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INTERACTIVE METHODOLOGICAL STRATEGIES
FOR ANALYZING OF I. SHUKHOV’S WORKS

Russian literature of Kazakhstan is included in the multinational culture of our republic as it’s organic
element. Comprehension of the new world by Russian writers of the republic is looking for adequate
forms of literary expression; many of them go through a difficult stage of genre selection, moving from a
story to a novel. A new type of hero appears — the so-called «foreign character». The image of interclass
enmity, ethnic misunderstanding, the difficult search for common ground between peoples is shown in
the works of I. Shukhov, which we dwell on in more detail in this article.

Also we will examine various methods and techniques for analyzing the novel by I. Shukhov «the
Bitter line» and the autobiographical trilogy «Presnovsky pages». At the stage of context verticalization,
students study historical facts displayed in the novel «the Bitter line» by 1. Shukhov.

The next important strategy for analyzing Shukhov’s novels is to create a cultural portrait of ethnic
groups.

The study of certain cultural concepts — such as horse or wormwood-allows students to decipher the
plot elements of the work. Drawing up an axiological map of the ethnic group by students is necessary
for a deep understanding of the writer’s idea.

In the process of analyzing the novels of I. Shukhov, other methodological strategies can be applied,
including various types of commentary. The analysis of stylistic units will also prepare students to under-
stand Shukhov’ s poetics.

The methodical plot of the analysis of Shukhov’s novel «the Bitter line» and the autobiographical tril-
ogy «Presnovsky pages» in the classroom at the University is based on a detailed analysis of archetypes.

Key words: strategy, interactive methods, I. Shukhov, novel «the Bitter line», trilogy «Presnovsky
pages», context verticalization, axiological map of the ethnos.
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. LLIyxoBTbIH, LLbIFapMaAapbiH TaAAAYAbIH,
MHTEPAKTUBTI dAICHAMAADIK CTpaTerMsianapbl

KasakcTaHHbIH OpbiC 9aebueTi pecrnybAMKaMbI3AbIH KOMYATTbl MOAEHWMETIHE OHbIH OpPraHMKaAbIK,
DAEMEHTI peTiHAE eHeal. PecrybGAnKaHbIH OpPbIC >Ka3yLibIAAPbIHbIH )KaHa 9AEMAI TYCiHYi 94601 6PHEKTIH,
AQMbIKTbl TYPAEPIH i3A€MAI; OAQPAbBIH KOMLWIAIN OKMFaAsaH pPOMaHFa KeLin, >KaHPAbIK, TaHAQYAbIH,
KMbIH Ke3eHiHeH eTeAi. KeninkepaiH xaHa Typi nanaa 6oAaabl — «leTeAAik keninkeps. M. LLIyXOBTbIH,
eHOeKTEPIHAE KOPCETIATEH apaAarbl apasAblK, STHUKAAbIK, TYCIHICMEYLIAIK, XaAblKTap apacbiHAAFbI
OpTaK, i3AEHICTi OCbl MAaKaAaAQ TOAbIFbIPAK, KQpacTblpambl3.

CoHbiMeH katap, MBaH LLIyxoBTbIH «OTKip Cbi3blk» pOMaHbiH >8He «[1pecHOBCKUI GeTTepi»
aBTOOMOrpahUsAbIK, TPUAOTUSCHIH TAAAAYAbIH BPTYPAI 9AICTEPIH KapacTbipambi3.

Makanrapa MeaH LLyxoBTbIH «FOpbKasi AMHMsI» poMaHbl MeH «[1pecHOBCKMEe CTpaHULbl» aBTOOMO-
rpacusAblK, TPUAOTUACBIH TaAAQYAbIH TYPAI  8AiCTepi MeH TaciaAepi  YCbiHbIAFaH. KoHTekcT
BEpTUKaAM3aUMs Ke3eHiHAe cTyaeHTTep MBaH LLIyXxoBTbIH «[OpbKkag AMHMS» pOMaHbIHAQ KepCeTiAreH
Tapuxu pakTirepAi 3epTTenA.

