ISSN 1563-0323, eISSN 2618-0782 ®unonorus cepusicel. Nel (177).2020 https://philart.kaznu.kz

IRSTI 16.01.45 https://doi.org/10.26577/EJPh.2020.v177.i1.ph23

B. Muratbek! , A.T. Ashirova? , Azap Samet®

!Aktobe Regional State University named after K.Zhubanov, Kazakhstan, Aktobe,
2Al-Farabi Kazakh National University, Kazakhstan, Almaty,
3Kastamonu University, Turkey, Kaztamonu,
e-mail: anara_314@mail.ru, sametazap@hotmail.com,

KAZAKH FOLKLORE VERBAL LITERARY LANGUAGE
AND KAZAKH LITERARY LANGUAGE
(Historical — educational view of the literary language)

The growth of the culture of the native language, the expansion of social activities develop and form
the written literature. The expansion of the functional rank of written literature, the functioning of the
literary language in the life of the people is a communicative vision of the language, a cultural and spiri-
tual achievement. And if the literary language is a high form of development of the national language, it
is a sign that the people who speak it, entered the number of countries with a high level of culture. If we
take the literary language, it cannot be compared with the language of oral literature. Because there was
a kinship between them, but they have two different categories. These differences are difficult to explain
in a few words. Professor E.Zhubanov in the study “Patterns of the epic language” (1978) considered in
detail the features of the folklore language, the purpose of which is as follows:”...by studying the nature
of folklore on the basis of linguistic facts, he must show its interaction with literary language. “This ratio
he explains:”...as you know, folklore, as a special area of verbal art, became a necessary product for the
formation of late written literature and even the entire literary language.” Folklore language is one of the
main spheres of the Kazakh literary language.

Key words: literary language, written literature, language of oral literature, folklore language, sphere
of literary language.

b. Mypat6ek', A.T. Awmposa?, A. Camet?

K. >)Ky6aHOoB aTblHAaFbl AKTe6E OHIPAIK MEMAEKETTIK YHMBepcuTeTi, KasakcraH, AKTe0e K.
29a-Papabum aTbiHAaFbI Kasak, yATTbIK, yHMBepeuTeTi, KasakcraH, AAMaThl K.
3KactamoHy yHuBepcuTeTi, Typkms, KactamoHy K.,
e-mail: anara_314@mail.ru, sametazap@hotmail.com.

Kazak, p0AbKAOPbIHBIH, BEPOAAUSIAbIK, 9AEOMET TiAl XKoHe Ka3ak, 9AeOHueT TiAi
(9Ae0M TiA TypaAbl TaPUXU-TaHbIMADIK, KO3Kapac)

AHa TiAIHIH MO AEHMETI apTbiN, KOFAMADIK KbI3METIHIH KeHetoi ka3ba 9AeOMeTTiH Aamblr, KaAbirTaca
TycyimeH yitacaabl. XKaz6a 9Ae06mMeTTiH yHKLMOHAAbABIK, PAHIaCbIHbIH KEHEMiMN, 8A06M TIAAIH XaAbIK,
OMIPIHAE KbI3MET aTKapybl — COA TIAAI KOMMYHMKATMBTI KOPIHICi, MOAEHM, pyXaHu XKeTICTiri. AA 9aeom
TiA XaAbIK, TIAI AQMYbIHbIH XKOFapbl (hopMachl, yiuap 6uiri 60Aca, OHbl MEMAEHYLLI XaAbIKTbIH €HCEeCi OMiK,
MOAEHMETI >KOFapbl €A KaTapbiHa KOCbIAFaHbIHbIH 6eArici. Kai Tyctarbl 9Ae61 TIAAT aACaK, Ta, OHbl aybi3
aAebmeT TiAiIMeH TeHecTipyre 60AManAbl. ONTKEHI eKeyiHiH apacbiHAQ eAeYAI XKaKbIHABIK, BOAFaHMEH,
0Aap eKi TYpAi kateropusi. bya aiibipmallbIAbIKTapAbl a3 ce36eH anTbin XeTKi3y KubiH. [1podeccop E.
>Ky6aHoB «3noc TiAiHIH epHekTepi» (1978) 3epTTeyiHAe (DOABKAOP TiAIHIH epPeKLeAIKTePIH XKaH->KaKTbl
KapacTbipa KeAe, aAAblHA KOMFaH MaKCaTbl MbIHafaH HEri3AEAETIHAEN: «...(DOABKAOP TabuFaTbiH TiA
haKkTiAepi HerisiHAe 3epTTeit KeAir, OHbIH 9Ae0M TIAMEH apakaTbiHACbIH KepCeTy GOAMak». MyHaaii
apakaTbIHACTbI OA OblAal TYCIHAIPEAI: «...(DOABKAOP CO3 OHEPIHIH arpbIK LA 6ip carackl PETIHAE KEiHTi
>kazba apebureTTiH, TinTi, 6yKiA 9A€6M TIAIMI3AIH KAAbINTACYbIHA, KAXKETTi MOA a3blK, GOAFaHbI MOAIM».
DOABKAOP TiAI — Ka3ak, 9Ae0M TiAIHIH Herisri apHaAapbIHbIH, Oipi.

