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AN ANALYSIS OF THE AESTHETIC SENSE
OF RED IMAGERY ART IN CHINESE
POET HE JINGZHI’S POETRY

Abstract. He Jing zhi wasa representative poet of China in the age of peace, expressed his feelings as
well as the struggle and enthusiasm of the people, while expressing his political feelings and the fate of
the Times. His poetic creation shows great political subject matter and the important political theme. His
political lyrics have a strong artistic appeal, through the abstract political feelings and their own feelings
into a concrete vivid image of the image of expression, the abstraction as the concrete, the “virtual” as
“real”, to give people emotional resonance, but also in the form of creating aesthetic and poetic realm.
The traces of traditional Chinese poetry on nature, which has a long tradition in China, not only in po-
etry, but also in painting, which in the ancientChinese cultural world is often merged with poetry, can
be found also in her works.

According to the observations of the author, all levels of the genre organization of sonnet wreath
are subject to transformation, but overcoming the formal canon is especially important. Changing the
number of sonnets in the «red» enhances the sonnet status as one of the most popular genre of the cur-
rent literary era.

Key words: Chinese poetry; peacetime; color image; political sentiment.vivid image
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Xy63i1 YHUBEPCUTETIHIH KbiTai 8Ae6MeTi )aHe eHep PUAocodmsChIHbIH Ph.D AOKTOpDI,
Kasak, MemMAeKeTTiK KbI3Aap NeAarormkaAblk, YHUBEPCUTETIHIH, aFa OKbITYLLbICHI,
KasakcraH, AaMartbl Kk, e-mail: bulbul_1971@mail.ru

KbiTai akbiH X34 AXKMHXXHUAIH, MO033UACbIHAA
KbI3bIA TYCTiH, 3CT€TUKAAbIK, MaFbIHACbIH TaAAQy

AHpaTna. X311 AKMHXKM 6enbiTwwiAik KeseHiHae KbiTanabiH, 6eAeAAl akblHbl 6BOAAbI, ©3iHiH, cascu
ce3iMAEpIH XoHe «TalMC» TaFAbIPbIH BiAAIpE OTbIPbIN, 63 Ce3iMAEpiH, COHAAM-aK, XaAblKTbiH Kypec
MeH bIHTACbIH XXirepAiHAIpAi. OHbIH, MO3TUKAABIK, TYbIHAbIChI YAKEH CasiCW TakKblpbINTbl )X8HE MaHbI3Abl
CasiCM TaKbIPbINTbl KOPCETEAI. OMIPAIK HETI3AEPAI apKay eTy MallbIfbl, LblFapMaLLbIAbIK, 6aFbITbIHAAFbI
MOAEPHUCTIK aMKbIH HbllaHAAP, >Ka3yAaFbl TIA KOAAAHBIC epeKLUeAiri, KepKeMAeY amMaAAapbIHAAFbI
OHTalMAbl, AQFAbIAbI TOCIAAEP HaKTbIAbl CapaAayAapfa TapTblAbIN OTbIPbIN, ©3iHAIK OMnanbiIMAayAap
»kacaaabl. OHbIH casic ce3aepi (KbI3bIA TyC) abCTPaKTiAi casgcu ce3iMaep MeH 3 ce3iMAepiH anKbiH
KOpiHiCTi 6enHeAernAl, abCTpakumsiHbl 6ETOH PETIHAE, «<BUPTYAAAbI», «<HAKThl» AAAMFa SMOLIMOHAAADI €Tir
6epy YLIiH KYLITI KOPKEMAIK KOHIA-KYIre ne. Pe3oHaHc, COHbIMeH Bipre 3CTeTUKAAbIK, KOHE MO3TUKAAbIK,
OAEM KYPY TYPiHAE KepceTeai. DAemAaiK aaebueTTeri xkaHa Ke3Kkapacrap, Te3 OMAay, OM, eH KaKCbl
MAESAAP MbICaAAapbl, Xa3yFa OarcarAbl KO3Kapac, XMHAKTAAFAH >KOHEe aHAAMTUMKaAbIK MOAEAbAEP
TYbIHABIAGPbIH TYAbIPATbIH 5Ka3YyLLbIHbIH, TAHKAAAPAbIK, CE3IMAIK TYICIri, )Xymbak, 06pasaapAbl TyciHyre
TAAMbIHbIC >KacaAAbl. XKa3yLbIHbIH, LbIFAPMALLbIAbIK, TYBIHABICbI aAFaLLl PET KapacCTbIAbIM OTbIP.

