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DEVELOPMENT OF LITERARY COMPETENCES
OF STUDENTS IN THE COURSE OF THE ANALYSIS
OF WORKS OF IVAN SHEHEGOLIKHIN

The article presents the results of research on the development of students ‘ literary competence
in the process of analyzing the prose of I.P. Shchegolikhin. The formation of a system of professional
and pedagogical, in other words, educational competencies for students of Philology, future teachers of
Russian language and literature, will allow them to become qualified specialists. Model of analysis of
prose poetics by I.P. Shchegolikhina should include two stages: 1) formation of students ‘ ideas about
such components of the poetics of literary and artistic prose as the method, genre and style of the work,
as well as initial ideas about the work of I.P. Shchegolikhin; 2) teaching students the ability to apply
knowledge about the creative method, poetics, genre and style in the course of analyzing the epic liter-
ary works of I1.P. Shchegolikhin. At the prose classes And. Shchegolikhin should consistently form and
develop students ‘ respective theoretical, historical and literary ideas and analytical competencies. The
author of this article asserts that the system of analysis of prose poetics by I.P. Shchegolikhin, based on
a dialogical approach to teaching fiction, contributes to the successful development of students ‘ ana-
lytical competencies. The article reveals the method of teaching the works of I.P. Shchegolikhin, shows
the practice of using heuristic conversation. In the process of interactive and heuristic study of fiction,
I.P. Shchegolikhin successfully develops and improves the literary competence of students.

Key words: literary competences, dialogical training, heuristic training, interactive occupation,
I. Shchegolikhin.
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UBaH LLLeroAMxuH wwibiFapmMaAsapbiH TaAAQy Ke3iHAe
CTYAEHTTEPAiH dAEOMETTAHYLLbIAbIK KOMIMETEHLIMSIAAPbIH AAMbITY

byn Makarnapa Mean [MaBroBuu LlleroAmxmH nposacbiH Taapay 0GapbiCbIHAAFbI CTYAEHTTEPAIH
9Ae6M Ky3bIPETTIAIKTEPIH AAMbITY >KYMbICTapbl cunattaaraH. CryaeHT-puaoaortap, 6oaatuak, opbic
TiAl MeH aaebureTi MyFaAiMAepi apacbiHAQ KaciOu-reaarornkasblk, 6ackaila anTkaHaa, Giaim Gepy
KY3bIPETTIAIKTEPIHIH XKYMECiH KAAbINTACTbIPY OAAPAbIH GiAIKTI MamMaH 6oAybIHA MyMKiHAIK Gepeai. MBaH
MaBAoBKY LLIErOAMXMHHIH MNO3TMKACBIH TaAAQY MOAEAI eKi Ke3eHAI KaMTybl Kepek: 1) CTYAEHTTEPAIH,
KepKeM >KaHe KepKeM NMpo3a NO3TUKAChIHbIH, LbIFapMa 8AICi, >)KaHPbl MEH CTUAI CUSIK Tbl KOMMO3ULMSABIK,
epeKLUeAiKTepi TypaAbl, COHbIMeH KaTap MBaH [laBAoBuMY LLIEroAMXmH LbIFAPMALLbIAbIFbI TYpPaAbl
aAFallKbl MAEegAapbl TypaAbl TYCIHIKTEPIH KAAbINTACTblpy; 2) CTYAEHTTepre LiblFapMallblAbIK, SAIC,
MO3TMKA, XKAHP X8HE CTUAb TypaAbl GIAIMAEPIH 3MMKaAbIK, 9A€6U LblIFapMaAapbiH TaAAdy GapbiCbiHAA
KoAAaHa biayre yiipety. W.IN. LLleroAnxuHHiH npo3acbiH 3epTTeyre apHaAfaH TOMTapAa CTYAEHTTep
©3AepiHiH CONKeC TEOPUSIAbIK, TapUXM >KaHe dAebM MAesIAapbl MEH aHAAMTUKAABIK, KY3bIPETTIAIKTEpiH
JKYMeAi TypAe KaAbINTacCTbIpbin, AaMbITy Kepek. MakaAaHblH aBTtopAapbl M.IM.  LLIeroAMXuHHIH
KepKem 9AeBMeTTi OKbITYAbIH AMAAOITIK TACIAIHE CyMeHe OTbIpbIM, MO3TMKAHbI TAAAAY >KYMEeCi MeH
OKYLUbIAAQPAbBIH, @HAAUTUKAABIK, KY3bIPETTIAIKTEDPIH OMAaFblaail AaMbITyFa biKMaA eTeai. Makanaaa
M.TT. LLIeroAMXmHHIH LWblFapMaAapbliH OKbITY 9AICTEMEC] allblA@Abl, I3BPUCTUKAABIK, BHFIME KOAAAHY
npakTMKacbl kepceTtiareH. Kepkem aAeOMeTTi MHTEPaKTUBTI >KaHe 3BPUCTUKAABIK 3epTTey 6apbiChbiHAA
CTYAEHTTEPAIH 8Ae0M KY3bIPETTIAIKTEPIH AQMbITaAbI XKOHE XKETIAAIPeAI.

