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THE PROBLEM OF CORRELATION BETWEEN
AUTHOR AND MAIN CHARACTER IN THE PROSE
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The article shows the relationship between the real person and the image of the author in a creation
of literature. Especially, it reveals importantly autobiographical literature, where the author and protago-
nist as close as possible to one another, but in most cases are not identical. While analyzing the poem, it
occurs the problem of genre specification and ratio of the author and the hero of «Black Arab». The poem
constructed on the autobiographical basis, it has two narrative plans — the plan of the present (at this lev-
el the narrator acts) and the past (where the narrative is reconstructed on author’s own «l»). It indistinctly
seen the split of the subject. On the one hand, it may imply a certain detachment from the author himself
from the present and the past. On the other hand, the autobiographical creation assumes the coincidence
of the author and the hero. The author endowed his hero with his own biography, destiny and character.
Thus, it was analyzed that the author did not copy the mirror reflection of his personality. It seems that
he grasped his biography and did not copy the reality directly, but creatively transforms it. Moreover, in
this paper it identifies the most important dominant of the author’s consciousness: monologics, «right-
evaluative point of view» (by B. Corman), passeism and phenomenological nature of the narrative.

Key words: image of the author, the autobiographical hero, the subject and the object images, mo-
nologics, right-evaluative point of view, passeism, phenomenological nature of the narrative.
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M.M. lNpuLBHMH NpO3acbiHAAFbI
ABTOP MeH KeMinkepAjiH, apakaTbIHAC MaCeAecCi

Makarapa oAe6M LWblFapMasarbl aBTOP 00pasbl MEH LbIHAMbI TYAFaHbIH, apaKaTbiHAChl MOCEAECI
KapacTbipblAaabl. Ocbl MaceAe, acipece, aBTOOMOrpadmsAbIK, 9A€OMETTE alKbiH aHFapblAaAbl, OHAA
aBTOp MeH KahapmaH 6ip-6ipiHe TbiM >kakbiH, Gipak, ken xaraanaa 6ipaern emec. XXaHpAbIK, KacueTTepi
MaCeAeAepi >kaHe aBTop MeH KahapmaH apakatbiHacbl M.M. [pUILBUHHIH, «YepHblit apab» nosmacbiH
Tanpay 0apbICbIHAQ alKbIHAAAAAbL. [1o3ma aBTO6GMOrpatmsAbIK, HEri3Ae KypblAFaH, LblFapmasa eKi
GasiHAQy >kocrapbl 6ap, 0Aap — OCbl WAKTbIH >KOCMnapbl (ByA AeHrenae GasHAaylibl, MOTIH aBTOPbI
COMAENAI) >XoHe OTKeH LWaK, Ta (aBTOPAbIK, >KaAbl apKblAbl 6HAEATEH O3iHAIK «MeH»). OcblAanLia,
LblFapMaAa CyObekTTiH eKire GeAIHreHAIriH kepceTeai. bip >karbiHaH, 6YA aBTOPAbIH ©6TKEH LIAKTafbl
©3iHEeH aAllaKTayblH aHbIK, kepceTeAi. EkiHLi >karFbiHaH, KeOiHAE aBTOOMOrpadmsIAbIK, LiblFapMa aBTop
MeH KahapmaHHbIH CoMKeC KeAyiH KapacTbipaAbl. ABTOp 63 KahapmaHbiH ©3iHiH emipbasHbiMeH,
TaFAbIPbIMEH, MiHE3IMEH TOABIKTbIpFaH. Taaaay 6apbiCbiHAQ aHbIKTAaAFaHAAN, aBTOP aBTOOMOrpadmsAbIK,
KahapmaHAbI cypeTTeyae e3iH ailHa-KaTeci3 KarlTaAamaiAbl, KepiciHiie, 63 eMipOasHbIH Ol TapasbiCbiHa
CaAbIM, LWbIHABIKTbI COA KyMiHAE Kewipmen, webepAaikneH eHAerAi. COHbIMEH Kartap, aBTOPAbIK,
TaHbIMHbIH, MaHbI3Abl AOMMHAHTTapbl aHbIKTAAAbI: MOHOAOITBIK, «Typa 0araAay TypFbICbIHAAFbI
ke3kapac» (KopmaH b. 6o1bliHLIA), NaccencTiAik, GasHAAyAbIH (DEHOMEHOAOTMSIAbIK, TaBMFaTbI.