KblTalnAa exxeApaeH KaAbINTAaCKaH ASCTYPAI KblTal NO33MACHIHbIH, i3A€pi TEK M033USAQ FaHA eMec,
COHbIMEH KaTap eXKeAri KbiTail MOAEHM SAEMIHAE XMi M033MsMeH BGipiKTIPIAIN TypaTbiH CypeT eHepiHAe
A€ Ke3peceAi. ABTOpAbIH 6GarkayAapblHa COMKEC, COHET LIOKTapblH >KAHPAbIK, YHAbIMAACTbIPYAbIH,
GapAbIK, AEHremAepi KamTa Kypyfa >kataabl, 6ipak pecMu KaHOHHaH WIbIFy 6Te MaHbI3Abl. «Kbi3blA»
CaHbIHAQFbl COHETTEPAIH e3repyi Kasipri oaebu AQYIpAiH eH TaHbIMaA >KaHpAApbIHbIH Gipi peTiHae
COHET MapTeHBeCiH apTThiPaAbI.

Tyitin ce3aep: KbiTan, no3asus, 6enbITILIAIK, TYCTi 6eiHeci, cascun cesim, >kapkplH 6eriHe.
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An analysis of the aesthetic sense of red imagery art in Chinese poet He Jingzhi’s poetry
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AHaAM3 3CTETUYECKOr0 CMbICAA MCKYCCTBA KPAaCHOIro M306pakeHus
B MO33UU KMTAaUCKOro noarta X3 LI3uHwku

AnHoTaums. X3 LI3MHWKM, NpeACTaBUTEAb APEBHEN KMTANCKOW Mo33uM, ObiA BblpasuTeAem
UYBCTB, YasiHUM M 3HTy3Mas3Ma AIOAEN, KOTOpble 3alUMLLAIOTCS OT HacKAMs. BakHble moAuTMUeckue
TeMbl, BOAHYIOLLME NMO3Ta, OH O(POPMASIET C MOMOLLBIO XYAOXECTBEHHOTO CAOBA, BO3AEMCTBYS TaKnM
06pa3oM Ha HapOA M Bbi3blBasi B HEM 3MOLMOHAAbHbIN pe3oHaHC. CAeAbl TPAAULIMOHHON KUTAMCKOM
Nno33unn o NPUPOAE, KOTOpasi MMeeT AaBHMe TpaauLMK B KnuTae He TOAbKO B MO33MK, HO U B KMBOMMUCH,
KOTOpasi B APEBHEM KMUTAMCKOM KYABTYPHOM MMPE YaCTO CAMBAETCS C MO33Mel, MOXKHO HalTU 1 B ee
npousBeAeHusx. [lopasuTeAbHas UyBCTBEHHAsS MHTYMLIMS MUCATEAS TOMOFaeT CO3AAHMIO MPOM3BEAEHUI
Ha YpOBHE HOBbIX B3rASAOB B MUPOBOW AUTEPATYpe, 3TO U CO3HaHME, MbICAb, AyudllMe NPUMEpPbI UAEN,
Cepbe3HOEe OTHOLLEHUE K TUCbMY, KYMYASITUBHbIE M @aHAAUTHUUECKME MOAEAU. ABTOPOM OblAa MPEeANpUHSTA
NOMbITKA MOHSATb TAMHCTBEHHblE 06pa3sbl, B 3TOM €My MOMOIAM CaMOOLIEHKA, TEOPeTMYecKoe 3HaHue
AVHTBUCTUYECKMX OCOBGEHHOCTEN MCbMA, TPAAULIMOHHbIE MOAXOAbI K TBOPYECTBY, XYAOXXECTBEHHbIN
aCMeKT MUCbMa, OBLENPUHSITbIE MOAXOADI.

Mo HabAlOAEHMSIM aBTOPA, BCE YPOBHM XAHPOBOWM OpraHM3aLum COHETHOrO BEHKA MOABEP>KEHbI
TpaHcopmaLmm, HO NPEoAOAEHUE (POPMAABHOIO KaHOHA OCOBEHHO BaXkKHO. M3meHeHue KoAnuecTBa
COHETOB B «<KPACHOM» MOBBbILLAET CTAaTyC COHEeTa Kak OAHOIO 13 CaMblIX MOMYASIPHbIX >KAHPOB COBPEMEHHO

AUTEPATYPHO 3MOXMU.

KAloueBble cAoBa: kmMTanckas noasnd, MMpHOE BPeEM4, M306pa>|<eHV|e, MOAUTNYHECKNE HACTPOEHUA,

spKoe n3obpa>keHue.

