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Abstract. The article is dedicated to directions in development of British children’s literary works
and the determination of the role of children’s literature in the upbringing and development of children
as individuals. It is shown that children’s care development in the world and the growing interest in
children’s books in the book market can be considered as one of the key indicators of the development
of children’s literature.

The author of the article emphasizes that the fables, regarded as one of the integral parts of British
children’s literature, are still popular in the literary genre from the time of Aesop to the present. One of
the main criteria for maintaining the specific peculiarity of fable is its incorporating moral and educa-
tional elements. On the other hand, the fables have been remarkable, as a rule, by conveying human
characters and life events to the attention of the reader through the language of animals and plants.

At various stages in the history of British children’s literature, the publication of instructive books
was the focus of the country’s publishers. However, in the 18th century children’s literature samples, as
well as in many literary publications, the main goal was to enjoy the children and teach them the behav-
ior and skills that their parents would like to see in their children. In general, the author of the study pays
special attention to the identification of certain elements in British children’s literature, which played a
special role in shaping the personality of the child.

The article also states that in every century, the writers’ words of the time have become a reflection
of the social and political life, and have brighten up children’s life and served their education.

The author of the article identifies the most important facts of literary and artistic descriptions,
literary and critical works on children’s literature related to the work of British writers. At all stages of
its development, children’s literature played an important role in the formation and upbringing of the
personality of the child. Literature, created in the 19th century, in the Victorian period, is estimated by
the researcher as one of the most important and most fruitful stages of British children’s literature. One
of the greatest writers of this period, Charles Dickens, made an invaluable contribution to the develop-
ment of children’s literature. The researcher identifies those areas of children’s literature that have played
a decisive role in the development of British children’s literature. The author of the article shows this
crucial role of children’s literature, which influenced not only small readers in the Victorian era, but also
readers around the world.

Key words: History of British children’s literature, children’s books, moral stories, educational ele-
ments, genre of “street Arab”.
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bputaHAbIK 6ararap aaebuHeTi XoHe
OHbIH, 6aAa TYAFACbIH KQAbINTACTbIPYAAFbl POAI

AnaaTtna. Makanapa 6puTaHAbIK, Gararap 9AeOMeTiHIH AaMy OarbiTbl XKOHE OHbIH, GaAaHbIH TyAFa
GOABIM KAABINTACYbIHAAFbI POAI BasiHAaAaAbl. Bararap aaebueTiHIH Aamybl KiTarn HapbiFbiIHAQ OaAaAapFa
apHaAfaH KitTantapAbiH ke6etoi Heri3 60AbIMN OTbIp.

MakaAa aBTOpbIHbIH, aiTyblHILA, epTeriaep GpuTaHAbIK, Gararap aaebueTiHiH arnHbiMac GeaLlleri,
D300 A8YipiHEH Kasipre AeiiH eTe TaHbIMAA YKaHP eKeHAITH aAFa TapTaAbl. EpTeri >kaHpbIHbIH €H Heri3ri
€pEeKLIEAIri OHbIH TOPOMEAIK XKBHE MOPAAAbIK, SIAEMEHTTEpPIHIH CaKkTaAybl OOAbIM OTbIp. bip >karbiHaH
epTeriaep apKbiAbl OKbIPMaHFa aaamM OOMbIHAAFbI MIHE3-KYABIKTbl XXOHE OMIPAIK XXaFAaMAapAbl XaH-
>KaHyap MeH eCiMAIK 8AeMIMEH XKEeTKI3in oTbIpybl 6Te 8CepPAI.

bputaHAbiK Gararap SAEOMETIHIH Op TYPAI TapuxmM Ke3eHAEpPIHAE TopOMEeAiK MarbiHaAafbl
KiTanTapAbl 6acbin wibiFapy apKallaH MaHbi3Abl 6oAFaH. Aaaraa XVIII racbipaarbl 6arasap aaebmeTiHiH,
YATIAEpiHAE, COHbIMEH bipre kenTereH 6acrnarapAbliH 6acTbl MakcaTbl 6ararapFa PyxaHu A933aT CbiAar
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KaHa KOoMmai, ata-aHacbl 63 6araAapbiHbIH, OOMbIHAH KOPTiCi KEAreH SpeKeTTep MeH aMaAAapPAbl YAPETY
CaHaAFaH.

