IRSTI 17.82.10

Alpysbayeva A.E.!, Mehmet G.?, Ashymkhanova S.A %,

'1 year doctoral student of Al-Farabi Kazakh National University, Almaty, Kazakhstan,
Dr., Associate Professor of Haci BayramVeli University, Turkey, Ankara,
*Doctor of Science, Professor of Al-Farabi Kazakh National University, Kazakhstan, Almaty,
e-mail: aygul.alpysbaeva.91@mail.ru,gulsunn.mehmet@gmail.com, svetlana-1943@mail.ru

TRANSLATION OF THE CULTURE-BEARING SYMBOLISM
OF ANIMALS IN THE POEM «TURKESTAN»
OF MAGZHAN ZHUMABAYEV
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The article discusses translation features of animals’ symbolism in the poem «Turkestan» of kazakh
poet Magzhan Zhumabayev. The author analyzes the translation of the words of symbols into Turkish,
Russian and English languages based on the linguocultural aspect of the translation. Conclusions are
made on the basis of the analysis of the translation of words that bear not only symbolic but also cultural
significance. If the translation of linguistic and cultural information into other languages and the level of
its reception by the reader is one of the topical issues of translation studies, the creativity and translation
of Magzhan'’s poetry which is the culmination apogee of Kazakh symbolism still requires research.

The article uses for the first time translations into Turkish and English by Professor of the center for
European, Russian and Eurasian studies Timur Kodjaoglu of the University of Michigan. It also analyses
the translation of the Turkic linguist, academician Farhat Tamer, and translation of Bauyrzhan Dzhilkibaev
in Russian.
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M. XymabaeBTbiH «TypKicTaH» @AeHiHAEri
MOAEHU MAHre Me aHAAP CUMBOAMKACbIHBIH, ayAAPbIAYbI
(TYpiK, OpbIC, aFbIALLIbIH TiAAEPI)

Makanapa KasakTbiH Aapa akbiHbl MarkaH >KymabaeBTbiH «TypkiCTaH» ©AeHiHAeri aHAap
CUMBOAMKACBIHbIH, ayAapMa epekLUeAiKTepi KapacTbipbiAaabl. HakTblpak alTkaHAQ, akblH KOAAAHFaH
CMMBOA CO3AEPAIH TYPIK, OPbIC >XOHEe afFblALLbIH TIAAEPiIHE ayAaApPbIAYbIHbIH AMHIBOMSAEHW acrekTicCi
Heri3re aAblHaAbl. SFHU, TEK CUMBOAMKAABIK, EMEC, MOAEHN MBHIe CO3AEPAIH ayAapMaAa KaHAAM KepiHic
TarnkaHbl TAAAQHbIM, TY>XKbIPbIM XKaCaAFaH. AVHIBOMOAEHM aKMapaTThbiH, 6acka TiAre TopyKiMaAaHybl, OHbl
OKbIPMaHHbIH KabbIAAQY AEHreii ayAapmaTaHyAblH ©3eKTi MaCeAeAepiHiH 6ipi 60ACa, OTTbl XblPAapbl
Ka3aK, CMMBOAM3MIHIH arnoreii 60AbIM TabblAaTblH MafKaH akblH LblFAPMaLLbIAbIFbl XK8HE OHbIH
ayAQpMaAapbl 9Ai Ae 3epTTeyAi KaxeT eTeai. AAFall peT MuunraH yH1BepcuTeTiHiH «Eypona, opbic xeHe
eypasusAbIK, 3epTTeyAep» OPTaAbIFbIHbIH, npodeccopbl TuMyp KoAykayrAbiHbIH TYPIiK >K&HEe aFblALIbIH
TiAAEPIHAETT ayAapManapbl KapacTbipblAfaH. CoHAal-ak, TYPiK AMHIBUCI, aKaAeMMK, MaF>KaHTaHyLUbl
Mapxat TamepAiH ayaapmachl, opbiC TiaiHAe B, XKbiAKbIGaeBTbIH ayAapMaAapbl TaAAAHFaH.

