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WORKS BY THE KAZAKH POETS
OF 15-18 CENTURIES IN RUSSIAN TRANSLATIONS

In the article the features of the translations of works of the Kazakh poets of 15-18 centuries into Rus-
sian are considered. The medieval Kazakh poetry is very difficult and original. The translator is faced by
various obstacles: far time, with customs, customs, life, characteristic of it, language features (archaisms,
phraseological units, tropes, etc.). It is hard to solve problems and a verse composition, that is to translate
the Kazakh sillabical verse into Russian sillabo-tonic and at the same time to keep rhyme-intonational
features of the original. Therefore one of the main conditions of success in translation case is knowledge
of the theory of the Kazakh versification. The translation will not be full and without profound knowl-
edge of history, culture, an esthetics, literature of the people from which language it is carried out. An
adequate translation should reproduce the ideological and thematic meaning of the original, its style,
national color, historical setting, intonation, metric and rhythm, i.e. the original should be reflected
in the unity of form and content.Translators of works to zhyrau are Vs. Rojdestvenskyi, V. Tsybin, O.
Zhanaydarov, K. Bakbergenov, B. Lukbanov, A. Solovyov, B. Kairbekov, P. Kosenko, S. Baymenov, S.
Botvinnik, K. Zhanabayev and A. Kodar. Their work has huge value as from the Russian translation are
often done into foreign languages.

Key words: original, translation, word-per-word translation, adequate, archaism, zhyrau, zhoktau,
tolgau.
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15-18 racbipAaapAarbl Ka3ak, akblIHAApPbI
LUbIFAPMAAApPbIHbIH, OPbIC TIAIHAEr ayAapMmaAsapbl

Makanaaa 15-18 racblpAapAaFbl Kasak, akblIHAAPbI LbIFAapMaAapbliH OpbIC TiAIHE ayAapy epekile-
AIKTepi KapacTblpblAaAbl. Ka3akTblH OpTaFacblpAbIK, M033MSChl 6T€ KYPAEAI )KOHE YATTbIK, epeKLUeAiKTepi
MOA. Ayaapmallbl aaAbliHAA 6ip KaTap ©3iHAIK cuMnatka Me CaAT-ASCTYP, TYPMbIC-TIpLUIAIK, TiAAIK
epeKLIeAiKTepi (apxam3mMAaep, paseorornamaep, 6erHeAi opaAbIMAAP XXaHE T.C.) CUSIKTbl KeAepriAep
TYbIHAQMABI. TYNHYCKAHbIH, PUTMUKAABIK-MHTOHALMSAbIK, EPEKLLEAIKTEPIH CaKTalr OTbIPbIM, OPbIC TIAIHIH
CMAAQBO-TOHMKAABIK, OPaAbIMbIHA Ka3aK, TIAIHAEr CMAAQOMKaAAbIK, OAEHAI ayAapy apKbiAbl aAAbIHAQA
KOTEPIAreH MaCeAeAepAl >KoHe YMKACTbIH 3KBUPMTIMIH cakTay oHai ic emec. COHABIKTaH Kasak,
TIAIHAETT ©A€H KypacTbIpy TEOpUSCbIH HiAy ayAapMa iCiHiH Heri3ri lwapTTapbliHbiH, 6ipi 60AbIN TabblAaAbI.
XaAbIKTbIH TapUXbIH, MOAEHMETIH, 3CTETUKACHIH, 9AEOMETIH TepeH GiAMeriHILe ayAapMa TOAbIKKAHADI
60Aa aAMarAbl. AAEKBATTbl ayAapMaAa TYMHYCKAHbIH MAESAbIK-TAKbIPbIMTbIK, MaFblHACbI, OHbIH CTHAI,
YATTbIK epeKLIeAiri, Tapuxu >KarAarbl, MHTOHALUMS, METPMKA >KOHEe PUTMMKA, SFHW TYMHYCKAHbIH
HblCaHbl MEH Ma3MyHbIHbIH OipAiri cakTaAybl Tuic. XKbipay TybIHAbIAGPbIH Bc. PoxxaecTBeHCKuMIA,
B. Libi6buH, O. XaHarnaapos, K. bakbepreHos, b. AyknaHos, A. CoroBbeB, b. Kaibipbekos, . KoceHko,
C. banmeros, C. boteuHHuk, K. YXKaHabaes xoHe O. Koaap ayaapraH 60aatbiH. OAapAblH eHOeKTepi
Ka3aK, XaAKbl YLIiH MaHbI3bl 30p, cebebi opbIC TiAiHE aypapblAFaH MOTIHAEP OAAH KeiH ae 6acka et
TiAAEpiHe ayAapblAaAbl.