Makana aBTopbl 6puTaHAbIK, 6ararap aaedmeTiHAeri 6ana TyAFacbiH KaAbINTacblpyfa biKMaA eTeTiH
SAEMEHTTEPAI aHbIKTayFa aca Ha3ap ayAapaAbi.

YKoHe Ae MakaAaAa »Kasyllbl CO3iHIH P FaCbIPAA COA KE3AIH BAEYMETTIK, Casick eMipiH OeiHeAer,
6GaAaHbIH 6MIPAIK XKXOAbIHA, OHbIH, AaMybIHa CEMTIri TMETIHAITH aiKbIHAAMADI.

Makana aBTOpbl GPUTAHABIK, >Kas3yllbIAAPAbIH, 6ararap aaebueTiHe OGaiAaHbICTbI 9AEOM CbiH
>KYMbICTapbl, Kepkem aaAebu cunatbl pakTiAepiHiH MaHbI3AbICbIH aHbIKTalMAbl. baaa TyAracbiHbIH
KAAbINTacybl MeH TapbueciHae Gararap 9AEOMETIHIH 8p Ke3eHi MaHbI3Abl POA aTKapaAbl. COHbIH Oipi
XIX racbipaa naraa 6oAraH BukTopuaHabik, keseH bpuTaHablk, 6aranap 9AeOMETIHIH eH T'YAAEHreH
KeseHi caHaraabl. OCbl aTaAfaH Ke3eHHiH KepHeKkTi ekiAi Yapab3 AukkeHC 6ararap oAeOMETIiHIH
AaMyblHa KalTaaaHbac yAec KockaH. 3eptreyuli 6puTaHAbIK, Gararap 9AeOMETIHIH AaMyblHa acep
eTkeH OafbITTapAbl AQ ankbiHAAM KepceTeAi. Makaaa aBTopbl Gararap oAe6METIHIH MaHbI3ABbIAbIFbIH
>K&HE OHbIH, KilLIKEHTai OKblpMaHAApPFa FaHa eMEC AYHMEXY3IHAEr OKbIpMaHAapFa acepiH GasiHAAMAbI.

Ty#in ce3aep: OprTaHAbIK, 6ararap 9AeOMeTIHIH Tapuxbl, 6arasap KiTabbl, MOPAAABIK, SHIIMEAED,
Topbue saneMeHTTepI, «kelue apabbl» XKaHPbI.
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bpuTaHcKas AeTckasi AMTepaTypa M ee poAb
B (hOPMHPOBAHMMN AUMHOCTH pedeHka

AnHHoTaums. CtaTbsl MOCBSILLEHA HANPABAEHUSIM Pa3BUTMS GPUTAHCKUX AETCKMX AMTEPATYPHbIX
NMPOM3BEAEHWNI 1 OMPEAEAEHMIO €€ POAWN B BOCMIMTAHMM U Pa3BUTUN AeTel Kak AMYHOCTM. [TokasaHo,
YTO POCT 3a60Thbl O AETSIX B MUPE M PACTYLLMI MHTEPEC K AETCKMM KHUIaM Ha KHU>KHOM PbIHKE MOXKHO
paccMaTpmBaTb Kak OAMH M3 KAIOUEBbBIX MOKa3aTeAe Pa3BUTUS AETCKOM AUTEpPaTypbl.

ABTOp CTaTbM MOAYEPKMBAET, UTO 6aCHM, CuUMTalOMECS OAHOW M3 HEOTbEMAEMbIX 4acTeit
OPUTAHCKON AETCKOM AMTEpaTypbl, MO-TIPEXHEMY MOMYASPHbI B AUTEPATYPHOM >KaHpe CO BpemeH
J30Ma A0 Hawmx AHern. OAHUM M3 OCHOBHbIX KPUTEPUEB COXPaHEHUs crielmduryeckon ocobeHHOCTH
6acHN SBASIETCS BKAIOYEHME B HEe MOPAAbHbIX M BOCTMTAaTEAbHbIX 3AemMeHTOB. C APYroi CTOpPOHbI,
6acHM BbIAM 3aMeYaTEeAbHbI, KaK MPABUAO, TEM, UTO NMEPEAABAAN UMTATEAID YEAOBEUECKME XapaKTePbl 1
XKM3HEHHbIE COObITUS Ha A3bIKE KMBOTHbIX U PacTEHUIA.