TyiiH ce3aep: Kepkem aypapma, TYMHYCKA, ayAapMa MOTiHI, MSAEHMeT, Tapux, Mo33sus,
AVIHTBOM®AEHUETTaHY, CUMBOA CO3AEP, aHAAP CMMBOAMKACHI.
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[MepeBOA KYAbTYPOHOCHOW CUMBOAMUKM XKUBOTHbBIX
B cTuxoTBopeHnn M. XKymabaeBa «Typkucran»
(TypeuKmii, pyCCKUit U QHTAUMCKMIA 3bIKM)

B cratbe paccmaTpmBaeTCs O0COGEHHOCTM MEepeBoAd CMMBOAMKM >KMBOTHbBIX B CTMXOTBOPEHMM
«TypKecTaH» Kazaxckoro rnoata Mar>kaHa >Kymabaesa. ABTOpP AEAAET aHaAM3 NepeBoAa CAOB CUMBOAOB
Ha TypeLKUin, PYCCKMIA M aHTAMMCKMIA 93blKM, OCHOBbIBASCb Ha AMHIBOKYABTYPHOM acCrnekTe nepeBoAa.
CaeaaHbl BbIBOAbI Ha 6a3e aHaAM3a NMEPEeBOAA CAOB, KOTOPbIE HECYT HE TOAbKO CMMBOAMYECKOE, HO M
KYABTYPHOE 3HaueHue. ECAn nepeBoa AMHIBOKYABTYPHOM MHPOPMaLMKM HA APYTMe S3blKM M YPOBEHDb ee
peLenuumn YnTaTeAeM SBASETCS OAHUM M3 aKTYyaAbHbIX BOMPOCOB NePEBOAOBEAEHNS, TO TBOPUECTBO M
nepeBoAbl N0331M MarykaHa, KOTopas SIBASeTCS KyAbMMHALMOHHBIM anoreem KazaxCKkoro CMMBOAM3Ma,

BCe elle TpebyeT MCAAeAOBaAHMS.

B crtatbe BrnepBble MCMOAb3YIOTCS MEPEBOAbI Ha TYpPeLKWMn M aHTAMIACKMI 93blkM npodeccopa
LleHTpa «EBponenckoro, pycckoro n eBpasmnckoro nccaepaoBaHms» Tumypa Koxkaoray MuumraHckoro
yHuBepcuTeTa. Tak)ke aHaAM3MPYIOTCS NepeBOAb! TIOPKCKOrO AMHIBUCTA, akapsemmka (Papxata Tamepa,
1 nepeBoA baybip>kaHa AkMAKMOaeBa Ha PyCCKOM Si3bIKe.

KAtoueBble cAoBa: XyAOXKECTBEHHbIV MePeBOA, MCXOAHbLIM TEKCT, KYAbTYPA, MCTOPMS, MO33Ms,
AVIHTBOKYABTYPOAOTMS, CAOBA CUMBOAbI, CUMBOAMCTUKA YKMBOTHbIX.

Introduction

«In the autumn of 1892 Valery Bryusov, the
leading poet of the Silver age, found the heuristic
word «symbolism». There were no signs then that
in one of the colonial border regions of Russia
through the year the child was born, who grew
up and after some two decades as a student of the
Moscow Higher literary-art Institute, led by the
same Bryusov, would stand before him fully formed
symbolist, who opened a new path for the Kazakh
poetry.» (Kanarbayeva, 2007: 37) This is about
famous Kazakh poet, symbolist Magzhan.

Magzhan Zhumabayeyv is an outstanding Kazakh
writer, poet, and publicist, one of the founders of
the new Kazakh literature. His poems, stories are
characterized by acute tragedy, expressing a sense of
responsibility to the people and the ensuing appeal
to the origins and turning points of history. At the
same time, Magzhan embraced the universal artistic
and scientific heritage, starting with Shakespeare,
Pushkin, Solovyov and ending with symbolism,
technocracy and Spengler. Existential motifs are
quite clearly visible in his work.

But first and foremost it is obvious to mention
that his poetic feat is impressive. Fate gave him
only fifteen years for creative work. The remaining
years of his forty-four-year life, apart from the
childhood and adolescence, took place in Stalin’s
prisons and camps, where the poet did not return.
In that short time, he made a name for himself.

ISSN 1563-0323

Not every talent is destined to determine the
theme and problems of literature for many years
to come. Even under the strictest ban, his creations
influenced the search for national literature. Now,
in the conditions of freedom of creativity the
unique poetic context created by him has opened
as if the second breath. And his poetry spreads
its wings across the expanses of many countries.
So, after many years of silence Magzhaan
Zhumabayev opened to us anew. Nowadays his
work is being translated into different foreign
languages of the world.He is a poet who belongs
to all mankind. Such is Magzhan, who occupies
his strong place in the elite number of artists of
the word.