Tyiin cesaep: apebu Tia, >kasba aaeburet, aybi3 aaebueTi TiAl, POAbKAOP TiAl, A€M TIAAIH
apHachl.
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Kaszaxckuii pOAbKAOPHDBII BepOaAbHbIiH AUTPATYPHbIN A3bIK M Ka3aXCKMi AMTEPaTYPHbIi S3bIK
(McTOopHKO-NPOCBETUTEALCKMI B3rASIA HAa AUTEPATYPHbIN S3bIK)

BospacTtaHue LeHHOCTEN KyAbTYPbl POAHOIO $13blKa, paclumMpeHue obLIEeCTBEHHON AESTEAbHOCTU
pa3BuBalOT U hOPMUPYIOT MMCbMEHHYIO AUTEPaTypy. Paclumpenme yHKLUMOHAABHOT O paHra nMCbMeHHOM
AUTEPATypbl, PYHKLUMOHMPOBAHNE AUTEPATYPHOrO 93blka B XXM3HM HApOAQ — 3TO KOMMYHMKATUBHOE
BMAEHME 3blKa, KYABTYPHOE 1 AYXOBHOE AOCTMXKEHME. A €CAM AUTEPATYPHBIN S3bIK IBASIETCS BbICOKOM
hopMOi pa3BUTUS HAPOAHOIO $I3blKa, TO 3TO SIBASETCS NPU3HAKOM TOrO, YTO HapPOA, BAQAEIOLLMIA UM,
BOLLIEA B YMCAO CTPaH C BbICOKMM YPOBHEM KYABTYPbl. B TOM CAyuae, ecAM MCNOAb30BaTb AUTEPATYPHBbIN
93blK, TO €ro HeAb3sl CPABHUTb C S3bIKOM YCTHOWM AMTepaTypbl. MeXAYy HUMU eCTb POACTBO, HO OHU
MMEIOT ABE PasHble KaTeropmu. T pasanums TPYAHO 06bSICHUTb HECKOAbKMMM CAOBamu. [podheccop
E.>Ky6aHOoB B MccAeAOBaHMM «Y30pPbl AMMYECKOro A3bika» (1978) noapo6HO paccmaTprBas 0Co6EHHOCTH
(hOABKAOPHOIO $13blKa, LeAb KOTOPOrO 3aKAIOUAETCSl B CAEAYIOLLEM: «...M3yyas MPUPOAY (POAbKAOPA
Ha OCHOBEe $13bIKOBbIX (PAKTOB, OH AOAXKEH MOKa3aTb ero B3aMMOAENCTBME C AUTEPATYPHBIM S3bIKOM».
Takoe COOTHOLLEHME OH OOBSICHSIET: «...KaK M3BECTHO, (DOAbKAOP, Kak ocobasi 06AACTb CAOBECHOrO
MCKYCCTBa, CTaA HEOOXOAMMbIM MPOAYKTOM AASl (DOPMMPOBAHMS MO3AHEN MUCbMEHHOM AMTEpPaTypbl
M AaXKe BCEro AMTepaTypHOro sidbika». (DOAbKAOPHbBIN S3blIK — OAMH M3 OCHOBHbIX Chep Ka3axCKoro

ANTEPATYPHOI O 43blKa.