Tynin cesaep: 9AebU Ky3bIPETTIAIK, AMAAOTTbIK, OKbITY, 3BPUCTMUKAABIK OKbITY, MHTEPAKTMBTI
cabak, M. LLleroAnxmH.
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Pa3BuTHE AMTEpPATYpOBEAYECKMX KOMIMETEHL MU CTYACHTOB
B npouecce aHaAu3a npousseaeHuii MBaHa LLleroanxmuHa

B cratbe npeacCTaBAeHbl pe3yAbTaTbl WMCCAEAOBaHMS MO  Pa3BUTUIO AMTEpaTypOBeAYECKMX
KOMMEeTEHLMI CTYAEHTOB B npoLiecce aHaAu3a nposbl M.11. LLleroanxmHa. GopmmpoBaHme y CTyAEHTOB-
(PMAOAOIOB, OYAYLIMX YUMTEAEH PYCCKOro $i3blka WM AMTEpPATypbl, CUCTEMbI MPOECCUOHAABHO-
NMeAarorMyeckux, WHbIMM  CAOBamM, 00OpPA30BATEAbHbIX KOMMETEHUMI MMO3BOAUT MM  CTaTb
KBaAMPULMPOBaHHbIMM CrieaAMcTaMmn. MoaeAb aHaAM3a no3Tuku npo3sbl M.I1. LLieroamxmHa AoAXKHa
BKAIOYATb ABa 3Tana: 1) (hopmmpoBaHMe y CTYAEHTOB MPEACTaBAEHMIA O TaKMX COCTaBHbIX MPU3HaKax
MO3TUKN AMTEPATYPHO-XYAOXXECTBEHHOM MPO3bl, Kak METOA, >KaHp M CTUAb MPOU3BEAEHUS, a TakXe
UCXOAHBIX MNpeAcTaBaeHuit o TBopuectBe WM. T1. LlleroamxuHa; 2) obyueHwe CTYAEHTOB YMEHMIO
NMPUMEHSITb 3HaHMUS O TBOPYECKOM METOAE, MO3TUKE, XXaHpe M CTUAE B XOAE aHaAM3a 3MUYecKux
AMTepaTypHbIx npousseaeHnin M.I1. LLleroanxuHa. Ha 3aHgtmsix no nsyyvenuio nposbl M. LLleroAmxmHa
CAEAYET TMOCAeAOBaTEAbHO (OPMMPOBATb M pasBMBaTb Yy CTYAEHTOB MX COOTBETCTBYIOLLME
TeopeTuyeckme, UCTOPUKO-AUTEPATYPHbIE MPEACTABAEHUS M aHAAMTUYECKME KOMMeTeHUMU. ABTOpP
AQHHOW CTaTbW YTBEPXKAQET, UTO CUCTEMA aHaAM3a No3TUKKM nNpo3bl M.TT. LLleroAamxmHa, ocHoBaHHas Ha
AMAAOTUYECKOM MOAXOAE K MPENoAABAHMIO XYAOXKECTBEHHOM AUTEPATYPbl, CNOCOBCTBYET yCreuHomy
Pa3BUTMIO aHAAMTMYECKMX KOMMETEHLUMIA CTYAEHTOB. B cTaTbe packpbiTa MeTOAMKa NpernopaBaHWs
npousseaeHuin M.T. LLleroanxmHa, nokasaHa npakTMKa MpUMEHeHUs 3BpucTMueckon Geceabl. B
npoLecce MHTEPAKTUBHOIO M 3BPUCTUYECKOrO M3YUeHUs XYAOXKeCcTBeHHOM npo3bl M.T1. LLleroamnxmHa

