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SOUND RECORDING AS ONE OF THE TECHNIQUES
OF LANGUAGE PLAYING IN THE WORKS
OF THE WRITER K.I. CHUKOVSKY

As is well known, an artistic text is a complex structure of elements that are diversely related and dif-
fer in their qualities. All these elements, which form informational and communicative qualities, «work»
directly on the content plan. Identifying the linguistic-stylistic features of a work of art contributes to a
deeper insight into the content of the work of art. The relevance of the research is connected with the in-
creased interest of modern linguistics to the issues of speech organization of an artistic text. The purpose
of this article is to identify the leading techniques of speech imagery in children’s works K.I. Chukovsky,
acting as style-forming and text-forming components, as well as a means of creating a language game.

Despite the natural limitations of the phonetic methods of lingual game, however, K.I. Chukovsky
skillfully uses all the potentials of the phonetic structure of the Russian language, leading to a lingual
game. In the process of linguistic stylistic analysis, various phonetic techniques of expressiveness were
revealed: alliteration, assonation, epiphora, anaphora, onomatopei. The use of this arsenal of pictorial
and expressive means makes the language of the works of K.I. Chukovsky emotional, easily remembered,
understandable for readers, gives him texts dynamics and expressiveness. The study is significant in that
it solves questions of the modern theory of linguistics, questions of linguistic and stylistic analysis of the
poetic text, identifies ways to create a language game in children’s works. The results can be applied
to further theoretical studies in the field of linguistic stylistics, as well as in the teaching of disciplines
related to.

Key words: language game, children’s literature, sound recording, alliteration, assonation, epiphore,
anaphora, onomatopoeia.
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K.U. YykoBCKMIHADBIH, 6ararapFa apHAAFaH LUblIFApMaAapbiHAAFbI
TIAAIK OMbIHAQPABIH, dAICTEPiHIH, Oipi peTiHAe AbIObICTBIK YKa3bIAY

O3aepiHisre 6eArini, Kepkem MaTIH 8pTYpAi 0OalAaHbICTarbl >KOHEe O3iHAIK KacueTTepiMeH
epeKkLIeAeHETIH 3AEMEHTTEPAIH  KYPAEAI  KYPbIAbIMbL.  AKMapaTTblK >X8HE  KOMMYHWMKATUBTIK
KaCMeTTePAI KAAbINTACTbIPATbiH OCbl SAEMEHTTEPAIH GapAbIFbl Ma3MyH >KOCMapbiHA TIKEAER «KYMbIC
icTerai». ©Hep TYbIHABICbIHbIH, AMHIBUCTUKAABIK-CTUAMCTUKAABIK, epeKLLeAIKTEPIH aHbIKTay 6eHep
TYbIHAbICbIHbIH Ma3MyHbIH TepeHipeK TyCiHyre MyMKiHAIK 6Gepeai. 3epTTeyaiH e3ekTiAiri kasipri
3aMaHfbl AMHIBUCTMKAHbIH, KOPKEM MOTIHAI COMAEYAl YMbIMAACTBIPY MOCEAECIHE KbI3bIFYLLUbIAbIKMEH
6arAaHbICTbl. Ocbl MakaAaHbiH, Makcatbl — K.M. YykoBckminaiH 6arasap LblFapMaAapbiHAAFbl COMAEY
CypeTTepiHiH aAAbIHFbl KATapAbl ©AICTEPIH, CTUAbAI KAAbINTACTbIPYLUbl >XOHE MOTIHAI KYpPalTbIH
KOMIMOHEHTTEPAI, COHAAM-aK, TIAAIK OMbIH KYPY KYPAAAQPbIH aHbIKTay.

