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THE IMPORTANCE OF TEXT ANALYSIS
IN DEFINING A PHILOLOGICAL COMPETENCE

In this article, special attention is paid to the philological preparation of language and literature
teachers, because literature is the basis of cognition and formation of personality. In this regard, one of
the primary tasks of philological education is the development of literary text analysis skills. Here the
question is about the need to master knowledge of theory, the history of word art, and the basis of liter-
ary hermeneutics. The article also presents a number of problems in modern philological education. It
is undeniable that there is a gap in the methodology of humanitarian knowledge and the methodology
for studying literature. A large amount of material that should be learned by school children, students,
does not always allow us to fully comprehend and experience every literary work. Having received only
a general idea, the reader does not experience the aesthetic impact of the art of the word. The issue of
interpreting a literary work that promotes the development of the cultural level of the addressee is also
raised. As a solution to these problems, the authors offer a conscious and in-depth study of Kazakh lit-
erature of the 20-30s of the 20th century, a direct acquaintance with the «Alashordian literature». Poetry
and prose of this period is the best way to form a personal attitude to what has been read.
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DUAOAOTUSAIADBIK, KY3IPeTTIAIKTi aHbIKTayAafbl
MOTiH TaAAQYyAbIH, MAHbI3ABIABIFbI

ATaAFaH MaKaAaAa TiA MeH S9AEOMeT OKbITYLIbIAAPbIHbIH, (PUAOAOTUSIABIK AASIPAbIFbIHA epekiue
KOHIA GeAiHeAl, cebebi ADA oAeOMETTIH 631 TaHbin BIAYAIH XKOHE TYAFaHbl KAAbINTACTbIPYAbIH, Heri3i
6GoAbIN TabblAaabl. Bya TyprbiaaH (OMAOAOIMSIAbIK, GIAIM BEPYAIH aca MaHbl3Abl MIHAETTEpiHiH 6ipi
MOTIHHIH 8Ae6M TaAAAYAbIH AAFAbIAAPbIH AAMbITY GOABIM CaHaAaAbl. MyHAQ CO3 ©HEpiHiH TeopMSChl,
Tapuxbl, 9A€6U repMmeHeBTMKa GoMbIHLILA GIAIMAEPAT Urepy KaXkeTTIAIr KOHIHAE MaCceAe TybIHAAMADI.
Makanaaa CoHbIMEH KaTap 3aMaHaym MAOAOTMSAbIK BiAiM Gepyae 6ap GipkaTap MOCeAeAep XKaiblHAA
anTbiAaAbl. [yMaHUTapAbIK, BGiAIM 9AICHAMACbIHAA >kaHE SAEOMETTI 3epTTey saicTemeciHae Gipuiama
AALIAKTbIK, 6ap ekeHi Aaycbi3 pakT. OKyLIbIAApP, CTYAEHTTEP Urepyre TUICTi MaTEPUAAABIH YAKEH KOAEMI
apbip 8Ae6M LLibIFapMaHbl 9PAAbIM TOAbIKKAHABI 3€PAEAEYTE >KOHE YFbIHYFa MyMKIHAIK 6epmeitai. Tek
>KaAMbl TYCIHIK aAa OTbIpbIN, OKbIPMaH CO3 ®HEPIHIH 3CTETUKAAbBIK, 8Cep eTyiH ce3iHe aamanAbl. CoHpan-
aK, >KOAAQHYLLbIHbIH MOAEHM AEHreniH AaMbiTyFa cebenTeceTiH, 9Ae0M LWbiFapMaHbl TYCIHAIPYAIH
MaCeAeCi KO3FaAaAbl. ATaAFaH MOCEAEAEpPAiH LelwiMi peTiHae aBTopAap 20-wbl FacblpabiH, 20-30-
i XKbIAAAPAbIH, Ka3aK, 9AEOMETIH CaHaAbl KOHE TEPEHAETIATEH 3ePTTEeYAi, «arallopAa 9AeOMETIMEH»
TiKeAel TaHbICYAbl YCbIHbIM OTbIP. ByA KE3EHHIH MO33UsICbl )KOHE MPO3aChbl OKbIAFAH dAEOMETKE TYAFAAbIK,
KapbIM-KaTbIHACTbI aiTa aAaPAbIKTai XaKCbl KAAbINTACTbIPYFa MyMKIHAIK Gepeai.

