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The article deals with the substantial components of the basic concept
of «Time». Universal, national-cultural and individual layers are identified.
It holds in-detail description of the «passive layer» of the concept of «Timen».
As the material of description the works of the famous contemporary poet
and writer Timur Zulfikarov were considered. The researcher highlights
language means that represent the concept of «Time»: lexical units in the
literal sense — words with temporal color, metaphorical designations, com-
parisons, epithets, figurative associations, symbolic assimilation. The fo-
cusing on the context of language units representing the concept of «Time»
gives an opportunity to reveal the periphery of the concept, to describe the
meaning shades that are not fixed in any lexicographical sources, and final-
ly to discover the peculiarities of studied concept in linguocultural aspect.

Key words: concept, signature components of the concept, the con-
cept of the active layer of the concept, the passive layer of the concept, lan-
guage tools, a metaphor, an occasional metaphor, time, Timur Zulfikarov.

Makanaaa «YakbIT» KOHLENTIHIH KYPbIABIMABIK, ~KOMIMOHEHTTepI
KapacTbIpbIAbI, 8mbebar, YATTbIK-MBAEHM >KOHE >KEeKe aBTOPAbIK,
KabatTapbl aHbiKTaAaAbl. ABTOP «YaKblT» KOHLEMTIHIH  «MacCUBTI
KabaTbiHa» erKen-TerxkenAi cunattama 6epeai. 3epTTey HbiCaHbl peTiHAE
aTakThl >Ka3yLibl, akblH TMypP 3yAb(akMPOBTiH eHOEKTepPi KOAAAHbIAAADI.
3eptTey 6apbiCbiHAQ «YaKbIT» KOHLUEMTIH CUMATTalTbiH TEMMOPAAAbIK,
PeHKTI ce3aep, MeTadopaAblkK aHblKTayAap, TeHey, 3nuTeT, obpasAblk,
accouMaumsAap MEH CMMBOA MaFblHAAbl CO3AEP CEKIAAI AEKCUMKAAbIK,
OIpAIKTED  alKbIHAAAAAbL.  TikeAen «YakblT»  KOHLEMTIH KOAAQHY
KOHTEKCIH KQpacTbIpy apKblAbl KOHLENT OpiCiHiH nepndgepusiCbiH ASAAEr,
ce3AiKTepAe OEKiTIAMEreH MarblHaAbIK, PEHKTEpPAl, COHbIMEH Karap
AMHTBOMBAEHM epekLLEeAiKTEPiH GeAriAey >Ky3ere acblpblAaAbl.

Ty¥iH ce3Aep: KOHLENT, KOHUENTiHIH AepOeCc-aBTOPAbIK, KOMIMOHEHTI,
KOHUENTIHIH, 6eAceHAl KabaTbl, KOHLENTiHIH naccmBTi KabaTtbl, TIAAIK
Kypaasap, Metadopa, 3nmTeT, Aepbec-aBTOpPAblK, MeTadopa, YakpiT,
Tumyp 3yAbcrKapos.

B cTaTbe paccMaTpMBalOTCS COAEP>KATEAbHbIE KOMIMOHEHTbI 6a30BOro
KoHuenTta «Bpemsi». BbI9BASIOTCS  YHMBEpPCAAbHbIA,  HAUMOHAAbHO-
KYABTYPHbI M MHAMBMAYAAbHO-aBTOPCKMIA CAOU. ABTOP CTaTbW MOAPOGHO
OMKUCbIBaeT «MaCCUBHbIN CAOM» KOHLIeNTa «Bpems». MaTepraAom onncaHms
MOCAY>KUAU MPOU3BEAEHMS M3BECTHOIO COBPEMEHHOIO MO3Ta M Npo3anka
Tumypa 3yabumkapoBa. MccaepoBaTereM ObIAM BbIAEAEHDbI $3bIKOBbIE
CpeACTBa, penpeseHTMpylolye KOHUENT «Bpemar: Aekcnueckne e AMHULbI
B MPSIMOM CMbICAE — CAOBA C TEMIMOPAAbHOM OKpacKon, MeTadpopuyeckme
0603HauYeHns, CpaBHeHus, 3NUTETHI, ob6pasHble accoumaumu,
CMMBOAMYECKME YNoA0OAeHNns. OfpallieHMe K KOHTEKCTY yrnoTpebAeHus
A3bIKOBbIX €AMHULL, perpe3eHTUPYIoLWMX KOHUenT «Bpems», MO3BOAMAO
BbISIBUTb Mepudepmio KoHLenTa M OnmMcaTb CMbICAOBblE OTTEHKW, He
3a(PMKCUPOBAHHbIE AEKCMKOrpadhMueckMMM UCTOUYHMKAMM, OOHAPY>KMTb
AMHIBOKOTHUTMBHbIE 0COBEHHOCTU MCCAEAYEMOrO KOHLENTA.