TiAAIK  (DOHETMKAABIK, BAICTEPAIH TabuFn LIEKTeAreHajiriHe kapamactaH, K. YykoBckui
OpbIC TIAIHIH TIAAIK OMbIHFA aAbIN KEAETIH (DOHETMKAABIK, KYPbIAbIMbIHbIH GapPAbIK, MYMKIHAIKTEPIH
webepAikneH nanaaraHaAbl. AMHIBOCTUAMCTUKAABIK, TaAAQy BapbiCbiHAA KEAEC (DOHETUMKAABIK dAICTEP
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aHbIKTaAAbI: aAAMTEpPaUMsl, accoHaums, anndopa, aHadopa, oHomaTones. KeckiHAeMe >koHe MOHEpAI
KYPaAAApPAbIH OCbl XKMblHbIH NariaasaHy K.M. YyKoBCKuit LiblFapMaAapbiHbIH TiAIH SMOLIMOHAAAbI, OHAM
ecTe CaKTaAaTblH, OKbIPMaHAQP YLUiH TYCIHIKTI eTe OTbIpbIN, 63 MBTIHAEPIH AMHAMMKA MEH MaHepre
TOATbIpaAbl. OTKi3iAreH 3epTTeyAiH MaHbI3AbIAbIFbI Ka3ipri 3aMaHFbl AMHTBUCTMKA TEOPUSCHIHbIH, XKoHe
OAEH MOTIHAI AMHIBUCTUMKAABIK, X)KOHE CTUAMCTUKAADBIK, TaAAQY MBCEAEAEPIHIH CYpaKTapbIH LIELYiHAE,
6arararap LbIFAPMALLbIAbIFbIHAAFbI TIAAIK OMbIH KYPY TOCIAAEPIH aHbiKTaybiHAQ. HaTmxkeaep Tiaaik
CTMAMCTMKA CaAaCbIHAAFbl TEOPUSIAbIK, 3€PTTEyAepre, COHAAM-aK, 3epTreyre OGarmAaHbICTbl MOHAEPA|
OKbITYFa KOAAAHbBIAYbI MYMKiH.

Ty#in cesaep: TiAAIK OMbiH, Gararap aAebMETi, AbIObICTBIK Xa3blAy, aAAMTEpPaALIMS, acCOHALMS,
snmgopa, aHadopa, oHOMaTones.
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3BYKONUCb KAk NMpuem s13bIKOBOH MIPbl
B AeTcKkux npom3BeaeHusx K.U. YykoBckoro

Kak 1M3BeCTHO, XyAOXKECTBEHHbIN TEKCT MPEACTABASET COB0M CAOXKHYIO CTPYKTYPY MHOrOOOpAa3HO
COOTHOCSLUMXCS M PA3AMYAIOLLIMXCS MO CBOMM KaueCTBaM AEMeHTOB. Bce 3T aaemeHTbI, chopmupyioLLme
MH(OPMaLMOHHO-KOMMYHUKATUBHbIE KQYeCTBa, «paboTaloT» HEMOCPEACTBEHHO HA MAAH COAEPIKAHMSL.
BbiiBAEHME AMHIBOCTUAMCTUYECKUX OCOBEHHOCTEN XYAOXECTBEHHOrO MPOM3BEAEHMS CNOCO6CTBYeT
6oAee TAYOOKOMY MPOHUKHOBEHMIO B COAEPIKAHUE XYAOXKECTBEHHOIO MPOU3BEAEHUS. AKTYaAbHOCTb
MCCAEAOBaHMS CBSI3aHa C MOBbILIEHHbIM MHTEPECOM COBPEMEHHOM AMHIBUCTMKM K BOMPOCaM peyeBon
OopraHM3aumm XyAOXeCTBEHHOro TekcTa. LleAb AaHHOWM CTaTbM 3aKAOYAETCS B BbISIBAEHUM BEAYLLMX
NpUEeMoB peveBoi 06pa3HOCTH B AETCKUX npomsBeaeHmsix K., YyKoBCKOro, BbICTYNAlOLMX B KauecTse
CTMAE00Opa3yoLMX M TEKCTOOOPA3YIoLIMX KOMMOHEHTOB, a TakXKe B KadecTBe CPEACTB CO3AAHUS
S13bIKOBOW UIPbl.

