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The article discusses the features of conversational vocabulary transla-
tion in prose, as the same lexemes can have different stylistic signs in vari-
ous academic dictionaries and clearly demarcated between mentioned in
a speech lexemes. Analysis of English spoken language in the text of the
novel by Thomas Hardy’s «Tess of d’Erbervilley» in translation from English
into the Russian language shows that the translation of stylistically colored
vocabulary causes some difficulties because of its national specificity, se-
mantical and emotional richness. In this regard, consideration of methods
of translation of spoken and stylistically reduced vocabulary from English
into the Russian language also remains topical. Sometimes translators
solve relevant issues in the translation process. On the specific examples
is proved that the lexical and phraseological units of colloquial style of
any developed language reveals not only the specifics of the structural and
grammatical organization of the language, but, most importantly, reflect
in their semantics process of history and culture of the people. They are
fixed and transmitted from generation to generation, culture attitudes and
stereotypes. It is also determined that the use of the local language may
be due to different geographical factors, as special colloquial phrases, dia-
lects, and sometimes accents in the speech of the characters.

Key words: translation, translation difficulties, colloquial vocabulary,
adequate translation, national identity, dialects and accents.

Makanapa KepkemM Mpo3asarbl aybl3eki AeKCMKACbIHbIH ayAapbIAy
epekuieAikTepi kenbip GipkeAKi AekceMarapAblH 9PTYPAI aKaAEMUSIAbIK,
CO3AIKTEPAE OPKMAbI CTUAMCTUKAABIK, 6GeAriaepre me GOAbIM, TOAbIK,
afkblHAAAMAY — >KafaarbiHa — GalA@HbICTbl  KapacTbipblAaabl.  TomMac
XapAMAiH  «A'DpbepBUAAEp OYAETIHEeH LblIKKaH T3CC» aTTbl POMaH
MOTIHIHAET aFbIALLbIH aybl3eKi AEKCMKaCbIHbIH OPbIC TiAiHE ayAapmachl
YATTbIK, €PEeKLIEAIKTIH, CEeMaHTMKAAbIK, OalAbIK, >KOHE 3SMOLIMSIAbIK,
TOABIKTBIKTbIH, 8cepiHeH ayaapmasa GeAriAi KMbIHABIKTAP TYAbIPATbIHbI
kepceTireai. OcbiFaH 6aMAaHbICTbI aybl3eKi XXOHE CTUAMCTMKAADbIK, TOMEH
AEKCUKaAHbIH, OpPbIC TiAIHE ayAapy >KOAAAPbIH KApPaCTbIPYAbIH ©3eKTiAiri
afkblHAQAQAbL. Keae ayaapmallibiAap THICTI MaCeAeAepAl  ayAapma
GapbiCbiHAQ LIeWeTiHi KepceTiaeai. HakTbl Mbicaasap apkpbiAbl ap6ip
JKETIAreH TIAAETi aybI3eKi COMAeY CTUAIHIH AEKCUKAAbIK-(PPa3eoAOTrNSABIK,
GipAiKTEPI  TIAAIH  CeMaHTMKACbiHAQ  KYPbIAbIMABIK-TPaMMaTUKAABIK,
epeklIeAiKTEPMEH KATap XaAbIKTbIH TapMXbl MEH MBAEHMETIH yprakTaH-
yprnakka >eTki3eTiHi aaaeapeHeal. COHbIMEH KaTap, >KEePriAiKTi XaAbIk,
TiAl @pTYpAI reorpamsanblk hakTopAapFa, SFHM apHaibl aybl3eki ce3
TipKecTepi, AMAAEKTIAEp, Kenae Keninkepaep TIAIHAEri akueHTTepre
6alAQHbICTbIAbIFbI AMKbIHAAAQADI.

TyiiH ce3aep: ayaapMa, ayaapma KMbIHABIKTAPbI, aybi3eKki Aekcuka,
carmMa-cal ayaapma, YATTbIK epeKLLIeAik, AMAAEKTIAep MeH akLeHTTep.