YCrewHO pa3BMBalOTCA 1M yCOBEPLUEHCTBYIOTCA AUTepaTypoBeAdHeECKMe KoMNneTeHUMn CTYAEHTOB.
KAroueBble croBa: ANTEPATYpPOBeAHEeCKME KOMMNETEHUMN, AMAAOTrMHECKOE o6yquV|e, 3BpncTNYecKkoe

00y4yeHure, nHTepakTneHoe 3aHsatue, M. LLleroAmxmH.

Introduction

The development of professional competen-
cies of future teachers is relevant for the method-
ology of teaching Russian literature in Kazakhstan
at the University, as it is necessary to consistently
and actively expand the Kazakh component in the
system of literary education of students of Philol-
ogy. The development of a system for analyzing
the poetics of I.P. Shchegolikhin’s prose in higher
education is part of the problem of forming theoreti-
cal and literary concepts and designing alogrithms
of analysis. The solution of such problems is based
on the works of classics and founders of the meth-
odology of teaching Russian literature F.I. Buslaev,
V.I. Vodovozov, V.V. Golubkov, M.A. Rybnikova,
V.P. Ostrogorsky, V.Ya. Stoyunin, etc. It was these
scientists and Methodists, prominent proponents of
the philological approach to the analysis of literary
works, who persistently demonstrated the need to
study fiction taking into account the principles of
science, to reveal the artistic specifics of literature
in the process of its educational development, and to
study the work in the unity of form and content. The
purpose of the research

A dialogical approach to teaching fiction is of
particular importance for the development of a sys-
tem for analyzing the poetics of 1. Shchegolikhin’s
prose. Indeed, this methodological approach to

teaching literature is very productive. The reader’s
dialogue with the text of a literary work, the teach-
er’s dialogue with his students — these are the meth-
odological and pedagogical foundations of the dia-
logical concept of teaching literature.

In modern pedagogy, a special place is occupied
by the concept of competence formation in the learn-
ing process. Competencies are treated as a compo-
nent of personality-oriented education paradigm.
A.V. Khutorskoy insists that “competence-based
approach involves not assimilation pupil separate
from each other knowledge and skills, and mastery
of the complex”. A.V. Khutorskoy offers to make
the distinction between “competence” and “compe-
tence”. Competence is a requirement for a student’s
educational background. Competence is a student’s
possession of competence. Khutorskoi distinguishes
competencies from educational competencies, “i.e.,
from those that model the student’s activities for a
full life in the future” (Hutorskoi, 2006: 85). “Educa-
tional competence is a requirement for educational
training expressed by a set of interrelated semantic
orientations, knowledge, skills, and experience of a
student’s activity in relation to a certain range of ob-
jects of real reality necessary for the implementation
of personally and socially significant productive ac-
tivities” (Hutorskoi, 2006: 93).

In the pedagogical literature, methods of struc-
tural and semantic analysis of the text are active-
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ly used (Zhusanbaeva A., Algozhaeva A., 2017).
At the same time, as our pedagogical experience
shows, the successful formation of mental actions
in the process of teaching literature is possible only
if various heuristic techniques are used. In modern
pedagogy, the authoritative theory of didactic heu-
ristics was developed by V.A. Khutorskoy (Hutor-
skoi, 1998: 68-71). Didactic heuristics involves a
constant search for new things. The scientist pro-
posed the following block of key concepts of didac-
tic heuristics: heuristic training, heuristic method,
heuristic task, individual educational trajectory,
heuristic situation, educational product, reflection,
creative competence, portfolio.