KAloueBble cAOBa: AMTEPATYPHbIM 93blK, MMCbMEHHAs AMTEpaTypa, $3blK YCTHOM AMTEpaTypbl,

(hOABKAOPHBIN 3bIK, Chepa AMTEpaTypPHOro s3bika

Introduction

The study of the history of the “literary lan-
guage” is the determination that the national lan-
guage is literary sorting, filled with new stylistic
means and language element, there are new seman-
tic words and language structures correspond to the
laws of the Kazakh literary language. Along with
S.Amanzholov, N.Sauranbayev, K.Zhubanov, who
opened the way to the study and formation of the
theoretical foundations of the history of the liter-
ary language R.Syzdyk, S.Isaev, B.Abylkasymov,
K.Omiraliev (MomynovaB.,2011:98), as well as
Professor E.K.Zhubanov investigated research at
new heights.

In the center of attention of the scientist-linguist
constantly there was a language of a literary word,
variety, national literature, namely lingvopoetic
knowledge of oral art language, linguistic aspects of
knowledge.

The scientific  heritage of  Professor
E.K.Zhubanov studies the aesthetic laws of the na-
tional language from a general philological point
of view. Scientific founder of Kazakh linguistics
K.K.Zhubanov said that “Language as the ware-
house of human history”. In the same language re-
pository, figurative and folk literature was explained
by the pattern of the phrase, the phrase, the artistic
features of the language, connected traditional folk-
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loristics with the linguostylistics and the linguopo-
etic method was also introduced.

The scientist has his own views and positions
in the interpretation of the category “literary lan-
guage”, based on the view of “Eurocentrism”.

a) “literary language” is not “the literature lan-
guage”, the output of each literary language on the
stage of history, stages and problems of language
expression;

b) images of words characteristic of the oral po-
etry of the Kazakh people, as a communicative tool,
served as language forms until the national period;

¢) mastering the oral literary vocabulary of an
international character by terms having a terminal
meaning “kosem til”, “tobe til”. The scope of the
concept “tobe til” includes the most diverse literary
language on the scale of the concept, meaning, as
well as the field of distribution (stratification);

Figurative language literary phenomenon, which
normally is not the place of service languages in In-
do-European linguistics are associated with the con-
cept of “medialect” (E.Zhubanov). In Russian, the
poetic “medialect” is understood as a folk language
between a literary language and a dialect, which dif-
fers from the outdated vocabulary,some grammati-
cal, phonetic forms of everyday speech. That is, “for
high genres of song folklore, a supra-dialect form
of speech is used, which in its generalized nature is
close to the literary form of the national language”
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or “the basis of folk poetic speech is the phonetic,
grammatical, lexical systems of the dialect in the
repartitions of which this folk poetic work exists”.
The language of Homer’s poetry, the linguistic use
of the ancient Germanic epic tradition, is recognized
as a striking example of such an unusual poetic su-
perdialectic.

d) the highest type language systems before the
advent of writing and artistic lines, growing in the
soil of oral literature, especially epic poetry’s lan-
guage;

f) examples of literature, the transcription of
the Turkic-speaking channels to output pair such as
“Er Tostik”, “Kubygul”, “Kula shooter and Zhoya
shooter”, “Ker kula atty Kendebay” could be seen
only after the acquisition of national character, uni-
form in style, and in the terms of the way of presen-
tation. The scientist also pays attention to the study
of linguistic facts from a semantic, ethnolinguistic,
cognitive, functional point of view. For example,
the versatility of the consideration of the concepts
of “folk literature” and “literary language” is closely
related to the areas of theoretical and applied nature
of the estimated value. At the same time, due to the
fact that the language of oral Kazakh literature was
not interrupted in any case, in any case is not iso-
lated, it is constantly fed from this language, devel-
oped under its music, under its influence and pattern.
Here the scientist expresses his opinion on the sub-
ject in the form of approval, objection, desire, etc.

