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THE TRANSLATION OF THE NOVEL OF F. M. DOSTOEVSKY
«THE BROTHERS KARAMAZOV» INTO THE KAZAKH LANGUAGE:
THE PROBLEM OF TRANSLATION ADEQUACY

The article covers the translation into the Kazakh of the novel of F.M. Dostoyevsky «The Brothers
Karamazov» published in 2004 within the state program «Cultural heritage» is considered. Special atten-
tion is paid to reveal the features of translation especially significant national realities of the original to
stylistic features of the portrait description of the writer and also ways of the translation of appearance
and inner world of heroes are analyzed. It is claimed that the translator has adequately reported features
of an art method of the writer. The author consider that N. Syzdykov demonstrated in translation the rich
semantic, diskursivny and stylistic potential of the Kazakh literary language. The article concludes that
the translation of N. Syzdykova of the novel F. M. Dostoevsky «Brothers Karamazov» is manifestation of
reception of works of the writer in the Kazakh literature.

Key words: literary translation, reception, adequate reproduction, equivalent, portrait description,
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®.M. AocToeBCKMHAIH, «AFaiibiHAbI Kapama3oBTap» poMaHbIHbIH,
Ka3ak, TiAiHe T9p)KiMaAaHybl: ayAapMalLbIAbIK, COMKECTIK MaceAeci

2004 >KbiAbl «MaaeHM Mypa» OaraapAaMachl asCblHAQ XKapblK, KOPreH D.M. AOCTOEBCKUIAIH,
«AranblHAbI Kapama3oBTap» poMaHblHbIH, Ka3ak, TiAiHEe ayAapblAybl MaKaAaAaFbl 3epTTEYAiH, apkaybl
60AAbl. Makanapa TYMHYCKAAQFbl YATTbIK, PEAAMMAEpAIH TUIMAI ayAapbiAy TOCiAAEpi capanTaAAbl,
>Ka3yLbIHbIH MOPTPET CYpeTTeYiHiH CTUAbAIK epeklleAiKTepiHe aca Ha3ap ayAapbIAAbI, KEMIMKEPAEPAIH,
CbIPTKbI Kenmni MeH ilUKi >XaH AYHWMECIHIH ayAapbIAy TOCIAAEPi TaAAaHAbL. AyAapMallbl »Ka3YLbIHbIH,
KOPKEMAIK TOCIA epeKkLIeAiKTepiH ayAapMasa CoMKeC TOCIAMEH >KeTKi3reHi TypaAbl MarbiMaay
skacaabiHAbl. ABTOp Huas Cbi3AbIKOB ayAapMaAa Kasak, 8AeOm TiAiHIH 6ait MaFbIHAAbIK, AMCKYPCTbIK,
JK8HE CTUAbAIK ©AeyeTiH nall eTkeH aen ecenTerai. Makarasa O.M. AoCTOEBCKUIAIH «AFalbIHABI
Kapama3oBTap» poMaHbIHbIH ayAdpMachl Kaszak, 9AeOMEeTIHAE >Ka3yllbl  LibIFAPMALLBIABIFbIHbIH
peLenuusaCbIHbIH, KOPIHICI AereH TY)KbIPbIM »KaCaAbIHADI.

TyiiiH ce3Aep: KepKeM ayAapma, peLienuums, aAekBaTTbl TYPAE XKeTKi3y, Calikec, MopTpeT cypeTTeyi,
KOPKEMAIK aaiC.
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KasaxcraH, r. AAMaTbl, e-mail: zhibek.aknur@mail.ru
[NepeBoa pomaHa ®.M. Aoctoesckoro «bpatbs Kapama3oBbi»
Ha Ka3aXCKHUi A3bIK: np06AeMa HEPEBOA‘-IGCKOﬁ aAAE€KBATHOCTHU

B cTaTtbe paccmatpuBaeTcs nepeBoA Ha Kasaxckuit g3blik pomaHa (P.M. AocToeBckoro «bpatbs

Kapamasosbl», KOTpbiii 6biA ony6AamrkoBaH B 2004 roay B pamkax rOCYAQPCTBEHHOWM MPOrpammbl
«KyAbTypHOE Hacaeame». Ocoboe BHUMAHME YAEASIETCS OCOBEHHOCTSM NepeBoAa 0Co60 3HAUMMbIX
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HaLMOHAAbHBIX PEeaAuii  OPUIMHAAQ,