B cratbe paccmaTpmBaloTCs 0COGEHHOCTU MEPEBOAA PA3rOBOPHOM
AEKCUKM B Xy AOXKECTBEHHOM MPO3e, TaK Kak OAHW U Te >Ke AeKCeMbl MOTYT
MUMEeTb Pa3AMUHble CTUAMCTUUYECKME 3HAKM B PA3AMUHBIX akapAeMUYecKmx
CAOBap$X. AHaAM3 aHIFAMIACKOM Pa3rOBOPHOM AEKCMKW B TEKCTEe poMaHa
Tomaca Xapam «Tacc n3 A'IpbepBrAAEi» B NMEPEBOAE Ha PYCCKMIA A3bIK
MoKasbIBaeT, UTO NepeBOA CTUAUCTUYUECKM OKPALLEHHOM AEKCHKU B CUAY
CBOEM HaUMOHAAbHOM CrneumdUUHOCTM, CeMaHTUYecKoro 0(orarcrsa,
SMOLIMOHAABHOM HACBILLEHHOCTU BbI3bIBAE€T OMNPEAEAEHHble TPYAHOCTU.
B cBs3M C 3TMM paccMoTpeHune crnocoboB MepeBoAa PasroBOPHON U
CTUAUCTUYECKM CHUXKEHHOM AEKCMKWM Ha PYCCKMI $13bIK TaK>Ke OCTaeTcs
aKTyaAbHbIM. MHOrA@ NepeBoAYMKM peLlaloT COOTBETCTBYIOLLME BOMPOCHI
B npouecce nepeBoad. Ha KOHKpPEeTHbIX Mpumepax AOKasblBaeTCsl, YTo
AEKCUMKO-(pPa3eoAOrnyeckme eAMHULbI Pa3roBOPHOrO CTUASL AOGOro
pasBUTOrO $i3blka PaCKpPbIBAIOT HE TOAbKO CreuuduKy CTPYKTYpHO-
rpaMmMaTMyeckor opraHusaumm $3blka, HO M, UYTO CaMOe TAABHOE,
OTpaXkaloT B CBOEM CeMaHTMKe MpoLecC pa3BUTUSE UCTOPUM U KYAbTYPbI
HapoAQ, (PUKCUPYIOT 1 MepeAIoOT OT NMOKOAEHUS K MOKOAEHMIO KYAbTYPHbIe
YCTAHOBKM U CTEPEOTUIbI.

KatoueBble cAoBa: nepeBop, TPYAHOCTM TMeEpPeBOAQ, Pa3roBOpHas
AEKCMKa, aAEKBATHbIN NMepeBoA, HaUMOHaAbHas crieumdmka, AMAAEKTbI U
aKLLeHTbI.
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There are some peculiarities of the writers’ expression which
gives the tone of the work. Such kind of literary color of tragedy in
the work «Tess of the D’Urbervilles» (1891) in which there is an
honest woman, who goes the length in pursuit of happiness, dies
on shambles; the hero «Judo Invisible» (1896) — the sacrifice of the
bourgeoisie morality; the hero «Meroe Caster Bridge» (1886) who
commits suicide.

The character of Thomas Hardy fights with different situations
like — not «kindness», but also «evilness» — with various powers,
however, he is found himself in the society of conflict — with his
willpower of the third person, in which he always loses in the fight.

The investigation on the term «translation» of English conver-
sational lexis into Russian should be processed in terms of syntactic
construction and more wider contexts, in which such kind of lexis
might be figured. It is necessary to compare the conversational block
of lexis on the material of two languages: English and Russian, be-
sides, the compared elements of TL and appropriate for the literary
translation.