HecMoTps Ha nNpUPOAHYIO OrpaHMYeHHOCTb (DOHETUYECKMX MPUEMOB S3bIKOBOM Urpbl, Tem
He MeHee, K.M. YyKOBCKMI1 YMEAO MCMOAb3YET BCE BO3MOXHOCTM (DOHETMUECKOro CTPOSi PyCCKOro
93blka, NMPUBOASILLME K SI3bIKOBOM Mrpe. B npouecce AMHIBOCTUAMCTUYECKOTO aHaAM3a ObIAM BbISIBAEHbDI
pasHoobpasHble (HOHETUUYECKME MPUEMbl CO3AAHUS BbIPA3UTEABHOCTU: AAAUTEpaLMs, acCoHaUms,
anudopa, aHacopa, oHomaTornes. McrnoAb3oBaHMe 3TOro apceHana M306pas3UTeAbHO-BbIPA3UTEAbHbIX
CPeACTB AeAaeT a3blk npounsBeaeruii KA. YyKOBCKOro 3MOUMOHAABHBIM, AEFKO 3anOMMHAIOLLMMCS,
MOHSATHBIM AASl UMTaTeAel, MPUAAET ero TeKCTaM AMHAMMKY W Bblpa3MTeAbHOCTb. [poBeaeHHOe
MCCAEAOBaHME 3HAUMMO TEeM, YTO B HEM PeLLAlTCs BOMPOCbl COBPEMEHHOM TEOPUM S3bIKO3HAHMS,
BOMPOChbI AMHTBOCTUAMCTUYECKOTO aHaAM3a CTUXOTBOPHOIO TEKCTA, BbISBASIOTCS CMOCOObI CO3AAHMS
S3bIKOBOM UIPbl B AETCKMX MPOM3BEAEHMsIX. Pe3yAbTaTbl MOTYT ObiTb MPUMEHEHbI AAS AAAbHEMLLMX
TEOPETUYUECKMX MCCAEAOBAHUIA B 0B6AACTM AMHITBOCTUAMCTMKM, @ TAaK>KE MPY NPEnoAaBaH1m AUCLUMIAMH,
CBS13aHHbIX C U3YYeHMEM XYAOXKECTBEHHOIO TeKCTa M AMCKypca.

KAroueBble cAOBa: g3blkOBast Mrpa, AeTCKasi AMTepaTypa, 3ByKO3anmcb, aAAMTEPALIMS, aCCOHaLUMs,
anmngopa, aHadopa, oHOMaTones.

Introduction

Children’s literature is a special literature,
thanks to which a child can learn and learn every-
thing new, the surrounding space and environment.
It has its own unique properties and originality.
This is how it differs from other forms of speech,
and also creates a special linguistic «world» that
is simple and understandable for children. Chil-
dren’s literature enters the original dialogue with
its reader, adopting the features of its addressee.
Such borrowing is reflected in the linguistic sys-
tem, poetics, plot of the literary work. A special
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place in children’s literature is, of course, poetry.
Poetic speech, the property of which lies in the
quick memorization and oral quoting, is perfectly
perceived by children, for whom written speech to
a specific age is difficult to access. Poetic speech is
one of the first means that provides an opportunity
for a child to learn the experience of previous gen-
erations. In this sense, children’s literature is the
successor of folklore, which is also often clothed in
poetic form. Famous and famous children’s poets
include such authors as KorneyChukovsky, Samu-
el Marshak, Boris Zakhoder, AgniaBarto and many
others.
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Methodology and research methods

As an object of special research, children’s
speech is considered in detail and from various as-
pects in the fundamental works of L.S. Vygotsky
(Vygotskiy, 2004: 512), E.S. Kubryakova (Ku-
bryakova, 1987: 6), N.V. Gagarina (http://chelove-
knauka.com/aspektualnaya-semantika-i-funktsion-
irovanie-vidov-russkogo-glagola-v-detskoy-rechi),
N.I. Lepskaya (Lepskaya, 1997: 152) and other
scientists. There is great interest in the problems of
studying children’s speech innovations of such re-
searchers as T.A. Gridina (Gridina, 1996: 87), M.B.
Eliseeva (Tseytlin; Eliseeva, 1996: 151), T.N. Usha-
kova (Ushakova, 2004: 316), S.N. Tseytlin (Tseyt-
lin, 2005: 408) and many others. Author groups led
by created children’s speech dictionaries. Children’s
literature refers to works that from the very begin-
ning were intended for children’s reading, as well as
those that eventually became suitable for him. Like
all fiction, works intended for children’s audiences
are aesthetically criticized. The author of children’s
books is primarily obliged to refrain from describing
inhuman and cruel scenes. On the other hand, the
tone of his narration should be sincere and truthful.
The most important condition for the popularity of
a literary work is such content that affects the mind
and heart of its reader, excites him to tears, makes
him worry and worry. It is necessary to speak with
children in the pages of a work of art frankly, sim-
ply, and most importantly — sincerely. Then children
will be able to comprehend and realize everything,
as well as learn a lot. Probably, not everyone has the
moral right to write for children. Children’s writer
must love children, also be very talented and opti-
mistic about life. After all, they are dealing with a
vulnerable and fragile childish soul.

