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COLONIAL DISCOURSE IN THE DEBUT NOVEL
OF CHINGIZ AITMATOV «FACE TO FACE»

This article explores a debut novel of Chingiz Aitmatov «Face to Face» regarding the semantic lay-
ers encoded in the text. In the foreground is the fate of a main character of the novel — Seyde. A young
woman from a small village heroically withstands all the hardships of the war: separation from her be-
loved husband six months after the wedding, the birth of a son, hard male labor, hunger, caring for her
old mother in law. Moreover, fate tosses her another test — responsibility for Ismail, her deserter husband.
Seyde’s storyline is built according to the laws of socialist realism, because a woman at some point em-
barks on the path of «correction» — surrenders her husband to the authorities and helps to catch him in a
very pathetic way: «<And he did not recognize the former Seyde. That was another woman unfamiliar to
him: a gray-haired woman with uncovered head, she stood fearlessly in front of him, holding son in her
arms, she suddenly showed herself standing high, very high, inaccessible in her mournful greatness, and
he became powerless and miserable.»

In contrary, in the background is the fate of an old woman Beksaat, and actually this storyline rep-
resents one more semantic layer of Aitmatov’s novel and reveals the essence of a brutal colonial system.
The author encodes a colonial discourse in the biography of the secondary character, the title of the story
also refers to the family drama of Beksaat and her son and only figuratively reflects the final scene of the
novel. The writer narrates about the consequences of repressions for a family, about the suffering and
grief that continue to destroy generational succession, plunging the closest people into feuds — forcing
Ismail to face not only himself, but also personal and collective traumas of the era. The writer’s personal
tragedy also serves as an invisible background of the novel: fatherlessness, the fate of the son of the en-
emy, the difficult fate of the mother, who alone raised four children, the difficult years of the war.

The debut novel of Chingiz Aitmatov is considered in the article from the colonial point of view, the
semantic layers of the work are analyzed in line with literary psychoanalysis, intertextuality and taking
into account general scientific interdisciplinarity.

Thus, the article traces how the writer realizes his idea using the symbols and metaphors of the
Kyrgyz culture, revealing the significance of generational succession for the family. According to the
article authors, allusions to the biblical Ismail, which has gained even greater significance in the Quran,
are also symbolic for the disclosure of the semantic layers of the novel. The aim of the study, therefore,
is to identify the semantics and functions of poetics that implements the theme in the text of the writer.

Key words: little man, colonial discourse, socialistic realism, psychoanalysis, allusion, sublimation,
Marxism-Leninism.
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LLbiHFbIC AWTMATOBTbIH, A€OIOTTIK
«berbe 6eT» LbIFApMaCbIHAAFbl KOAOHMAAABIK, AUCKYPC

Makanrapa LUbiHFbIC AMTMaTOBTbIH «beTne-6eT» AeBIOTTIK WibliFapMachl CEMaHTMKaAbIK, KabaTTap
TYPFbICbIHAH KapacTbIpblAaAbl. AAABIHFbI MAAHAQ CIOXKETTiH, 6acTbl Keninkepi CenaeHiH TarAbIpbl. EHAJ
FaHa TYPMbIC KypPFaH >Kac aieA COFbICTbIH, OapPAbIK, CbIHAKTapbl MEH KMbIHLILIABIKTAPbIHA LbIAAMADI:
Kyreyi MlcManA coFbicKa KeTeai, Ken y3amai Nep3eHTi AYHWere KeAeAi, allTbiK, NMeH alwKypCakTbiKKa
Kapamam KubiH >KyMbicTa >kypreH Ceinae KapT eHeciHe Ae KamKop 60AaAbl. OHbIH YCTiHE, TaFAbIp
KeAiHLIeKKe Tafbl Oip CblHaK, COFbICTaH KAlUbIM KETKEH Kyieyi YLliH >KayarnkepLliAiKTi >KYKTEMAI.
LUbiHFbIC AiTMaTOBTbIH Celiaere apHaAfaH CHOXKETTIK YKEAICi COLUMAAUCTIK peaArM3MHiH 3aHAapbliHA
COMKEC KYPbIAFaH, KyMeYiH >Kacblpbil XKYpPreH omeA OeAriai 6ip yakbITTa «Ty3eAy» >KOAblHa Tycin
OHbl OMAIKKE TarncblpaAbl, KOAFa Tycipyre Ae kemekteceai. LLIblFapmaHblH luapbikTay Leri emip
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LUBIHABIFbIH COLMAAMCTIK nacpoc apkbiAbl 6erHeAer, M. FTopbKMUIMAIH «AHa» pOMaHbIHA AaAAIO3MSI PETIHAE
KabbIAAAHBIAQADI.