The description of the peculiarities of English conversation-
al lexis in the literary text and its translation into Russian allows
achieving the tasks of the investigation, which covers the compara-
tive classification of the style of English and Russian works and also
the characteristics of the language or the style of the literary work in
any composition. Moreover, it is essential to demark the conversa-
tional style and ordinary style and establish this demarcate, to reveal
the meaning of the notions such as «vernacular» and «argo» and
their difference in the comparable languages, to study lexical and
grammatical features of English and Russian conversational speech
in a comparative way and to define methods and techniques of trans-
lation of English conversational speech into Russian in the context
of literary — feature works [1-3].

The translation of the conversational lexis is difficult because the
same lexemes of register in different academic dictionaries (Robert,
Larousse, Hachette), which leads to different stylistic signs «fam.»
(conversational), «pop.» (vernacular), «arg.» (argotic), which certifi-
cates fuzziness of the demarcate between mentioned speech lexemes.

In order to prove the statements we deliver some examples from
the novel «Tess of the D’Urbervilles» by Thomas Hardy in com-
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parison with its Russian translation «Tacc u3 poga
1’ DpOepBHILICH.

There are some techniques of translation accord-
ing the languages such as English and Russian, be-
cause they are both related to the family group of
fusional languages. However, approaching deeply
into its subcategories, there are synthetic and ana-
lytic types of languages to which English belongs
synthetic and Russian to analytic language catego-
ries. So, when we translate and focus on the work
we should pay attention to its origin whether there is
any relationship between the two languages.

Sometimes, translators come across some rele-
vant issues in the process of translation. Such issues
can be different registers and discourses. Because,
there a lot of dialects and different language usage
among people. In order to define what strategies to
use we must render the language and translational
methods. Those methods can be really helpful dur-
ing the translation. Here are the examples below
which can be analyzed in terms of the lexis, conver-
sational speech acts.

For example:

Phase The First

The Maiden

Good night ¢ ’ye, " said the
man with the basket.
Good night, Sir John,” said
the parson [5].

dasza nepsast

JleBymka

J1o6psIit Beuep, — ckazan
YeJI0BEK C KOP3WHOI.
J1o6psiit Beuep, cap [xoH, —
0TO3BaJjICA CBSILLCHHUK [6].

There is used a particular type of conversational
speech of the local people which is not described in
the translation. The translator has used a general mean-
ing in the form of dialogue. Another type of translation
can be seen in the word «said», which is rendered by
the word «oto3Basncs». This translation is adequate for
conversational speech usage and its translation.

For example:

‘Never heard it before.’ — Huxorzma 06 stom He

‘Well it’s true. Throw up your cibIxuBai, cap.

chin a moment, so that  may — Opnaxo 310 Tax.

catch the profile of your face IIpunogHumuTe — Ka roynosy,

better.” [5]. 9TOOBI 51 MOT MONTyYIlIe
pasmisaeTh Bam npoduis [6].

We can see that there is omitted a definite type
of pronouns which refers to «I». Because, the sen-
tence «Never heard it before» means that «I never
heard it before» as its Russian equivalent is «Hu-
xorza o0 3ToM He cibixuBaimy. Another addition is
that there is an equivalent for the word «well» which
means «Oxanakoy». The use of colloquial expression
«Throw up your chin a moment» can be applied in
the conversational speech in the English works in
order to express a part of the local everyday life.

For example:

‘And shall we ever come
into our own again?’
‘Ah — that [ can’t tell!” [5].

— A BepHETCs I K BaM
Korjia — HUOY/Ib HaIla
COOCTBEHHOCTB?

— Hy, aToro s He Moy
cKka3ars [6].

According to the context and the intention of
the author, there is an interrogative sentence which
means «A BEpHETCs JIM K BaM Korjia — HUOYIb Hala
cobctBennoctry. The answer, which is a conversa-
tional speech pattern, «Ah—that I can’t tell!» plays
an important role in the dialogue. Because, the au-
thor uses this phrase in order to deliver the main
meaning of the context and dialogue.