Ha pasHbIx 3Tanax Mcropum GPUTAHCKON AETCKOM AMTEPATYPbI MyBAMKALMS MOYUMTEAbHBIX KHUT
OblAa B LEHTPE BHUMaHUS u3pateAen ctpaHbl. OaHako B obpasuax aetckon auteparypbl XVIII Beka, a
Tak>Ke BO MHOTMX AMTEPATYPHbIX M3AAHMSX FAQBHas LIeAb 3aKAI0YAAACh B TOM, UYTOObI AETM MOAYYAAU
YAOBOABCTBME U OAHOBPEMEHHO 06GYYaAMCh MOBEAEHMIO M HaBblkam, KOTOPbIE UX POAMTEAM XOTEAW
Obl BUAETb B CBOMX AETSX. B LLeAOM, aBTOp MCCAEAOBaHMS yAeAsieT 0Ccob60e BHUMAHWE BbISIBAEHMIO
OMpeAEAEHHbIX DAEMEHTOB B OPUTAHCKOM AETCKOW AMTEpaType, KOTOpble CbirpaAn 0cobylo poOAb B
hopMMpOBaHUM AMUYHOCTU pebeHKa.

B cTatbe Takxke oTMeuaeTcs, YTO B K&KAOM BeKe CAOBA MMUCATEAEN TOro BPEMEHW CTaHOBUMAWMCH
OTpaXkeHWeM COLMAAbHOM M MOAUTUYECKOM JKM3HW, OCBELLAAM >KU3HEHHDIN MYyTb AETEN M CAYXXMAM UX
06pa3oBaHMIo.

ABTOPOM CTaTbM BbISIBASIOTCS BaxkHerwwme akTbl AUTEPATYPHO-XYAOXECTBEHHOIO OMMCAHMS,
AUTEPATYPHO-KpUTUUECKME PabOTbl MO BOMPOCaM AETCKOM AMTEPATYPbl, OTHOCALIMECS K TBOPYECTBY
bpuTaHckux nucateaen. Ha Bcex aTanax CBOero pasBuTmng AETCKas AMTepaTypa Mrpasa BaXKHYIO POAb B
hopMUPOBaHMM M BOCNIUTAHUM AMMHOCTM pebeHKka. AutepaTtypa, co3aaHHas B XIX Beke, B BUkTopraHckumi
nepuos, OLIEHMBAETCS MCCAEAOBATEAEM KaK OAMH M3 BAXKHENMWWMX UM MNAOAOTBOPHEWMLUMX 3Tanos
bpuTaHckon aetckon anTepatypbl. OAMH M3 BEAMYANMLLMX NMUCATEAEN YKa3aHHOro nepruoad — Yapab3
AMKKEHC — BHEC HEOLIEHNMbIA BKAQA B Pa3BUTUE AETCKOM AUTEPATYPbI. MCCAeAOBATEAD OMPEAEASIET Te
HanpaBAEHWUS AETCKOW AUTepaTypbl, KOTOPbIE CbIrPAAM OMPEAEASIOLLYIO POAb B Pa3BUTUKM GPUTAHCKOM
AETCKOWM ANTepaTypbl. ABTOP CTaTbM MOKA3bIBAET 3TY BaXKHENMLLYIO POAb AETCKON AUTEPATYPbI, KOTOPas
MOBAMSIAQ HE TOAbKO HAa MAAEHbKMX uMTATEAelN B BMKTOPMAHCKYIO 3MOXY, HO M Ha uMTaTeAel BCero
Mupa.

KAloueBble CAOBa: MCTOPUSI BPUTAHCKOM AETCKOM AMTEpaTypbl, AETCKME KHWUIM, HPABCTBEHHbIE
paccKasbl, SAEMEHTbI BOCTIMTAHUS, XKaHP «yAUUHbIA apab».
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British children’s literature and its role in formation of children’s personality

Introduction

British children’s literature is distinguished by
its word, mysterious, magical monuments of art
in the general view of world children’s literature.
Every mention of British children’s literature and
its history, developmental stages, is undoubtedly
a matter of interest to a wide range of readers.
Children’s literature, pure world of children can
educate everyone as a human being regardless of
age, nationality, or race.