The peculiarity of heuristic learning is that the
student constructs knowledge in a certain area. The
teacher invites the student to explore a real signifi-
cant object (natural phenomenon, historical event,
etc.). then the student, with the help of the teacher,
compares the result of their research (construction)
with known achievements and solutions in the cho-
sen field. This kind of comparison leads to reflec-
tion of the student, he is free to rethink, complete his
result. Thus, the student is included in educational,
cultural, historical and scientific processes as their
full participant.

Experiment

In the process of studying the prose of L.P.
Shchegolikhin at the University, we will keep in
mind the ideas of A.V. Khutorsky about competence
and competence. The formation of a system of edu-
cational competencies for students of Philology, fu-
ture teachers of Russian language and literature, will
allow them to become competent specialists. Since a
literature teacher must have the skills to work with a
literary text, students should be taught to analyze all
the main levels of the world of a literary work. In the
classroom, students consistently form and develop
relevant theoretical, historical and literary knowl-
edge and analytical competencies. The basic compe-
tence of students-philologists of the future teachers
of Russian language and literature proposed to be
split into three levels.

Minimum level:

— knowledge of the biography and creative path
of the writer;

— knowledge of the categories of poetics of fiction.

Intermediate level:

— ability to formulate the problems and idea of a
literary work;

— ability to determine the creative method of the
author of a literary work.
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High level:

— ability to determine the genre nature of a liter-
ary work;

— ability to characterize the main artistic features
(poetics) of works.

The model for analyzing the poetics of
I.P. Shchegolikhin’s prose should include two
stages:

1) formation of students ‘ ideas about such com-
ponents of the poetics of literary and artistic prose as
the method, genre and style of the work, as well as
initial ideas about the work of I. P. Shchegolikhin;

2) teaching students the ability to apply knowl-
edge about the creative method, poetics, genre and
style in the course of analyzing the epic literary
works of 1. P. Shchegolikhin.

In the process of analyzing the prose of
I.P. Shchegolikhin, one should keep in mind the di-
dactic possibilities of methods of teaching literature.
In our practical work, we relied on the classifica-
tion of V.V. Kudryashev’s methods (Kudriyachev,
1985: 67). Recall that the classification is based on
the type of cognitive activity of students. This fact
makes this classification acceptable not only for
school practice, but also for teaching Russian lit-
erature in higher education, where it is extremely
important to develop students ° analytical reading
skills, successfully develop their skills in analyzing
literary works, as well as heuristic abilities and inde-
pendence in cognitive and scientific activities.

For the successful formation of analytical skills
of students, it is necessary to determine the ways of
analyzing the literary works of I. P. Shchegolikhin.
Traditionally, methods of teaching literature distin-
guish three ways of analyzing a work of art: “fol-
lowing the author” (holistic), “by images” (similar
way of analysis) , and problem-thematic (Maranc-
man, 1985: 96). We apply these ways of analysis in
practice.

I.P. Shchegolikhin is the author of a number of
novels and novellas. His work is characterized by
genre, stylistic and thematic diversity. In the detec-
tive stories “Three in the car”, “They won’t be su-
perfluous”, “the Fifth corner”, “Crazy week” with
clearly expressed main features of this genre (rapid
development of action, intensity of events, depth of
emotions), the author does not develop any sharp
plots, does not create large characters. Their stories
are taken from everyday life.

I.P. Shchegolikhin’s novel “Blizzard snows”,
dedicated to the heroic past of the virgin land, the
complex fate of the virgin lands of the Kustanai re-
gion — the writer’s homeland, is a multi — faceted
work with a large number of actors, which allowed
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the editor-in-chief of the magazine “October” F.
Panferov to define its genre as a novel and publish it
in the Moscow magazine “October” (1960, Ne 5, 6).

The novels “Old prose” (1963) and “Other
dawns” (1970) are devoted to the fate of the creative
intelligentsia of the second half of the twentieth
century. In the center of the story of the novel “Old
prose” — the tragic turns of the life of a young artist
in the years of the cult of personality. The creative
path of the writer — the main character of the novel
“Other dawns” is not easy. Conflict, sometimes dra-
matic situations encourage him to rethink a lot in life
and in his work.