bekcaaT kemnipAiH TaFAblpbl LblFapMaHblH €KiHLIi MAaHbiHAQ GEMHEAeHreH, ASA OCbl CIOXKeT
>KEAICIHAE KaTaA OTapPAbIK, )KYMEeHiH MBHIH allaTblH TafFbl 6ip ceMaHTMKaAbIK Kabat xxatbip. LLbirapmMaHbIH
ataybl Aa COHbiMeH kartap bekcaaT neH oHblH 0GaAacbiHblH OTOACbIAbIK, ApamMacbiHa KaTbICTb.
LLIbIHFbIC AMTMATOB LbIFAPMACbIHAQ €H >KaKblH asaMAAPAbl arblpbin >KaHXaAfa casatbiH CoBeTTep
MAEOAOMMSCBIHbIH aCTapbl MEH CaAAAPbIH, OAAPABI 6eTre 6eT KarbICTbIPaTbIH CasiCaTbiH, ABYIPAIH Xeke
JKOHE Y>KbIMAbBIK, TPaBMaAapbIH allKepeAerai. XKasyLibIHbIH >Keke TpareAUsiCbl AQ LbiFapMaHbIH (DOHbI
GOAbIM TabblAaAbI: BKECI3AIK, XaAbIK, >KaybIHbIH YAbl aTafbl, TOPT GaAaHbl XKaAFbl3 ©CIPreH aHaCblHbIH,
TaFAbIPbl, COFbICTbIH ayblp XbIAAAPbI.

Makanaaa LUbIHFbIC AMTMATOBTbIH LbIFAPMAChl OTAPWbIAAbIK, AUCKYPC TYPFbICbIHAH KapacTbl-
PbIAAABI, LbIFAPMaHbliH CEMaHTUKaAbIK, KabaTTapbl 8A€6M NCMX0aHAAM3, MHTEPTEKCTYAAbHOCTb JKOHE
>KaAMbI FbIAbIMM MOHAPAAbIK, TYPFbIAAH TaAAAHAAbI.

Makanaaa >KasyllblHbIH, KbIPFbI3 MOAEHMWETIHIH HblllaHAAPbl MeH MeTadoparapbiH KOAAAHA
OTbIPbIM, 63 LiblFapMallbIAbIK, TYMKi OMbIH KaAaill >Ky3ere acblpfaHbl, OHbIMEH KoOCa ypnak, YLiH
MyparepAikTiH MaHbI3AbIAbIFbI KepceTiAreH. XKasyubiHblH KypaH >aHe IHXxiaaeri McmMana apkbiAbl
GepiAreH aAAIO3MSICbl CEMaHTUKAAbIK, KabaTTapbIHbIH allbIAybiHa MaHbI3AbI 6OAbIN TabbiAraAbl. COHbIMEH
KaTap, 3epTTeyAiH MakcaTbl — >Ka3yllblHbIH MATIHIHAETI TaKbIPbIMTbl >KY3€ere acblipaTbiH MO3TUKAHbIH,
CEeMaHTUKACbl MeH (PYHKLUMSAAAPbIH aHbIKTay.

TyHiH ce3aep: KillkeHTalM apaM, KOAOHMAAABIK AMCKYPC, COLUMAAMCTIK PEaAU3M, MCUXMKAABIK,
TaAAQY, aAAlO3Us, CyBAMMaLNS, MAPKCU3M-AEHMHU3M.
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KoAOHMaAbHbIN AMCKYPC B A€OIOTHOI MOBECTH
YuHrnza AinTmartoBa «<AULLOM K AULLY»

B ctaTbe aHaAM3MpyeTcs Ae6t0THAs NOBeCTb YnHrM3a AMTMATOBa «AMLIOM K AMLY» C TOUKU 3pEHUS
CMBICAOBBIX CAOEB 1 MeTahop, 3aKOAMPOBAHHbIX B TEKCTE.