MeaH LLIyXOBTbIH poMaHAapbiH TaAAQYAbIH KEAECi MaHpI3Abl CTpaTeruscbl — OYA 3THOCTApPAbIH,
M8AEHM MOPTPETIH >Kacay.

JKeke MOAEHM KOHLEMUMSIAAPAbI — XKbIAKbI HEMECe XKYCaH CUSKTbI-3epTTey CTYAEHTTepre LblFap-
MaHbIH CIOXKETTIK SAEMEHTTEpiH alyFa MyMKiHAIK 6epeai. CTYAEHTTEPAIH 3THOCTbIH, aKCMOAOTUSIAbIK,
KQpTaCbIH acaybl >Ka3yLblHbIH OM-MIiKIPiH TEPEH TYCiHY YLiH KaXeT.

MeaH LLlyxoBTbIH poMaHAapblH Taapay bGapbicbiHAa 6acka Aa 8AiICTEMEAIK CTpaTervsAapAbl
KoApaHyFa 6oAaabl. CTUAMCTUKaAbIK, BipAikTepai Taaaay cTyaeHTTepai LLIYXOBTbIH MO3TMKACHIH
TYCiHyre AaibIHAQMADI.
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M. WyxoBTbiH «[OpbKas AMHMS» pOoMaHbl MeH «[1pPEeCHOBCKME CTpaHMLbl» aBTOOMOrpadmsAbIK,
TPUAOTUSICbIH TaAAQYAbIH daicTemMenik cloxeTi KOO cabakTapbiHAQ apXETUNTEPAIH TOAbIK, TAAAAYbIHA
Heri3AeAeAl.
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MHTepaKkTUBHbIE METOAOAOTUYECKHE
cTpaTermu aHaau3a npousseaenmii U. Llyxosa

Pycckas antepatypa KasaxcrtaHa BXOAMT B MHOMOHALMOHAAbHYIO KYAbTYPY Hallei pecrnyOAmKu
KaK OpraHuyHbli ee 3aemeHT. OCMbICAEHKE HOBOTO MMpa PYCCKMMU MUCATEASIMU PECTyOAMKM BeAeT
K MOMCKY aAeKBaTHbIX (DOPM AMUTEPATYPHOrO BbIPAXKEHUS; MHOTME M3 HUX MPOXOAST CAOXHBIM 3Tan
>KaHPOBOW CeAeKLMM, MePexXoAs OT pacckasa K poMaHy. [0osBASIieTCs HOBbIM TUM reposi — Tak Ha3blBaeMblit
«MHOHALMOHAABHbIN XapakTep». M306pa>keHne MexXKAACCOBOM BPAXKAbl, 3THUUYECKOrO HEMOHWMaHMS,
TPYAHOIO NMoucka ToUYeK CONMPUKOCHOBEHMS MEXAY HapoAamM MokasaHo B npousBeAeHmsx M. LLlyxosa,
Ha KOTOPbIX Mbl OCTAHOBUMCSI MOAPOGHEE B AQHHOM CTaTbe.

Takxke pacCMOTPUM pasAMUHble METOABI M MpUeMbl aHaAM3a pomaHa MeaHa LllyxoBa «[opbkas
AVHMs» U aBTOOMOrpachmyeckon Tpuaormm «pecHoBckmMe cTpaHuubl». Ha 3Tane BepTukasmsaumm
KOHTEKCTa CTYAEHTbl M3y4aloT McTopuueckue akTbl, oToOpakeHHble B pomaHe Meana LllyxoBa

«[opbKas AMHNUS».