Old and new books are being published in modern
British children’s books market, and grandparents,
parents, aunts and cousins who buy these books get
a citizenship card for tomorrow in the light of this
great blessing comforting hearts as water and air.
Now, not only Joan Rowling of British children’s
literature, but also David Walliams (1971), Julia
Donaldson (1948), Francesca Simon (1955), Antony
Horowitz (1955) regularly enlighten a wide range of
readers.

In his research work “Moral and instructive
children’s literature”, Professor on British Literature
M.O.Grenby tried to identify the main goals and
purposes in front of children’s literature by touring
the hard way of children’s life in British public life.
He pointed out that these writers and poets have such
criteria in their works: “The creators of children’s
books have always seen the inspiration their readers
with fact, religion, social codes, way of thinking,
or certain beliefs or ideas as a part of their work”
(Grenby, 2008: 63).

Experiment

The publication of instructive literature at
various stages in the history of British children’s
literature has always been in the spotlight of
publishers. The pioneers of children’s writers of
the 1740s and 1750s showed a keen interest in the
printing and distribution of short prose works that
served to educate children by the end of the century,
as well as to teach them ethical lessons. Among
these publications. the book “The Christmas-Box”
published by M.Cooper and M.Boreman, the works
by Mary Collyer (she is known by a pseudonym
of Mary Homebred in literature — S.A.) were
distinguished by a special place.

“The Governess” is widespread in English
schools, which is included in a series of stories
of moral lessons by Sarah Fielding (1710-1768)
published in 1749. The book resembles the structure
of the famous “The Canterbury Tales” by Geoffrey
Chaucer, the creator of English literature (c.1343-
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1400). In the book of Sarah Fielding, each of the
schoolgirls tells stories about their lives and then
these girls tell stories of moral consequences for
educating and training of all classmates.

We would like to say that the fables, which
are an integral part of British children’s literature,
distinguish by popularity as a literary genre from
the time of Aesop to the present. One of the main
criteria for maintaining the specific character of the
fables is that it incorporates moral and educational
elements. On the other hand, the fables have been
remarkable, as a rule, by bringing human characters
and life events to the reader through the language of
animals and plants. The first edition of the English
translation of Aesop’s fables by William Caxton
(c.1422-1491) dates back to March 26, 1484. Over
the centuries, the English editions of fables written
in prose and poetry in Britain have been included in
the list of works that all readers are fond of reading.

The fact that the collected fables “The Complete
Fables by Aesop” of 1998 Penguin edition by Olivia
and Robert Temple among the English edition of
the recent Aesop fables belong to Aesop as a whole
has caused some debate. One of the most recent
publications is the 2002 edition of “Aesop’s Fables”,
which was translated into English by Laura Gibbs
with the Series of Oxford World Classics.

The popularity of Aesop’s fables in children’s
literature is no doubt related with the interpretation
of moral and ethical reprimands by the language of
animals, plants, and inanimate objects in Aesop’s
fables. Approximately 300 Aesopian fables, dating
from the IV-III centuries BC, have a great impact
on the creation of new fable plots even nowadays
British children’s literature.

The recognition of Charles Kingsley (1819-
1875), a prominent figure of the XIX century British
children’s literature as a public figure of his time, his
activity as a professor of history at the University
of Cambridge, and especially his contribution
to children’s literature, is still respectfully
remembered. Although his book “The Water-
Babies”, published in 1863, was originally written
for his son, Grenville, many copies of this work
were read with interest by readers and regarded as
a sample of the best children’s literature. English
writer Margaret Drabble (1939- ) writes: “This story
was a favorite by Queen Victoria and read it to her
children. This work is still popular with children’s
readers, although it provides rich opportunities for
psychoanalytic interpretation” (Drabble, 1994:
1047).

This work, which is an extraordinary product of
Charles Kingsley’s imagination and thought, draws
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the reader into the magic of the underwater world.
On a background of the adventures of flue cleaner
little Tom, who is hired by the bully Mr. Grimes, the
author describes the invisible aspects of the magical
world of the fairy-tale world.

Peter Ackroyd, who places a prominent
emphasis on children’s life and literature in Queen
Victoria during the XIX century, writes: “The main
appointment or purpose of children’s poems and
puzzles is to develop the mental and emotional
abilities of young children to get out of difficult
situation. From this point of view, young London
children have a tradition of vigilance and indecency”
(Ackroyd, 2012: 539).

It is also worth noting that in every century the
word garland of the writers of the time has become
areflection of the social and political life of the past,
has shed light on the children’s life way, served their
education.