TyiiH ce3aep: TYMHYCKA, ayAapMa, >KOAMa->KOA ayAapma, apAeKBaTTbl, apxam3m, Xblpay, XKOoKTay,
TOAFay.
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[NMpounsseaeHmns kazaxckmx no3toB 15-18 Bekos
B NepeBoAe Ha PYCCKUI S3bIK

B craTbe paccmaTpuBaloTCs 0COGEHHOCTU MEPEeBOAOB HA PYCCKMIA A3blK MPOU3BEAEHMIA Ka3ax-
ckux nostoB 15-18 BekoB. CpeaHeBekoBasi Ka3axckasi MO33Ms OYEHb CAOXHA M CcamMobbiTHa.
[Nepea MepeBOAUMKOM CTOSIT Pa3AMUHble MPENSITCTBUS: AAAEKOE BPEMS C XapaKTepHbIMU AAS HEro
00blYasgM1, HpaBamu, ObITOM, $3bIKOBble OCOOGEHHOCTM (apXam3mbl, (PPa3eoAOrusmbl, obpasHble
BbIpaXKeHWs 1 Ap.). Heaerko pewmtb npo6AEMbl M CTUXOBOM 3KBUPUTMUUYHOCTU, TO €CTh MepeBecTy
KA3axCKUil CUAAABUUECKMI CTUX HA PYCCKMI CUAAABO-TOHUYECKMIA U MPU STOM COXPaHWUTb PUTMMKO-
MHTOHALIMOHHbIE OCOGEHHOCTU MOAAMHHUMKA. [1O3TOMY OAHMM M3 OCHOBHbIX YCAOBMI ycCriexa B
NepeBOAYECKOM AEAE SBASETCS 3HAaHME TeopuM Kas3axCKoro CTUXOCAOXKeHus. [lepeBoa He Oyaer
MOAHOLEHHbIM 1 6e3 rAYGOKMX 3HAHUII UCTOPUM, KYAbTYPbI, 3CTETUKU, AUTEPATYPbl HAPOAQ, C 3bIKa
KOTOPOro OH OCYLIECTBASIETCS. B apaekBaTHOM NMepeBOAE AOAXKHbI OblTb BOCMPOU3BEAEHBI UAENHO-
TEMATUYECKUIA CMbICA OPUIMHAAQ, €r0 CTWMAb, HAUMOHAAbHbIA KOAOPUT, MCTOpUYeckas 06CTAHOBKA,
WHTOHaLMS, METPUKA U PUTMMKA, T.€. MOAAMHHWMK B HEM AOAXEH OTPasuTbCs B €AMHCTBE (hOopMbl U
coaepxanusi. [NepeBoauMKammM MPOU3BEAEHUI Xbipay aBAsOTCS Bc. PoxaectBeHckui, B. LiplOouH,
O. XKaHainaapos, K. bak6epreHos, b. Ayk6aHos, A. Corosbes, b. Kanpbekos, 1. Kocenko, C. baiimeHoB,
C. botBuHHMk, K. XXaHabaee n A. Koaap. Mx TpyA MMeeT OrpoMHOEe 3HaueHue, Tak Kak C PyCCKOro

nepeBoAa 4aCTto AEAaloTCAa nepeBoOAbl Ha MHOCTPaAHHbIE 43bIKA.
KAloueBble cAaoBa: OpPUrnMHaA, nepeBoap, NOACTPOYHMK, aAeKBaTHbll;l, apXan3Mm, >Kbipay, >KOKTay,

TOATay.