Experiment

In the far abroadmost of all, the life and work of
the great Kazakh poethave been studied in Turkey,
where «Magzhan’s days» were held. On creativity of
Magzhan Zhumabayev many scholars did research
and wrotethesis. In short, until recently, the poet was
revered in Turkey more than in his Homeland. There
are some reasons for this. In his youth Magzhan sent
a poetic greeting to «distant relativesy, as he called
the people of the Turks. When the national liberation
war of the Turks led by Kemal Pasha was played
out in earnest, the Turkish theme sounded especially
loudly in the works of Magzhan. These ties between
the poet and the Turkic people were forever fixed
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thanks to his poem «Turkestan», in which the poet
praises the entire Turkic people and perceives all
the Turkic peoples as one.«Turkestan» became not
only valuable heritage of national literature, but
also Turkic peoples and the world.And translations
of this poem in Turkish by F. Tamir, T. Kojaoglu,
in Russian by B. Dzhilkibaev and in English by
T. Kojaoglu served as a research material. The used
methods: description, identification, comparative
analysis, problem-thematic, cognitive analysis and
generalization.

Results and discussion

The poem includes different types of information:
cultural, historical and social. On the one hand it
makes it meaningful and valuable, but on the other
hand very difficult for translation. Translation of

words of reality, historicism, symbols and proper
names requires deep background knowledge and
pre—translation analysis.There are some key, basic
cultural words that play important role to understand
the idea of the poem and author’s intention. One of
these words are symbols that poet often used.Not
in vain the ardent poetry of Magzhan called the
culminating climax of the Kazakh symbolism.The
search for new ways of depiction, in all probability,
led him to symbolism, which also claimed the role
of a holistic worldview, promised to expand the
possibilities of human thinking by activating the
unconsciousness. Especially in the poetry of author
is frequently found symbolism of animals and this
poem isnotexception. For example, M. Zhumabayev
used several times a word «kokzhal» (nominative
meaning ‘kok’ — blue, ‘zhal’ — mane) that bears
symbolic meaning:

The source text

Interlinear translation

TypaHHBIH TEHI3IEPIiK Keaepi 6ap,
lankeiran eri-metciz Tewis, Apai.

Bip merte kacuerti blcThikkemmix
BaybIpbiH/ia yHUE KOPTEH MYPIK KOKIHCAIL.
(Zhumabayev, 1989: 169)

In Turan there are lakes like the sea,
Extend the vast Tengiz, the Aral sea.
In one edge of Saint Issyk-Kul

Seen the light Turk kokzhal.

IIsareictran lararaii, Ykiraii, XKomsr, Teire
Artara TapThII TyFaH 09pi Oepi.

ILIBIHFBICTBIH KO OacTaraH eKi Ke3i —
YKonGapreic CynbiTaii MeH kokacan Kebe.
(Zhumabayev, 1989: 170)

From Genghis, Chagatay, Oktay, Chochi, and Toli
All wolves born similar on ancestors.

Two eyes of Genghis who led the military —
Tiger Subudai and kokzhal Zhebe.

Typannan Caprlapkansl Gesek ieme,
Typxkicran ants! anamka 6osran Keoe.
TypaHHBIH TONBIPAFBIH KYILIBII 5KaThIP
Kereri epiH epi kexorcan Kene.
(Zhumabayev, 1989: 170)