Individual assessment in the opinion of a lin-
guist on the axiological value of the object (the
people’s literature and the problem of literary lan-
guage — M.B.) it is estimated from the point of
view of a certain aspect, i.e. on appearance, or on
an internal look, or on usefulness of performance
of a certain subject. According to researchers, for
example, Arutyunova N.D. and Shmeleva T.V. allo-
cate 7 types of individual assessment, Emelianenko
E.M. — 8 types. Analyzing the language of folk lit-
erature, linguopoetics of diversified literature, Pro-
fessor E.Zhubanov noted that in the early 60-ies sci-
entist R.Syzdyk expressed a serious opinion about
individual scientists-correspondents (T.Kordabaev,
A Iskakov) and whether oral literature belongs to
the literary language. This example is an example
of oral literature. As well as written literature, tra-
ditions of oral literature as much as possible keep
the oral norms as one of branches of folklore and
verbal art is the rich product necessary for forma-
tion of the subsequent written literature and even all
literary language, — defines a place of an assessment
of General character of language of national litera-
ture in history of the Kazakh literary (literature)

language. Most of the estimated value of the oral
word of the people is able to transform and recreate
the national language in the aesthetic state, as well
as the Kazakh oral artistic language, different from
the ancient system of communication. At the same
time, in linguistic scientific works, evaluation is as-
sociated with the evaluative nature of the relation-
ship between the subject and the object. Scientist
expressed thoughts-conclusions-another component
of the assessment, its justification, ie, proof that the
assessment in what terms. There are formed, tem-
pered constant norms of each level (layer) of the lan-
guage structure. The collection and systematization
of norms of the same level and their systems form
and form the whole General norms of the literary
language. On the basis of these norms, the literary
language is distinguished by other types of means
of communication between people, even dialects of
the national language, the simplest speech language,
etc. (Zhubanov E.K., 1996:3).

After the laws and rules of the literary language,
which for many centuries have been united with the
people, history, now have become more stable than
before, and determined the multifaceted systemic
features of the literary language. As a result, the
characteristic norms of the literary language on the
basis of these regularities and features are used in
the normal state and differentiated approach.

The famous scientist R.Syzdyk “the main fea-
ture of the literary language is its processed and
normalized language, it is one. The organizer in the
field of activity on the part of the population, the
connecting personality of members of society, that
is, must have the appropriate properties. This is the
second frontier. The object of each of the things,
each phenomenon (essence, nature) is recognized
by comparing, contrasting other objects with oth-
er phenomena. The opposite phenomenon for the
knowledge of literary language is spoken language.
This is the third condition that must be recognized
as literary language. Literary language is a language
tested in the practice of society, the norms of which
were used as normalized in the consciousness of
society, and these norms should be divided into all
models. This is the fourth character. If you look at
these signs, that is characteristic of the Kazakh lan-
guage literary attribute has motives of quality and to
the national century” (Syzdyk R., 1998:14).

However, it is difficult to say that the Kazakh
literary language has passed the way of formation
and sorting. The history of language is a complex
problem, “literary language” is a historical concept.
It has been formed and is being improved in relation
to the social life of the population. Is the language
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of folk literature a literary language? due to the fact
that at the present time in Kazakhstan there is no
state language or a state language does not exist.
In addition, it has also been found that there are no
samples of “Tobe til” (super-dialect), serving as a
literary language before the nation.

In connection with the history of literary lan-
guage, some “misunderstandings” sometimes be-
lieve that fiction can be combined with language
and literary language, and another can walk instead
of one. At the same time, the scientist E. Zhubanov
stressed that the language of fiction is a literary lan-
guage, but it can not show all the realities and diver-
sity of the modern literary language, which is only a
figurative example of its phrase.

And if we take the prehistoric period then
enough of the greatest styles of poetic language-
epic — genre of oral poetry. Evaluation, evaluative
vocabulary the scientist is guided by cognitive activ-
ity (cognitive direction) by the choice of the nature
of language units, manifested through a variety of
thoughts and experiences. As you know, during the
formation and formation of language, everyone has
an idea and assessment of the world, phenomena,
actions. Language is the basis of knowledge of spiri-
tual values, along with the main means of express-
ing thoughts.