C/\eAyK)U.Laﬂ Ba>kHas CTpaTternsd aHaAn3da poMaHOB MBaHa LL[yXOBa — 3TO COCTaBAEHUNE KYAbTYPO-

AOIMYeCKOoro noprtperta 3THOCOB.

l/I3yqulAe OTAEAbHbIX KYAbTYPOAOI'MYeCKMX KOHUENTOB, TaKNX, KaK KOHb AWM MOAbIHb, MO3BOASET

CTyA€HTaM  paclumgpoBaTtb

CIOXKETHblEe 3AEMEHTDI

npon3BeAeHN4. CocTaBAeHMe CTYA€HTaMn

AKCUMOAOTMYECKOM KapThl 3THOCA HEOOXOAMMO AASl TAYBOKOIO MOHUMAHMS 3aMbICAQ MUCATEAS.

B npouecce aHaaM3a pomaHoB MBaHa LllyxoBa MOXHO MpPUMEHWUTb M Apyrve MeToAuueckue
cTpaTernm, B UMCAE KOTOPbIX Pa3sAMUHble BUAbI KOMMEHTapus. AHaAM3 CTUAUCTUUYECKUX EeAMHMLL
CnocobCTBYeT NMOArOTOBKE CTYAEHTOB K MOHUMaHUIO noatukm LLlyxosa.

MeToamnueckuin cioxxeTt pasbopa pomaHa M. LLlyxosa «[opbkas AnHUS» 1 aBTOGMOrpadpuueckoi
TpuAorum «[1pecHOBCKME CTPaHMLbl» Ha 3aHSTWMSX B By3e OCHOBbLIBAETCS Ha NMOAPOOHOM aHaAm3e

ApPXeTurosB.

KaroueBble cAoBa: cTpaTerusi, MHTepakTuBHble MeToAbl, M. LLlyxoB, pomaH «[opbkas AuHWS»,
Tpuaorus «[MpecHOBCKME CTpaHMLibl», BEPTMKAAM3ALMS KOHTEKCTA, aKCMOAOTMYecKas KapTa 3THoCaA.

Introduction

In the era of globalization, when the borders of
world communities are becoming more permeable,
the study of Kazakh prose is especially important.
Containing many cultures, languages, and
mentalities in its space, Kazakhstan accumulates the
achievements of other civilizations and accumulates
the potential to create its own dialectical model of
the future.

Literature plays a special role in this process.
Kazakh literature is multidimensional and complex
in epistemological terms; it combines many
artistic worlds, each of which is a fragment of a
certain national picture of the world. At the same
time, the phenomenon of Kazakh literature itself
is not reduced to the sum of its constituent parts.
Rather, it is a question of contamination of various
ethnocultural and artistic layers, as a result of which

the aesthetic «asthenosphere» of literature itself is
subject to changes.

In literature, as in the meta-formula of «extracted
aesthetic truth», there is a constant search for
answers to the most important questions of our time:
society needs an updated etiology, the alignment of
value coordinates, a critical attitude to the Person
and to the World in which he exists.

Turning to the archetypal substratum of culture
can make this search, in our opinion, more effective.
As you know, archetypes are impressions of the
collective unconscious that exist in the cognitive
sphere of society as patterns with a historically
determined internal structure. Their external
manifestation is variable. It depends on the cultural
and historical context, which is superimposed on the
archetypal basis.

The concept of «reciprocity», which is for
[.Shukhov meaning-forming, is an integral part of
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many archetypes, which today participates in the
formation of the mental program of the Kazakh
people, explicating such meanings as mutual respect,
acceptance and good-neighborliness of peoples.
We believe that there is a pronounced ideological
element in the work of 1. Shukhov (that is, certain
historical reasons are indicated for which modern
Kazakhstan has developed as a country of tolerance,
respect for the past, and openness to the future).

That is why it is important to study the Russian
literature of Kazakhstan in the aspect of archetypal
analysis. Students of Philology, studying the
archetype «house» in the works of I. Shukhov,
become familiar with the multicultural world
depicted by this outstanding writer, imbued with the
ideas of tolerance and respect for various peoples.

The purpose of the study is to substantiate and
describe methodological strategies for analyzing the
works of I. Shukhov.

The methodology and methods of research
are determined by the ideas of Methodists (V.V.
Golubkov, S.A. Zinin, V.A. Domansky, L.G.
Zhabitskaya, N.D. Moldavskaya, O.I. Nikiforova,
etc.), who guided literature teachers to analyze
works of art as aesthetic phenomena that have a rich
and complex space of meanings.