Do not say that Turan is separate from Saryarka
Turkistan was Kebe to six Alash

Turan’s earth embraced

Yesterday’s kokzhal Kene, the hero of the heroes

According to explanatory dictionary ‘kokzhal
is a mother wolf, the leader of the wolf pack; the
literal translation is gray mane’ (Alimbay, 2011:
97) Butits cultural and symbol icmean in gtakesroot
from antiquity. L. Gumilev, a scientist who studied
the history of the ancient Turks, wrote in one of his
works that the ancient Turks called the Wolf «Kok
Kurt». «Kok» means bright blue, blue, and celestial.
The Turkic word «Kurt»is the root of the Kazakh
word «kurtuluy» (salvation, deliverance). That is,
the blue wolf is a sacred animal for the Turks, the
messenger of the God of heaven Kok Tengri, who
saved their tribes from death (Gumilev: nomad-
kazakhstan.kazakh.ru/nomad-kazakhstan/590.
php).The idea of the saving mission of the Wolf
was reflected in many ancient Turkic legends and
written monuments. In the epic «Oguznamay» Oguz-
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Kagan before going on a campaign, addresses to
the tribesmen with such speech: «I became your
Kagan, we will take bows and boards, let there will
be to you «grace», «Blue Wolf»let it be the motto»
(battlecry).In addition, in the days of the ancient
Turks wolf heads of bronze, gold and silver served
not only as the finial of the banner, but also the
decoration of horse lashes, Psalms, weapons, belts.
This is eloquently evidenced by archaeological finds
on the lands of the great ancient Turkic Khaganate.
Objects with the image of the wolf were attributes of
power and symbols of nobility, courage, high origin,
they had a ritual meaning of the sacred protection of
the spirit of the Wolf.

And poet used this symbolic word as a defining
attribute of common name ‘Turk kokzhal” and proper
names ‘kokzhal Zhebe’, ‘kokzhal Kene’, showing
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the special role of these people, their strength and
power and the greatness of the whole nation. In this
way Magzhan conveyed the importance of these
people in one word. This shows not only how the
author is well versed in the history and culture of the

Turkic people, but also the power of the meaning of
the word.

Now let us consider how this symbolic word
was translated into other languages. The first table
contains translation in Russian:

The source text

Interlineartranslation

Dzhilkibaev’s translation into Russian

TypanHBIHTEHI3AEPITIKKOIIAEP] Oap,
[ankerraneri-ercizTewis, Apain.
BipmerrekacuertiblcThikkemin

(Zhumabayeyv, 1989: 169)

BaybipsinianyHueKepres mypix kexoican.

In Turan there are lakes like the sea,
Extend the vast Tengiz, the Aral sea.
In one edge of Saint Issyk-Kul

Seen the light Turk kokzhal.

A o3epa TBOH, KaKk MOpsi, TITyOOKH!

Bort 6e30pexxHbIi Apai — TopI0CTb
Capsl-Apku!

Ha tBomX Geperax, o cBsToit Vcchik-
Kynb,

Cunux miopkog OT4N3HA KOBaja KIMHKU.
(Zhumabayev, 2003: 44)

I eareictan HlaraTaii, Ykitaii, JKorsl,
Temne

Arara TapThin TyFaH 6api 6epi.
HIsIHFBICTBIH KO OacTaraH €Ki Ko3i —

(Zhumabayev, 1989: 170)

KonbGapsic CymnbiTaii MeH xokorcan JKebe.

From Genghis, Chagatay, Oktay, Chochi,
and Toli

All wolves born similar on ancestors.
Two eyes of Genghis who led the
military —

Tiger Subudai and kokzhal Zhebe.

A noromku YHHIU3a ecTh BOJIKH B CelJIe:
[Hararait, YkuTaii u XKXyuu, u Tyne.

JlBa IMXMX MOJIKOBOJIIA, 1Ba IIa3a
Yunrusa:

CyOynaii — cTapblil TUTP U 6eccmpautiblil
JKebe. (Zhumabayev, 2003: 45)

Typannan Capslapkans! Oerek 1eme,
Typkicran anter anamka 6onran Kebe.
TypaHHBIH TONBIPAFBIH KYIIIBII KAThIP
Kemreri epaiH epi xokorcan Kere.
(Zhumabayeyv, 1989: 170)