KAtoueBble cA0OBa: KOHLENT, MIHAMBUAYAAbHO-aBTOPCKMI KOMIMOHEHT
KOHLIeNTa, aKTMBHbLIM CAOM KOHLeNnTa, MACCUMBHbIA CAOWM KOHLLeNTa,
93bIKOBble CpeACTBa, MeTadpopa, oOKka3mMoOHaAbHasg MeTadopa, Bpems,
Tumyp 3yAbcrkapos.
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Time is one of fundamental ontological categories. As rightly
been noted by S.M. Tolstaya in her monograph titled «Semantic Cat-
egories of Language and Culturey, time is a category «...compara-
ble and commensurable with categories of space, matter (thingness)
and motion» [1, 150]. Researchers consider attitude toward time to
be a «culture-discriminative feature». «Cultural differences mani-
fest themselves in the following: computation of time, segmentation
of time and attitude towards time» [2, 190].

Physicists, philosophers, philologists and cultural experts unani-
mously agree that man is the subject of time perception. «This very
«anthropological» aspect of time (perception and categorization of
time, axiology of time, «use» of time by man) is a matter that inter-
ests researchers of language and culture above all» [1, 150]. «Phi-
losophers consider time to be another name for life» [3, 80].

The concept of «Time» is described in sufficient detail in the
dictionary compiled by Yu.S. Stepanov: «Constants. Dictionary of
Russian Culture. Research Experience.» The author of the diction-
ary addressed the philosophical aspect of the concept, focusing on
«superficial interpretation of the concept of «Time» in the culture
of the Soviet period», on the official philosophical understanding of
time, on time as understood by Newton; on theoretical and empirical
concepts of time; on correlation of empirical and theoretical notions
of time; on the origin of the idea of time; relativity of the concept
of time in ethnic languages; relativization of the concept of «Time»
against any description system, against Language in general; on
time in history (the concept of «Timey in relation to the concepts of
«History» and «Evolution» [4, 171].

The so-called «active layer» of the concept of «Time» is present-
ed in publications by V.G. Gak, G.D. Gachev, V.A. Maslova and oth-
ers as «a principal relevant attribute familiar to any man of culture
and meaningful to the latter» [3, 54]. Based on the following proper-
ties of the concept: a unit for processing, storing and transmission
of information, changeability of its boundaries, dynamism and vari-
ability of its content volume, direct link with human consciousness,
and its «layered» structure (according to Yu.S.Stepanov) [4, 21], it
is possible to describe the so-called «passive layers» [3, 21], the
«quantas» of meaning introduced by native speakers through their
personal experience. Firsthand experiences of prosaists and poets
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provide the most interesting material for observa-
tion of the concept content.