Ha nepeatem naaHe cyab6a raasHoin repoutm nosectu Ceiiae. MOAOAS SKEHLLMHA U3 MAAEHBKOTO
CEAQ FepONYECKM BbIAEPIKMBAET BCE TArOTbl BOMHbI: PA3AYKY C AOOUMbIM MY>KEM Yepes MOAr0AA MOCAE
CcBaAbObl, POXKAEHME CbIHA, TIKEAbI MYy>XXCKOM TPYA B KOAXO3€, FOAOA U 3a60Ty O CTapoi CBEPKOBM.
Mano Toro, cyab6a noabpacbIBeT et ele OAHO MUCMbITaHWE — OTBETCTBEHHOCTb 3a MY>Ka-Ae3epTumpa.
CioxxeTHast AMHMS CelAe BbICTPOEHa Mo 3aKOHAaM COLIMAaAMCTUUYECKOrO PeaArM3ma, MOCKOAbKY KeHLIMHa
B KaKOM-TO MOMEHT BCTaeT Ha MyTb «MCMPABAEHMUS»: CAAET CBOEro My)Ka KapaTeAbHbIM OpraHam.
KyAbMUWHaLIMSI MPOM3BEAEHUSI ByaAMPYET FOPbKYIO MPaBAY >KM3HM LUTAMMOBAHHBIM MAEOAOTMUYECKUM
nag)oCoM, C YTPMPOBAHHOM aAAlO3Melt Ha poMaH «MaTtb» M. Topbkoro, raaBHOro TpubyHa AMKTaTypbl
npoAeTapmara.

Ha BTopom naaxe cyabba ceekposu Ceiae — bekcaar, 1 B 3TOM CIOXKETHOM AMHMM 3aA0XKEH €LLe OAMH
CAOM MOBeCTN AMTMATOBAa, PACKpPbIBAIOLMIA CYLLECTBO XECTOKOM KOAOHUAAbHOM cucTeMbl. HassaHue
MOBECTU TaK>XKe OTHOCUTCS K ceMelHOn Apame bekcaaT m Avb (hrUrypaabHO oTpaxkaeT (PUHAABHYIO
cueHy, koraa Cerae BbICTyNaeT MPOTUB CBOET0 My>Ka. AMTMaTOB MOBECTBYET O MOCAEACTBUSIX penpeccuii
CoBeTCKOM BAACTU AAS OAHOWM CeMbM, O CTPAAAHUSIX U TFOpe, KOTOpble MPOAOAXKAT YHMUTOXKATb
NPEeMCTBEHHOCTb NMOKOAEHUI, NOrpy>as B Pacrpu cambix 6AM3KMX AIOAEN — 3aCTaBASISl CTAAKMBATbCS
«AVLLOM K AMLY» C CaMnM COBOM, C MPEAATEABCTBOM, C AUUHBIMU U KOAAEKTUBHBIMU TPaBMamm 3MOXMU.
He3puMbiM (HDOHOM MPOM3BEAEHUSI CAYXKMUT M AMYHAS TpareAusl nucateas: 6e30TUOBLMHA, Cyabba
CblHA Bpara HapoAa, CAOXKHasi CyAbOa MaTepu, KOTopasi OAHA BbIPAaCTUAQ YETBEPbIX AETEN, TIXKEAblE
BOEHHbIE FOAbl MOAPOCTKA.

lNoBecTb YMHrM3a AMTMaToBa pacCMaTpPUBAETCSl B CTaTbe C TOYKM 3PEHMS KOAOHWMAABHOIO
AVCKYPCa, CMbICAOBbIE MAACTbl MPOM3BEAEHMS aHAAM3MPYIOTCS B acreKkTe AUMTepaTypOBEAUYECcKOi
NCUXOAHAAUTUKM, MHTEPTEKCTYAALHOCTM U PaMKax 0bLLeHayYHON MEXANCLMITAMHAPHOCTH.