The study of children’s literature began re-
cently. The first scientific and critical experience of
historical essays of children’s literature was under-
taken in 1878 by P.V. Zasodimsky. However, the
first fundamental work was publishedonly in 1948
— this is «The History of Russian Children’s Litera-
ture» by A.P. Babushkina (Babushkina, 1948: 480).
There are different points of view on the concept
of «children’s literature.» The post-Soviet philology
has established the understanding of children’s lit-
erature as a special type of literature, which is aimed
at shaping the personality of the child. The main
task of children’s literature is to cultivate a sense
of beautiful, aesthetic taste, an understanding of
the true in artistic literature. Modern children’s lit-
erature forms an aesthetic taste, teaches composing
and, of course, teaches how to do it without compul-

sion and with pleasure. The program for the devel-
opment of children’s literature should be embodied
in the works, taking into account the age character-
istics of children.

The specificity of children’s literature is connect-
ed, first of all, by the age of the reader. The smaller
the age of the reader, the stronger the peculiar fea-
tures are manifested in the work, by which one can
unmistakably guess that it is addressed to the child.
Together with the growing reader, they «grow up»
and his books, his entire system of preferences grad-
ually changes. Children’s literature refers to works
that were originally intended for children’s reading,
as well as those that eventually became suitable for
him. Like all fiction, children’s works are aestheti-
cally criticized. The author of children’s books must
refrain from describing inhuman and cruel scenes.
On the other hand, the tone of his narration must
be truthful and sincere. The most important condi-
tion for the popularity of a literary work is such con-
tent that affects the mind and heart of the reader,
excites him to tears, makes him worry and worry. It
is necessary to speak with children in the pages of
the artwork simply, frankly, and most importantly —
sincerely. Then children will be able to realize and
comprehend everything, as well as learn a lot. To
write for children, not everyone has a moral right.
Children’s writer is simply obliged to love children
and be very talented, optimistic about life. After all,
he is dealing with a fragile and vulnerable child’s
soul (Arzamastseva; Nikolaeva, 2005: 576).

Methodists believe that works for children
should be expressive. Increased expressiveness, as a
rule, leads to the victory of expression over the stan-
dard, monotony, «dullness». The language game
helps to overcome the monotony, standardization.
Gaming techniques contribute to the implementa-
tion of special expressive possibilities inherent in
the language, performing a number of communica-
tive functions, the most important of which is to at-
tract the addressee’s attention (Colganik, 2000: 31).
In this study, we used the methods of component
analysis of the semantic structure of language units,
as well as linguistic analysis. The main goal of our
study is to identify the leading techniques of speech
imagery in children’s works of K.I. Chukovsky, act-
ing as style-forming and text-forming components,
as well as a means of creating a language game.

Results and discussion
In the monograph V.Z. Sannikov «Russian lan-

guage in the mirror of a language playing» presents
a nomenclature of language playing techniques.
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Among the various techniques he calls phonetic
play of words. V.Z. Sannikov writes: «lower lan-
guage levels» (phonetic level) are systems that are
strictly normalized, determined by rigid rules, the
violation of which is usually unacceptable — even in
a joke, however, there are some possibilities for the
language game here too (Sannikov, 2002: 552)

Despite the natural limitations of the phonetic
methods of language play, however, K.I. Chukovsky
skillfully uses all the possibilities of the phonetic
structure of the Russian language, leading to a
language game. First of all, he turns to sound writing.