As a complicated «mental complex» (accord-
ing to V.A. Maslova’s terminology), the concept
of «Time» consists of panhuman (or universal) and
national-cultural components, as well as individual
ones created by authors. The panhuman component
of the concept under consideration is systematized
by Yu.S. Stepanov’s in his «Dictionary» and re-
flects the following perceptions of time developed
in European and Asian historiography: 1) «pulsat-
ing time», in classical mythology; 2) «lap time»
or «cyclic time», in the ancient Greek and ancient
Roman cultures, as well as in medieval Europe;
further developed by F. Nietzsche; 3) Newtonian
linear time, imagined as an infinite straight line; 4)
Christian linear time, presented as a straight line to
have a beginning and an end; 5) linear time, moving
towards improvement and progress and presented
as a straight line directed upward; 6) linear time,
moving towards regress and presented as a straight
line directed downward; 7) time as a sequence of
points in Islamic historiography, as well as in the
medieval European culture, interweaving with the
Christian concept of linear time; 8) «spiral time»
most clearly presented in writings by G. Vico, O.
Schpengler and Joze Ortega-y-Gasset; 9) «annalistic
time» or «time of annals», or «annalist’s time»; 10)
«chronicle time», or «chronicler’s time»; 11) «his-
torical timey proper, or «historian’s time»; 12) «un-
derlying time», or «invisible time» as opposed to the
«visible» («datable») time [4, 184-185].

Individual components created by authors are
presented in their writings and reflect their subjec-
tive perception of the category. Time, as an integral
part of the language content, is reflected in units of
different levels of language: as the category of tense
at the morphological level, as words with temporal
meanings at the lexical one, as temporal syntactical
structures at the syntactical one.

Further we shall turn to creative work of Timur
Zulfikarov who is not less interesting as a word-
painter. He is a poet and prosaist, dramatist and
script-writer, thinker-artist and philosopher. T. Zul-
fikarov is also a winner of prestigious literary and
cinematographic prizes, such as «Collets», for the
best novel of Europe (England, 1993), «Yassnaya
Polyanay for an outstanding piece of Russian litera-
ture (Russia, 2004), «The Best Book of the Year»
(Russia, 2005), Anton Delwig Prize (Russia, 2008),
Hartley Merril Prize (USA, 1991) for the best film
script. He is called the most Tajik and most Russian,
most religious and most pagan, most earthly and
most unearthly, most tragic and most satirical, most

ascetic and most erotic, most Christian and most Is-
lamic writer of modern times.

T.K. Zulfikarov’s phantastic-mythological par-
able, «The Coral Viper» [5], and his poem «A Poet’s
Pilgrimage on Earth and in Heaven»[6] plunge the
reader into the poet’s spiritual world where time has
lost its linear homogeneous nature, where the times
of Creation and our present co-exist simultaneously.
This is achieved through a skillful combination of
fragments referring to different time segments and
a set of images and figures of speech, as well as
through composition of his writings. The concept of
«Timey is represented mostly by events.

T. Zulfikarov’s works are divided into chapters
which seem to randomly follow one after another
but frequent repetitions, digressions from the key
plotline, descriptive inserts, inclusions of parables,
including those created by Dervish «Z», help to un-
wind not a consistent chain of events but an associa-
tive bond of thoughts and feelings to create a sophis-
ticated «temporal pattern». Hence the unexpected
and organic coexistence in one context, first of all,
of recollections of the long-gone history, the «blue-
eyed» country of Sogdiana, ancestral home of con-
temporary Tajiks and apocalyptic descriptions of the
«Moscoviya-Babylonia» of today. Secondly, there is
an association between the history of ancient Per-
sian kings and the chronicle of the kith-on-kin war
in Tajikistan after the collapse of the Soviet Union.
Thirdly, there are ancient legends revived, biblical
events interwoven with modern life. In the fourth
place, presence of toponyms and anthroponyms
occurring in the sacred text of the Avesta, such as
Sogdiana, Zoroaster, alongside with names of Rus-
sian saints — John of Cronschtadt, Saint Lazarus, and
Christian apostles, Paul and Peter. The combination
of time strata into a single flow does not reflect regu-
lar linear time and a consistent succession of his-
torical events; it rather covers multidirectional «fan-
shaped» time. The poet manages to fit a millenium
into an instant. Events that in real time took place
in different epochs are merged into a single whole.
For example, the story of Academician Aminadav
Kalontarov’s love for Anna, an Angel with Silver
Hair, unwinds against the background of the three-
millennium history of the ancient Persian state, the
history of pre-Islamic Middle Asia and a millenni-
um-long history of the Christian Russia.