B craTtbe mpocaexwmBaeTcs, Kak MMcaTeAb PeaAusyeT CBOM 3aMbICeA, MCMOAb3ySl CMMBOAbI U
MeTapopbl KMPrU3CKOM KYAbTYPbl, packpbiBasi 3HaueHue MPUEMCTBEHHOCTU MOKOAEHWIA AAS CEMBM.
Mo MHEHMIO aBTOPOB, aAAIO3MM Ha GubAerickoro Mcmamaa, KoTopblii 06pea ewe 6oAblee 3HavYeHue
B KopaHe, Take CMMBOAMYHO AAS PACKPbITUS CEMaHTMUYECKMX CAOeB Mnpou3BeaseHeus. Lleabto
NCCAEAOBaHMS, TakUM 06Pa3oM, IBASIETCS 0603HaUEeHUE CEMaHTUKM U (DYHKLMM MO3TUKM, PEaAM3YIoLLEi
TEeMy B TeKCTe mucaTeAs.

KAloueBble cAOBa: MaAeHbKMIA YEAOBEK, KOAOHUAAbHBIN AMCKYPC, COLMAAMCTUUYECKUI PEaAU3M,
NCUXOAHAAUTUKA, aAAIO3US1, CYBAMMALIMS, MAPKCU3M-AEHMHU3M.
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Introduction

The novel «Face to Face» has been published
in 1957 in the Kyrgyz language and a year later it
appeared in the author’s translation on the pages of
the Russian magazine «October». Chingiz Aitmatov
as a writer has immediately found his reader and his
place in Soviet literature, due to the multi-layered
structure of the work and the main characters, ordi-
nary people who absorbed the features of the «little
man» and the Soviet man, and sometimes displayed
simultaneously the both (Weil P., 1992: 135). The
term « a little man» appeared in Russian literature
due to Belinsky and for a long time served as a char-
acteristic of an ordinary person of low social sta-
tus and origin, without outstanding abilities and not
distinguished by strength of character (Belinsky V.,
1936: 15).

Socialist realism, on the contrary, praised the or-
dinary person of low social status and origin, but the
difference is that the Soviet person was a devoted ad-
herent of Soviet power and, accordingly, possessed
the strength of character. The little man of the to-
talitarian system becomes Soviet in the ideological
struggle against opponents of power, this metamor-
phosis has happened to the main character of the sto-
ry — Seyde. She has become a real Soviet citizen by
transferring her deserter husband to the authorities,
just as Pavlik Morozov had become a hero slander-
ing his father. But if in the case of Pavlik Morozov
the ideological inconsistency of his father played a
decisive role, in the case of Seyde the moral back-
ground became decisive. Ismail was never consid-
ered as a traitor and a criminal in the eyes of his wife
when he defected from the army during the war. But
he has immediately became a criminal in Seyde’s
eyes when he stole a cow from their neighbor Totoy,
a widow with three children. Sayde’s transformation
makes her a heroine of the Soviet system, despite
her significantly different scale of values that does
not correspond to principles of Marxism-Leninism.
This is where the essence of the Soviet totalitarian
regime is revealed, the loyalty and cooperation with
punitive bodies makes any person necessary and
important for use in the interests of the system, but
the attitude of the authorities can radically change
depending on the Communist party’s attitudes.

Seyde betrayed her husband to the authorities
and even helped to detain Ismail in the demonstra-
tive pompous manner appropriate to Soviet regime:
«And he did not recognize his Seyde. It was another
woman unfamiliar to him: a gray-haired, bare-head-
ed woman, she stood fearlessly in front of him, hold-
ing son in her arms, and he suddenly thought that

she was standing high, very high, inaccessible in her
mournful greatness, and he was powerless and mis-
erable before her (Aitmatov Ch., 2007: 84).

The final scene gives rise not only to an allusion
to Gorky’s «Mother», but also reminds of Chingiz
Aitmatov’s mother, who raised four children alone
as her husband had been arrested and shot in 1937
(Gorky M., 2010: 84). During the war, the writer’s
mother served in the army as a political worker and
Aitmatov himself was a secretary of local soviet ad-
ministration in his native village being a teenager.