Introduction

He Jingzhi was born in 1924, an age of war and
artillery fire. He grew up in a poor home, greeted
him by a crippled Jingzhi, a tattered cotton wool.
His first cry evoked his mother’s sigh: “Oh, my
God! How can I feed oh-this poor little thing?”
What he heard in his young ears was his father’s
stern scolding: “Look at you! That’s what it looks
like! Life is doomed: a lifetime will not have any
promising! ” (Li Yuan, 2012: 36-41)

Due to the family and the background of the
times, coupled with the treatment of parents, so that
the young He Jingzhi from a young age to live a life
of dislocation.”

With the help of friends and relatives, He Jingzhi
entered a private primary school. During this period,
two teachers gave He Jingzhi the help of learning
and spiritual leadership. The two faculty members
of Liang and Cui Baozhuan were enthusiastic about
nurturing the students and reading them a lot of books.
It was at this time that He Jingzhi read Lu Xun. (Lu
Xun was born in 1881.9.25-1936.10.19, formerly
known as Zhou Yishou, Shaoxing, Zhejiang. he was
a great proletarian writer, thinker, revolutionary, and
the master of the Chinese cultural revolution). Lu
Xun undoubtedly had an important influence on He
Jingzhi, and became an important reference for his
literary creation and poetic creation.

At the same time, at that stage, the He Jingzhi
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organization established the Latin New Writing
society, which he served as president. Beijing
Latina New Writing society has also given them
encouragement and support, and the Southern
farmers live in hardship situation, the Red Army
Long March, Xi‘an incident and other news to them.
Through the understanding of these events and the
study of literary and artistic works, He Jingzhi has
sprouted emotion and enthusiasm for revolution
and progress from an early age. The outbreak of the
anti-Japanese War in 1937, under the influence and
destruction of the war, school education has become
extremely extravagant; He Jingzhi was forced to
drop out. In the anti-Japanese war era, He Jingzhi
experienced a number of beacon and artillery fire,
but also saw many for the country’s rise and fall, in
order to defend the motherland and struggle for the
Blood warrior. Through the narration of those who
have experienced the anti-Japanese War and the He
Jingzhi of their own experiences became more and
more indignant about the war and Japan’s invasion
of China, and aspired to create for the country and
the people.

In the 1938, He Jingzhi with schoolteachers
and students came to the school in Zitong, Sichuan
province. On the way to exile, the books and
publications carried by the students became the
spiritual food of the He Jingzhi so thatHe Jingzhi
received the influence of progressive thought along
the road and became an important part of his spiritual
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world. During this period,He Jingzhi read “popular
philosophy”, “Xinhua daily” and other progressive
books. Through the nourishment of these books, He
Jingzhi has a more detailed understanding of the
situation of the Red Army’s Long March, Lu Xun
Art Institute and so on. These ideas in He Jingzhi’s
mind left a deep impression, so that He Jingzhis
revolutionary consciousness further enhanced. It
was at that time that He Jingzhi came up with the
idea of pitching to Yan © an. At the same time, He
Jingzhi also expressed his views and feelings in the
upsurge of rescue, expressing his contempt for the
weak and incompetent of the Kuomintang and his
yearning for the revolutionary cause. During this
period, “Windy” published his poem “The Children
of the North”, “The Great Gazette” published his
lyric poem “Night, Is Deep”, “Xinmin Evening
News” Supplement also published many of his
poems.

He became more and more indignant about the
war and Japan’s invasion of China, and aspired
to create for the country and the people.1945He
Jingzhi and Ding Yi co-authored the creation of
China’s first national new opera “White Hairy Girl”,
this play tells the story of happy son of the rebellious
spirit of the heroine after being defiled by the Huang
Shiren of revenge, happy son because of persecution
eventually became an. Its theme is “The old society
turned people into ghosts, and the new society
turned ghosts into people.”

In July 1949,He Jingzhi was elected director of
the national completion and Director of Association,
before entering the central comedy Academy.
However, during this period, due to disease, work
environment and other reasons, He Jingzhi’s
creation is relatively few. 1956, the creation of
“Democratic nation-building March”, “March to
Victory”, “Pinghan Road Small singing”, “towards
Tiananmen Square” and other lyrics. In 1956, He
Jingzhi returned to Yan ‘ an, which he came to Yan °
an again 10 years later. When the poet came to Yan
¢ an again, this holy place, which once nurtured his
spirit, made him very excited. It’s like going back
to your mother’s arms. After coming to Yan ° an,
he created a passionate and emotional poem such as
“Back to Yan ‘ an”:

Dust, MO, put my eyes in the block...