Reviving the history of the ancient Sogdiana,
events of the time of Dariy Goushtasp I, a half-leg-
endary king, Zoroaster’s contemporary and patron,
having included a «parallel» story of the passion-
ate love of Genghis Khan’s Cuman wife narrated
alongside with the love story of Gulssum Hoursand
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Ashourbanipal, Gulya’s mother, mixing terrible
times of Stalin’s repressions with the epoch of per-
estroika under Gorbachyov and Yeltsyn, the poet
achieves the effect of eliminating time boundaries,
and, within a single plotline, he brings together dif-
ferent hypostases of time, breaks temporal «parti-
tions» between epochs and historical events, thus
converging different historical events, different ep-
ochs, different cultures.

T.K. Zulfikarov combines not only events of
historical and real times, but also those of real and
mythological times. Due to integraton of a myth into
the novel structure, in the picture of the world creat-
ed by Timur Zulfikarov, time is no longer linear, uni-
directional and irreversible; it turns into a mythical
one in which events are beyond any time. Accord-
ing to V.A. Maslova, the mythical time is beyond
folk memory, and «it is difficult to tell which event
is prior to another» [3, 82]. In an epic story, events
are presented as taking place during a certain real
time that could be dated, whereas in a mythological
story events appear to be «omnitemporal, panchro-
nistic». When the mythological and epic planes are
combined, there occurs a transfer from one system
of representation to another which we observe in T.
Zulfikarov’s writings.

In myths of different peoples «time is usually
associated with either a number, or a circle, or wa-
ter, or fire» [7, 103]. T.K. Zulfikarov’s mythical time
goes back to symbolic mythopoetical images of the
river and tree.

The river symbolizes time, and the poet is trav-
elling along its flows (see «A Poet’s Pilgrimage on
Earth and in Heaven» where the poet, on stepping
into a river, saw his past: his prewar childhood of
famine, Russia of the times of Genghiz Khan and
Vladimir the Baptizer). The river is an endpoint,
a threshold, an edge, a line on crossing which one
finds himself in a supertemporal world of a myth, in
eternal cycling of existence.

The tree is a vertical going through the whole
structure of the universe, a link between times and
generations, the tree of life. T.K. Zulfikarov presents
the mythological tree as a chenar or sweet cherry.
The millennium-old ‘Chenar» harmonizes the chaos
of existence, helps to overcome death and oblivion.
The Sogdian «Cherry» whose secret is linked with
that of the coral viper and the Creation goes back to
the biblical image of the Tree of Knowledge of Good
and Evil. Further on, the mythical time turns into the
Christian one, and the mythical cherry transforms
into the Old Testament Tree of Knowledge of Good
and Evil. So, the Christian parable of the Expulsion
of Adam and Eve from Eden is interwoven with the
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narrative design and brings to another combination
of time strata.

The above analysis brings to the conclusion that
the mental whole of the concept of «Time» compris-
es both a panhuman (universal) and ethnic-cultural
components, as well as individual, author-created
ones. The first two components are described in sci-
entific literature in sufficient detail, but the latter, in-
dividual author-created meanings to reflect literary
and philosophic interpretation of time by poets and
writers, appears to be fragmentary. Some observa-
tions of time as understandood by such Russian po-
ets as I. Annensky, A. Block, A. Beliy and V. Khleb-
nikov can be found in V.P. Grigoriyev’s works [8].

Upon analyzing representation of the concept
of «Time» in writing by T.K. Zulfikarov, we could
share the following conclusions: the concept un-
der study is presented through versatile language
means, such as lexical units in their direct meanings,
metaphorical naming units, comparisons, epithets, a
set of figires of speech, figurative associations, and
symbolic framings. The concept representation in-
volves also some other phenomena that have not
been previously considered in linguistic literature,
such as rthythm and paragraph, characterstic of for-
mal structuring of fiction. They are used to slow
down the action development, impart the narration
with certain meditativeness, and suggest a thought
about «viscosity» of time and its dependence on
man’s emotional state.

There is another specific way of time representa-
tion used by these authors: unraveling plots accord-
ing to the principle of clipping composition, changes
in picturing angles to make time multidimensional
and multidirectional. Eventful plots are another way
to embody the concept of «Time».