In the XIX century during the reign of Queen
Victoria (1832-1900), the genre of “street Arab”
began to be widely used in British prose. In general,
“street Arab” is also used as a term to refer to the
numerous children who live in the different cities of
Britain, especially in London, and who stay in the
streets at nights.

However, it is also worth noting that scholars
writing about “street arab fiction” sometimes
called it “waif stories”. Kimberley Reynolds,
Professor of Children Literature at the Faculty of
English Literature, Language and Linguistics at the
University of Newcastle in the UK presented the
scientific judgments in the research work entitled
“Froggy’s Little Brother: Policy of Poverty”
(Reynolds, 2011: 255-274) on the problem
mentioned above.

In the work, the author told of the special
role of the “street Arab” genre in the creativity of
Mrs. Georgina Castle Smith (1845-1933) known
by pseudonym Brenda. The author of numerous
popular children’s books, Brenda is known for her
23 works during her 59-year career.

She has become a favorite of readers as an
extraordinary popular writer of children’s works
written in the “street Arab” genre, often in the 60s
of her time. (She published her last book at the age
of 87). The second novel “Froggy’s Little Brother”
(1875), which has a special place in the author’s
literary creativity, has been appreciated by both
readers and critics of children’s literature as highly-
regarded children’s literature.

The children’s writer Brenda has created a
new type of realist artistic images in Victorian-era
literature to improve these poor children’s living

and work circumstances, regardless of their race,
gender, or nationality.

Kimberley Reynolds writes emphasizing that
the children’s wandering lives, artistic portrayal of
hungry, needy bread days in the streets are described
to the smallest detail in the author’s book “Froggy’s
Little Brother” written in paphos and truth: “To
read “Froggy’s Little Brother” from a postcolonial
perspective is important to pay attention to some
of the subtleties of a novel about street children
during the reign of Queen Victoria to understand
that it is part of a wider discourse on Britain’s poor
children”(Reynolds, 2011: 258).

A number of historical books, as well as speeches
by public figures of the “barbarian freedom™ of the
London children, who “counted the days of the pale,
hungry, living in the dirt as London sparrows” have
been the antithesis of the Victorian middle-class
society.

Her husband Gas made numerous illustrations to
the first edition of Brenda’s new book for that time.
These illustrations gained new color, shade to the
realistic artistic portrait of Arabian or other children
of the Queen Victoria era.

He tried to convey the drawings of the little
ones to the reader, not in dirty clothes, but in the
rags, and faces seen clearly on a light background
from the window of the attic. In painting 12.3. the
artist created Froggy’s mother, dressed in rags, and
impressions of her imagination of the future.

It is also worth noting that Charles Dickens, one
of the most famous children’s writers of the Queen
Victoria, also skillfully described the plight and hard
life of London’s poor, lonely children. The writer
himself had been a model and supporter for many
writers created street Arab prose. The efforts of
Kimberley Reynolds who compares some parallels
with Charles Dickens’s work on children’s life to
prove his influence on “Froggy” with literary and
artistic facts seems convincing.

Result and Discussion

Although the differences of time between
Charles Dickens’s novel “Bleak House” written
between 1851-1852 and Brenda’s novel “Froggy”
(It is true that Brenda’s novel is referred to the
winter of 1873 when “poor London has never had
such a hard time yet” — S.A.) published in 1875, it
is possible to say that both novels contained difficult
life scenes of London’s children.

However, there are those who say that children’s
life is relatively easy in Mrs. Brenda’s works in
comparison with the novels of the plight and hard life

69



British children’s literature and its role in formation of children’s personality

of poor children written by Charles Dickens (1812-
1870), who lived in Britain before the Queen’s era.

Kimberley Reynolds rightly points out that if
Charles Dickens began writing “Bleak House” in
1851, then Brenda published the novel “Froggy”
after about a quarter of a century passed — in 1875.
During this time, a lot of positive changes and
reforms have been made in the regime of the waif
homes, which have undoubtedly made a significant
difference in the lives of children. But again, sending
back of Froggy, Benny, and all of their neighbors,
portrayed in Brenda’s work to that waif homes,
makes to fancy the lives of street children.