Hand grip loess I do not put, tightly affixed to
the heart.

...... A few back dreams in Yan © an,

Put your hands around the Baotashan... (He
Jingzhi, 2006: 88)

This is a simple and affectionate poem; this
poem makes the poet return to the poetic circle

once again, the influence to the later generations is
profound. “Back to Yan ¢ an” is a comprehensive
display of Zhi poetic style, representative: Fresh
artistic conception, folk song flavor, like a crisp
mountain spring, natural smooth. The poem exudes
a true impression and real emotion of the party, of
the revolutionary base area, of the new World of life
(Gu Yu, 2013:6-2).

In the 1956, He Jingzhi wrote a lyric poem,
“Sing Aloud,” expressing the eight true feelings and
praises of the party, and it can be said that “singing”
is an ode to the Republic, expressing its support and
praise for the Republic. At the same time, the poem
also conveys his thinking about life and destiny.
Because from the salvation to the revolution, to the
realization of the ideal, the poet felt the achievements
and achievements of the revolution, felt the value
and significance of the Communist Party’s struggle.

In a word, for He Jingzhi, poetry is his life,
has become an inseparable part of his life and life,
he expressed emotion, express feelings, his own
destiny and the fate of the country, the combination
of their own feelings and national feelings, their
own political feelings and ideals and beliefs and
the country’s changes and development of the
combination. It can be said that poetry is the life of
Zhi has been integrated into his spirit and body, has
become the development of life and the inexhaustible
driving force of growth. In the 50 ‘s, He Jingzhi,
as a witness to the cause of a revolutionary and the
party, expressed political emotion and expression of
his love for the Motherland, praise for the peaceful
years and loyalty and support for the cause of the
party. So He Jingzhiis how to express the political
emotion, how to carry out the creation of poetry? This
requires a macroscopic overview of He Jingzhi’s
works themselves, understanding the characteristics
and connotations, to grasp He Jingzhi as the poet’s
“soul” (He Jingzhi, 2006: 166)

Experiment

The era of He Jingzhi is a time of singing and
cheering, the passion of the red revolution is very
high, and people have a great degree of political
passion and revolutionary enthusiasm. Under the
leadership of the Chinese Communist Party, China,
once oppressed by other countries, has finally
gained independence, breaking the oppression of
three mountains and becoming an independent
nation-state. The Chinese people have finally stood
up, redeemed the dignity of the nation and raised
their spine; China has thus embarked on a new
journey. The people turned over to be masters,
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realized the happiness brought about by the times,
and had a heartfelt love and love for the Communist
Party of China, from the bottom of my heart to
the Communist Party of China has a feeling of
gratitude. In this atmosphere of the times, He
Jingzhi sing loudly. Facing the development of the
country and the spiritual style of the people, facing
the social changes and the progress of the Times
after the revolution, He Jingzhi heartily expressed
his own feelings and inspired the people’s ambition.
He consciously fused himself with the development
of the Times, with a strong political consciousness
and red feelings, on the changes of the times and
social changes, people’s spiritual life and economic
development and other themes to trace and dyed.
Through these poems and contents, He Jingzhi
actively carries out praise for the Chinese nation,
young New China and socialism, and reveals his
true feelings and simple understanding through the
images of open themselves and vivid images. Red in
Chinese tradition and contemporary is a positive and
strong meaning of color, in the war era represents
the enthusiasm of the revolution, in the era of peace
represents the support of politics and fiery passion,
expressing the infinite love and expectation of the
country. Below we select some poems about red
to analyze the red image and its connotation in He
Jingzhi poetry. In “Guilin Landscape song”, the poet
wrote:

Room beads wait to knock on the sound...

Chicken Coop Mountain a singing screen open,

See through the Mountain mirror--

The smile of the motherland is so beautiful!

Guilin landscape into the mind,

This scene of the Warrior’s heart-

It is poetry, its love?

It’s all in the spring water of the Lijiang River!

...... Under the red flag:

Teenage heroes live everywhere--

Endless: Thousands of states “Duxiufeng”!

-Full of love, love chest, like the Lijiang River
spring water thick!