With regard to understanding of time, writing
by T.K. Zulfikarov is characterized by a certain am-
bivalence manifesting itself through intertwinement
of historical and mythological times. Time, when
converged, becomes instantaneous. In such a way,
the conventional conception of events succession is
broken. Using time shifts, sudden transfers of scenes
from one location to another, word-painter destroy
time fences between events. He perceive reality not
in local historical segments, but in the scale of ep-
ochs following one another, in superpositioning of
the above.

A stereoscopic picture of the volatile world is
created through the use of artistic conditionality,
symbolics, parable principle, enhanced metaphori-
calness, deviation from conventional logic in unrav-
eling of plots, mixing different cultural traditions:
from the Sufi meditation and antique tragedy up to
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ancient Russian songs of lamentation and modern Through the use of the above stylistic devices,
language games; all these enable to cover quite a  the concept of «Time» is «saturated with» both uni-
long period of time, from the Creation up to now-  versal and individual, author-created, contents.
days, in a relatively small piece of fiction. Translation to English by Z.B. Gaysina
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Aekcuyeckue pernpeseHTaunu
KOHLLeMNTa «TOCKa» yepe3
NpPU3HaKU pacTeHus

(cTraTbs BTOpas)

Kotlyarova L.V.

The lexical representation of the
concept «anguish» over the signs
of plant (second article)

KoTtasposa M.B.

«CafblHbILL» KOHLENTIH 6CIMAIK
6eAriaepi apKbiAbl AEKCUKAABIK,
KalTa TaHbICTbIPY
penpeseHTauMsiAay

(exiHLII MaKaAa)

© 2017 Al-Farabi Kazakh National University

HayuHoe nccaea0BaHVe MNOCBSLLEHO M3YUYeHUIO MPOOBAEMbI AeKCUYec-
KMX pernpe3eHTaumMii KOHLeNnTa «TOCKa» C MO3ULMM CEMAHTUKO-KOMHUTUB-
HOro noaxoAa. HoBM3Ha MCCAeAOBaHMS 3aKAIOYAETCS B ONMMCAHUM KOTHU-
TUBHOM MOAEAM AEKCUKO-CEMaHTMUYECKOro MOASt KOHLIeNTa «ToCKa» vyepes
MPU3HAKM PACTEeHUS, YTO OTPaXKaeT MCCAEAYEMbI KOHLENT B S3bIKOBOM
CO3HaHWM HocuTeAer g3blka. C LeAblo MOAYUMTb AOCTYM K COAEP>KAHUIO
KOHLeNTa KakK MbICAUTEAbHbIX EAMHUL, YCTAHOBAEH CMbICAOBOM OObEM
KOHLIENTA MO CAEAYIOLLE Cxeme: MpsiMble HOMMHALMK KoHLenTa (KAlJe-
BOE CAOBO-PENPE3eHTaHT KOHLENTa, KOTOpoe n3bupaeTcs nccAepoBaTe-
AEM B KauyecTBe MMEHWM KOHLeNTa M MMEHW HOMMHATMBHOIO MOAS, U ero
CUCTEeMHble CMHOHWMbI); NMPOU3BOAHbIE HOMUHALMK KOHLLenTa (nepeHoc-
Hble, MPOM3BOAHbBIE); KOHTEKCTYyaAbHble CMHOHMMbI; OKKa3MOHAAbHbIE MH-
AVIBUAYAAbHO-aBTOPCKME HOMMHaLUMK; MeTachopuyeckre HOMUHALLMK; yC-
TOMUMBbIE CPABHEHUSI C KAIOUYEBbIM CAOBOM; 0Opa3Hble KOHLEMTYaAbHbIe
NMPU3HAKM, KOTOPbIE XapaKTePU3YyIOT KOHLENT; XYAOXKeCTBEHHbIe TeKCTbI,
packpblBaloLLMe COAepIKaHWe KOHLIeNnTa, KOTOpble CBUAETEAbCTBYIOT O
TOM, UTO MPU3HAKM paCTeHMs, NMPeACTaBAEHHble AEKCUUYECKOW CUHOHM-
Mueit, HanboAee TOUHO OTPAXKAIOT SMOLMU U CTPYKTYPUPYIOT S3bIKOBOE
CO3HaHWe YeAoBeKa.