As L.V. Safronova noted: «thus, the first major
literary text is first of all a healing enterprise, over-
saturated with repressed authorial complexes, re-
flecting the diseases of the growth of a creative per-
sonality, being a projection of his secret narcissistic
desires and expectations.» (Safronova L., 2008: 58).
Chingiz Aitmatov’s pain is the theme of father the
traitor, which he reveals with his debut text. It is
evident that the issue of betrayal, of fatherlessness
and orphan hood had become the main leitmotif of
almost all the works of the writer.

Experiment

Here is what Aueskhan Kodar has written about
the theoretical basis of the Soviet regime: «it was
possible to create a doctrine on the territory of the
Soviet Union that would satisfy the interests of an
autocratic totalitarian state, thanks to which we used
the most primitive form of Marxism — Marxism-
Leninism» (Kodar A., 2002: 6). This primitive,
punitive in its essence form of power has not only
destroyed the fate of millions of people in the Soviet
Union, it has also contributed to the destruction
of centuries-old traditions and cultural codes of
hundreds of ethnic groups. That is why Lenin called
his policy the «dictatorship of the proletariat.» For
a person of Turkic culture, the images of father and
mother are rooted in consciousness as a phenomenon
of unity and integrity of the clan, the safety of
existence and the importance of family values. In the
theory of Marxism-Leninism there was no «problem
of consciousness and the unconscious in psychology,
a problem of freedom and the need for ethics, and,
finally, the latest fundamental philosophical problem
of value» (Kodar A., 2002: 6).

The heroines of the story, Seyde and Beksaat, as
millions of women of the Central Asia continued to
live according to their family traditions and customs,
where the main role is given to the continuity of
generations, where Ismail is a bearer of the family
name and considered as the main person in the family.
Seide even addressed to husband only as «the son
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of a mother-in-law,» and never called him by name,
thereby emphasizing his status and following ethnic
tradition. «He is never comfortable, more often he
sits silently, gloomy, dropping his shoulders tiredly,
and looks impatiently at the boiling pot. I need to
feed him as soon as possible, so that he returns to his
cave before dawn. Seyde fusses around the hearth
and thinks about him. She is sorry for Ismail, and
she is afraid to lose him, she is afraid to be left alone
with a sick old woman and the son in her arms»
(Aitmatov Ch., 2007: 15).

Chingiz Aitmatov narrates about the fate of two
women, giving an idea of the suffering and grief
of mothers and wives during the war. The writer
thereby tells us also his personal story. Chingiz
Aitmatov was thirteen when the war began, so the
description of life on the home front during the war
years in his novel can be therefore considered as
autobiographical. This is not only the background of
the novel «Face-to-Facey, it is a real picture of his
childhood, of the boy — «the son of an enemy of the
people» and his mother, who survived by serving
to the authorities and who had raised four children
alone. According to S. Freud, literary creation is
egocentric; the personality of the writer is always in
the focus (Freud S., 1995:67).

Chingiz Aitmatov was about thirty when he had
written a debut novel by sublimating his childhood
and youth traumas into creativity. While the neurotic
stuck in this fantasy world «the artist finds the way
back from the world of dreams into reality», he finds
it due to the implementation of fictional images in a
work of art. If the bulk of people are ashamed and
hide their fantasies, the artist flaunts them, albeit
in a revised, aesthetically designed form (Freud S.,
1995: 67). As the writer himself admitted later, it
would be better if he did not become a writer and his
father would remain alive.

Results and discussion

Traditions and customs of any culture are alien
for a totalitarian system and any dissidence and
individuality is hostile. As the philosopher Kodar
wrote: «Marxism is a collective psychological
mobilization for the purposes of struggle, conquest,
subjugation and domination. In essence, it does
not provide any worldview, does not want to
«contemplate» and «search» for anything: but finds
means to indoctrinate, propagandize, mentally rule,
and lead the masses»(Kodar A., 2002: 7).

The novel does not describe repressions of the
totalitarian regime, but through the transformation
of the heroes we notice the influence of the ideology
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of the Soviet Union on people. Aitmatov shows
this difference through metaphors and images,
comparisons of characters before and after the war,
how people and circumstances change when hard
times become overwhelming hard. A fairly common
technique in world literature, when the author
includes stories, legends, and memories of the past
in his creative work (Ananyeva S., 2019: 123).

