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LEXICO-STYLISTIC PECULIARITIES
OF ENGLISH LITERARY TEXT

This article examines the lexical and stylistic features of literary texts using the example of Nelle
Harper Lee’s work “Go, Set a Watchman”, which was published in 2015. Nelle Harper Lee is one of the
most remarkable American writers of the XX century, famous for her book “To Kill a Mockingbird” which
is thoroughly studied in schools and higher educational institutions in America. Since the book “Go, Set
a Watchman” was published recently, there is still no sufficiently complete and detailed analysis of this
work by the American writer, which confirms the relevance of our article. Our goal is to establish the
characteristic features inherent in the text of a given author by analyzing lexical and stylistic aspects.
We focused specifically on a literary work since the style and expressive means of the writer’s language
are clearly traced in such works. Through consideration of the lexical and stylistic features common to
literary texts, we found many examples in the book “Go, Set a Watchman”, among which are stylistic
means, such as epithets, metaphors, as well as slang, and colloquial vocabulary prevails in the author’s
style. The results of this work can be used in teaching students of philology.
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AFbIALLIBbIH TIAIHAET KOPKEM MITIHAEPAIH,
AEKCUKAABIK-CTUAMCTUKAABIK epeKLIeAiKTepi

bya makarapa 2015 >kbiAbl Kapblk, kepreH Heaa Xaprep AuaiH “Man, nocrtaBb cTopoxka”
LIbIFAPMaCbIHbIH MbICaAbl apKbIAbl 9AE0M MOTIHAEPAIH AEKCUKAABIK >XKOHE CTUAbAIK epeKLleAikTepi
KapacTtbipbiAasbl. Hean Xapnep Au — XX racbipaarbl €H KOPHEKTI aMepUKaAbIK, >Ka3yLbIAAPAbIH, 6ipi,
AMepuKasarbl MEKTEeNTep MeH >KOfapbl OKY OpPbIHAAPbIHAA OKbITbIAATbIH «YOUTb MNepecMelLH1Ka»
KiTabbIMEH TaHbIMaA. Bi3AiH MakaAambI3AbIH ©3€eKTiAir — «AM, NOCTaBb CTOPOXKa» KiTabbl XKakKblHAA
FaHa >KapblK, KOPreHAIKTEH, amMepMKaAbIK, >Ka3yLbIHblH OYA >KYMbICbIHA SAi TOAbIK >XOHE erKen-
TErKenAi TaAAQY KOK, 60AFaHbI. Bi3AiH MaKCaTbIMbI3 — AEKCUKAABIK, )KOHE CTUAMCTUKAABIK, aCTIEKTIAEPA
TaAAQY apKbiAbl OCbl aBTOPAbIH MOTiHIHE ToH 6GeAriaepai aHbikTay. bi3 Kepkem WbliFapmara epekiue
Ha3ap ayAapAblK, 6MTKEHI ADA OCbIHAAM LUbIFAPMAAAPAQ >Ka3yLUbIHbIH, TIAIHIH CTWAI MEH 3KCNPeccuBTI
KypaArpapbl ankblH KepiHeai. Kepkem MaTiHAepre opTak, AeKCUMKaAbIK, >X8He CTMAMCTUKAAbIK,
epeKLIEAIKTEPAI KapacTbIpy apKblAbl 6i3 «MAM, NOCTaBb CTOPOXKa» KiTabblHAH KOMTEreH MbICAaAAAPAbI
TanTblK, OAAPAbIH apacbiHAA ANUTETTEP, MeTadhopaap, COHbIMEH KaTap CAEHI CUSKTbl CTUAUCTUKAABIK,
Kyparaap 6ap, aA aBTOPAbIK, CTUAbAE aybl3eKi AeKCMKa 6acbiM eKeHi aHbIKTaAAbl. BYA >KYMbICTbIH
HOTUMXKEAEPiIH (PUAOAOT CTYAEHTTEPAI OKbITyAQ MaAaraHyFa 6oAaAbl.