We refer the action-Packed novels “Deficit” and
“Officials” by 1. Shchegolikhin to works that reflect
“aradical change in the time coordinates of the liter-
ary image in the novel”.

In the story “I want eternity”, I.P. Shchegolikhin
revealed the relevance of reading works of art and
the significance of literature in the spiritual forma-
tion of a person’s personality and character.

The philosophically rich, confessional and
largely autobiographical prose of the Russian writer
of Kazakhstan I.P. Shchegolikhin includes vivid
events of the twentieth century (the conquest of
virgin land, the construction of new cities in the
Kazakh steppe) and modernity, the motives of the
Motherland, large and small, reflections on the fate
of the Fatherland, understanding the era in relation
to the fate of an individual.

Thus, the teacher has a rich choice. They
can choose to conduct classes on the work of
I.P. Shchegolikhin any major work of the writer.

As part of the course “Introduction to literary
studies”, a practical lesson was held on the Topic
“poetics of prose by I. Shchegolikhin™ after stu-
dents studied the theoretical concepts of “poetics”,
“style”, “genre” and “creative method”. Following
the established method of analyzing an epic work,
it is necessary to adhere to the following sequence
of actions of the teacher and students: independent
reading of the text of the work by students sub-
mitted for discussion; identification by the teacher
of the level of students © perception of this literary
work, an introductory fragment in a practical les-
son, text analysis, the final part, summing up the
work on the analysis of the poetics and problems
of the text.

Since this practical lesson is conducted within
the framework of the discipline “Introduction to
literary studies”, we should not forget about its
conceptual basis — the theoretical basic apparatus,
which will consist of the following concepts: epic,
epic genres, novel, Novella, short story, poetics,

artistic originality, genre, style, intertextuality. Stu-
dents should master this theoretical framework.

The purpose of the introductory stage of the
practical lesson is to form students ‘ initial ideas
about the life and work of I.P. Shchegolikhin. We
should not forget that at this stage it is necessary to
introduce students to the concept of “Russian litera-
ture of Kazakhstan”. This will allow us to include
the work of I.P. Shchegolikhin in a broad historical
and literary context. A message about the life and
work of the writer is made at the lesson by a student
prepared in advance. Report on the life and creative
path of I.P. Shchegolikhin can be held with a multi-
media presentation that reflects the most significant
stages and facts of the writer’s activity.

The next stage of the lesson is the identification
by the teacher of students ¢ perception of the read
literary work of I.P. Shchegolikhin, which is sub-
mitted for discussion within the framework of the
stated topic. To do this, the teacher asks the follow-
ing questions: 1) name the main themes of the work
being analyzed today. Why are they the main ones?
2) name the main Character of the analyzed work.
Why is he the main character? 3) Formulate the idea
of the work. Why is this the main idea in the work?

The teacher will notice that not all students will
be able to answer these questions correctly. There-
fore, it is logical to start the most important stage of
work on the work of I. P. Shchegolikhin, namely,
the analysis of the poetics of the literary text. Pre-
viously, the teacher formulates a didactic attitude.
The teacher tells students that the further course of
the lesson will go directly within the framework of
the stated topic. Students should clearly know that
the rest of the lesson will be devoted to the analy-
sis of the poetics of the work chosen by the teacher
L. Shchegolikhin.

The analysis of the work of I.P. Shchegolikhin
can be preceded by a heuristic conversation, which
comprehends the following theoretical concepts:
epic, epic genres, novel, novel, short story, poetics,
artistic originality, genre, style, intertextuality. The
purpose of this conversation is to deepen the theo-
retical and literary ideas of students and to include
the concepts listed above in the process of analyzing
the poetics of the work of I.P. Shchegolikhin.

We offer an approximate content of this heuris-
tic conversation: 1) What is an epic? What are its
main generic features? 2) List the epic genres. What
epic genre is based on the image of a large number
of literary characters and what does this give the au-
thor? 3) What is the peculiarity of the genres of the
story and the novel? 4) What is poetics? What does
knowledge of poetics give to the reader of literary
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works? 5) What is the artistic originality of literary
works? 6) Why does the reader need to understand
the artistic originality of a literary work? 7) What is
a genre? 8) What is the style? 9) What is the relation-
ship between the concepts of “genre and “style”?
10) Why is it necessary to note the genre and style
properties of a work when reading it? 11) What is
intertextuality? 12) What are its functions in the text
of a literary work? 13) What is the creative method?
14) What creative method did I.P. Shchegolikhin
when creating his literary works?