Zvukopis — an important sign of style, the
language of children’s works of K.I. Chukovsky.
Let us consider the sound writing in the works of
K.I. Chukovsky in the aspect of language game.

At present, poets, writers, and journalists used
and used sound recordings. Zvukopis based on
the opposition of the «neutral» in the sound of the
text fragments are clearly audible repetitions. For
example, we find in K.I. Chukovsky:

Bapansi, 6apans
CryuarBOapabaHbi!
Ceran-Tpybaun

TpyOsrt!

I'paun ¢ xananuu
Kpwnuar! («Tapakaautme»)

Rolling «p», «b» create the effect of crashing,
knocking, noise.

In the term «sound-writing» we see two parts:
«sound» and «write,» that is, write (represent) with
sounds. Based on the above explanation, we can try
to give a more general definition of this term.

Zvukopis — is an artistic device, which consists
in creating images by selecting words that mimic
the sounds of the real world (for example, the sound
of the drum, the rustling of dry foliage, the buzz of
an insect, the splash of water, etc.). Sound writing
is created by a variety of techniques. One of these
techniques is alliteration.

Alliteration is the repetition of the same or simi-
lar consonants. Alliteration is the most ancient sty-
listic device, it consists in enhancing the expressive-
ness of a verse by repeating consonant sounds. This
technique is found in folk poetry and in the literature
of all nations of the world. They are rich in poems of
Homer, Hesiod, Horace, Virgil and many later poets
in Europe — Dante, Petrarch, Ronsard, Shakespeare.
The sense of proportion and artistic tact of the poet
determine the choice, character and relevance of al-
literation in the verse; there are no rules for its use
and cannot be (Rozental; Telenkova, 1985: 399).
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In the works of K.. Chukovsky allitera-
tion occupies a prominent place. Sound allit-
eration scattered, for example, in the fairy tale
«Moidodyr»(Moiinoasip):

U ceiiuac ke METKH MIETKH

3arpeniaim, Kak TPEIIOTKH,

W nasaii MeHs TepeTD,

[IpurosapuBath:

«MoemM, MoeM TpyOouncTa

Yucmo, uucmo, uucmo, yucmo!

Byner, Oyaer Tpydourct

Yucm, uucm, yucm, uucm!» («MoAzomsIp»)

The repetition of the consonant sounds «u»,
«my, «by, «h» give a special appeal and expressive-
ness to children’s verse. They convey the sounds of
rubbing brushes.

Another of the most common tricks K.I. Chu-
kovsky is a reception assonance.

Assonance — repeated repetition of homoge-
neous vowel sounds in a poetic speech. Sometimes
assonance is called an inaccurate rhyme in which
vowel sounds coincide, and the consonants do not
match, (immense — I will come to my senses; thirst
is a pity). Assonance also enhances the expressive-
ness of speech (Rozental; Telenkova, 1985: 399).

In the fairy tale «Moidodyr» (Moiinoasip) K.I.
Chukovsky begins the narration with the use of the
reception technique to attract the attention of the
little listener. He uses the intonation of the «com-
plainant» boy:

OnesutoYoexarno,
VnerenanpocTbiHs,

W noxymxka, Kak nsryuika,
YckakamaoTMeHsl.

The use of further reception of asonation
serves as a kind of enticing young reader and the
development of the plot of the tale:

Boxe, Ooxe,

Uro ciyumnocs?

Otuero xe

Bcé kpyrom

3aBepTenocs,

3aKpyXHUI0Ch

W nmomuanock koecom? («Moitmomsip»)

Sound recording techniques also include
anaphora and epiphora. This is the name of the sub-
division of sound recording, which distinguishes it
by location in verse.
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Epiphora is a repetition of the end of a verse.
Anaphora, or unity, is a stylistic device consisting
in the repetition of homogeneous sounds, words,
syntactic or rhythmic constructions at the beginning
of adjacent verses or stanzas (Rozental; Telenkova,
1985:399).

