sciousness. Their vital and philosophical positions
coincide. During the analysis of the work the major
dominants of author’s consciousness have been re-
vealed.

Monologics, which means an orientation of a
narration on a private world of the author-protago-
nist, on reconstruction of movement of its self-con-
sciousness. The narration in the novel is full of an
auto reflection that is usual for any autobiographi-
cal genre. Recreating his own biography, the writer
compares and overestimates the facts of the life,
spiritual evolution of the protagonist is traced. The
author and the protagonist here are almost identical,
are in one valuable system of coordinates, their ethi-
cal positions coincide.

«Right-evaluative point of view» (by B. Kor-
man) (Korman, 1992). The attitude of the story-
teller to described events is biassed. The subject of
consciousness states direct judgements and assess-
ments. The text is exaggeratedly emotional, which
gives a sense of participation of the author in de-
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scribed events. The poem is characterized by the
deep analysis of philosophical relations between the
man and the nature, not only concerning knowledge
of the protagonist, but also a definition of the atti-
tude of the author towards the phenomenal world.

Passeism. The past acts as the self-valuable cat-
egory, more valuable than the present. There are
images of many real people the writer was in rela-
tionship with. But the material of life providing a
base for narration, is anyhow advanced and trans-
formed by the author in connection with his prin-
ciples. Some of the facts are intentionally shaded.
It explains unwillingness of the writer to open the
certain pages of the biography, which it seen differ-
ently with time passing.

The motive of wanderings is in line with the mo-
tive of memoirs, where archetypical return to ori-
gins is detected. Memory allows the person not to
feel burried within the limits of his existence. The
most vivid example — a situation with the protago-
nist who is named «the Black Arab» in the poem.
The story-teller more and more tends to mystifica-
tion, almost clownery, but actually behind this name
the writer is hidden.

Conclusion

The phenomenological nature of a narration. A
subject and an object of narration are the one, and a
life in work appears as a fragmentary stream of oc-
curences and conditions. Characters do not aspire to
re-create the reality; they obey their destiny, moving
with the stream of life. Due to it the poem becomes
more lyrical. Later Prishvin has characterized the
work this way: «lt is clearly poetic thing, it can serve
the brightest transformation of a sketch into a poem
as a self-willed pressure of a poetic material» (Var-
lamov, 2003: 131). Echoes of the childhood, love
experience, memoirs on days of imprisonment are
accompanied by the reference to the Bible images
of Abraham, Eve, the Promised Land. This form
veneers narration with visibility of objectivity, rel-
evancy, brings to the forefront author’s words. This
approach allows to keep a distance among the au-
thor and image of himself, allows him to be released
from subjectivity and include represented events
into the objective world of history, endowing a nar-
ration with super personal character.

So, existence of different sights at a problem of
a correlation of the author and the protagonist shows
possible variety of interpretations of relationships
between these two categories. The multidimen-
sional analysis of a literary work allows to define a
degree of distance of the author from the protago-
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nist, which is especially important in discussion
on work with the predominating autobiographical
origin. Here borders between an artistic and docu-
mentary realityare often blurred. According to the
reasons concerning M. Prishvin’s poem «the Black

araby» mentioned above, the conclusion is that it is
possible to consider the given work such where the
author «reincarnates» in to the protagonist. He acts
in the text not as the observer, but as the acting and
experiencing subject.
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