TyitiH ce3aep: AMHIBOCTMAMCTMKA, CTMAMCTUKAAbIK €PeKILEAIKTED, AEKCMKAAbIK, ePEKLIEAIKTEp,
KepkeM MaTiH, Xapriep Au.
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AeKCUKO-CTUAUCTHYECKHUE 0COOEHHOCTU XYAOXKECTBEHHbIX TEKCTOB
Ha aHrAMMCKOM Si3blKe

AaHHas  cTaTbsl  TMOCBSILEHA  PACCMOTPEHMIO  AEKCUMKO-CTMAMCTMYECKMX — 0COBEHHOCTEN
XYAO>KECTBEHHbIX TEKCTOB Ha Nnpumepe npousseaeHns Hean Xapnep Aum «Mam, noctaBb CTOpoKa»,
KoTopoe 6biAo onybankoBaHo B 2015 r. Heaa Xapriep Au SIBASIETCS OAHOM M3 CaMbIX BbIAQIOLLMXCS
AMEpMKAHCKUX MucaTeAbHUL, XX Beka, MPOCAABMBLUENCS CBOEN KHUIoM «Y6UTb MnepecMellHyuKar,
KOTOpasi AOCKOHAAbHO M3y4aeTcsl B LUKOAAX M BbICLIMX yUeOHbIX 3aBeAeHUSIX B AMepuke. Tak Kak KHWUra
«MAM, MocTaBb CTOPOXKa» OblAa OMyBAMKOBaHA HEAABHO, €LLLE HET AOCTAaTOUYHO MOAHOIO U AETAAbHOIO
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Lexico-stylistic peculiarities of English literary text

aHaAM3a AaHHOM PaboTbl aMEPUKAHCKOWM MUCATEAbHMLbI, YTO MOATBEP>KAAET aKTYaAbHOCTb Hallein
cTaTby. Halwen LeAbl0 SBASIETCS YCTQHOBAEHWME XapakTepHbIX 4YepT, MPMCYLIMX TeKCTy AQHHOro
aBTOpa, MyTeM aHaAM3a AEKCUMUYECKMX M CTUAMCTUYECKMX acreKTOB. Mbl CA€AAAM aKLLEHT MMEHHO Ha
XYAOXKECTBEHHOM MPOM3BEAEHUM, TaK KaK MMEHHO B TakWX MPOU3BEAEHMSX SPKO MPOCAEXKMBAIOTCS
CTWAb U BbIPAa3UTEAbHbIE CPEACTBA $3blka mMucaTeAs. [1OCPEACTBOM pacCMOTpeHus oBLWMX AAS
XYAOXKECTBEHHbIX TEKCTOB AEKCUKO-CTUANMCTUUECKMX 0COOEHHOCTEN Mbl 0OHAPY>KUAM MHOTO NMPUMEPOB
B KHUre «/AM, MOCTaBb CTOPOXKa», CPEAM KOTOPbIX CTUAMCTUUYECKME CPEACTBAa, TakMe Kak 3MUTeTbl,
MeTadopbl, a TakK)Ke CAEHI, a B aBTOPCKOM CTuMAe npeobAaAaeT pa3roBopHasi Aekcuka. PesyabtaTbl
AQHHOM paboTbl MOTYT ObITh MCMOAb30BaHbI MPK 0BYUYEHUU CTYAEHTOB (DUAOAOTOB.

KAtoueBble cAOBa: AMHIBOCTMAMCTMKA, CTUAUCTUYECKME OCOBEHHOCTH, AEKCUYECKME 0COBEHHOCTH,

XYAOXECTBEHHbIN TekCT, Xapnep Au.