Introduction

One of the most effective means of cultural
mutual enrichment and rapprochement of the people,
as we know, is the literary translation. Thanks
to fruitful activity of translators, many works by
national poets and writers become property of
millions of people. In the middle of the 19th century
the Russian scientists-turcologists — V.V. Radlov,
PM. Melioransky, N.I. Ilminsky, A.E. Alektorov,
LN. Berezin, etc. not only collected exemplars of
the Kazakh oral individual poetry, but also translated
them into Russian. However, their many translations
were executed in prose and retold generally semantic
matter of the original.

The main methods and the principles of the
translations of the Kazakh works into Russian
are developed by theorists of the Kazakh theory
of translation M. Auezov, S. Talzhanov, A. Saty-
baldiyev, M. Musinov, U. Aytbayev, H. Sadykov,
G. Belger, F. Fatkullin, N. Sagandykova, U. Kumis-
bayevand were based on K.I. Chukovsky, A.V. Fe-
dorov, S.Ya. Marshak, P.G. Antokolsky, M.P. Alek-
seev, E.G. Etkind, G.R. Gachechiladze, M.F. Rylsky,
I.A. Kashkin’s fundamental works, etc. Problems
of translation of Kazakh poetry into Russian were
considered in the dissertation research of E.I. Lan-
dau, S.K. Kuspanov, Z.U. Zhantekeeva, N.Zh. Sa-
gandykova, M.K. Bisenkulov, B.D. Balapanova,
S.M. Altybayevaand others (Landau E.I, 1949),
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(Kuspanov S.K., 1966), (Zhantekeeva Z.U., 1969),
(Sagandykova N.Zh., 1996), (Bisenkulov M.K.,
1985), (Balapanova B.D., 1987), (Altybayeva S. M.,
1994).

Experiment

Works well known to a zhyrau began to appear
on pages of periodicals before revolution and dur-
ing the Soviet era were repeatedly published in text-
books, anthologies and anthologies. Shalkiiz Tlen-
shiuly (1875) was the first Kazakh poet translated
into Russian. P. Raspopov executed the translations
to its tolgau. In scientificplan, works of poets began
to be studied only since the beginning of 1960.

The poetic heritage a zhyrau is fullestly pre-
sented in Russian by M.M. Magauin in books «Ko-
byz and Spear» (Magauin M.M., 1970), «Poets of
Kazakhstan» (Poets of Kazakhstan., 1978), «Po-
etry tozhyrau» (Poetry to a zhyrau., 1987), «Poets
of five centuries» (Poets of five centuries., 1993)
and O.K. Zhanaydarov in the collection «... Lakes
steppe» (Lakes steppe., 1999).

Translators of works to a zhyra of the 15-
18th centuries are V. Rozhdestvensky, V. Tsybin,
0. Zhanaydarov, K. Bakbergenov, B. Lukbanov,
A. Solovyov, B. Kairbekov, P. Kosenko, S. Bay-
menov, S. Botvinnik, K. Zhanabayev and A. Kodar.
Their work has huge value as from Russian transla-
tion the translations into foreign languages often be-
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come. The classical poetry to a zhyra has to amaze
foreign readers mighty images, originality in which
the people psychology reveals.

«Poetry, — E.G. Etkind writes, — the highest
form of life of national language. In poetic creativ-
ity with the greatest completeness and concentration
the spirit of the people — an originality of its his-
torical and cultural development, its psychological
system is expressed. To understand poetry of other
people — means to understand other national nature,
the emotional world of other culture» (Etkind E.G.,
1963: 3).

It is known that the national peculiarity of the
poetic work is expressed first through language.
Therefore, the translator has to know original lan-
guage well. The translation will not be full and
without profound knowledge of history, culture, an
esthetics, and literature of the people from which
language it is carried out.

G.R. Gachechiladze considers full the trans-
lation, «... reflecting contents and the style of the
original, its epoch-making and national specifics
adequately transferring it a rhythm and intonation
and, at the same time, conforming to esthetic re-
quirements of an era of the translator, his national
peculiarities and creative identity» (Gachechiladze
G.R., 1964: 262).