Ty#iH ce3aep: MOTIHAI 9A€0M TaAAdy, MHTEPMPETALMS, aAALLIOPAA DAEBUETI, XKaAMbl (DUAOAOTMSIABIK,
KY3IpeTTiAiK, repMeHeBTHKa.
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3Ha4YMMOCTb aHaAM3a TeKCcTa
B BbISIBA€HUU CII)MI\OI\OI'M‘IQCKOI] KOMINETEHTHOCTHU

B AaHHOM cTaTbe 0Cc060e BHUMAHME YAEASETCS (PUAOAOTMUECKON MOArOTOBKE MperoAaBaTeAeit-
CAOBECHMKOB, BeAb UMEHHO AMTepaTypa SIBASETCS OCHOBOWM MO3HAHWS M CTAHOBAEHMSI AMYHOCTU. B
3TOM MAQHE OAHOWM M3 MEepBOCTENEeHHbIX 3aAa4 (PUAOAOTMUECKOrO 0OpPA30BaHMS SIBASIETCS pas3BUTUE
HaBbIKOB AUTEPATYPHOrO aHaAM3a TeKCTa. 3AeCb BCTAET BOMPOC O HEOOXOAMMOCTM OBAAAEHUS 3HAHMIA
no Teopun, UCTOPUM UCKYCCTBA CAOBA, OCHOBE AUTEPATYPHOM repMeHeBTUKM. B cTaTbe Takke 03ByUeH
psia NPOGAEM, UMEIOLLIMXCS B COBPEMEHHOM (hraoAornueckom obpasosanmu. Heocnopmm ToT ¢akT, uto
B METOAOAOIMU F'YMAHWUTAPHOIO 3HaHWS M METOAMKE M3YUEHUS AMTEePaTypbl MMEETCS HeKUIM paspbiB.
BoAbLO 06beM MaTepuasa, KOTOPbIA AOAXKEH ObITb OCBOEH LUIKOAbHMKAMM, CTYAEHTaMM, He BCEraa
NMO3BOASIET MOAHOLEHHO OCMbICAMTb M MPOYYBCTBOBATb KaXKAO€e AUTEpPATYpPHOE Npon3seaeHue. [oayuns
AMLLb 06LLLee MPEACTABAEHME, YUNTATEAb HE UCTIbITLIBAET SCTETUUECKOrO BO3AEMCTBUS MCKYCCTBA CAOBA.
Tak>ke NOAHMMAETCSl BOMPOC MHTEPrpeTaLmm AMTEPaTyPHOro NMPOU3BEAEHMS, KOTOPbIN CNoco6CTBYET
Pa3BUTHIO KYABTYPHOIO YPOBHS aapecaTa. B kauecTBe pelueHusi AQHHbIX MPOOAEM aBTOPbI MPEAAAraloT
OCO3HAHHOE 1 YTAYOAEHHOE M3YyUeHMe Ka3axckon autepatypbl 20-30 roaos XX Beka, HENMoCPeACTBEHHOE
3HAaKOMCTBO C «@AALIOPAMHCKOM AMTepaTypoi». 103315 1 Npo3a 3TOro nepuoAd Kak HeAb3sl Ayulle

CﬂOCO6CTByeT qDOle/IpOBaHl/IIO ANYHOCTHOI O OTHOLWEHUSA K NMPOYNTAHHOMY.
KaroueBble caoBa: /\VITepaTyprlVl dHaAMU3 TeKCTa, MHTeprnpeTauns, aAallOpAMHCKada AUTeparypa,
O6I.I.I,ed)Vl/\O/\Ol'l/l‘-leCKaﬂ KOMIMNETEHTHOCTb, repMmeHeBTHKa.

Introduction

The thoroughness of the philological training
of language and literature teachers is dictated by
modern requirements for university and school
teaching of literature as a discipline, which largely
determines the moral and professional level of
students. It should be noted that literature in
Kazakhstan was the highest form of language,
and always performed a special mission. It was
and remains an important source of knowledge
and transformation of society and personality. A
purposeful and proper attention to the text makes it
possible to substantially enhance the fundamental
preparation of the student-philologist. Artistic text
is considered as an integral, imaginative, functional,
communicative, completed aesthetic object. At
the same time, the literary creation is presented
as a unique form of appeal to the world, society,
personality, in other words the author’s position,
point of view, creative concept have different forms
of expression, reflection, embodiment, realization.
Thus, the formation of students’ knowledge,
abilities and skills of interpreting the literary text on
the basis of an analysis of its content and form is one
of the most urgent tasks of philological education.
In addition, such studies will synthesize knowledge
of literary criticism, linguistics, text theory, and
stylistics. Such an approach will allow to overcome
the subjectivity of conclusions and observations
and determines the content of the interpretation of