Experiment

V.V. Golubkov’ s reflections on the primary
attention to the artistic skill of writers in literature
lessons are relevant to the topic of our study
(Golubkov, 1955: 225). Studying the «Domy»
archetype in the context of the poetics of Russian-
language prose in Kazakhstan, we thus focus
students ° attention on various aspects of I.
Shukhov’s skill. This will contribute to the further
literary development of students.

The archetype category is a synthetic category
that is studied in philosophy, cultural studies,
psychology, literary studies, and linguistics. By
forming students ° ideas about the archetype as
a universal category, we develop their interest in
the above-mentioned Sciences, contributing to the
expansion of their intellectual horizon.

Taking this into account, the ideas of S.
A. Zinin about intra-subject relations in the study
of the school’s historical and literary course (Zinin,
2006: 125), and V.A. Domansky about the cultural
approach to the study of literature at school acquire
a special methodological value.

In addition, the methodological idea of dialogue
is productive. V. A. Domansky writes in this regard:
«a Dialogic situation is created (and this is the main
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difference between a lesson-dialogue and a normal
lesson-conversation, in which the teacher knows the
answers to the questions in advance), based on the
reaction of students to ... facts, meanings, values. It is
naturally predicted and modeled by the teacher, but
it can never be planned in advance... « (Domansky,
2002: 54).

When opening the topic of our article, we take
into account the definition of the method, which
belongs to V.V. Golubkov. The method of teaching,
as defined by V. V. Golubkov, «is a method of
teaching that is used systematically and has a great
influence on the General direction of pedagogical
work» (Golubkov, 1962: 69).

Results and discussion

The works of I. Shukhov are always included
in the training program for future specialists in
Philology. Mainly, the novels «the Bitter line» and
«hatred», the autobiographical trilogy «Presnovsky
pages» and small prose of the author are studied.
For an adequate understanding of the works of I.
Shukhov, it is important to take into account not only
the «literary taste of the era» and the peculiarities of
the literary process in the multi-ethnic society of the
Republic, but also the complex historical context,
which is a separate plan of the author depicted in
prose. The works of I. Shukhov are highly social and
reveal the problem of interethnic and class hostility
and ways to overcome it.

Students need to have a minimum of historical
knowledge to interpret the work of art and scientific
understanding of the author’s strategy, the super-task
of his text. We conventionally denote this method as
«the verticalization of context» («vertical context»
is a term [. Gyubbenet).

At the stage of verticalization of the context
of the students get a task to see historical facts
in the works of I. Shukhov, in particular, with
the historical circumstances of interaction of
Kazakhstan and Russia, the reasons for the
construction of Cossack FORTS-fortresses on
the territory of Kazakhstan, as well as with the
historical portrait of the collective characters of
the works of Kazakhs and Cossacks.

The historical portrait of ethnic groups should be
supplemented with knowledge about the way of life
of the ethnic group, its modus vivendi and operandi,
culture, system of values, standards, taboos, and
possible reactions to certain external stimuli. In fact,
in Shukhov’ s novels and short prose, intercultural
communication  between  representatives  of
heterogeneous cultures is unfolding, and students



A.A. Bayanbaeva, A.S. Demchenko

need to see and comprehend the background on
which it occurs.

The next important methodological strategy for
analyzing the works of . Shukhov is the compilation
of a cultural portrait of ethnic groups. At this stage,
students study in detail the material, intellectual and
spiritual context of the existence of peoples and
present the results of their research in the form of
«cultural acquaintance.

The group is divided into two parts, conditionally
playing representatives of two collectives, and tries
to establish cooperation with the help of leading
questions and explanatory (explanatory) comment.

This practice gives interesting results. Thus,
the commentary on the nomadic way of life of the
Kazakhs, their adherence to the cycles of nature,
special attitude to the earth and sky, mobility and
collective unity allows students to better understand
the tragedy of «forced settlement» that the people
had to face in the era of the Russian Empire.