Introduction

The analysis of aspects of English speech is of
particular interest in the study of linguistics. One
of the best sources for conducting research on the
functioning of a living language, in our opinion, are
authentic samples of works of fiction because such
works have integrity and inner completeness, com-
prehensive ideological and aesthetic meaning. The
works of literature reflect the reproduction of ac-
tual reality and show how the author perceives life.
(Esin, 2000: 4)

One ought to keep in mind that people live in
the world of culture. Consequently, the essential
characteristics of the text are largely determined by
the culture, especially since the texts themselves
are part of it. At the same time, literature and works
of literary texts help to understand not only the
culture, but also the lifestyle and events of differ-
ent eras, thereby allowing readers to enrich their
horizons and have new experience and emotions.
(McGee, 2002: 2)

We consider in this article an example of a liter-
ary text taking into account the analysis of lexis and
stylistics — which is one of the sections of linguis-
tics that studies the styles of a literary language and
the language means that create their features since
in recent years it has been generally recognized that
there can be no one-sided survey of the text.

During the linguistic text analysis, scientists de-
termine the main semantic shades of words, expres-
sions, and other linguistic phenomena, while the lin-
guistic-stylistic analysis has the text as its object of
study and considers how the images are transformed
into literary speech.

Touching upon such a subject as linguo-stylistic
analysis, the concept of the text itself should be de-
fined more precisely. The text is “a verbal speech
product in which all language units are realized”
(Babenko, 2005: 12). In addition, it is a multi-level
system, where all the components are in unbreak-
able agreement, which helps to accurately convey
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the author’s point of view. (Simpson, 2004: 5) The
author’s picture of the world is reflected in a literary
work not always explicitly and openly, sometimes it
is disguised as the speech of the main characters of
this work, who also express their point of view not
directly with the help of words, but through emo-
tions, behavior and attitude towards people or situa-
tions occurring around. In this aspect, a literary text
can have a strong, especially aesthetic impact on the
reader.

The object of linguistic-stylistic analysis is just
a literary text, but not the fiction work itself. There-
fore, “the text is one of the parts of the work, an
extremely significant part, without which a work of
fiction is impossible to exist.” (Lotman, 1972: 24)

The second aspect that should be mentioned is
the concept of style, which is inextricably linked
with the text since it directly expresses on paper
what was said and in what manner or style. The au-
thors offer many definitions of this notion, we con-
sider only one presented in Halperin’s book about
the style of the English language. In this work,
style is equated with individual creativity, since the
means of language used to form and express a cre-
ative idea are selected by each person, in our case
by the author, individually. In general, style is “a
linguistic expression of thought with an emphasis
on the aesthetic-artistic or ideological concept of the
author.” (Halperin, 1981: 14)

Having considered the definitions of text and
style, this is preeminently the time to discuss the
expressive means classifications since they are the
means by which the author creates his/her work.
Such tools are an integral part of linguistic and
stylistic analysis, which is carried out at several
levels: phonological, morphological, lexical and
syntactic. In this article we are covering the lexi-
cal level. Lexical means are those means which
are figurative and mainly involve transferring the
properties of the first object to the second one. Be-
low we will demonstrate some of the examples and
main definitions of them:
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1. Hyperbole is a means that contains a deliber-
ately blatant overestimation of the properties of an
object or phenomenon.

2. Litotes are a tool that contains an intentional
underestimation of the characteristics of an object or
phenomenon.

3. Irony is a means which quite commonly in-
volves the use of phrases in a slightly negative context,
which is directly opposite to their primary meaning.

4. Metaphor is a tool that “denotes transference
of meaning based on resemblance or on the asso-
ciated likeness between two objects”. (Sachkova,
2012: 24)

5. Oxymoron is “a combination of words with a
reverse interpretation”. (Zherebilo, 2010: 234)

6. Personification is a means that endows an in-
animate object with the qualities and characteristics
of a living object or person.

7. Simile is a means of identification of one ob-
ject with another one by a juxtaposed feature.

8. “An epithet is a stylistic device, based on
the interplay of emotive and logical meaning in an
attributive word, phrase or sentence”. (Sachkova,
2012: 86)

9. Wordplay is a stylistic means for expressing
humor, through play on words, where two unrelated
meanings are combined. (Simpson, 2004: 45)

10.Synonyms are same word class words, ex-
pressing the same concept, meanwhile differing in
shades of meaning.