Experiment

The epically richest kind of Kazakh folk liter-
ature does not begin with Orkhon monuments, on
the contrary, the monument knew that all the nomi-
nal ancient inscriptions were examples of literature
caused by the epic system, maximum imitation of
its characters, strong imitation of the epic tradi-
tions of oral verbal art. The view that oral literature
never begins with written literature was supported
by many people. The language of folk literature is
not only a high level of communication, but also a
modern artistic language, which, as a rule, is associ-
ated with the concept of value concepts, the seman-
tic nature, structure, specifics of the language. Each
other change, but also continuously continues from
the second that in literary languages correspondence
subject to a single, and their has become a whole
phenomenon, historical-specific realities of time,
space, is composed of various factors and is often
due to all the same quantities corresponding to the
situation of communication and conditional frag-
ments. On the one hand — the internal laws of the
development of the national language, on the other
— extralinguistic objective situations outside the lan-
guage, such literary languages always perform the
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duties of their period as a means of communication.
In accordance with this principle, when dividing the
history of literary language into epochs and stages,
language specialists analyze them with conventional
names: “oral literary language”, “oral literary lan-
guage”, “written literary language”, “bookish lan-
guage”. According to Professor E.K. Zhubanov, all
these are processed forms of the national language,
used in high spheres of social relations, i.e. at a high
level (strats).

Native language culture increase andits public
service expansion are connected withthe forma-
tionanddevelopment of the written literature. The
functional rank expanding and literary language ser-
vice in the life of the people is the communicative
language field, culturaland spiritual achievement. If
literary language is the highest form of public lan-
guage development, and if it is above the crown it
shows that population owns one of the country’s
culture raises. It’s known that the degree of closely
related categories hadn’t been at only one position.
Differences between the first and nowadays degree
of categories are too big. For example, the degree of
Soviet-era Kazakh literary languageare far from the
degree of the nineteenth century literary language.

The oral literature and folklore it can not be
compared with any other literary language of any
time. Despite the proximity significant among them,
they are two different categories. It is not easy to ex-
plain their differences in a few words. Professor E.
Zhubanov “Epos language expressions” (1978), in
this bookfeatures of folklore language is considered
comprehensively, specifically clarified for the pur-
pose: “... to study the nature of folklore on the basis
of the language facts, to showits’ relationship with
the literary language” (Zhubanov E.K.,1996: 7).

Scientist-journalist explains the relationship
between them: “... the folklore art of a word as a
branch of subsequent entries in literature, and even
for the formation of the literary language was a plen-
tiful food, it’s known ““ (Zhubanov E.K., 1996:6).

In turn, the academician I. K. Kenesbayev says:
“the author’s “was a plentiful food, it’s known’”” he
reinforces the folklore is literary language “was one
of the main channels of literary

language,” also : “The art of spoken word cre-
ated Kazakh literary language, it’s known that one
of the main channels feeding,”he considered. Some
of the Kazakh language specialists who supported
this opinion evaluate this issue differently now. For
example: “The history of the formation of the Ka-
zakh literary language and their ways of develop-
ment” (1981.) some of the authors of the articles of
the collective supplied admitoral language, folklore
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language as “literary language,”. In the above men-
tioned collective supplied the scientist E. K. Zhu-
banov in his article named “Kazakh folklore and
literary language” now included folklore closer to
literary language. “The early or later researchers
none of them” could say “oral language is non-liter-
ary. However, the “literarywell established, with the
legitimacy of its own language “is not going to dare
to ask recognizing the second,” he said. What “oral
language” non-literary says.

Kazakh literary language on the basis of the laws
of the Kazakh spoken language progress appears
on the stage of life of the population is developing.
And deliberately try to create conditions for the im-
provement of the same language in accordance with
the increase in the public service will be in various
stages of progress, it will be modern. However, oral
language so can not be absorbed because of the rich-
ness of the language spoken, the special quality of
the new literary language, could rise to a new level,
people can not be a form of language, tribe, people
served as a spoken language skills. It’s live oral con-
ditions. It appears in the form of an oral spread mouth
to mouth, from generation to generation becomes
head of people’s spiritual heritage, they sang every
country, every language to change the responses of
the heart of the earth “news” entered. Therefore, the
Kazakh language is very common folk are a few
guidelines for each of the models. The minds of
the people in their country, according to the think-
ing level study of language, narrative, description,
proverbs and sayings, using of regular expressions,
a simple speech patterns, language and can see there
are often zebra crossing. “Kozy Korpesh and Bayan
Sulu” There is a version of the poem. Published in
1959, including savings from version 6 (compiler
and editor I. Duisenbayeva). Comments are at the
end of the set pagel78 (on page 275-353). In which
the construction of a poem, language features, are
reluctant to take them. “The country’s most com-
mon among” the most ancient psalm so show it
means to be impartial? “Kozy Korpesh and Bayan
Sulu” Tribute to thenew version begins this way:

Meken izdep,zhigitter, kel keteli,

Ortassyndakok tobe, belgieteli,

Azamattar, yerinbeityngdassanyz,

KozyKorpesh- Bayandyterbeteli

(Listening to the lyrical folk song, all learn the
history of the country with propaganda motives.

With the help of the verbendings -I1, ly).

ButBerezin’s versionlast wordsof these lines are
given in this way: Come ...Let’s go, Let’s mark ... ...
Let’s shake. Another one (52 p.) The composition of
the ways of others. Berezin’s version 29, the name

of the 32 rows of the verb “is” person “rumors” in
the form of (1), A. Frolov’s version of the 5-8 line
“eken” emis (2). is. “The country’s most common
among” the most ancient psalm so show it means to
be impartial?

“Kozy Korpesh and Bayan Sulu” Tribute to the
new version begins this way

1.Kyl kopirdenadamdarzhureremis,

Ammezhandysiratkaaidaremis,

Tyngdaiturganyerikpeierlerbolsa,

Ertezamanbir-ekibai bar emis

2. Kyl kopirden adamdy aidar emish,

Kylmystyny tamyqqa aidar emish,

Tyngdaiturgan, zhigitter, erlerbolsa,

Ertezamanbir-ekibai bar emish

(The meanings of lyrical and epic poetry are
given as a poem. Here are given comparing two
versions of folklore. Hearing-emis,- emish; hearing-
bar emis,- bar emish).

Results and discussion

Originals of these sequences are not consensus,
are not the language of poetry and literary language.
One of the main characteristics of the language of
literary folklore can be measured by what is in the
degree of regulation in this respect will not fall short
of the language, but you can not completely ignore
the low level. Researcher E. Zhubanov the above-
mentioned book gives many examples to prove it.
Some of them are as follows: “Kozy Korpesh” has
become a psalm put an end forever the only people
went ainaldy/ailandy/, zhangyz//zhalgyz, birzholata
//birzhola,  kuman//shuman/shuba/,  erte//erle,
zhumala//domala, zhubap//zhauap, uatu//zhubatu //
such kind of deviationst. They face all versions of a
song. “

In the poems“KyzZhibek”, “Alpamys” the
words kotergin, zhurmegin, kelgin, suragyn,,ishkin
order of songs expressed Il person exclamatory is
rarely found retreat in other poems.At the same
time, in oral literatureanimproviser’s words and
grammatical signsare differ from the other, and there
are volatile changeable examples in an epic song or
in other different poems.

Of course, is not in accordance with the language
of the literary language of specific regulatory
requirements folklore, shows that the most impaired.

There wasn’t written literature, wrong selection
of the language, with spoken language and same
melody connection is the reason of low degree of
regulatory language literature.

Those, we can discern especially in poem lines
between the lines as comments and phrases with
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are used for explaining their minds. The syntax of
folklore language prosaic stories usually cloak as
simple sentence. For example, Khan olgatyndyaldy.
Ulinekeldi. Khan qatyndyalgan son auruboldy”.
“Khan married, took her home and then became
ailing”.

In sample of people’s literary language to select
sentencecompacts the sort of language that is similar
to the style of fiction is non-visible, repeationis often
observed in the literature. For example: (“Bulzhet
ibastyzhalmauyzdynuiieken, ishindeozizhatyreken,
zhetikun, zhetitunuiyqtaidyeken. Sol kuniuiyq-
taganeken.) “This is the house of the seven main
cannibalism, it was seven days and seven nights
sleep. On that day was sleeping”. On the point of
view of literary language, oral literary language is
not literary language.