The sound anaphora is a feature of the allitera-
tive verse, in which there should be an equal number
of logically strong shock words in certain places, but
it is sometimes found in metric verses built on the
basis of the meter, i.e. on the periodic repetition of
a certain elemental group of rhythmic lobes. Forex-
ample:

B A¢ppuxe axymns,

B Aghpuxe ropuisl,

B Agpuxe 6onbune

3J1bI€ KPOKOUIIBI

Bynyr Bac kycars,

Buth 1 00mxarh, —

He xonute, netu,
BAdpukyrynstse. («bapmanein»)

A kind of anaphor is lexical anaphora — the
repetition of identical words, for example:

Ho Bot u3-3a Huna

Topunna uoém,

Topunna uoém,

Kpoxommna Benét! («bapmareii»)

Or another example from the fairy tale «Aibolit»
(Ait6onuT). The author repeats the word «Limpopo»
four times:

BoOT ¥ BbUIEUHIT OH HX,
Jlumnono!

Bort u Bbuteun OOJIBHBIX.
Jlumnono!

U momum oHM CMESIThCS,
Jlumnono!

W nsicats u 6anmoBarbes,
Jlumnono! («AiGoIHT»)

Occurs in the works of K.I. Chukovsky and
epiphora. Epiphora is the repetition of words
or expressions at the end of adjacent passages
(sentences), for example:

Poipaer, ninauer bapmaneii:
«O, 51 6yny nobpeit,
TTonro0mro 5 neren!

He ry6ure mens!
Homanuremens!» («bapmaneii»)

Another technique that is used in the works of
Chukovsky, at least others, is the onomatopeeia, or
onomatopoeia. By the way, the word «onomato-
peia» comes from the Latin «onomatopoeia» and
translates as «word creation». These are words that
mimic the eigenvalue, i.e. they arose on the basis
of phonetic assimilation to non-verbal sound com-
plexes. Such words are, for example, the words
«snoringy», «crunchingy, and the derivative words
«snoringy», «crunchingy, etc. Most often, the ono-
matopoeic vocabulary of the Russian language
includes: first, verbs with the meaning «source
of soundy», for example: croak, bark, meow, pop,
whimper, gasp. Secondly, nouns derived from them,
for example: croaking, meowing, woofing, chatter-
ing. Forexample:

AX, KaKoe MOAHATIOCH pbluanbe,
Bepewanve, u 6nesnve, u mvluanve:
— [ytka au, Beab cam ['unmnonoram
JKanoBarh crojia H3BOJIMT K Ham!

For the works of K.I. Chukovsky is character-
ized by action, speed, dynamics, rapid deployment
of the narrative plot. For example, in Fedorinogore
(®enopunOTOpPE), irons, boots, and pies form a cy-
clic sequence. All kitchen utensils rushes somersault
forward, into the woods, away from Fedory-muddy.
To transfer the fast movement of K.I. Chukovsky
uses four-stop trochee:

VTioru 3a camoramu,

Canoru 3a nuporamu,

[Muporu 3a yTroramu,

Kouepra 3a kymakom

Bcé BeptUTCS, U xpyxures,

U necércs kyBeIpkoM. («DenopuHorope»)

At the end of the six-lines, the technique of
asonation is used. Such variations of the poetic
rhythm, depicting each object in its musical dynam-
ics, can not be achieved by any external tricks of
technology. As the author himself said, «In those
hours when you are experiencing that nervous surge,
which I tried to describe in the essay on Muha-Co-
kotukha (Myxa-IloxoTyxa), this diverse sound writ-
ing breaking the tedious monotony of poetic speech
is not difficult: on the contrary, there was no would
be much more difficult »(Chukovskiy, 2001: 447).
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Conclusion

Thus, with all the conservatism of the pho-
netic level of the language system, with limited
phonetic techniques of the language game, in
children’s works, K.I. Chukovsky finds a way to
bring words together phonetically, to beat them.
He skillfully uses such methods of expressive-

ness creation as alliteration, assembly, epiphora,
anaphora, onomatopeia. The use of this arsenal
of pictorial and expressive means makes the lan-
guage of works for children K.I. Chukovsky’s
expressive, understandable, easy-to-understand,
easy-to-remember child, gives his lyrics a dy-
namic, helps sound techniques to support the dy-
namics of the plot.
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