The analysis of the text of the work of
[.P.Shchegolikhin, as our practical experience has
shown, will be more meaningful and conceptual af-
ter such a preliminary heuristic conversation. The
very direct analysis of the poetics of the work of I.P.
Shchegolikhin should be carried out in the format of
analysis of its artistic form (poetics) with access to
the problems and idea of the text. Thus, in this case,
an important methodological principle of analysis is
observed — the analysis of the work in the unity of
its artistic form (poetics) and content (themes, prob-
lems and ideas).

An approximate course of analysis of the poet-
ics of the work of I.P. Shchegolikhin can be as fol-
lows. Conduct a productive lesson in an interactive
format. Students make pre-prepared reports on the
topic “What do I see as the peculiarity of the poetics
of I.P. Shchegolikhin’s prose?”. This formulation
of the subject of the message excludes the student’s
setting on the monopoly of his judgments. This for-
mulation emphasizes that the search for truth should
be carried out in creative debate, discussion, and po-
lemics. An invitation to a discussion is an important
point in organizing an interactive lesson.

After each speech, the teacher invites other stu-
dents to analyze the message. Students can argue
with the speaker. Moreover, this should not be done
unfounded, but show a good knowledge of the text
of the work of I.P. Shchegolikhin, their ability to
justify their own position and point of view. At the
end of the lesson, the teacher must summarize the
results and results of dialogical and polylogical dis-
cussions of students. The final stage of the practical
lesson can be conducted in the format of a heuristic
conversation. The Central place here should be oc-
cupied by questions related to summing up the re-
sults on the topic of the practical lesson.

As a generalization, the teacher asks the fol-
lowing questions. 1) What new things did you learn
in our class today? 2) Why do I need to know the
works of Russian writers in Kazakhstan? 3) Did
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you like (or not) and why the analyzed work of
L.P. Shchegolikhin? 4) Why does the knowledge of
theoretical and literary concepts (epic, epic genres,
novel, Novella, short story, poetics, artistic origi-
nality, genre, style, intertextuality) help to deeply
master the poetics and problems of the works of
I.P. Shchegolikhin? 5) Can these theoretical and
literary concepts be used for reading and analyzing
other works of I.P. Shchegolikhin?

Results and discussion

The results of the work described in our article
on the development of analytical competencies of
students in the process of studying the prose of
I.P. Shchegolikhin were crowned with success. Stu-
dents showed their readiness to analyze the works
of I.P. Shchegolikhin in the conditions of heuristic
training. The interactive format of the analysis of
the writer’s works allowed students to demonstrate
the possibilities of their thinking to the maximum
extent.

In the final part of the lesson, this creates an
installation for students to transfer their practical
experience to the analysis of other literary works
by LP. Shchegolikhin. This is also the developing
effect of this kind of interactive practical training.
The model of teaching and developing analysis of
I.P. Shchegolikhin’s prose poetics proposed in the
article is universal in its General features. It can be
used in the course of analyzing the poetics of any
work of this writer, of course, taking into account
the specific features of its plot and plot.

Conclusion

Thus, in the process of interactive and heuris-
tic study of I.P. Shchegolikhin’s fiction, students
‘literary competence is successfully developed
and improved. In addition, Philology students,
deeply immersed in the art world of works by
[.P.Shchegolikhin, realize that in this world there
is a dialogue between two cultures — Kazakh and
Russian. Students reading and analyzing the prose
of I.P. Shchegolikhin will have the opportunity to
once again see the tolerant worldview of the Kazakh
writer, to feel his pathos of respect for the culture
of our peoples. The dialogical principle of studying
the works of I.P. Shchegolikhin will reveal the great
moral and ethical potential of his works, which will
have a beneficial effect on the moral education of
students.
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