On the other hand, while talking of the writers
of children’s woks, one should not forget this
important point. If Charles Dickens was the author
of a class of poor people born and raised in a small
official church, suffering from thousands of pains
for bread, from a very early age, as a son of the
family imprisoned in the debtors’ prison, Brenda
was the child and writer of the British middle class.
Unlike Charles Dickens, Brenda’s writings on the
“street Arab” genre are more strongly expressed in
religious consolation. This is not without reason:
“... many street Arabic stories were published by
religious publishing houses” (Reynolds, 2011:
269). This was, above all, regarded as part of their
missionary work in their homeland.

The directions in development of British
children’s literature during the reign of Queen
Victoria may be determined mainly by the socio-
political climate of the period and the creativity of
the well-known literary figures of the period. First
of all, it must be noted that some of the famous
children’s writers of the previous period, Dorothy
Kilner (1755-1836) known by pseudonym of,
MP and Mary Pelham, Irish Maria Edgeworth
(1768-1849), Anna Lactitia Barbauld (1743-
1825), continued tradition of writing moral
stories throughout this period. The combination
of fantasy and realism in British children’s prose
has found artistic expression in many writers,
including “Holiday House” (1839) by Scottish
children’s writer Catherine Sinclair (1800-1864).
Also, English poet and writer Mary Howitt (1799-
1888), a follower of the moral school for children,
translated (1845-1847) the fairy tales of Hans
Christian Andersen (1805-1875) into English, a
well-known Danish tale master of the XIX century
Denmark, and it helped the creation of a new tie
between the genre of fantasy and moral tales.

In this era of British children’s literature, a wave
of magic tales and fantasy has had a positive impact
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on the creativity of a number of writers. Even
tales and stories by English clergyman, historian
and writer Charles Kingsley (1819-1875), English
writer and photographer Lewis Carroll (1832-1898),
Scottish journalist, writer and poet George Mac
Donald (1824-1905) were written during this period
under such a literary influence.

During this period, the genre of fiction became
dominant in children’s literature. Children images
and life events have gained artistic embodiment in
the works of realistic writers such as English writer
Maria Molesworth (1839-1921), English writer
and poet Dinah Maria Mulock Craik (1826-1887),
English writer Mary DeMorgan (1850-1907),
English children’s writer Margaret Gatty (1809-
1873), English-American children’s playwright
and writer Frances Hodgson Burnett (1849-1924),
British writer Lucy Lane Clifford (1846-1929).

The children’s magazine “Chums”, published
in London from 1892 to 1934, focused on the
development of children’s personality, with a special
emphasis on the publication of literary and artistic
writings on animal and sport along with children’s
works.

Conclusion

Although samples of children’s literature
directly intended for children come to the scene of
literature in the X VIII century, samples of children’s
literature published in the form of books have the
aim to entertain and teach children the behavior
and habits that adults want to see. In the first half
of the XVIII century, samples of British children’s
literature were more religious and educational.
However, at the same time, some of the literary
and artistic works were written in order to instill in
them a sense of love for nature, a living world, and
to cause the developing of a sense of sincerity and
mutual respect for humanity.

M.Grenby, a professor at Newcastle University
of, who noted that children’s literature has become
an independent part of the publishing industry in
Britain at the end of the XVIII century writes that
about 50 children’s books were published each year
in London, as well as regional centers, including
Edinburgh, York and Newcastle. In fact, the rise of
British children’s literature from the second half of
the eighteenth century to one of the mainstays of the
book trade may be explained by the growing number
of middle class, the impact of new educational
theories, as well as changing societal attitudes,
technical development in book publishing.



S.N. Aliyeva

Oneduerrep

Grenby M.O. Children’s Literature. — Copyrighted Material. Published by Edinburgh University Press, 2008. — 232 p.

Drabble Margaret. Children’s Literature. — The Oxford Companion to English Literature. Fifth Edition. Printed in Great Britain:
Oxford University Press, 1994. — 1155 p.

Ackroyd Peter. London. The Concise Biography. — London: Vintage Books, 2012. — 661 p.

Reynolds Kimberley. Froggy’s Little Brother: Nineteenth — Century Evangelical Writing for Children and the Politics of Pov-
erty. — The Oxford Handbook of Children’s Literature. Edited by Julia L.Mickenberg and Lynne Vallone. Oxford: Oxford University
Press, Inc., 2011. — p.255-274

Xolilli Sahin, ©liyeva Ssadat. Britaniya usaq adobiyyati. / Dars vasaiti.— Baki: Adiloglu Cap Evi, 2018. — 462 s.