With Ismail’s marriage, a happy time sets in at
Beksaat’s house: «Last summer, when Seyde, the
shepherd’s daughter, entered her husband’s family,
their house has not been built yet: the walls were
not covered with clay and were not plastered, the
roof was not covered with clay. She would wish
to return those days! From time to time they were
continuing to build their house, and Seyde basked
in the rays of his short happiness» (Aitmatov Ch.,
2007: 4). Although the novel is written mainly about
Seyde, we only know about her past that she is from
a shepherd’s family as the whole story is tied to her
life in the husband’s family. The metaphor of the un-
finished house, which the newlyweds are trying to
complete, is the dream and future of Beksaat and
her son, who are not given a chance to fulfill. This is
an attempt of the old woman and her son to restore
what was destroyed, to continue the race and tradi-
tions. In fact, this is an attempt of the author him-
self to reflect on the events that led to his personal
and family tragedy: the arrest and execution of his
father. «Rays of short happiness» were also in the
biography of Chingiz Aitmatov, when his father was
alive and held a responsible position in the govern-
ment of the republic.

«And how much they dreamed at that time! How
to complete the house, how to organize household,
how to invite her parents and what gifts will be pre-
pared for them. All this was happiness. Time then
flew headlong you will not notice how the day flew
by» (Aitmatov Ch. 2007: 5). Dreams that are not
destined to come true are available in many works of
Chingiz Aitmatov. In the debut novel, his dreams are
connected with the house, with his family: «When
the walls were lured, the war began. Somehow, hast-
ily, they plastered the walls inside the house, and
then the men were taken to the army. She will never
forget that day, the grief of separation has not cooled
yet. Like it happened yesterday.» Separation of Sey-
de from her husband resembles the separation of the
Aitmatov family from his father: at the beginning he
remained to work in Moscow, then he has been ar-
rested and shot as an enemy of the people.

One of the important characters in the story is
Myrzakul, a relative of Ismail who returned from the
war one-armed, chairman of the village soviet. Be-
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fore going to the war, he was a young guy and wore
a black karakul tebetei famously, on one side. He
loved racing and never parted with a komuz. In the
village, he was considered the best singer; he com-
posed the songs himself. He returned from the war
one-armed, hard to recognize him now, not at all the
same. And the character has changed significantly:
quick-tempered, cool. Now he looks like a tree crip-
pled by a storm: the left shoulder has dropped down,
the scars seen on the long neck, the large irregular
features became sharper, and the look has become
frowning and tenacious. Now Myrzakul sings more
about what he saw at the war: his voice is severely
muffled, sometimes with angry passion, and when
Myrzakul sings with abandon, his eyes sparkle like
that of a fairy batyr, and he shakes his only hand,
as if beating on strings of komuz. But he will never
play komuz...» (Aitmatov Ch., 2007: 5).

In metamorphosis of Myrzakul a key problem
is not loss of the arm but impossibility to play ko-
muz, the national musical instrument. Impossibility
to express himself in a very native manner, separa-
tion from the roots whereupon Myrzakul loses his
ethnic identity, «contemplation» and «search» that
Kodar has mentioned in his research about the na-
ture of leninizm (Kodar A., 2002: 7). For the culture
of the Turkic people, kinship and family ties are of
particular value, but in the conditions of the ideo-
logical struggle of the Soviets, Ismail and Myrzakul
turned into irreconcilable enemies, forgetting about
kinship and mutual respect. The biblical story of the
intransigence of the brothers acquires a political,
ideological discourse under the conditions of Lenin-
ism. Everyone would turn away from Ismail except
his mother and wife; Chingiz Aitmatov seems to be
exploring the nature of betrayal. Is it possible to jus-
tify Ismail’s betrayal, his desertion from the army?
Who or what did Ismail really betray? Did he betray
homeland or his family, why did he hang such a bur-
den of responsibility on his closest ones: mother and
wife? Did the dialogue between Chingiz Aitmatov
and his father remained unanswered. Did Seyde re-
ally repudiated her beloved husband and did he re-
ally commit a crime? Whom the writer is trying to
justify: himself, his father or his mother? There is no
single answer for these questions.