The study of certain cultural concepts — such as
a horse or wormwood-allows students to decipher
the plot elements of novels and explain why, for
example, the theft of a horse (a scene from the
«Bitter line») is many times greater than the theft of
property, since the horse for the Kazakh is not just a
means of transportation, but also a friend connected
with the owner by spiritual kinship. Such comments
allow students to see the implicit reasons for hostility
between ethnic groups based on prejudices and a
lack of knowledge of each other’s culture.

In turn, historical and cultural commentary on
a portrait «register Cossacks» in its entirety reveals
the tragedy of the Russian peasants who lost their
home in Russia and have not found it in Kazakhstan,
and therefore actually become slaves to their own
(Russian). The partial return to a social model that is
close to serfdom explains the motives of the heroes
associated with a radical restructuring of the social
order.

The next stage of the work is drawing up an
axiological map of the ethnos, in the center of which
is the archetype «house». The model is built by
students on The principle of T. Buzen’s intelligence
mapping. Based on the previous research, students
place a semantic core («house») in the center of the
map and organize associative «branches» around
it; separate maps are prepared for the Kazakh and
Russian models of the world.

The data is then checked and commented on.
The coordinates of coincidence and mismatch
are set, which guide students in the process of
subsequent interpretation of the literary text. At the
same stage, students learn the theoretical minimum

(basic theoretical concepts: «archetype», «symboly,
«standardy, «attribute», «code», etc.).

In the process of analyzing the works of I.
Shukhov, other methodological techniques can be
applied. The technique of slow reading requires
deductive knowledge. Students are given the task to
reconstruct the archetype «house»on the material of
the studied work using a system of cultural codes.

Most of the code (material, food, Zoological,
field) are recognized by the audience correctly.
Thus, the correlates of the house, its metonymic
«representativesy in the classroom were called:

a) a Yurt, a felt Mat, tablecloth, sagebrush,
steppe, horse, Mare;

b) the manor house, log cabin, wheat/grain, flax
clothing, kvass, bread.

It was more difficult to work with symbolic
codes (for example, the white goose symbol). It
required the most detailed knowledge of the text.

Teaching students to analyze the semantic core
of works contributes to the development of their
stylistic flair. Analyzing the title of the novel will
give students the opportunity to understand the
system of tropes used by the writer. We draw the
students © attention to Shukhov’s final thoughts.

In the novel «the Bitter line» the author sums up:

The promised land, for which the «familiar
places» were left, turned into a bitter foreign land:

No, there was no place to lay your head in
this spacious land hunted Penza men caught in the
crossfire of national, class and class hatred. In the
harsh foreign wind and the torrential rains they
huddled in their miserable huts and, catching cold
and starving, died indifferently here among the back
roads, clinging with stiffened fingers to the cruel,
unfriendly land.

Students should understand that the epithet
«bitter» is the most frequent in the work. «Bitter
line», «bitter fate», «bitter road-penal servitude»,
«bitter thoughtsy», «bitter days», «bitter times» — the
list of words associated with this adjective has a
vector character, strengthening the semantics of the
title of the novel itself.

In addition to this adjective, the semantic core of
the text includes other language elements that belong
to different parts of speech. We made these language
elements an object of analysis in the classroom. We
have resorted to seo analysis techniques (https://
advego.ru/text/seo/), as a result of which the
semantic dominants of the text were identified,
bearing, in addition to the actual, conceptual and
subtext load.

The most recurrent words that form word
— forming nests around them are stanitsa (Stan,
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stanichnik, stanichny) — 51%, Cossack — 39%, edge
— 20%, steppe (steppe) — 19%, son — 19%, children
—19%, Lord — 17%, song — 17%, wind — 12%, girl
— 11%, Asian — 8%, nomad — 7%, road — 7%, horse
— 6%, fortress — 6%, land — 6%, raging — 5 % (note:
the percentage shows the specific semantic weight
of the specified words, not their number in the text
of the novel).