Results and discussion

For an illustration of this thought, we will ad-
dress to tolgau of AsanKaygy «...OmiimikTiH
Oenrici» and to its translation which is given in the
collection «Poets of Five Centuries» (1993):

ONUIiKTIH Oenrici, —
Bine typa 6ypmaca.
AKBUIIBIHBIH O€Iricl, —
OTKeH icTi Kymaca.
YKamannapaerg Genrici, —
JKayra Kapcel Typmaca.
3anpIMaapabIH Oenrici, —
BetibiTTiH ManbIH ypiaca.
Hapmanmapasiy Genrici, —
binrenHiH TiniH anmaca.
[ITamanrma mranken kepe oep,
Kabipre a3ip koiimaca.
ApThIHAA Kaap aTak oK,
Tipine maHKbIH GoMaca.

Justice a sign —

Not build a shadow to the truth.
Wise mind a sign —

Not to look for yesterday.

The dastardly coward a sign —

Against enemy forces not to rise.

Angry, predatory a sign —

At ailing to take away the cattle.

Silly and ignoramuses a sign —

To word clever not to listen.

Grant all desires,

So far you are not buried,

You will not become famous during lifetime,
Who after death will remember?

O. Zhanaydarov executes the literary translation
into Russian. It can be carried to the adequate
realistic translation as in it the contents form and
spirit of the original completely is reproduced.

Taza MiHCI3 achLI Tac

Cy Ty0OiHze xarapl,
Ta3za MiHCI3 acblT CO3
Oi1 TyGiHze >KaTaapl.

Cy TyOiHJI€e KaTKaH Tac
JKen ToNKpITCA HIBIFAIBI,
Oii TyGiHze )xaTKaH co3
[Iep TOMKBITCA IIBIFA/IBL.

And here is how these lines in translation of V.
Rozhdestvensky:

The purest and invaluable pearls

At the bottom sea in calm lies.

The cleanest, prices immense word

In depth of soul lies.

Those pearls that at the bottom sea lies,
Sometimes the rough wave takes out.

The cleanest, immense thought word

Takes out a grief from depth, from a bottom.

V. Rozhdenstvensky managed to transfer deep
philosophical thoughts to zhyrau. Though transfer
is a little dragged out, but in it the color, poetic
figurativeness of the original and the system of
rhyming are kept.

The called translations of the works of
Asan Kaygy («Justice a sign ...», «The purest
and invaluable pearls ...») are not deprived of
shortcomings, however the general level of art of
translators in them is high, and they can be a live
model of creative approach to business.

In the specified collection the quite good trans-
lation and poems of Asan Kaygy «Taza wmiHci3
achUITaC...»

Adequate, in our opinion, it is possible to con-
sider the translations of the works of Asan Kaygy —
«The purest and invaluable pearls ...» translated by

225



Works by the Kazakh poets of 15-18 centuries in Russian translations

V. Rozhdestvenky, «Validities sign ...» translated by
O. Zhanaydarov; Shalkiiz Tlenshiuly — «Because of
far blue lakes ...», «Awe of leaves green ...», trans-
lated by S. Baymenov; Bukhara Kalkamanuly —
«Though he will see the Universe entirely ...», «The
flower sparkling paints» translated by V. Rozhdest-
venky. The translations of works of zhyrau of Do-
spambet also belong to art and full — «Don’t hurry,
travelers, my colleagues!», «If the ruthless enemy
attacks the city ...» translated by K. Zhanabayev,
«The earth as the earth here ...» translated by
K. Bakbergenov. Now, along with good translations,
there are and many weak translated works to zhyrau,
whichdo not reproduce conceptually — art contents
of the original.

Let us consider as an example a fragment from
the poem of zhyrau of Kaztugan «benrini 6uik xkek
ceHrip» and its translation:

Benrini Ouik ke ceHrip

Bacreinan kapra ymsipmac,

Ep xapaybl1 kapap zen,

AIBICTaH Kapa Imajap e,

AK mapus TOJKBIH KyLIenTep,
KyiipbIFbIH KYH [IaJMaraH OaJbIFbIM,
OpraMHaH oifpaH canap ferl...

Translation of V. Tsybin:

Well-known spurs, blue chains of mountains,
Falcons not in a state to reach their tops.

Than these tops are higher, at them enemies it
seems to know better to those.

Drives breadth sea waves, drives, frothed, afar
For fear of that fish, throwing in solar network,

Will become stupid as if the captive of disastrous
inventions.

Instead of the word «kapra» (raven) which is
given in the original the translator for some reason
uses the word «falconsy.