KAtoueBble cAOBa: KOHLIENT, CEMAHTUKO-KOTHUTUBHBIN MOAXOA, S13bl-
KOBOEe CO3HaHWe, AeKcMUeckasi CUHOHMMMUS, MPU3HAKW pacTeHus.

The scientific study investigates the problem of lexical representations
of the concept «anguish» from the perspective of semantic-cognitive ap-
proach. The novelty of the research is to describe the cognitive model
of lexical-semantic field of the concept of «anguish» after signs of plant,
which reflects the concept of the study in the linguistic consciousness of
native speakers. In order to gain access to the content of the concept as
thought units installed semantic scope of the concept as follows: direct
nomination of the concept (keyword — represent of the concept, which is
elected by the researcher as the name of the concept and the name of the
nominative of the field, and its system synonyms); derivatives nomination
concept (portable, derivatives); contextual synonyms; occasional individ-
ual authors nomination; metaphorical nomination; stable comparing with
the keyword; figurative conceptual features that characterize the concept,
literary texts that reveal the content of the concept which suggests that the
signs of the plant represented by the lexical synonyms, most accurately
reflect the emotions and structured linguistic consciousness.

Key words: concept, semantic-cognitive approach, language aware-
ness, lexical synonymy, the signs of the plant.

fbIAbIMK 3epTTey «CaFbiHbIlL» KOHUEMTIH AEKCUKAAbIK KarTa TaHbIC-
ThIpy (penpeseHTaumsAay) NpobAeMarapbiH CEMaHTUKO-KOTHUTMBTI TOCIAI
No3MLMSCbIHAH 3epTTeyre apHaAFaH. 3epTTeyAiH >KaHAAbIFbl — OHAQ «CaFbl-
Hbll» KOHLENTiHIH KOTHUTMBTI YATICIHIH AEKCMKO-CEMAHTMKAAbIK, ©piCiH
©CIMAIK GeAriAepi apKbIAbl TIA MECIHIH TiA CaHaCbIHAAFbI 3€PTTEYAEri KOH-
uenti kepcetyi 60AbIN TabbiraAbl. KOHUENTTIH MafblHACbIHA OMAAFbILL-
ThIK, BipAIKTEDP PETIHAE MYMKIHAIK aAy MakcCaTbIMEH KeAeci Cbi3baHycKa
6OMbIHLLIA KOHUEMNTTIH MafblHaAbl KOAEMI OEAriAeHreH: KOHLUENTTIH Typa
HOMMHaUMSChI (KOHLENTTIH aTbl PeTiHAE 3epTTeyLli TaHAAMTbIH XXeHe HO-
MMHATUBTI OPICTIH aTbl X®HE OHbIH, XXYMEeAl CUHOHMMAEPI); KOHLLeNTTiH
TYbIHABI HOMMHALMSAAPb! (TAaCbIMAaAAbl, TYbIHAbI); KOHTEKCTYaAAbl CH-
HOHMMAEP; OKKa3MOHAAAbl >KeKe-aBTOPAbIK, HOMUHAUMSAQP; aybICMaAbl
(MeTadhopanbik) HOMMHALMSAAP; HETi3ri CO30eH TypaKTbl CAAbICTbIPMAAAp;
KOHLENTTI CMMaTTanTbiH GeHeAl KOHLENTyaAAbl OEAriAep; AeKCMKAAbIK,
CMHOHUMMS apKbIAbl KOPCETIATEH OCIMAIK OeAriaepi aMouMsAapAbl eH
HaKTblpak, KepPCEeTin, aAam O6GaAacbiHbIH TiA CaHACbIH KYPbIAbIMAANTHIH
KOHUENTTiH MaFbIHACbIH alATbIH KOPKEM MATIHAEP.

TyHiH ce3aep: KOHLENT, CEMAaHTMKO-KOIHUTUBTI TOCIA, TIA caHachl,
AEKCUKaAbIK, CMHOHUMMS, BCIMAIK GeAriaepi.