Analysis of the writer’s style allows students
to more accurately determine the author’s position
between their own and others’. Thus, quantitative
indicators such as the village, the edge of the steppe
«pull» them into a meaningful unity. «Steppe =
region (native) = village). The village takes on a
collective value of the house.

Here are typical home features: connecting
generations, procreation (children), the unity of the
faith (the Lord) participation in customs and rituals
(song), the possibility of creating a family (girl),
the presence of «other» (Asian, nomad), the idea of
safety (fortress), within the space of (road), freedom,
will, (wind, rage).

So, an important concept for Shukhov is
reciprocity. Working on this concept is the final
stage of text interpretation. Students not only reveal
the meaning of the concept, but also describe the
achievement of mutual friendship between Kazakhs
and Russians on the pages of the novel, and then
Supplement the author’s concept with their own
reflections in the essay «Kazakhstan — a world of
open interaction of peoples».

The methodical plot of the analysis of Shukhov’s
works in the classroom at the University is based on
a detailed analysis of the archetype of the house. We
identify with students, analyzing the novel «Bitter
line», that the house is not only the homeland (its own
village), but also a place where everyone is equal
(archetypically-all their own). Students come to the
conclusion that the village can not be perceived as a
home, since it is inhabited by strangers. The teacher
leads the students to the idea that rich Cossacks are
strangers here.

Students also realize that Shukhov portrays in
the first part of the novel the irreconcilable enmity
between the two ethnic groups and the discord
within the Cossack village and the Kazakh aul.
The alienation motif is predominant here, and the
«homey archetype is destructured. For the Kazakhs,
the house is lost, they feel homeless in their native
steppe; for the Cossacks, the house has not yet been
found, it is still a foreign land.

During the analysis of the novel «the Bitter
line», women’s images are analyzed. The archetype
of the house is associated in Shukhov’s novel with
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female images. Women’s images are endowed with
a special vital force in the novel. These are the
life companions of the main characters: Fyodor
Bushuev, Jacob Bushuev, Alexey Strepetov. Dasha,
Varvara and Natasha. All three girls are «radiant»,
«permeated with the sun», «smell of steppe
wormwood» and «wind». They are directly related
to the archetypes of the steppe and the house.

Forming students ¢ ideas about the «home»
archetype, we analyze the various dwellings of the
novel’s characters. Much attention is paid to real and
symbolic codes. Have Bushevik — strong five-wall
house. This is no longer the quadrangular hut of an
attached Cossack, but it is not yet a noble estate of
yermakovets.

The same five-wall strong house belongs to the
Nemirovs, indicating the social «identity» of two
families that are about to become related thanks to
their children-Fedor and Dasha.

The Skuratovs ‘ house is a spacious and multi-
land estate. A solid multi-storey building also testifies
to the strength of the social status of its owner, the
only supplier of horses in the entire village.

The homes of poor nomadic peasants are huts.
The old man Bogdan, hunter and fisherman, lives
in «the same as he, a decrepit old house, an ancient
wooden buildingy.

The reapers live in «poor caravansy». Old Cigri
lives in the old Yurt. Buy Altius lives in «carpets and
sewn with felt Yurty.

Also discusses the motif bandoma closely
associated with the archetype of the «house» that
can be represented in the system characteristics,
ranging from models of the universe and ending
with real code, including architecture, interior
design, «residentialpcharacter. We associate the
motive of homelessness with the theme of social and
interethnic relations.

We follow the author to his key idea: the steppe
can become a universal Home if people want it. The
combined forces of Kazakhs and assigned Cossacks
will sweep away the existing unfair way of life,
which will be replaced by a new one.

When analyzing Shukhov’s autobiographical
trilogy «Presnovsky pages» with students, a thorough
analysis of the Shukhov house is methodically
correct. The students ‘ attention is focused on things
saved from their burning house. The chest is the
guardian of family good, memory, and continuity
of generations. The copper samovar is a metonymic
symbol of the hearth, the family’s Association at a
common table. The spinning wheel is an element
of the sacred female craft, also associated with the
house and its decoration. The accordion expresses



A.A. Bayanbaeva, A.S. Demchenko

the idea of conciliarity, celebration, and a «singing
soul». Kitchen utensils are associated with a food
code that interacts with archetypal ideas about the
home.