In addition, the translation of the next lines looks
unsuccessful:

For fear of that fish, throwing in solar network,

Will become stupid as if the captive of disastrous
inventions.

In addition, the quantity of lines does not
coincide: in the original their sixteen, and in
translation — fifteen.
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V. Tsybin translates bright; laconic (seven-
octosyllabic) lines of the original the stretched, not
clear and long fifteen-difficult verses.

The ancient poetry to a zhyrau is very difficult
and original. Various obstacles face the translator: far
time, with the customs, customs, life, characteristic
of it, language features (archaisms, phraseological
units, tropes, etc.). It is hard to solve problems
and a verse ekvi rhythm, which is to translate the
Kazakh Cilla Bicheskyverse (Akhmetov Z.A.,1964)
into Russian syllabic-tonic and at the same time to
keep ritmiko-intonational features of the original.
Therefore, one of the main conditions of success in
translation business is the profound knowledge of
the theory of the Kazakh versification.

A transfer of works talented to Zhiyembet
Bortogashula’s zhyrau (the 16-17th centuries) was
for the first time made in the late eighties of the XX
century. Some of bright works in his creativity are
to a tolga — the addresses to the governor. In one of
a tolgau, addressing to khan Esim, Zhiyembet sings
zhyrau:

OMmipiH KarTel Ecim xaH,
Bynik cansin OYHBIPIBIH,
Bacein Gep aen GaThIpbIH,
KanbIH imrin kaHOakka,
JKaHBIH OTKa caJiIMaKKa.
ATajaH KaJrel3 MEH eMecC,
XaH ue, iCiH K0J1 eMec.
YKonGapeicraii XKompmMbeT
Kyp0annpikka Kon emec.
Kot TOCHIT albIn KEeTinTi
KanMakTaH anMak ChIABIHJIBI,
Kahapsraaer 6ackanbt
KasblH eiM KUBLIIBL.
Bacrar kenren e3re eMec.
JKuemOer — chHabl OMiHI.
MaJtsIH cajIbIl ajIbIHa,
Op canagaH KYHbIIIbL,

OH exi ara Baityer

Bip ToHipre ChIHBIHABL

This poem in translation of O. Zhanaydarov-
sounds so:

Your order was firm, Esim the khan,
You give it in the strong anger.

To the batyr to cut down the head,
In addition, guilty to shed blood.
Soul still burns on fire.

About the khan, listen to me,

I from ancestors not one,
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Your path, mister is not right.

More bravely than Zholymbet’s tiger,
He was guilty, no doubt.

The batyr saw the Kalmyk,

With itself did not master,

Didn’t preserve your production,

The gift stole from you!

And here, that slightly to soften your anger,
All my people before you,

Kohl you will be able to forgive us fault,
We for you will go crowd.

All cattle was collected that could,

Face you, I incline,

Twelve aged men of Bayula,

It is charged to one God.

The original is difficult in seven — the octosyl-
labic size and is completely constructed on a trailer
rhyme; thanks to it the verse becomes sonorous and
rhythmical. The translation is executed by a tetrame-
ter yambs that in the syllabic relation coincides with
aneight difficult.

In the target text, there are inaccuracies. For ex-
ample, the line «KanbH oTKa canmmakka» («Also |
smother to throw into fire») is translated «Soul still
burns on firey.

In the original, it is said:

KonbGapeicrait XKomsimbeT
Kyp6anzpixka Ko emec...

Zhiyembet, to a tiger of similar,
Did not stick to sacrifice!
(Translated by interlinear of A. Kodar).

In translation sounds:

More bravely than Zholymbet’s tiger,
He was guilty, no doubt ...

Instead of lines:

Bacrar kenren e3re emec,
Kuember — ceIHABLI OMIHAI. ..

Also not somebody heads it,
In addition,bii yours, Zhiyembet!
(Translated by interlinear of A. Kodar).

O. Zhanaydarov:

Kohl you will be able to forgive us fault,
We for you will go crowd ...

Nevertheless, despite these inaccuracies, the
translation it is possible to consider successful. O.
Zhanaydarov well understands specifics of poetry
to a zhyrau, truly transmits spirit of the original,
courage of the poet. The translator with larger skill
brings the idea, contents and art advantages of the
work to the reader.