For example:

— A He cOIacuTeCh JIU BEI,
€3p, IOBEPHYTh I10 ITOMY
CIIy4alo Ha3a U PacIiTh CO
MHOIO KpyKKy niBa? [6].

‘But you’ll turn back and
have a quart of beer wi’ me
on the strength o 7, Pa son
Tringham? [5].

There are a lot of reasons to use some meth-
ods of translation such as omission or substitution.
As the English likes making every sentence short,
there is also used a target word «cap» for the origi-
nal «Pa’son Tringhamy. There is also an omission
in the translation. It is the original «on the strength
o’t» which is a conversational speech pattern as
well. The preposition «wi’»gives the point that in
the Modern English «with» and its Russian transla-
tion is «co MHOIO». It is important for translators to
understand the original and decode the authors’ in-
tention in a right way. Here, the translator was able
to cope with this problem.

For example:

‘Boy, take up that! I want ‘ece — A Hy mapeHb BO3bMHU 3Ty
to go on an errand for me.’ [5]. kop3uny! fI xo4uy mare Tebe
nopyuenue [6].

Another example is the word «‘ee» which means
in the original «thee» and in Modern English «you».
Such kind of conversational utterances are also used
in the conversational speeches. So, there is a transla-
tion that «I xouy math TeOe mopyueHnue» given for
the original «I want ‘ee to go on an errand for me» is
a suitable variant for the translation.

For example:

Now, sir, begging your
pardon; we met last market—
day on this road about this
time [5].

[Tpoury npouienus, c3p, B
NPOLIbIH Ga3apHbIN JeHb
MBI C BAMH BCTPETHUIINCH B
9TO 7K€ BPEMsI Ha ATOM ke
nopore [6].
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One of the most used phrases in English is to
ask an apologize or a permit and request. In order to
express such kind of feeling they always use the fol-
lowing expressions: begging your pardon! — which
means in Russian «IIpomry mpormenns!.

However, there is another example for the
conversational speech such as «last market—day»
in the original, and its translation is «mIponuTbIi
OasapHbiii geHbY. It belongs to the everyday lan-
guage use or word use in English. It is quite good
to translate word for word if we have such kind of
expression.

Besides, it is worth mentioning that translation
should be quite adequate and appropriate to the orig-
inal. From the aspect of the conversational speech
in literature, we could render that dialogues and
conversation topic can be different. Also, the style
of the speech depends on the usage of the relevant
speech.

Scientifically, language discourses can be divid-
ed into the following types:

— literary written speech;

— literary oral speech;

— conversational written form;

— conversational oral form;

— colloquial oral speech;

— colloquial written speech [2, 23].

In general, our research is related to the
conversational written speech acts, which is used in
the English language. However, there are also other
example which denote other forms of speech such
as colloquial written and oral forms. They have been
used in the original in order to support the dialogues.
The Russian translation refers to the both adequate

and idiomatic speech utterance in the process of
translation.

According to the above mentioned examples, we
could investigate some major factors of translation.
Because, there are a lot of aspects to linguistic point
of view. Translation must be rendered in regard
with translators’ knowledge. In our case, translator
should know the Old and Modern English language
usages. Besides, the local language usage can be
different geographically, so translator must know
where and what is for what in the original.

So, any literary work consists of some factors.
Our work includes special conversational word
combinations, dialects, sometimes, accents in the
speech of characters.

As a consequence of the work, we found some
important aspects. They are really useful in order to
cope with some special conversational speech acts.
They may have a great effect on translation quality.

There are the following points of highlighting
social expressive lexis in the process of translation:

— the basic meaning of the word of the literary
language, from which translators render;

— to use pragmatic components of giving the
right meaning in the translation, which means to be
pragmatic during the translation;

— to pay attention to the denotative meaning of
the word;

— provide with ideational expressiveness of the
equivalent;

In conclusion, the translator must provide with
literary tone while he is translating the original.
Because the reader gets what he reads from the
translated variant.
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