Children’s Literature. An Illustrated History. — Edited by Peter Hunt. Copyrighted Material. Oxford: Oxford University Press,
1995.—-378 p.

Children’s Literature: Approach and Territories. — Maybin Janet (Editor), Watson Nicola J. (Editor). Publisher: Palgrave Mac-
millan, 2009. — 432 p.

Darton E.J. Harvey. Children’s Books in England: Five Centuries of Social Life. — 3" Edition. London: British Library; New
Castle, DE: Oak Knoll Press, 1999. — 398 p.

Hunt Peter. Children’s Literature: The Development of Criticism. — London: Routledge, 1990. — 195 p.

Hunt Peter. Criticism, Theory and Children’s Literature. — Oxford; Blackwell, 1991. — 236 p.

Hunt Peter. An Introduction to Children’s Literature. — Printed in Great Britain: Oxford University Press, 1994. — 258 p.

Lerer Seth. Children’s Literature: A Readers History, from Aesop to Harry Potter. — Published in the USA: University of Chi-
cago Press; Reprint Edition, 2009. — 400 p.

Rosen Michael. Children’s Literature. — The Oxford Companion to English Literature. Seventh Edition. Edited by Dinah Birch.
Published in the United States: Oxford University Press Inc., 2009. — p.23-31

The Norton Anthology of Children’s Literature. — The Traditions in English. Zipes Jack, Paul Lissa, Vallone Lynne, Hunt Peter,
Avery Gillian. New York, London: W.W. Norton Company, 2005. — 2512 p.

www.independent.co.uk/arts-entertainment/books/features/why-this-is-a-golden-age-for-childrens-literature-childrens-books-
are-one-of-the-most-important-/0340568...

References

Ackroyd Peter. (2012). London. The Concise Biography. London: Vintage Books, 661 p.

Children’s Literature. (1995). An Illustrated History. Edited by Peter Hunt. Copyrighted Material. Oxford: Oxford University
Press, 378 p.

Children’s Literature: Approach and Territories. (2009). Maybin Janet (Editor), Watson Nicola J. (Editor). Publisher: Palgrave
Macmillan, 432 p.

Darton E.J. Harvey. (1999). Children’s Books in England: Five Centuries of Social Life. 3rd Edition. London: British Library;
New Castle, DE: Oak Knoll Press, 398 p.

Drabble Margaret. (1994). Children’s Literature. The Oxford Companion to English Literature. Fifth Edition. Printed in Great
Britain: Oxford University Press, 1155 p.

Grenby M.O. (2008). Children’s Literature. Copyrighted Material. Published by Edinburgh University Press, 232 p.

Hunt Peter. (1994). An Introduction to Children’s Literature. Printed in Great Britain: Oxford University Press, 258 p.

Hunt Peter. (1990). Children’s Literature: The Development of Criticism. London: Routledge, 195 p.

Hunt Peter. (1991). Criticism, Theory and Children’s Literature. Oxford; Blackwell, 236 p.

Khalilli Shahin, Aliyeva Saadat. Britaniya ushag edebiyyati. [British children’s literature] Text book. Baki: Adiloglu Print
House, 2018, 462 p. (in Azerbaijani)

Lerer Seth. (2009). Children’s Literature: A Readers History, from Aesop to Harry Potter. Published in the USA: University of
Chicago Press; Reprint Edition, 400 p.

Reynolds Kimberley. (2011). Froggy’s Little Brother: Nineteenth — Century Evangelical Writing for Children and the Politics
of Poverty. The Oxford Handbook of Children’s Literature. Edited by Julia L.Mickenberg and Lynne Vallone. Oxford: Oxford Uni-
versity Press, Inc., p. 255-274.

Rosen Michael. (2009). Children’s Literature. The Oxford Companion to English Literature. Seventh Edition. Edited by Dinah
Birch. Published in the United States: Oxford University Press Inc., p. 23-31.

The Norton Anthology of Children’s Literature. (2005). The Traditions in English. Zipes Jack, Paul Lissa, Vallone Lynne, Hunt
Peter, Avery Gillian. New York, London: W.W.Norton Company, 2512 p.

www.independent.co.uk/arts-entertainment/books/features/why-this-is-a-golden-age-for-childrens-literature-childrens-books-
are-one-of-the-most-important-/0340568...

71