Tynin ce3aep: aBTOp 06pasbl, aBTOOMOrpacdusiabik KahapmaH, 6erHeaeyAiH cybbekTici MeH
0OBbEKTICI, MOHOAOITBIAbIK, Typa 06arasay TypfrbiCbiIHAQFbl KO3Kapac, MacCeUCTIAIK, GasHAQyAbIH
(hEHOMEHOAOTMSIAbIK, TabUFaTbI.
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lMpo6Aema cooTHOLLEHUS aBTOpa U repost
B npo3e M.M. lNpuiuBrHa

B crathbe paccMaTpuBaeTcsi BOMPOC O COOTHOLUEHUM PEAAbHOM AMYHOCTM M obpasa aBTopa B
AMTEpaTypHOM npou3BeaeHun. OCOBeHHO aKTyaAbHO 3TO TMPOSIBASIETCS B aBTOOMOrpacmyeckon
AMTEpATYpE, TAE aBTOP U repoit MakCUMaAbHO MPUOAMMKEHbBI APYT APYTY, HO B GOABbLUMHCTBE CAyYaeB
He naeHTUYHbL. [Tpobaema KaHpPoBOM CreundmKM 1 COOTHOLLEHMS aBTOPA U reposi 06HapY>KMBaeTCs
npv aHaAmse noambl M.M. MNMpuiBrHa «YepHbin apabr». [Nosma noctpoeHa Ha aBTo6MOrpacnIeckon
OCHOBE, B Hell eCTb ABA MOBECTBOBATEAbHbIX MAAHA — MAAH HACTOSILLErO (Ha 3TOM YPOBHE AeNCTBYeT
NOBECTBOBATEAb, aBTOP TEKCTA) U MPOLLIAOTO (PEKOHCTPYMPYEMbI aBTOPCKOM MamsiTbio COGCTBEHHOrO
«s1»). Takm 06pa3om, NPOUCXOAMT Kak Obl pasaBoeHme cybbekTa. C OAHOM CTOPOHbI, 3TO MpeAnoAaraet
HEKYI0 OTCTpaHEHHOCTb aBTopa OT cebs B npowAom. C Apyroit CTOpOHbI, aBTOOGMOrpacdmyeckoe
Npov3BeAeHMe NMPEANOAAraeT CoBMaseHue aBTopa v reposi. ABTOP HaABASIET reposi CBoeit Guorpadueit,
cyab6oii, xapakTepom. [pu aHaanse BbIAO BbISBAEHO, UTO B aBTOGMOrpamyueckomM repoe aBTop He
OTpa)kaeT 3epKaAbHO, a CKOPEe OCMbICASIET CBOIO 6Guorpacmio, He KOMMpyeT peaAbHOCTb MPSIMO, a
TBOpYeckn npeobpaxkaeT ee. Kpome Toro, 6GbiAM BbISIBAEHbI BaXKHEMLLIME AOMWUHAHTbI aBTOPCKOro
CO3HaHMS: MOHOAOTMYHOCTb, «MPSAMO-OLLEHOYHas Touka 3peHuns» (no b. KopmaHy), nacceMcTuyHoCTb,

¢eHOMeHOAOFMHeCKaﬂHpMpOAaHOBECTBOBaHM%

KatoueBble caoBa: o6pa3 aBTopa, aBTo6MOrpahuueckuin repoi, CyobekT 1 06bekT n3obpaskeHus,
MOHOAOTMYHOCTb, MPSIMO-OLIEHOYHAs TOUKA 3PEHMS, MACCEMCTUUYHOCTb, (DeHOMEHOAOTMYecKasi MpUpoAa

rnoBeCTBOBaHMA.