11.Antonyms — different words related to the
same word class, but opposite in meaning.

The commonality of the means of expression in
a literary work helps to reveal not only the author’s
idea, but also outlines both the superficial and the
deep aspects of the work, and serves as a support in
identifying the features of the functioning of the liv-
ing English language.

Having regard to the above, for instance, the
book of the twentieth century by the author Harper
Lee “Go, Set a Watchman”, which was published
in 2015, was considered. The book was completed
before the publication of her most famous novel
«To Kill a Mockingbird” (winner of the Pulitzer
Prize in 1961), but was not published. (Haggerty,
2010: 6) This work of Harper Lee is insufficiently
researched, and extensive scientific works on this
issue in stylistics, linguistics and literary studies
are not found. This article systematizes the basic
principles of lexico-stylistic analysis of the text,
presents the main expressive means. The novel-
ty of our work lies in the fact that Harper Lee’s
work “Go, Set a Watchman” has not previously
been subjected to a multifaceted stylistic analy-

sis; there are also no methodological publications
of this novel. This work has significant practical
meaning because the conclusions of this article
can be incorporated during the lessons of literary
studies or foreign languages focusing on stylis-
tic aspects of the language, translation practice or
analytical reading.

Material and Methods

We acknowledge the comparative-stylistic
method as the main method of research in our work
since this method allowed us to study the individual
style of the author with her literary techniques by
identifying similar and different language expres-
sions for the same contents.

Moreover, to prepare this scientific article, we
resorted to analysis and reviewed the works of many
national and foreign authors who have been dealing
with the issues of stylistics and linguistics. Major
foreign authors include Ronald Carter, Paul Simp-
son, Andrew Haggerty and Michael Toolan. The
main material for the work was the book of Harper
Lee “Go, Set a Watchman”, where, using a continu-
ous sample, we illustrated examples of the author’s
use of certain linguistic and stylistic means.

Literature review

Having examined many works of researchers,
we would start with defining the term “text” pro-
posed by the authors, especially paying attention to
the literary text and its role in linguistic analysis.

“The text is a work of speech creative process,
objectified in the form of a written document, lit-
erary processed in accordance with the type of the
document, consisting of the name (heading) and a
number of special units (over-phrasal unities), com-
bined with different types of lexical, grammatical,
logical, stylistic links with a specific purpose and
pragmatic reasons”. (Halperin, 1981: 18)

Texts, according to L.V. Shcherba — are “the to-
tality of everything spoken and understood in a cer-
tain specific situation in a particular era of the life of
a given social group”. (Shcherba, 1974: 26)

Linguo-stylistic analysis of the text includes a
comprehensive study of literary texts. The first sci-
entists to conduct this analysis of a literary work
were V.V. Vinogradov and L.V. Shcherba. The
former proposed to use the projection method in
literature works, where the language stands at the
junction of the literary and linguistic contexts. For
the latter, it was important to determine the semantic
shades of linguistic expressions.
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“In the image of the author, in its speech struc-
ture, all the qualities and features of the style of a
literary work are combined: the distribution of light
and shadow using expressive speech means, transi-
tions from one style of presentation to another, iri-
descences and combinations of verbal colors, the
criteria for assessments expressed through the selec-
tion and change of words and phrases, the peculiari-
ty of syntactic movement. This opens up the deepest
layer in the stylistic study of fiction”. (Vinogradov,
1971: 181)

One of the important aspects of linguistics is
that one should consider a literary text in connec-
tion with everyday discourse since stylistics consid-
ers what the author does with and through language.
(Simpson, 2004: 98)

The literature presents a language that embodies
the artistic spirit of the writer. Each era of literature
has its distinctive writing style. (Simpson, 2004: 98)

In some sources, written by authors such as Ron-
ald Carter, linguistic stylistics is called a pure form of
stylistics, for the reason that there is also an analysis
of style and language, which facilitates the progres-
sion of linguistic theory. Currently, many studies of
linguistic stylistics examine literary texts in more de-
tail involving discursive and narrative analyses.