It is known that one of the chief leaders of the
Kazakh army during war with overseas aggressors
(18th century) was AkhtamberdySaryula. He car-
ried out a life majority in military campaigns and
witnessed both victories, and defeats of the Kazakh
people. Zhyrau called compatriots ready to be at any
time fearless to protect the Homeland from internal
contentions and external danger. The main subject
of his works is the appeal to heroism and courage:

Banmnan, 6anmay Kim Oacrac,
Bacapra GanThIp Hiblgamac,
BarpipMmbIH en KiM aiftnac,
Bapapra xxypek msnamac.

JXKantapa miancay xay Kaimac,
Kayner astran Oet Tanmac,

Va, xiriTrep, *KaHIapbIH

XKaynan asiit KepMeHi3,

Faspipeiiin Typa kenmeii xan anmac!

Tolgau it is created to seven constructs the octo-
syllabic verse, with a deviation the last line (11 syl-
lables) and it constructed on a trailer thyme. In the
poem, the author used also one of methods of poetry
to a zhyray — repetition of initial words of a poetic
line («banman, 6anmnan Kim Gacmacy).

There are two translations of this tolgau into
Russian. Translated by V. Rozhdestvensky. It sounds
so:

Other walks important, is proud of itself,

Nevertheless, whether will sustain calves the course such?
Other is ready to brag: I am a batyr.

Nevertheless, whether he is right, will show only fight.
Try on the enemy rather a misfortune,

To feel sorry for him — and most to be gone.

Dzhigits, death without fearing,

Only in fight of life, waste a heat,

Only Azrail deprives of life!

In addition, here is how translated this poem
K. Bakbergenov:

Everyone can is proud to go

In addition, the batyr of to call.
Not at everyone will sustain legs,
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Heart will sustain at the few.

The enemy will tremble,

Only you do not curtail from a direct way,
Regretted the enemy

Forever not to find justification.

About Dzhigits, in fight

To take away your douches

Only one Azrail can!

Lines from the text of the original:

Bacapra 6anTsIp msipamac...
bapapra xxypek mbiaamac.
JXKanrapa mancas »ay KaIumnac...

V. Rozhdenstvensky translated not successfully:

However, whether will sustain calves the course such?
However, whether he is right, will show only fight.
Try on the enemy rather a misfortune ...

K. Bakbergenov better translates these lines to tolgau:
Not at everyone will sustain legs,

Heart will sustain at the few.

The enemy will tremble,

Only you do not curtail from a direct way ...

Despite separate deviations, the translations
correspond to the original. Bc. Christmas and
K. Bakbergenov skillfully transferred emotional
coloring and poetic intonation of the original,
reached harmonious unity of contents and a form.

Also such poetry translations of Akhtamberdy
are closest to the original to zhyrau as «Canmnanna
cammag >xoptapmeia» — «I will not get down from

a horse that in jump is fast ...», translated by
V. Rozhdvestvensky «Kymmip — KyJaipKiCIHETIIL...»
— «Dreamy translated by O. Zhanaydarov, «Emin,
Kaiibik exi e3eH..» — «Unless happened that the
flexible talnik ...» «bamamapsiMa ecuert...» — « What
I bequeath, children, to you ...» translated by
V. Kairbekov, etc.

Conclusion

Thus, shortcomings of the translations (any
reductions or extension of lines of the original,
incorrect giving of a thought of the author, lexical
mistakes, etc.) are allowed by translators owing to
ignorance of language, history, culture, psychology,
life, traditions and customs of the Kazakh people.
Also use of the bad word-per-word translation, lack
of information in theories of the Kazakh versification,
incorrect reading of the text of the original can be
the cause of the defective translation. It is necessary
for achievement of the best results that professional
translators from the original, but not from the word-
per-word translation recreated the classical poetry a
zhyrau in Russian.

In adequate translation not only the ideological
and thematic sense of the original, but also its
national color, a historical situation, style, intonation,
a metrics and rhythmic have to be reproduced.

Only through the highly artistic translations,
the poetry to zhyrau can appear before the reader,
having kept all the poetic advantages and to
become property not only the Kazakh, but also
world culture.
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