Introductory notes

The term «author» (lat. «auctor» — a subject of
an action, an organizer, a founder, a teacher, and in
particular, a creator of a work) has several mean-
ings in the field of an art criticism. Firstly, it is a
creator of art work as a real person with certain des-
tiny, biography and identity. Secondly, it is an im-
age of an author, localized in text, it mean image
a writer, painter, sculptor or director gave himself.
And, at last, but not least, it is an art creator pres-
ent in his creation as whole, immanent to work. An
author (in this meaning) in certain The author (in
this meaning) in certain way submits and elucidates
areality (life and its occurrences), comprehends and
estimates it, proving himself as the subject of art ac-
tivity. Author’s subjectivity builds up a work, and
moreover, it creates its artistic integrity. It is an inte-
gral, universal, most important side of an art (along
with aesthetic and cognitive principles). The «spirit
of authorship » is not simply present, but dominates
over any forms of art activity whether a work has its
personal creator, in case of collective work or when
the author is named or his name is concealed (Hali-
ziev,2008:54).

Discussion

Correlation between «biographic» identity of
author-creator and author’s image was a topical

question throughout XX century. There were vari-
ous points of view both allowing combination of
these concepts (especially within the frame of the
biographic approach) and vigorously denying it. De-
crease of interest paid to the author and, respective-
ly, an estrangement from biographic interpretation
of his image was outlined in works of formalists.
Thus, B.M. Eikhenbaum, with a thrust at the school
of literary criticism, strictly divided concepts of the
«biographic» person and an image of the author. It
originates from the statement, that «no single phrase
of a work could be itself a simple «reflection» of
the author’s personal feelings, but is always a con-
struction and game, we cannot and we have no right
to see in a fragment something another, except the
certain artistic approach. For science it is wrong to
identify any separate judgement with a psychologi-
cal content of the author’s soul. In this sense, a soul
of the artist as the person experiencing different
moods always remains and should remain outside
of his work. The artistic work is always something
made, designed, created — not only subtle, but also
simulated, there is no place for reflection of soul em-
pirics» (Eykhenbaum,1969: 321). Correlation be-
tween author-protagonist categories is a core ques-
tion in M. Bakhtin and L. Ginzburg’s discussions. In
Bakhtin’s opinion, the protagonist never coincides
with the author-creator, «otherwise the artistic work
couldn’t be created» (Bahtin, 1986: 80). The sci-
entist writes, that «the theoretical agreement of the
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author and the protagonist is out of the question. Of
course, there are few cases of concurrence between
the author and the protagonist when the writer puts
own ideas in the character’s mouth, but according
to Bakhtin, it is aesthetically unproductive. In those
cases, when protagonist is autobiographical it can
«take control of the author»: the author looks at the
world with the eyes of the protagonist; protagonist
for the author is a valuable foothold. But also what
can happen is «the author takes control of the protag-
onist, brings within some finishing points (Bahtin,
1986: 93). And sometimes the protagonist appears
as self-sufficient, «self-satisfied» and is separated
from the author, moreover — he is «his own author»
(Bahtin, 1986: 101). Bakhtin asserts, that more simi-
larity of the author with the protagonist — less work
is artistic, as only actions of another person can be
aptly intelligent. Being within, it is impossible to
create the complete, objective picture of the actions
in theoretical agreement of the author and the pro-
tagonist». The principle of «being outside» should
not be broken, the author should take a boundary
position in relation to work created. If he will cross
this border — aesthetic stability of the world created
by him will be destroyed. «The author cannot and
should not be defined as a person» (Bahtin, 1986:
263), he is only «a set of creative principles », di-
recting and defining aesthetic activity of the reader.