Do not say that Turan is separate from
Saryarka

Turkistan was Kebe to six Alash

Turan’s earth embraced

Yesterday’s kokzhal Kene, the hero of the

No translation

heroes

So in Russian we can see such transformations
of symbolic words: ‘Turk kokzhal’ become ‘Cunue
Tiopku’ (blue Turks), ‘kokzhal Zhebe’ become ‘Gec-
crpaiinblii JKebe’ (fearless Zhebe). There is also
frequently used connotation like ‘blue Turks’. But
‘blue’ and ‘kokzhal’ are not the same, although both
of them havea symbolic meaning associated with
the Turks.Just above we have analyzed the cultural
and symbolic meaning of the word «kokzhal». How
about ‘blue’? Turks’ blue contains mythological
(in mythological consciousness the sky has always
been the abode of gods, spirits of ancestors; hence
the main symbol of blue — divinity. Lord of heav-
en), spiritual (in order to understand the faith of the
ancient Turks, it is worth a closer look at the area of
their settlement. The first archaeological finds of the
remains of this ethnos were found in Central Asia
— the land of endless steppes and clear, sparkling
blue sky. It is from the «mood» of the heavens de-
pended on the life of the nomadic tribe. The sun was
warm, the rain gave the moisture, and the lightning
was often the cause of fires. Therefore, the main
deity was the sky — Tengri, father-protector, the
masculine, the Creator of all things. It was believed
that the deity lives on one of the peaks of the Tien
Shan, the highest point of modern Kazakhstan. This
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pyramidal peak is called Khan-Tengri, the Lord of
the sky(Who was worshipped by the Turks before
Islam: https://news.rambler.ru/other/39949795-
komu-poklonyalis-drevnie-tyurki-do-prinyatiya-
islama/), symbolical (the symbolism of blue comes
from an obvious physical fact — the blue of the
cloudless sky) contexts. We can notice some uni-
versal contexts of perception of the blue color in
case of the worship of heaven, symbolizing of the
sky.In the monument of Turkic runic writing «Kul-
Tegin» and «Bilge-Kagan» Turks called themselves
«Blue Turks». But in this case we mean neither the
name of the color, but the cosmic meaning «sky».
Therefore, it is correct to understand it as «celestial
Turks» instead of «blue Turks» (The Blue Turks:
https://egemen.kz/article/kok-turikteri).

To conclude we find that ‘kok’ (blue)and
‘kokzhal’ can not substitute each other even though
they both relate with Turks.

In comparison with Russian in English translator
used nominal meaning of ‘kokzhal’, so we can see‘the
blue-maned Turk’, ‘blue-maned Zhebe’ and ‘blue-
maned Kene’. It lost its symbolic shape and quality
and that distorts receptor’s deep understanding of
the source text. To avoid such difficulties sometimes
it is suitable to give transliteration of cultural words
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and to make a note in the form of explanation or
interpretation. Since the Kazakh and Turkish
languages are related, and the peoples have related

roots, in their language picture of the world there is
an understanding of «kokzhaly, the both translations
do not raise any questions at the level of the receptor.

The source text

Timur Kocaoglu’s translation
into English

Timur Kocaoglu’s translation
into Turkish

Farhat Tamir’s translation
into Turkish

TypaHHBIH TeHI3AEPITIK KOIaepi
bap,

Ilankerran eri-merciz Tewis,
Apai.

Bip merte KacuerTi
blcteikkenmiy

Baysiperana nyane

KOPIeH MmypiK KOKICAL.
(Zhumabayev,1989: 169)

Turan has lakes as large as a
sea:

The Aral, the stormy and
endless sea.

In the bosom of the sacred Lake
Issik

The blue-maned Turk was born.
(Kojaoglu, 2018: 36)

Turannif tefiizderlik kolderi
bar,

Salqigan egi-seksiz Tefliz, Aral.
Bir sette qasietti Istigkdldift
Bawirinda diinye korgen Tiirik
kokjal. (Kojaoglu,2018: 38)

Torannifi tefiiz derlikkoélderi
bar,

Calqigan egi-ceksiz tefliz, Aral.
Bir gette kasiyetti Istik Koldifi
Bavirinda diinye korgen Tiirik
kokcal. (Tamir, 1993: 268)

Ilbarpictan [lararait, Ykitai,
YKomrer, Teie

Arara TapThIIl TyFaH 0api Oepi.
III6IHFBICTBIH KOJI OacTaraH €Ki
Ke3i —

XKonbapsic CynbITait

MeH Kexoican JKebe.
(Zhumabayev,1989: 170)

From Genghis, Chagatay,
Oktay, Chochi, and Toli

Were born as wolves like their
father.

The two eyes of Genghis that
he entrusted

Were the tiger Supitay

and the blue-maned Jebe.
(Kojaoglu,2018: 40)

Singistan Sagatay, Oktay, Josi,
Tole.

Ataga tartip tuwgan béri bori.
Singistan qol bastagan eki kozi
Jolbaris Supitay men Kokjal
Jebe. (Kojaoglu,2018: 41)

Cingis’tanCagtay, Oktay, Coci,
Tole.