the text. Otherwise, there is a danger of so-called
«problematic reasoning» with copious citation
and indication of individual «techniques», mainly
explaining and commenting on the text. Literary
composition is characterized by polysemy, a
hierarchy of meanings, the presence of subtext,
overtext, context, intertext, proto-text. It seems
that in this context important is P. Riker’s remark
that «interpretation is the work of thinking, which
consists of deciphering the meaning behind an
obvious meaning, in revealing the levels of meaning,
concluded in a literal sense» (Ricker P., 1985: 12).
So, the success of the interpretation is connected
with the objective-subjective and subjective-
expressive signs of the text. Interpretation requires
an activity of perception from both the receptor and
the interpreter. Therefore, the knowledge of the
foundations of philological hermeneutics, in our
opinion, is timely, in demand, and relevant.

At the current stage, the processes of
humanization and humanitarization are becoming
priority in education, enhancing its variability,
improving philological education. The introduction
to reading national and world classics, the formation
of a culture of artistic perception, aesthetic taste,
imaginative thinking, empathy, speech culture and
intercultural communication should become the
main indicators of the philological competence of
the university graduate.

One of the key tasks of modern education and
upbringing is the preparation of a qualified reader
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capable of deep personal perception, understanding
and interpretation of literary creation, moreover
possessing aesthetic taste, reading culture.

In the 21st century, the content of the national
literary education has changed: it contains more
mythology and folklore, ancient Kazakh literature,
national literature from abroad, a new layer of
works that have not been previously a part of the
curriculum. At the same time, in the reader’s
circulation there are samples of emigration literature
and the Kazakh diaspora from different countries of
the latest literature. Reading and interpretation of
these works requires mastering a certain range of
knowledge in theory, the history of word art, literary
hermeneutics.

Updating the content of literary education also
determines the development of modern forms and
methods of teaching. Considerable attention should
be given to ways to organize professional reading
of artistic texts, techniques stirring students’ interest
in independent development, the development of
associative and imaginative thinking, imagination,
speech abilities and skills.

In modern Kazakhstan philological education
there are a number of unsolved problems. It is
necessary to state a certain gap between the modern
methodology of humanitarian knowledge and
methodological approaches to the study of literature
in secondary schools and higher educational
institutions. The concentric structure of literary
education does not always take into account the
theoretical foundations of the subject. In the upper
grades, there is an unjustified overload of educational
material. It should also be taken into account that
in the quantitative approach to the selection of
content, the goal of which is the desire to reach the
«volume of knowledge» by any means, the process
of reading, perception, analysis, evaluation of an
artistic composition requiring an adequate amount
of time and skills is often overlooked.

This state of affairs often does not contribute
to a careful reading and comprehension of the
majority of literary texts, as a result of which
readers do not experience the aesthetic impact
of the word art, they often receive only general
information about literature. In some editions, the
teaching material is presented in a complicated
and dry way, sometimes the theorizing is carried
out without the necessary adaptation to the age
characteristics of the students.

It is certain that in-depth study of the Kazakh
literature of the 20-30s of the XX century in the
school can contribute to an optimal solution of
some of the above-mentioned problems. Poetry and

ISSN 1563-0223

prose of this period are emotionally, intellectually,
emphatically, philosophically saturated and
designed to active participation of the addressee. It
seems that the literature of the beginning of the last
century fosters the formation of a personal attitude to
the read material, the improvement of the historical,
social, artistic and aesthetic views of students.

Research

Until the end of the twentieth century, this «layer»
of national culture was closed to the reader. In the
90 years, the readers were struck by a flood of new
names, facts, evidence, works previously unknown.
Therefore, at the present stage, the main task of
teaching literature is not only to give information
about Alashordian poetry, but also to teach to read,
correctly understand, objectively evaluate the works
of M. Zhumabaev, Zh. Aimauytov, M. Dulatov,
A. Baytursynov, S. Kudaiberdiev and others . The
implementation of these tasks is possible in the
process of learning through the interpretation of the
artistic text. The development of the cultural level
of the addressee is in many respects favored by such
a literary component as the interpretation activity
aimed at independently comprehending the meaning
and essence of the work. In this regard, it is desirable
in the academic competition, in graduate works on
literature to task such topics as: «The poem of M.
Zhumabaeva «East» (perception, interpretation,
evaluation).

Currently, the problem of interpreting a literary
work evokes the close interest of philologists,
methodologists, and interpretations contradictory in
the definition of the term «interpretation», to some
extent creates difficulties in the development of this
issue.