In «On lyrics» (1964), L. Ginzburg writes about
different forms of presence of the author in the text.
In prose more often the author is hidden, means he
doesn’t coincide with the story-teller, his assess-
ments, «his attitude the reader perceives continu-
ously, but in different form» (Ginzburg, 1997: 9). In
lyrical prose or the poetic epos, the figure of the au-
thor is revealed, and in lyrics the author acts not only
as the subject, but also as an object of the image.
At the same time the author’s consciousness may be
hidden under various masks, characters, codifying
«the lyrical person so that it can appear through»
(Ginzburg, 1997: 10). The most indicative cases in
the Russian literature where through the poetic text
with the perfect evidence appears the author’s iden-
tity are the lyrics of Lermontov, Blok and Maya-
kovski. And the image of the lyrical protagonist can
be based on the actual facts of the biography of the
poet.

Method
In modern literary criticism the matter of cor-
relation between the author and the protagonist con-

tinues to be studied. This question takes a part in the
research made by N. Nikolina, «Poetics of Russian
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autobiographical prose». Speaking about the maxi-
mal congeniality of the author and the protagonist
as a prominent feature of autobiographical works,
she pays attention to the linguostylistic aspect of the
given question. Nikolina emphasizes, that «an im-
age of the story teller ... it is not simple one of the
speech masks of the author, but also his direct self-
expression as the certain language person possess-
ing the specific biography» (Nikolina, 2002: 112).
The analysis of the author’s image is connected to
the analysis of speech. Self-objectifying in the text,
the subject is biased to subject matter of the image
and inclined to its idealization. It is coordinated with
L. Ginzburg’s thesis, that the author of «memoir and
autobiographical works is always some kind of the
positive protagonisty (Ginzburg, 1971: 210). The
storyteller, by interpreting own self, acts both as the
subject and as object of the description. In our opin-
ion, adequate understanding of structure and internal
principles of an artistic work is impossible without
the reference to a problem of an image of the author.
It is especially important in the autobiographical lit-
erature where the author and the protagonist are at
the closest to each other, but in the majority of cases
are not identical. Proper understanding of the author
position concerning the protagonist helps to come
closer to the true sense of the text.

The problem between genre specification and
correlation between the author and the protagonist
sharply arises at the analysis of a poem of M. Prish-
vin «the Black araby» (Prishvin,1982). Every genre
form both of an artistic and documentary works
is based on a thematic content, style and compos-
ite construction. The core of an autobiographical
genres — formation of concept of the person about
itself, dynamics of its progress. Research of an im-
age of the author in the literature is one of priority
problems. According to N. Nikolina, «subject mat-
ter of the image in autobiographical prose eventu-
ally becomes not the past itself, but the «past» »
in accordance with development of an inner world
of the author» (Nikolina, 2002: 10). The center of
autobiographical work is the author’s «I» and his
attitude to the world. Structure of an image of the
author maybe various. According to a genre specifi-
cation in texts with the predominating documentary
beginning there are two narrative plans — the plan
of the present (level of the storyteller, the author of
the text) and the past (an «I» image reconstructed by
author’s own memory). Thus, there is a split of the
subject. On the one hand, it may imply a certain de-
tachment from the author himself from the present
and the past. On the other hand, the autobiographi-
cal creation assumes the coincidence of the author
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and the protagonist. The author is omniscient, in-
formed about all described events. He is subjective,
approves fairness of assessments stated; his target
is a confession, authenticity of everything narrated.

The author endows protagonist with his biogra-
phy, destiny, personality. Nevertheless, these two
figures are not always identical, though many struc-
tural features of work create coincidence visibility,
including first-person narrative, external similarity,
coincidence of their names. But rather will be said
that in autobiographical protagonist the author does
not reflect, and rather comprehends his biography,
does not directly copy the reality directly, but cre-
atively transforms it. This statement is to full extent
applicable to the poem «the Black Araby.