Of course, there is no doubt that oral literature
had big influence to written literature.

Proverbs, comparisons and figures which were
taken from the nomadic life, etc, are still used
for our written literature as unquenchable key
importance(worth). As it was used for folk music
by our modern composer’s opera recordings, it
increases people’s triumph to written literature.

Folklore’s, especially epic types — heroic poem,
moving from mouth to mouth, becomes common
for all nations. For example: “Alpamys” is on
Kazakhs and Uzbeks. We and also Altai folk have
“KozyKorpesh”. According to our folklorists, big
and small types of oral literature become a common
heritage for lots of nations.

Also there are lots of poems which were
written during the Nogaibai era as famouse poem
“Kyz Zhibek” called Nogai poems. Karakalpak
people, Siberian people, Karachays, Kymyks, etc.
participated to create these Nogai poems. Shortly,
in addition to memorable oral literature and short
types of traditional songs from ancient eras there
are Korkyt legend, Asan Kaigy, Sypyra improviser,
orator Zhirenshe, Aldar Kose, Er Tostik, Kambar,
Alpamys’s poems often can be found among
Turkish-speaking people, seems as common
heritage from Kypshak and Ogyz people. Even they
have same net, pattern and language similarities,
there are different versions. There is a rumor that
Zhambyl performed his own chapter from Kyrgyz
epos “Manas” and Kenen Azirbayev performed
chapter “Koketai dynassy”. Obviously their Kyrgyz
and Kazakh versions can be different. So what
shows species features that short oral literature can
be the same among different nations but have lots
of versions among one folk? Oral small and is not
one of the more common types of people, including
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several variants of the population, the existence of a
wide variety of specific language what? It happens
because, first of all, if it is oral literatures suitable
to natural phenomenon, and secondly, it shows that
literate language didn’t standardize their language.
About the last reason a group of researchers
understood it as nominate and insult oral folk
literature and as support they want to express that
we have to show “good intentions” to oral language
and it also has to be literate language. (Abylkasimov
B.,2011: 54). But it is not true, dubiety.

Conclusions

We can say the following about Kazakh oral
literary language: this language is not literary
language, but it’s relevant, it has some standards
of literary language-wealth of words, phrases,
construction of sentences uses as the spoken
literary language. For example, in eposes such as
”Kobylandy batyr”, “Er Targyn” is described the
manifestation of nation’s wisdom. Not only in those,
but literature have been verbally talked, later it was
discussed among the people in the nation and some
effects influenced to the construction of language,
which led to the improvement of language wealth.
The development and positive sides of dialect had
been improving the language together with written
literary language. Therefore, verbal language had
not directly reached the level of literary language,
to make literary language we say that special
laboratories and stuff were created.

Therefore, the big figures of written literary
language use in their works not only the samples of
oral literature and content of subject, but also the
richnessofthelanguage. Toprove, AbayKunanbayev,
Ibrahim Altynsarin, SabitMukanov, GabitMusrepov
and others considered as an evidences.

According to A. Iskakov, in 15 centuries “verbal
literary language” existed, and then this “verbal
literary language”- seems to be a literary language.
The author could explain all features and stuff in
verbal literature and truly explain how they were
created. Then the author says “Even if the oral literary
language has all these features, in ancient times- at
the national level- the verbal literature of nation in
current times- people wanted to establish national
literature.” The only inconsistent in this correct
opinion is “in ancient times... people wanted to
establish the basis of literary language”. According
to his assumptions (in his words), in ancient times,
approximately in 15’s centuries “verbal literary
language” have been existed. There are no evidences
can prove it. In another article he mentions wrong
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opinion of people who say that verbal literary
language is not a language, and then he says “people
have to realize that the nation’s language is already
a verbal literary language”. Thus A. Iskakov claims
that verbal literary language is already a part of
literature, whereas contradicts to his statement
that literary language is “just establishing”. Even
E. Zhubanov says that he puts two such opinions.
During an experiment, on people who say that the
verbal literary language is not literature language
(T. Kordabayev, E. Zhanpeisov, M. Tomanov), he
describes some properties for specific language and
finally compile the following two points:

“Kazakh modern literary language originally the
language of the people, the people’s oral language,
the language of bourgeois and socialist nation, and
described as the national written literary language,
continuously development reached present days.”
Then, before the national literary language the
author admits that it was the basis for the following
language 1) national language, 2) oral language,
3)the bourgeois national language, 4) the socialist
national language. It‘s enough to say first two of
them(Abylkasimov B. 2011: 58).