The new house of the Shukhovs, newly
inhabited, also has its own morphology. There is
a «neat kitchen» with a stove — «the sovereign of
the housey, there is a «smart room» and rooms-
bedrooms. The house has its own smell: it smells
of «fresh lime», «birch wood», «lamp oil», «wax
candles», «wheat rolls», «vanilla butter concoctiony.
This is the multi-layered perceptual code of the
archetype, its olfactory level.

The attributes of the archetype of the house
are consistently expanded, and the metaphorical
concentration of images is enhanced. For example,»
gilded «and» rejuvenated « in honor of the holidays,
the samovar becomes the owner of the set table,
and in the metaphor itself, its hidden comparison
with the person who owns the house is amplified.
Students come to the conclusion that the mother is
the embodiment of the house.

Shukhov’s neighbors are not all Cossacks-
stanichniki. Among them are Kazakhs, Rysta and
Sigari. Rysta — «diviner», similar to « Babu-Yaga
«(elements of the mythological perception of the
world as a child), Shigarai — «Russified redneck»,
Dilda and Gilda, their daughters, «steppe girls» in
Fox hats. The semantic field of the «own circle»
surrounding the house space is expanding.

It is important to bring students to an
understanding of the organization of the house
archetype. The «house» archetype itself is organized
in a centric way in Presnovsky pages. This is
expressed in a set of circles that diverge in breadth.

The core of the house is the family, primarily
the mother. The mother is the «good genius of
the place». The father, older brothers and sisters,
numerous neighbors and guests fill the space of the
house. Without people, it is «orphaned and empty».

The second circle of the archetype is a developed
area, organized around a plot of arable land, a well, a
sod shed, a Church, and a fairground.

The third circle is an image of the steppe, which
is divided for the narrator into «his own, secrety», and
nomadic steppe. But if the» Bitter line «is dominated
by xenophobic motives, then the» Presnovsky
pages» is dominated by xenophilia. A new home
for the boy is a Yurt that literally stuns him. The

writer describes in detail the interior of the Yurt,
telling about the hero’s acquaintance with some of
the steppe customs. Kazakhs are represented by
the writer in this episode as bright, hospitable and
generous.

The proposed analysis of the works of I.
Shukhov is developing. It seems to us that such a
format for studying the work of I. Shukhov has a
pronounced heuristic orientation. Studying the style
and semantic space of the writer’s works, we used
various methodological tools to activate the students
¢ thinking.

It seems to us that the traditional ways of
analyzing the works of I. Shukhov, based mainly
on the analysis of their ideas and problems, do not
give students a complete idea of his work, since in
this case the main elements of poetics remain aside.
Our article makes a certain contribution to solving
this problem. In this article, for the first time in the
methodology of teaching literature, methodological
strategies for analyzing the works of 1. Shukhov in
the University audience are proposed.

Conclusion

Thus, the method proposed in our article for
analyzing Shukhov’s works is not only system-
oriented, but also educational in its purpose.

Detailed strategies for analyzing the works
of I. Shukhov are presented, including context
verticalization based on historical documents, slow
reading techniques, analysis of elements of the
archetypal complex, and others. All this contributes
to the development of students ‘ philological
thinking, taking into account the latest achievements
of humanitarian science.

Development and theoretical justification
of interactive strategies for product analysis.
Shukhov showed the scientific and methodological
expediency of their use in the practice of modern
University literary education.

In addition, students formed deep ideas about
the system of codes in the prose of I. Shukhov.
In our opinion, the following encoding of the
author’s conceptology is legitimate. Shukhova:
openness to the world, positive attitude to the
ethnic foreign world, friendship of peoples and
ethnic groups, perception of the best in a different
national culture.
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