The subject matter of the poem is a travel across
Kazakhstan. In this wonderful story the protagonist
has appeared as the enigmatic black arab somewhere
in steppes going from Mecca, while the rumor about
his movement is carried on many kilometers around.
There is a two-scheduled structure of a narration in
this poem: the basic subject line which reflects time
of travel, interrupted by inserts addressing to mytho-
logical and bible plots of a youth. The opposition
on which the ideological plan is based, — harmony
in two understandings and replacement of one un-
derstanding by another — is connected with spiritual
evolution of the protagonist. Instead of the tradi-
tional for autobiographical genres narrative form,
which is first-person narrative, the author chooses
the form of a narrative from the third party, detach-
ing himself from the image. Nevertheless, we can
approve, that in this case protagonist expresses au-
thor’s consciousness. Their vital and philosophical
positions coincide. During the analysis of the work
the major dominants of author’s consciousness have
been revealed.

Monologics, which means an orientation of a
narration on a private world of the author-protago-
nist, on reconstruction of movement of its self-con-
sciousness. The narration in the novel is full of an
auto reflection that is usual for any autobiographi-
cal genre. Recreating his own biography, the writer
compares and overestimates the facts of the life,
spiritual evolution of the protagonist is traced. The
author and the protagonist here are almost identical,
are in one valuable system of coordinates, their ethi-
cal positions coincide.

«Right-evaluative point of view» (by
B. Korman) (Korman, 1992). The attitude of the
story-teller to described events is biased. The sub-
ject of consciousness states direct judgements and
assessments. The text is exaggeratedly emotional,
which gives a sense of participation of the author in

described events. The poem is characterized by the
deep analysis of philosophical relations between the
man and the nature, not only concerning knowledge
of the protagonist, but also a definition of the atti-
tude of the author towards the phenomenal world.

Passeism. The past acts as the self-valuable cat-
egory, more valuable than the present. There are
images of many real people the writer was in rela-
tionship with. But the material of life providing a
base for narration, is anyhow advanced and trans-
formed by the author in connection with his prin-
ciples. Some of the facts are intentionally shaded.
It explains unwillingness of the writer to open the
certain pages of the biography, which it seen differ-
ently with time passing.

The motive of wanderings is in line with the mo-
tive of memoirs, where archetypical return to ori-
gins is detected. Memory allows the person not to
feel buried within the limits of his existence. The
most vivid example — a situation with the protago-
nist who is named «the Black Araby in the poem.
The story-teller more and more tends to mystifica-
tion, almost clownery, but actually behind this name
the writer is hidden.

Conclusion

The phenomenological nature of a narration. A
subject and an object of narration are the one, and a
life in work appears as a fragmentary stream of oc-
currences and conditions. Characters do not aspire
to re-create the reality; they obey their destiny, mov-
ing with the stream of life. Due to it the poem be-
comes more lyrical. Later Prishvin has characterized
the work this way: «It is clearly poetic thing, it can
serve the brightest transformation of a sketch into a
poem as a self-willed pressure of a poetic materialy.
(Varlamov, 2003: 131). Echoes of the childhood,
love experience, memoirs on days of imprisonment
are accompanied by the reference to the Bible imag-
es of Abraham, Eve, the Promised Land. This form
veneers narration with visibility of objectivity, rel-
evancy, brings to the forefront author’s words. This
approach allows to keep a distance among the au-
thor and image of himself, allows him to be released
from subjectivity and include represented events
into the objective world of history, endowing a nar-
ration with super personal character.

So, existence of different sights at a problem
of a correlation of the author and the protagonist
shows possible variety of interpretations of rela-
tionships between these two categories. The mul-
tidimensional analysis of a literary work allows to
define a degree of distance of the author from the

162 Xabapuibl. Dustonorust cepusicel. Ne4 (172). 2018



Dzhalamova Zh.

protagonist, which is especially important in dis-  «the Black arab» mentioned above, the conclusion
cussion on work with the predominating autobio- is that it is possible to consider the given work such
graphical origin. Here borders between an artistic ~ where the author «reincarnates» in to the protago-
and documentary reality are often blurred. Accord-  nist. He acts in the text not as the observer, but as
ing to the reasons concerning M. Prishvin’s poem  the acting and experiencing subject.
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