Because of similarity between modern Kazakh
literary language and national language, it seems
that there is almost no difference between them.
Therefore, GabidenMustafin does not prefer to
divide Kazakh language into “literary” and “non-
literary”.

In the article “Time and the writer”(1975,12 b)
he says “In fact, there is no difference in the national
language and prose”, but before that, in published
“Kazakh literature” article, he openly states that he
is against of division Kazakh language into literary
language and national language. The reason of his
statement is, literary language should be considered
as “a foreign language” or “book language”. Indeed,
both languages (“national language” and “literary
language”) have the similarity in the construction
of the language; however, they also have significant
differences from each other.

According to the common thought, national
language is imperfect one whereas literary language
is considered as the language that was developed
by linguists. Here is the basic of literary language
that consists of national language that was improved
by skillful speakers. Among these speakers, there
are representatives of the whole nation, writers,
poets, journalists, scientists and representatives of
other professions, who express themselves through
literary language; workshop of the literary language
is written language, printings, radio, TV, meetings,
conferences, convocations, lectures halls, schools

and even local dialecy which consisted of imperfect
speech or dead- level of communication language.In
the process of developing Kazakh literary language
its features were appeared by itself.

Collecting all of this information, the conclu-
sion is:

The literary language is a type of language
that came through literary writings and has its
own standards and style of the language used by
community.

Confirming this, the major channels of making
scientists with literary language are verbal language
and folklore that keeps oral language skills. Some
scientists neglect this and think that the value
is the beginning the history of literary language
from ancient times, they pretend like exalting oral
language, folklore and believe that these are all
the same things as a literary language. Let us see
the individual with this illogical opinion from the
perspectives of these words: “Is it possible that
written language can be similar ti verbal language?
No, verbal language can never be similar to written
language. Writing only in oral language is the sign
of language illiteracy.”

Modern orator/spokesman tries to speak in
literary language as close as possible.

In their speech, the structure of the sentences
has nation’s basis, and has pre-cut norm plans. Even
a simple speech has its own features (for example,
the use of sentences in a special manner, the use of
a shorten words). Even if the speaker is very good
as orators, not all of his speech may be considered
as literary language. Written literature is quit
differentiated; it has author’s thinking, it couldn’t be
easily said in verbal language, it expresses the relied
and language materials.

Thus, while the written literary language have
not been existing, the verbal language was marked
as rich, artistic, and became a tool of public
speaking, however still not considered as literary
language. The verbal form of a literary language
appeared during the development of a written
literary language.

Ancient art of music of Kazakhs was very
famous and pleased every listener. But all of
the music symphonies and plays were not an art
of drama. As well as Kazakh language is rich,
impressive and beautiful only a few or even on in
hundred could use it fully. At that time, music of
Tattimbet and Kurmangazy was at the top of art.
Ancient Kazakh music, folk for majority, now is
transforming into international piece of art. Now it
is not the only dombyra, but an orchestra: variety of
motives and different instruments are used widely.
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Kazakh language was not the only communicative
instrument, but also played formal, literature,
cultural and artistic roles. Now Kazakhs literature
language’s “symphonic orchestra”- a broad and rich
literature, whereas “Chorus” is deep, steel, saturated
sound (Abylkasimov B., 2011: 61).

Kazakh nation’s music turning into opera,
folklore continued with literature, spoken language
adapted into the literary language, and the
development- is the legitimacy of culture. Thus, at
the basis of modern Kazakh literary language we

confirm the existence of national language. Dialect
words, jargons, and the literary language builds the
national language.

In conclusion, to learn the history of literary
language means, researching the of the national
literary language selection, finding various stylistic
elements of the new tools and language content,
needing of new enrichment of meaningful words,
emotional intensifications, finding the difference
of the words by their meaning and studying the
terminology process.
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