CTUAUCTMYECKMM  OCOBEHHOCTIM NOPTPETHOro onMcaHums

nMcaTeAs, a TakXe aHaAM3MPYITCS Crnocobbl nMepeBoAa BHeWHEro OOAMKA M BHYTPEHHEro mupa
repoes. YTBEpP>KAQETCsl, YTO NMepeBOAYMK AAEKBATHO Nepeaas 0COOEHHOCTH XYAOXKECTBEHHOMO METOAQ
nucateas. ABTop cumtaet, uTo H. CbI3ABIKOB B MepeBOAE MPOAEMOHCTPUPOBAA GOraTblii CMbICAOBOW,
AMCKYPCUBHbBIA M CTUAMCTUYECKMIA MOTEHLMAA Ka3axCKOro AMTepaTypHOro g3bika. B ctatbe aenaetcs
BbIBOA, UTO nepeBop pomaHa PO.M. Aoctoesckoro «bpatbs KapamasoBbl» SBASeTCS NposiBAeHVEeM
peLenuuun TBOPYECTBA MMCATEAS B Ka3axCKOW AMTepaType.

KAtoueBble cAOBa: XyAOXECTBEHHbIA MEPEBOA, Peuenums, asekBaTHas rnepeaaya, 3KBMBAAEHT,

NMOpPTPeTHOEe ONM1caHue, XYAOXKECTBEHHDBI METOA.

Introduction

During many years literary translation serves as
the manner of literature interrelation. In the process
of translation, not only two languages co-operate,
but also two cultures, that have common and nation-
al features. Hence translation serves as an intermedi-
ary of cross-cultural communication. Famous litera-
ture specialist N.I. Conrad noted the role of literary
translation in the literature development of all Na-
tions, including the creative work of an interpreter
as follows: «The main instrument of integration of
one literature intoanother is, no doubt, translation.
But the translator is by far not language is always an
act of creativity. Appearance of the translation is to
some extent the enrichment of your own literature.
A literary work occurs in the context of its language
and is inseparable from it. The appearance of works
of another language’s literature in the own language
of the country enters them into the context of the
literature of this country». Recreation of the literary
masterpiece written in another language is always
an act of arty (Konrad, 1966: 305).

On extents of millenia all over the world has not
lost the value a heritage of the classic of the Russian
literature of F.M. Dostoevsky. The Writers-transla-
tors who have brought the huge contribution to trans-
lational business, have acquainted the Kazakh read-
er with F.M. Dostoevsky’s novels. Translation of
the works of the writer into the Kazakh language be-
came a creative school for translators and, certainly,
has enriched the national literature in the field of art
skill. From F.M. Dostoevsky’s 19 collected works
are translated into the Kazakh language and 5 nov-
els. Nowadays the translation of the novel «Brothers
Karamazov» on the Kazakh language is the bright-
est achievement of translational skill. Comparative
studying of the original and the text of a translation
of the novel «Brothers Karamazov» in a context of
the previous translated works of the writer promotes
revealing of specificity of translation of the novels
F.M. Dostoevsky on the Kazakh language, to liter-
ary translation development in republic, more to an
adequate translation of works at the present stage.
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«The Brothers Karamazov» — Dostoevsky’s last
and greatest novel, published just before his death
in 1881, chronicles the bitter love-hate struggle
between the outsized Fyodor Karamazov and his
three very different sons. It is above all the story of
a murder, told with hair-raising intellectual clarity
and a feeling for the human condition unsurpassed
in world literature. N. Syzdykov translated the novel
«The Brothers Karamazov» during six years. It was
published within a state program «Cultural heri-
tage» in 2004. One of the aspects of translation ad-
equate reception of F.M. Dostoyevsky’s works is no
mechanical tracing of his individual style by transla-
tors, namely his creative reconstruction. Compara-
tive studying of the original text and target text of
the novel «The Brothers Karamazov», in the context
of the previous translations of the writer’s works,
helps identify the specifics of the translation of F.M.
Dostoyevsky’s novels, develops the literary transla-
tion in Kazakhstan and more adequate translation of
the writer’s works at the present stage.