Ataga tartip tuvgan beri bori.
Cingis’tinkol bastagan eki kdzi
Colbaris Supitay men kokcal
Cebe. (Tamir,1993: 268)

Typannan Caprslapkansl Gesek
neme,

TypkicTaH antsl ajamka
oonran Kebe.

TypaHHBIH TONBIPAFBIH KYILIBII
KATBIP

Kemreriepain epi koxorcan Kene.
(Zhumabayev, 1989: 170)

Don’t speak of the steppes as
outside of Turan

Turkistan gave birth to the Six
Alash

The hero of heroes, Blue-
maned Kene

Has been caressing the soil of
Turan. (Kojaoglu,2018: 40)

Turannan Sari Arqani bolek
deme,

Thrkistan alti Alagka bolgan
kebe.

Turannifl topiragin qusip jatir
Kesegierdifi eri Kokjal Kene.
(Kojaoglu,2018: 41)

Torannan Sari Arka’nibolek
deme,

«Tirkistan» alti Alag’ka bolgan
kebe.

Toran’nifi topragin qugip catir
Kegegierdif eri kok-cal Kene.
(Tamir, 1993: 270)

Except for this

Magzhan actively used

universal symbolistic animals like a lion, a tiger,

and a wolf to describe people and to show their

character:

The source text

Interlinear translation

LIbHFbICTAN apbicmannbly Kyparblaa
AnaMHBIH XKYperine xirep oepep. (Zhumabayev, 1989: 170)

Just name of the /ion like Genghis
Gives strength to the human heart.

IleHrpicTan Hlararait, Ykitaid, XKorisl, Teie
Arara TapThII TyFaH 0api Oepi. (Zhumabayev, 1989: 170)

From Genghis, Chagatay, Oktay, Chochi, and Toli
All wolves born similar on ancestors.

IIBIHFBICTBIH KOJI OacTaraH eKi Ko3i —

Two eyes of Genghis who led the military —

JKonbapuic Cynpitait Men kexoxain XKebe. (Zhumabayev, 1989: 170)

Tiger Subudai and kokzhal Zhebe.

Apvicman enre Oran 6onran Typaw,
Typanna Ka3arsIMIa XaHIbIK KypraH. (Zhumabayev, 1989: 171)

Turan, which was the Fatherland of the /ion people,
And my Kazakh built a khanate in Turan

T¥paHHbIH TOTIbIPparbIH/la ThIHBIIITBIK TallKaH
Anamitely apeicmanst — AObLIai epi... (Zhumabayev, 1989: 171)

The lion of Alash — hero Abylay
Who found peace in the earth of Turan

Conclusion

That was only about translation of symbolism
of animals that bear cultural meaning. As it was

256

mentioned in the early beginning of this article the
poem «Turkestany is full of significant cultural and
historical information which will be devoted to the
following articles and studies. And we certainly be-
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lieve that the work of the poet and translations will
be studied not only in the frame of the national lit-
erature. The following statements serve only as con-
firmation of this. Professor K. Makhmudov, an eth-
nic Tatar, just noticed: «...The influence of Magzhan
Zhumabayev is not limited by the national frame-
work. Magzhanov poetic culture, his high skill had
a beneficial effect not only in the Kazakh poetry,
but also in the works of famous representatives of
other Turkic peoples (Tatars, Uzbeks, Bashkirs)»
(Eleukenov, 2007: 82).As it turned out, to translate
poems of the Kazakh poet, who made an invaluable
contribution to world civilization, T. Kojaoglu be-
gan in 1977. Two years after the independence of
Kazakhstan, in 1993, he published the first book in
which 7 poems of M. Zhumabayevwere translated.

Translation into English Professor makes in order to
«the whole world find out about him». Over the next
two years, Kojaoglu intends to translate another 40
verses of the outstanding Kazakh poet, and then
release another book. «Poetry of Magzhan present
dramatic voice. Heisabravemanwhoisfullyconfident
in the correctness of the struggle against injustice,
humiliation, bigotry and tyranny. The world com-
munity should continue to study the poetry of Mag-
zhan, because his works have not been fully studied.
I hope that the future generation will conduct an in
depth study of his work» (The works of Magzhan
Zhumabayev were presented at UNESCO: https://
www.inform.kz/ru/proizvedeniya-magzhana-zhum-
abaeva-prezentovali-v-yunesko ), — concluded T.
Kojaoglu.
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