Among the scholars who studied linguistic sty-
listics were also A. Banfield and D. Burton, who
emphasized its pros and cons. Among the posi-
tive aspects, there is a suitable scientific manner
by which the use of this model becomes possible.
(Carter, 1989: 4)

Regarding the distinctive feature of the style of
literary texts, R. Carter writes that it helps to bet-
ter understand, evaluate and interpret literary texts,
where the author is at the center. This analysis takes
place on numerous levels since the style itself stems
from the simultaneous interaction of many levels of
language organization. (Carter, 1989: 6)

When linguists consider differences in style,
such as the difference between literary style and sci-
entific style, they normally focus on the structures
and distribution of language elements. In the liter-
ary style, there may be numerous elements in the
texts, such as epithets, metaphors, allegory, similes,
or only some of them. All of them are functionally
various but implemented for similar reasons, such as
making the text more colorful or vibrant as well as
more engaging and appealing for the readers. Also,
these texts are characterized by the use of elements
of other styles which is most commonly noticed in
the direct speech of the heroes who normally would
use a conversational style. Those authors who fully
master the literary word can easily involve their au-
dience in the plot.
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Stylistics analyzes expressive means, their es-
sence, functions, classifications and various inter-
pretations.

“A stylistic device is a purposeful use of lin-
guistic phenomena, including expressive means.
Expressive means have a greater degree of predict-
ability compared to stylistic techniques. They are
used to enhance the expressiveness of the utterance;
they are not related to the figurative meanings of the
word”. (Gegel, 1968: 145)

Results and Discussion

The major distinction between the literary style
and others is the appropriate use of stylistic devices
by the author in the text since they are the funda-
mental element of this style. For example, in their
works, the writers rely on metaphors to demonstrate
the inner emotions of the main characters. With the
help of this stylistic technique, the writer creates a
figurative artistic representation of the people, phe-
nomena, and objects that he/she describes, and the
reader realizes what similarities the connotation of
the word is based on.

However, one should not confuse metaphors
with lexical phrases since they usually use words by
association, unlike metaphors, which are the result
of creative work. (Toolan, 2013: 179)

From the metaphors in the book “Go, Set a
Watchman”, we can demonstrate the following: Fall
was hot-supper time; an ordinary turnip-sized bigot;
pummeling activity; the sun had not yet blistered.
Impersonation is another type of metaphor when
the transfer of a feature is carried out from a living
object to an inanimate one. When personified, the
described object is externally likened to a person,
which makes the content of the literary text more
understandable and colorful. To demonstrate this
lexical technique, we found the following examples
in the text — “The thermometer on the back porch
stood at ninety-two; the carhouse shimmered faintly
in the distance and the giant twin chinaberry trees
were deadly still.” (Lee, 2015: 43)

“Two big tears had run from beneath his glasses
down the sides of his cheeks”. (Lee, 2015: 49)

“The courthouse clock creaked, strained, said,
“Phlugh!” and struck the hour.” (Lee, 2015: 73)

In her work, Harper Lee uses a fairly large num-
ber of similes, many of which are related to com-
parisons of phenomena and people with animals:
honked like a giant goose; he would rush like a bat
out of hell; one son looked and behaved like a horse;
he was like a small panther; Underwood inhaled
like a whale; work like a dog. The rest only point
out the similarity of the phenomena or the character
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through other comparisons — “his crew cut bristled
like an angry brush” (Lee, 2015: 11); “behaving like
a snake healer” (Lee, 2015: 39); “whirlwind of im-
patience” (Lee, 2015: 141).