It is known that the communicative side is also
important in artistic creation, because the works, first
of all, are directed precisely towards the perceiving
subject and are oriented towards the perception
of a certain addressee. At the same time, fiction is
defined as a special means of contact, conversation,
communication between people, peoples, and
generations.  Therefore literary hermeneutics
considers verbal creativity not only in its relation
to the author, to reality, traditions, but also to the
perceiving consciousness. Between authors and
the text, the author and the recipient, the text and
the critic there are often complex, sometimes
contradictory  relations, which  sociologists,
psychologists, philosophers, and philologists try to
explain in their own way. At the intersection of these
sciences, problems of perception, understanding,
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analysis, evaluation, interpretation of an artistic text
are considered.

The Latin word interpretatuo (mediation)
initially meant interpretation, an explanation of the
meaning of something, an explanation of a certain
text. In philology, the term «interpretation» was
formed as perception, understanding, analysis,
construal, comprehension of the meaning, essence,
idea, concept, style, poetics, structure of a literary
work.

Interpretation has become one of the basic
concepts of hermeneutics, the universal theory of
text comprehension and, in a broad sense, another
personality. In antiquity, the purpose of reasoning
about the subject was to establish and reveal the true
nature of the object. The task of the «interpreter»
was to understand and discern the norms that the
author used to find out the truth he was inspired
by. It is noticeable that even then the interpretation
activity was directed not at the formal, but at the
spiritual understanding of the literary creation.

With the development of science, the meaning
and content of the term «interpretation» changes.
German scientist F. Schleiermacher tried to develop
the concept of hermeneutics. In the interpretation
of the act, the scientist delineates two main points:
(a) understanding of the characteristics of speech
as a fact of the language, (b) understanding the
originality of speech as a fact of thought, which
enabled him to identify the grammatical and
psychological types of interpretations. According to
the philosopher, any speech cannot be understood
until its spiritual meaning is understood, that is, the
activity of the interpreter is both cognitive, with
the orientation at an objectivity, and subjectively
directed (Schleiermacher G.D.,1993: 233). F.
Schleiermacher aims to understand the speech
better than its initiator, which was later interpreted
in different ways. At the same time, the object of
his understanding is primarily from the interpreter,
the critic, the addressee, the receptor. Some
representatives of these directions of the author
include as a component in the text system, but do
not accentuate reality in a separate position over
the text. In contrast to Schleiermacher, G. Gadamer
justified the thesis about the need to bring together
and merge the historical situation of the text author
and the historical conditionality of the position of
the interpreter. The central concept of hermeneutics
is understanding, considered by the German thinker
as a process of «merging horizons» (Gadamer
G.G., 1983:73). In the concept of G. Gadamer an
important role is played by the provision on the
preunderstanding of the text, which found its further

development in the writings of M. Heidegger, G.
Shpet and others. Thus, in the work «Being and
Time» M. Heidegger puts forward the idea that the
interpretation is rooted in «foreknowledge.» Thus,
in order to interpret the text, the reader must have
a «preunderstanding», must «get used to the text,»
and «empathize it» and only on this basis interpret.
G. Shpet singles out in the process of understanding
the two principles: «the intuitive comprehension of
man,» and his «holistic grasp.» Only after this there
is an analytical interpretation.

Apparently, understanding is not only reduced
to a logical-rational sphere, to the activity of the
intellect, to literal understanding, to pragmatic
analysis. A certain but not the least role is played here
by the intuition of the interpreter, which in turn raises
questions of adequacy, objectivity, truthfulness of
understanding. According to Gadamer, the truth of
understanding is based not so much on knowledge
of scientific objective laws as on the physiological
intuition of a person who has the right to his own
subjective interpretation.

Part of the scientists insists on the impossibility
of an objective understanding of the artistic
composition as such. A. Potebnya in his
«Theoretical Poetics» argues that it is impossible
to understand the thoughts of the other. And what
we call understanding, is the emergence of thought
about the other’s speech. Humboldt spoke of the
multiplicity of possible interpretations of the poetic
text, opposed by Esenin, V.E. Khalizev, A. Gornfeld
others. Their point of view is to affirm the existence
of the only true interpretation of the work of art.
Maybe there is one Shakespearian understanding of
Hamlet, and all other understandings either have the
right to exist or are they always false?

G. Gadamer in his book «The relevance of the
beautiful» said that there is no correct interpretation
of the text as such, for the content of the text is
multitudinous in the nature of the art of the word
and therefore the interpretational discrepancy has
its justification. A big dispute in scientific circles
is about the purpose of interpretation: the task of
the interpreter is «perception and comprehension»
or «the product of meaning and interpretation,»
although various connections between these
processes are obvious.