Experiment

Heroes of F.M. Dostoyevsky are intellectuals,
ideologically charged individuals living in longterm
stress on the type of «crime and punishment» and at
the same time extremely «hungry» for moral purity.
It is peculiar to Dostoyevsky that the appearance of
Ivan Karamazov is transmitted by the description of
his inner condition in the novel. Disharmony, veiled
weirdness of his appearance hints at the tragedy.
Ivan is worried by the idea of God and the eternal
questions of existence did not find a positive solu-
tion for him. The portrait of Ivan is pretty close to
the original in the Kazakh translation.

Deep spiritual crisis and soul-destroying human
weakness are guessed in the Kazakh version of a
portrait. The description of appearance and the in-
ner world of a hero in harmony and unity, the com-
ment of his individual traits are the characteristic
of monologic images in world literature. Alyosha
Karamazov is perceived as a monologic image in
this regard. Alyosha Karamazov was the third son of
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Fyodor Karamazov and Smerdyakov’s brother. The
author’s characterization of Alyosha is combined
with his real intrinsic ethos in the novel. Kazakh
translator was able to convey completely the transla-
tional reception of Alyosha’s image to a reader. He
gives conceptual meaning to each significant word
finding the equivalent in the Kazakh language.

The figurative characteristic of a hero is trans-
mitted to the Kazakh language by the equivalents
whereas the meaning of each individual word and
word combinations of the original is saved.

For example: «ecstaticy — «tym elikkish (TbiM
enikkim)», «poorly developed creature» — «oganko-
sa zhetesiz (oraH Koca jkereci3)», «a pale, con-
sumptive dreamer» — «qurgak qiyalshyl (xyprax
KusTbln)», «sickly» — «zhudeubas, shilbigen bi-
reu (xyneyOac, minburen Oipey)», «well-growny
— «symbatty (ceiMOatTTh)», «red-cheeked» — «beti
narttai (Oeti HaprtTail)», «clear-eyed» — «zhanary-
zhaidary (>kaHapsl xaiinapsl)», «rather long, oval-
shaped face» — «bet zhuzi qiyapatty (Oer-xy3i
KuAnaTThl)y», «wide-set dark grey, shining eyes» —
«ashyk qongyrsur kozderi alshak (amrsik KoHBIpCYp
ke3epi anmak)» (Dostoyevsky, 1995: 220). The id-
iom «radiant with healthy is successfully transmitted
by the simile «sabaudai (cabaymaif)» in the Kazakh
language, which is used in the verbal description of
a healthy man (Dostoyevsky, 2004: 342).

It seems that Niyaz Syzdykov considered Dos-
toyevsky as his mentor and teacher in literature.
Translator began translating the novel «The Broth-
ers Karamazov» after having trained and amassed
wide enough artistic experience. One may fully re-
alize it keeping watch over the translation technique
of portraits, landscapes, monologues and dialogues
of Dostoyevsky that bear the imprint of his poetics
and a esthetics. Translator exactly transmitted the
disharmonious strokes in a portrait of psychologi-
cally split heroes typical of Dostoyevsky, hidden
dissonance of appearance and colour, semantically
complex function of the landscape, i.e. he tapped
into the poetic structure of the original and realized
how the author was able to reveal the split world
of a hero with the help of these figures of speech.
Translator correctly used such techniques as inter-
pretation, addition, omission, conversion, loose
translation, generalization, semantic substitution,
and pragmatic adaptation to display the portrait and
landscape features in the original.

Tense functionality of monologues and dia-
logues that solve the strategic philosophical and con-
ceptual issues of an author, sometimes sense-pauses
(lacunae) and interrupted syntax, incompleteness
of conversational turns constitute the characteristic

stylistic features of Dostoyevsky’s narration. Au-
thor gives conceptual meaning to monologues and
dialogues, seeking to reveal the inner world and liv-
ing position of a hero-ideologist, who stands against
the world, and loving and hating he wants to change.
Observations show that the author often digresses
from the objective delineation of Ivan Karamazov’s
figure and he focuses on the internal monologues
and dialogues creating his psychological image.