Also, in English, there are still such opposite fig-
ures as hyperbole and litotes. These devices mean
exaggeration and understatement respectively, and
they contribute to making the language brighter and
clearer. (Sachkova, 2012: 41)

The use of hyperbole in this novel is character-
ized to a greater extent by the fact that Scout and her
friends, who are the main characters in this text, are
children and that is why tend to exaggerate a lot. The
author uses them to intensify the artistic impression.
For example, “you’ll be boiled alive in that sun”
(Lee, 2015: 41); “Calpurnia nearly took the skin
off her with the rough towel” (Lee, 2015: 48); “he
always runs up stairs a mile a minute” (Lee, 2015:
55); “when it’s written down he always believes ev-
ery word of it” (Lee, 2015: 141).

In the novel, epithets are widely presented,
which distinguish its main qualities, properties and
signs in objects or phenomena. (Sachkova, 2012:
33) Basically, epithets are expressed by adjectives.
Lee includes the epithets in her book in order to in-
tensify the features of certain things which should be
noticed by the reader. The examples from the book
include the following: reckless, pummeling activity;
alarming inefficiencies; a simpering, mealy-mouthed
magnolia type; voluptuous, happy creatures; a dry,
pleasant voice; his wet, warm tongue.

The type of narrative of the novel we have
considered is certainly related to its compositional
structure. This work is distinguished by the use of
descriptions of nature and phenomena that occur
around the hero, but to a greater extent — it is a
narrative through dialogues and explanations. The
main task of the author is to tell her invented story
without clarifying her point of view, presenting it
only through her characters and their experiences.
Here in this book, it is done through the life of
Jean Louise, more mature and grownup in com-
parison with the first book “To Kill a Mocking-
bird”, and her father Atticus Finch. (Koksharova,
2011: 87)

This text presents a large number of dialogues of
our protagonists with friends, family members and
residents of the city of Maycomb. Dialogue, as the
main component of literary prose, helps to reveal the
main plot, and also gives the heroes one or another
trait and point of view. The dialogues in the fictional
text are diluted with narrative and explanatory sen-
tences. All this provides the text with dynamics and
liveliness.

The text of the novel contains a large amount
of slang, as Harper Lee wanted to demonstrate the
trend of realism in her book, so she enriched the
speech of her characters with slang expressions typi-
cal of those times in the South of America. Among
the most common examples are ain’t, yonder, wanta,
looka and yessum. The work also uses swear words
such as hell, damn, nigger. From all this, it can be
concluded that the novel mostly illustrates colloqui-
al speech in dialogues, neutral in explanations and
narration, with a small amount of professional vo-
cabulary related to the court — courtroom, verdict,
plead guilty, felony and jury.

This is one of the fundamental features of this
genre of literature — neutral and formal vocabulary
is combined with a conversational style, which is
expressed both in dialogue and in monologue. (Sa-
chkova, 2012: 61)

Conclusion

In this article, we examined the definitions of
text and style given by many scientists as well as the
lexical and stylistic features based on the material of
Harper Lee’s work “Go, Set a Watchman”, which
belongs to a group of fictional stories with a demon-
stration of realistic events.

After the deep analysis of the novel “Go, Set a
Watchman” written by an outstanding author Harp-
er Lee, we could make the following summary: the
author mostly used such means of expression as epi-
thets and metaphors which benefitted the creation of
vivid visual imagery not only of how the characters
looked but also how they behaved and reacted to
certain events. Therefore, we could sum up that the
high use of lexical stylistic techniques can be noted
as a style-forming principle. Additionally, the text
is replete with dialogues and slang. We could dem-
onstrate these phenomena with the help of multiple
examples.

Having analyzed the role of lexical and stylistic
techniques and peculiarities in Harper Lee’s novel
“Go, Set a Watchman”, it seems apparent that the lin-
guistic expressive means are helping the author to con-
vey her point of view and to form her individual style.

Modern stylistics covers extensively many
questions concerning stylistic devices; however, the
studies in this field can proceed. In our opinion, the
comparative research of “Go, Set a Watchman” with
another Harper Lee’s work “To Kill a Mockingbird”
can be done to identify the similarities and differ-
ences of the lexico-stylistic means used by the same
author in two different works. Such kind of research
might have a high practical value for linguists.
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