Like in the novel «The White Ship», Chingiz
Aitmatov gives a synopsis of the story in the first
lines of the book, about the unreliability of dreams
and tales: «All of this was happiness.» And it had
passed, that’s what the author says at the beginning
of the story (Aitmatov Ch., 2010: 15).

Anticipating their bitter share, Seyde and Bek-
saat do not want to lose their husband and son. They
know about the brutal machine of the Soviet govern-

ment, which will find and punish Ismail and there-
fore women dream of moving to Chatkal, where
two brothers of Beksaat had escaped and settled
during de-kulakization by early Soviet regime. She
has even heard from someone that her brothers live
happily in Chatkal and that they missed their sister
Beksaat. As Rudnev notes, a poetic symbol turns
out to be an effective instrument of creativity, allow-
ing one to break through the veil of everyday life to
transcendental Beauty (Rudnev V., 1991: 233). With
the name Ismail one more biblical story is recalled,
but Ismail has no father in Aitmatov’s story and he
is fleeing not from Sarah but from the war. And un-
fortunately, Beksaat like Hajar could not be near
Ismail, and the water source Zamzam in the form
of Chatkal turned out to be only a beautiful dream,
inconscient symbol (Young K., 1991: 233).

This dream is the last hope of the women to pre-
serve their family and roots, like as that of the boy
from «the White Ship», who seeks his father on a
white steamer: «Ah, you are my restless Ene! I un-
derstand you, Ene, but it’s too early to talk about
it. Seyde smiled encouragingly at her mother-in-
law. «God willing, you will feel better by then.»
Look here. Then we will get ready for the trip and
move. We will arrive there and say to your brothers
on Chatkal: «And here we are! Here is your sister,
welcome her, and we came with her to live here..»
(Aitmatov Ch., 2007: 15). Just like the boy from
«The white ship» had never seen his father, Seyde
has never seen Usenkul and Aryn either. Dilemma
of the irrevocability of happiness, the irrevocability
of his father, of the ethnic traditions, values that are
higher than any nomenclature and power is the main
tragic message of Aitmatov, so loudly voiced in his
debut novel. Aitmatov reflects on the strengthening
of national identity and the phenomenon of national
cultures, warning against the possibility of «slipping
from the heights of rising national consciousness to
the abyss of propaganda of national exclusivity»
(Ananyeva S., 2019: 31).

Conclusion

Chingiz Aitmatov’s debut story is dedicated to
the difficult fate of mothers and wives who had lost
their sons and husbands in the war and in the course
of many repressions of the Soviet regime before the
war. During the war, women were engaged not only
in heavy work and taking care of their families, but
also took physiologically the fall for their husbands
and sons, convicted and repressed by the authorities
for ideological and other reasons. In the events of the
novel and description of the characters, the author
demonstrated how the totalitarian system destroyed
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the identity and culture of ethnic groups, how such
values as continuity of generations, respect for tra-
ditions and customs of the people collapsed. In his
debut novel, the writer is nostalgic for his father, like
millions of wartime children, whose fathers were
killed phisically or spiritually not only by the war but
also by the repressive system of the Soviet regime,
leaving many of them «without kith or kin». (Ran-
cour-Laferriere D., 1980: 33).Unification of person-
ality to the standards of Marxism-Leninism, revolu-
tionary pathos of the communist party are shown in
the novel of Chingiz Aitmatov as a tragic irony, as
a scenario without perspective. Thus the author re-

lives his childhood and youth traumas through artistic
images, by sublimating them into creativity, entering
into dialogue with his father, who had been arrested
in 1937 and shot later as an enemy of the people.

The enjoyment of art reaches its culmination
when we almost choke on exertion, when our hair
stands on end with fear, when tears of compassion
and sympathy spontaneously pour (Vygotsky L.,
1986: 25). So Vygotsky wrote about real art and its
influence on readers. Such are the works of Chin-
giz Aitmatov, we hold on to his heroes and thereby
achieve moral purification — catharsis (Aristotle
1927: 111).
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