Special focus is on the preservation of national
and historical colours of the original in modern trans-
lation studies. Translator used full transliteration in
the translation of national realiae («jury» — «jury»),
partial transliteration («man (MyX#uK)» — «muzhyq
(MY>KBIK)»), assimilation («gentlemen» — «myrzalar
(MbIp3amap)», «sword» — «sap (cam)»). The transfer
of realia by the closest word on semantics in the Ka-
zakh language did not accurately convey the mean-
ing of noble ceremony associated with a sword in
the latter case. Therefore, one ought to use the trans-
literation as far as possible at translation of cultur-
ally significant realiae in the novel of Dostoyevsky
«The Brothers Karamazov» that is characteristic of
Realist literature of the 19" century.

Results and discussion

Moreover, the internal image of a hero turns out
to be more informative from the perspective of nov-
el’s philosophy. Such forms of psychological por-
trayal as letters and diaries are used to open the inner
image of a hero. However, it is not enough for a nar-
rator. He introduces a number of new literary de-
vices into his works that have had great influence on
the development of modernism in world literature.
His characters find themselves in such situations as
deep depression, psychological splitting, existential
defamiliarization and these texts are characterized
by active night fantasy of heroes, delirious states,
mystical experiences, multidimensional allusions,
spiritual revelations, and visions. Translator finds
himself in some kind of extreme aesthetic situation
at translation of complex monologues and dialogues
that are stylistically multifaceted phenomenon that
transmits spiritual catharsis of a hero who tragi-
cally undergoes his crime and through repentance
comes to the truth in terms of strategy. Much intel-
lectual work on the analysis of poetics of F.M. Dos-
toyevsky, penetration into the deep semantic levels
of his texts’ structures, spider-work on translation
reconstruction of multidimensional interrelation of
the general and the particular in the architectonics
of works helped the translator to get out of this situ-
ation and successfully cope with his task.
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Thus, the translation of F.M. Dostoyevsky’s
works into the Kazakh language became a cre-
ative school for translators and, certainly, enriched
the national literature in the field of complex artis-
ticpoetics. A question arises from the perspective
of literary comparativistics about the reception of
F.M. Dostoyevsky’s creativity in Kazakh literature.
Creative perception is one of the main categories of
comparativistics. In general, translation is consid-
ered as one of the forms of reception. The creativity
of F.M. Dostoyevsky is considered as unique and
complex aesthetic phenomenon in Kazakh literature.
A well-known Kazakh writer A. Nurpeisov empha-
sizes the mystery of creativity of a Russian classic
in this way: «There always used to be individuals
in the history of mankind whose works no matter
how much the next generation tried to estimate it
is impossible to overestimate, whose mystery and
depth are inexhaustible as the great nature is; if you
unearth one mystery, another one appears. The cre-
ativity of F.M. Dostoyevsky stays as one of the
few still not fully disclosed mysteries in our modern
epoch» (Nurpeisov, 1971: 5).

Literary connection is an important pattern of
the literary development, literary process, exchange
of the spiritual connections, relations, engagement
in the world of literature. Any kind of literature
spreads strengthens and achieves its perfection
thanks to literary connectivity. Thus, literary trans-
lation becomes sort of a bridge for the friendship
between nationalities. Mentioning the literary con-
nections, R. Nurgaly wrote: «Never has the litera-
ture developed only in the frames of its own national

literature. Born in its motherland, it reaches its blos-
som only by joining and enriching from the leading
examples and other nation alities «treasury of litera-
ture» (Nurgaly, 2009: 24).

Conclusion

In the course of studying of conformity of po-
etics of the original and a translation of the novel
«Brothers Karamazov» have been formulated fol-
lowing scientific positions:

— F.M.Dostoevsky’s creativity is a vivid exam-
ple of fruitful communications in kazahk and Rus-
sian literary relations;

— the portrait and landscape poetics in the novel
«Brothers Karamazovy is in relations of adequate
reproduction in a context of poetics of translation;

— semantic significant realities in the translated
text are translated by ways of a full transliteration, a
partial transliteration and transcription;

— N.S. Syzdykov — the translator who has
brought the huge contribution to qualitative enrich-
ment of the literary translation in Kazakhstan who
has left his contribution in Kazakh translation work.

The translation of F.M. Dostoyevsky’s works
into the Kazakh language is a creative school for-
translators and has certainly enriched the National
literature in the field of artistic craft. Among the
translation into Kazakh, prevails the translation of
the classic Russian literature. A nowadays complex
study of the translated literature has a big value as
the translated literature contributes in the enrich-
ment of the spiritual ideology of the person.
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