Oh! Sweat rain Splash color pen Painting: Gui-
lin Landscape-full of the world! (He Jingzhi , 2006:
88)

The poem was made by the poet during a parade
in Guilin, the first draft of 1959, and the final version
in 1961. In poetry, poets have repeatedly used the
image of red flag, which is very obvious in the artis-
tic conception and picture of the whole poem. Red
is the color of China’s flag, red flag represents the
Chinese people, representing the Chinese people’s
passion and faith. While describing the landscape
of Guilin, poets use a series of images to depict the
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beauty of Guilin’s landscape. The poet compares
a mountain with a mountain biking to a fairy in a
cloud. Obviously, here the author borrowed the slim
and misty realm of the heavens to set off the beauty
of the mountain. In the writing of the Lijiang River
water, with “tenderness like waves” to describe the
gentle and clean water, which and the mountain’s
“immortal posture” complement each other. Then,
the author combines the mountains and water of
Guilin into one, creating a beautiful view of the wa-
ter around the mountains.

While describing the landscape, the poet incor-
porates the image of “red flag”, combining land-
scape and national emotion with social development,
which is not only the song of landscape beauty, but
also the song of the Motherland. From the beauti-
ful mountains and rivers think of the people of the
whole country to build a better future for the moth-
erland, “Sweat rain Splash pen painting” painted not
only Guilin landscape, but also the Motherland’s
beautiful future.(He Jingzhi, 1964: 15) He Jing-
zhi’s other poem, “Back to Yan ¢ an” and “Guilin
Landscape song”, can be described as “double bi.”
“Back to Yan © an” praise is the revolutionary shrine;
“Guilin landscape” praise is the southern landscape.
“Back to Yan ‘ an” in the He Jingzhi also repeatedly
used the “Red Flag” “red” and other this red image
expressed the revolutionary Holy Land of praise,
pride and love. In this poem, the poet writes:

Thousands of voices call you-Mother Yan © an
is here!

Dufuchuan singing to Willow shop smile, red
flag fluttering handle trick.

White sheep belly towel red belt, relatives
welcomed Yanhe.

Full of words said not to come out, a head into
the arms of their loved ones.

Dongshan’s Millet The valley of Xishan,

The book on the shoulders of the red flag player.

Hands and children taught me, mother sent us
across the Yellow River.

The Shepherd of the year now grew into a man.

Baisheng Raw window paper red window
flowers, dolls scramble to pull hands.

A mouthful of rice wine tens of millions of
words, the Yangtze River River up the waves.

Yang Jialing Red flag Ah floating high, revolution
thousands of waves!

The footprints left under the Tashan, Chairman
Mao boarded the Tiananmen Square!

The Red Guard, the Youth Regiment, the scarf,
walking our heroes for a few generations...

The Socialist road stride away, the glorious
yanked still to be in front! (He Jingzhi, 2006: 93)
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Poetry has also repeatedly used the “Red Flag”,
“Red Scarf’, “Red belt” and other images with
red color, where red is not only a description of
the physical image, but also the red represents the
fiery, passion, revolution and other meanings of the
elucidation. (Xu Ying, 2005:45)

The poet portrays and describes in depth the
people, objects and landscapes of the revolutionary
Holy Land of Yan’ An, shows the great changes in
the country under the leadership of the Communist
Party, expresses the great enthusiasm and self-
confidence of socialism, and expresses the
poet’s great confidence and pride in the future
development. Among them permeates the political
emotion of Zhi’s vision of the future of the country,
is a rare political lyric poem.Through these two
representative political lyrics, through the He
Jingzhi of the theme and emotion conveyed in the
combination of scenery and things and feelings, we
can know that He Jingzhi follows the development
and vicissitude of the times, and the eyes devoutly.
The development of the masses and the country,
and closely combine with the people’s feelings and
the development of national politics, give a faithful
compliment to the party and the people. It should
be logical for poets to sing praises of the great
events that took place in the years of peace that have
significant political and historical significance.

However, the poet not only praises and praises
the historical events, but also expresses the personal
perception and understanding through the display
and description of the red things, coupled with the
emotional emotion, and through the tracing and
portrayal of the historical events. He Jingzhi reveals
the reasons why the Chinese revolution moved from
victory to new victory and from peace to prosperity.
It shows the spiritual state and cultural style of the
people, thus realizing the value and philosophy
of poetry, and has the dual meaning of lyric and
reasoning.

In a poem of Dong Feng wanli, the poet writes:

Look, 5,000 years of

HairTens of thousands of miles of

Wrinkles, a night of easterly wind/full blow,

Who has such a huge amount of energy?

It is the thousands of people under the leadership
of the party.

Party, to make us so

Become a giant!

Party, leading US

To create miracles like this!