E. Husserl, in his phenomenological reduction,
urged him to be guided in thinking not by random
considerations of the psychological order, but
by «the thing itself», since the meaning-forming
activity occurs mainly during reading and is an act
of consciousness. The author allegedly objected
to the meaning of the text, and they, in turn, are
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distributed by recipients. Thus, the meaning-forming
activity occurs during the reading, which is an act of
consciousness.

An important role in this is assigned to the
subjective associations of the recipient itself, arising
from the perception of the text, here there may be
random considerations of a subjective nature. In
this connection E. Husserl introduced the concept
of «horizon», which determines the integrity of the
author’s interpretation, that is, the establishment of
the author’s horizon of meanings, which excludes
accidental associations of the recipient. To
distinguish the experience of the addressee from an
easy occupation.

In this connection, Gadamer interpreted the
interpretation as the introduction of meaning into
a work «from the outside» in order to explain his
understanding (Humboldt V., 1984: 129). For R.
Barthes interpretation is also the introduction by the
recipient of his situation in the act of reading, when
he obeys the requirements of the symbolic code of
the work.

Results and discussion

Scientists are still concerned with the issue of
overcoming cultural remoteness, distance between
the recipient and unfamiliar text, that is, the
inclusion of the meaning of this work in modern
understanding. Some researchers (P. Riker, Hirsch)
note that any interpretation seeks to overcome the
distance between the past cultural epoch to which
the text belongs and the interpreter himself who
can make sense of himself by making it his own.
Paul Ricker correlates the interpretation with such a
notion as a symbol, he calls any structure of meaning
a symbol. One sense, direct, primary, literal means,
in his opinion, another meaning, indirect, secondary,
allegorical. The researcher speaks of an obvious
sense, having levels of meaning, concluded in a
literal meaning (Heidegger M.,1993: 25).

L. Vintgenstein put forward an interesting
theory, based on the delineation of the positions
of the observer and the interpreter. The state of the
observer he defines as a spontaneous state that arises
as a result of direct interaction of the recipient and
the text in a single space. And the position of the
interpreter is associated with the process of reflection.
It is known that in his time John Locke considered
reflection as an observation. Proceeding from this
theory G.I. Bogin considers the interpretation as a
reinterpretation from an understanding into a more
explicit form, treating it as expressed reflexion
(Bogin G.I., 1993: 129).

ISSN 1563-0223

It is no accident that M.M. Bakhtin defines the
nature of humanitarian cognition as the interaction
between the studied text and the context that is
created in the process of its perception, framing
it (Bakhtin M.M., 1997: 285). The scientific
understanding of the literary text is understood as
a special activity and as a spiritual appropriation
of the meaning of what has been read. At the same
time, he speaks about the correlation of the contents
of the read material to his own situation, that is,
theinaccessibility of historical, cultural and other
distances. In M. Bakhtin’s opinion, the «dialogic
movement of understanding» is the basis for the
interpretation of a work of art. Thus, the process is
not «reproduction» of a certain meaning, but of his
creative creation. Interpretation is connected with the
internal structural moment of understanding, which
draws the reader to the author’s emotional-value
horizon, but does not exhaust the semantic potential
of the text. It is known that Y. Mukarzhovsky
associated perception, cognition and understanding
of the text with the concepts of «deliberate» and
«unintentional». «Intentionality» is presented as
a tendency to the semantic unification of a work.
And «unintentionality» includes everything that
prevents one from perceiving the semantic unity of
the literary text.

Such a generalization and teaching of
theoretical-communicative and historical-cultural
knowledge is necessary for students-philologists in
the process of interpreting artistic texts. Teaching
the basics of interpretation should be carried out
on the basis of a personalized approach in unity
with the enrichment of the spiritual world of the
individual. The system of tasks should be aimed
at the creative and consistent development of an
artistic creation with a combination of an objective-
objective, subjective-intuitive and rational-logical
way of understanding the meanings and essence
of a literary text. Only on the basis of works in
literary criticism, literary hermeneutics, theory
and linguistics of text, art history, sociology, it
is necessary to interpret the content and semantic
layers ofthe notion «the phenomenon of Alashordian
literature» that determines the specific features
of Kazakh scientific thought at the beginning of
the 20th century. It should not be forgotten that
the «dialogic movement of understanding» is a
grateful basis for the interpretation of the artistic
text. It seems that a purposeful and consistent
teaching of the ideas of literary hermeneutics will
help to significantly increase the level of general
philosophical competence of future language
teachers.
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