It not only depicts the situation of the social era
at that time, but also expounds the important factor

of the change of the Times, the leadership of the
Communist Party of China, and fully shows the red
passion and political complex.

In the poem “Singing Aloud”, the poet will also
combine the praise of history with the elucidation of
reason, celebrate and express the great achievements
of socialist construction, and expound the foundation
of the Young new China standing up today:

“You listen, you listen! — The cry of the port and
strike,

It’s ringing in our blast furnace,

Look, you see!

— The blood of the Nanchang uprising is in our

In steelmaking furnaces

It’s rolling fluttering! Ah, in an agricultural
cooperative.

On the wheat field,

is fluttering.

The autumn Harvest riot.

Immortal Red Flag!

In the infrastructure of

On the site,

Is shining.

Yan ‘ an cave..

Here, the “blood”, “steelmaking Furnace”, “Red
Flag”, “light” and other red images, the party’s
glorious battle and the achievements of socialist
construction, carried out a confident connection and
combination. This makes people see the fine tradition
and red spirit of the Communist Party of China, in
which the spirit of hard struggle and the courage to
fight have an important motivating and encouraging
role for the broad masses of the people. In fact, if it
is only such a remarkable connection, then we have
not yet been able to penetrate deep into the depths of
The Jingzhi historical passion, and have not yet been
able to understand the meaning of the He Jingzhi
that his passion ignites. In writing this poem, He
Jingzhi shows the relationship between history and
reality and causality, and fundamentally expresses
the connection and significance of it. The fruits and
achievements of today’s socialist construction are
inseparable from the hard work of the Communist
Party of China in the past, and today’s fruits is fully
absorbed by the nourishment of the past to grow
into a towering tree, full of the historical efforts of
the new-democratic revolution. At the same time, it
also sublimates the meaning of history and reveals
the truth that the people believe in: “Without the
Communist Party, there can be no new China”. In
a way, this is the poetic argument of revolution and
political correctness, which expresses the poet’s
philosophy and reflection.
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Results and discussions

In a word, for He Jingzhi poetry is his life,
has become an inseparable part of his life and life,
he expressed emotion, express feelings, his own
destiny and the fate of the country, the combination
of their own feelings and national feelings, their
own political feelings and ideals and beliefs and
the country’s changes and development of the
combination. It can be said that poetry is the life of
He Jingzhi, has been integrated into his spirit and
body, he has become the development of life and the
inexhaustible driving force of growth. Inthe 50 ‘s, He
Jingzhi, as a witness to the cause of a revolutionary
and the party, expressed political emotion and
expression of his love for the Motherland, praise
for the peaceful years and loyalty and support for
the cause of the party. So He Jingzhi how to express
the political emotion, how to carry out the creation
of poetry? This requires a macroscopic overview of
The Jingzhis works themselves, understanding the
characteristics and connotations, to grasp He Jingzhi
as the poet’s “soul.”

Through the analysis of the red image of
He Jingzhi, we can know that the red of The
Jingzhi‘s gorgeous and full of political passion.
Red symbolizes the strong temperament spirit and
courage of the revolution and represents the strength
and prosperity of the country. He Jingzhi, with its
unique perspective, combines the history and reality
of the individual emotion with the change of the
Times, and makes a poetic demonstration of the

correctness of the national politics and revolution by
the retrospective evaluation of the history and the
re-elucidation of the significance. Red is the color
of China’s red flag, is a favorite color of the Chinese
people, is not only a symbol of celebration, but also
a symbol of revolution, which contains the meaning
of politics. He Jingzhi’s use of red is not only red
itself, but also the red spirit, a revolutionary spirit
and national feelings. He is full of feelings for the
country and the people, with his own life in singing
and extolling, through the changes of the times
and people’s lives to describe and elucidate, gave
red with the red spirit and the inner “soul”, fully
demonstrated the characteristics of combat poets.

Conclusion

In a word, He Jingzhi was a political lyricist
in the age of peace, has constantly inspired the
people of that era with its unique style and form,
shuttling and transforming in the history, modernity
and future time and space, expressing them in the
view of the results and causes, in the combination
of the individual and the collective to express, In
the combination of emotion and philosophy, reason
and emotion play to the extreme. As a political
lyricist, He Jingzhi‘s red, poetry is red, images are
mostly red, truly shows the inner soul of the Chinese
people, showing the good spirit of the Communist
Party of China and Socialism and the inner courage
of hard work, as well as the intrinsic nature of the
development of the Times reference literature.
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