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ANTHROPOCENTRIC PARADIGM
OF PHRASEOLOGICAL UNITS
IN THE LITERARY TRANSLATION

This article represents theoretical problems of the anthropocentric paradigm. Considering anthro-
pocentrism as person in the Universe center as a basis of all events and its reflection in language, the
author investigates its functionality in relation to speech activity. Moreover, it is an attempt to shed light
on ways of research of the modern language personality and four various directions of the anthropocen-
tric paradigm. In the article a term anthropocentrism is used as a principle of research of “the person in
language”, and it is more concrete “than the person in phraseology”. Phraseology research on the basis
of the principle “in language” leads the person to development of the new direction, i.e. the anthropo-
centric phraseology. In the article it is also submitted the analysis of phraseological units in the anthro-
pocentric paradigm on the basis of M. Auezov’s novel “Way of Abai”.

Characterizing the direction of an anthropocentric paradigm in the field of phraseology, the author
distributes them in groups and reveals their correlation to psychology of person, the characteristic of an
emotional state and traits of character.In particular, personal qualities of the person are assesseed on
examples, and there is analyzed the relation to environment, a place in society and collective. From the
point of view of the anthropocentric paradigm the article considers the specifics of transfer of phraseo-
logical units in a literary translation. To translate phraseological units from one language into another is
one of the most difficult tasks. It is not enough to transfer complete meaning of the idioms in the transla-
tion; a translator should try to convey national spirit of the fixed phrase.

Key words: anthropocentrism, language personality, linguistics, phraseological unit, literary
translation.
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(dpa3eororuamaepAiH Kepkem ayaapmMaAarbl
AHTPOMOLLEHTPAIK MapaAMrMachbi

ByA Makanapa aHTPOMOLEHTPUCTIK MapaAUrMaHblH, TEOPUSABIK, MBCEAeAepi  KOeTEpiAreH.
AHTPOMOLEHTPM3MAE aAaMAbl SAEMHIH OpTaAblFbl PeTiHAE, OOAbIM >XaTKaH KyOblAbICTapAbIH
JKOHE OHbIH, TIAAEri KOpPIiHICiHIH Heri3i peTiHAe KapacTblpa OTbIPbIN, aBTOP OHbIH COMAeY apeKeTiHe
KaTbICTbl  (PYHKLMOHaAAbBIFbIH - 3epTTerai. CoHbIMeH KaTap, Kasipri TiAAIK  TyAFaHbl 3epTTey
>KOAAQPbl MEH aHTPOMOLEHTPUCTIK MapaAMrMaHbiH TOPT TYPAi GarbiThl aHblKTaAFaH. MakaAaaa
AQHTPOMOUEHTPU3M  «TIAAIK TYAFa», ABAIpeK anTcak, «(pa3seoAOrnM3MAEri aAaMAbl»  3epTTEYAIH,
NPUHUMMI peTiHAE KOAAaHblAAAbl. ByA Makarapsa aHTPOMOLEHTPUCTIK MapasMIrMaHbiH TEOPUSIAbIK,
MOCeAeAepi KeTepiAreH. AHTPOMOUEHTPM3MAI OAEMHIH OpTaAbiFbiHAAFbI aAaM  PeTiHAE, OGOAbIMN
JKaTKaH HOPCEHIH >X8He OHbIH, TIAAEri KOpIHICIHIH, Heri3i peTiHAe KapacTblpa OTbIPbIN, aBTOP OHbIH,
celiney apekeTiHe KaTbICTbl (PyHKLIMOHAAABIFbIH 3epTTerai. CoHbIMEH KaTtap, Kasipri TIAAIK TYAFaHbI
3epTTey XXOAAAPbI MEH aHTPOMOLIEHTPUCTIK MapasmvrMaHbiH TOPT TYPAI 6arbiThbl aHbIKTaAFaH. Makaraaa
AQHTPOMOLEHTPU3M «TIAAIK TYAFa», ABAIPEK aiTCaK, «PPa3eoAOrM3MAETT aAaMAbI» 3ePTTEYAIH NpUHUMNI
peTiHAE KOAAAHbIAAAbl. (DPa3eoAOrM3MAEPAI «TIAAIK TYAFa» KaFMAACbl Heri3iHAe 3epTTey KaHa
6arbIT — AHTPOMOLEHTPUCTIK (PPa3EOAOTrM3MHIH AamyblHa aAbin keaeai. CoHaan-ak, mMakarapaa M.
Oye308BTiH «Abai >XOAbl» 3MOMNESCbiHbIH MaTepuaAbl HEri3iHAE aHTPOMOUEHTPUCTIK MapaAlMrMasarbl
hpaseorormnsabik GipAikTepre Taapay >kacaAraH.

(Dpas3eorornsm caracbiHAAFbl aHTPOMOLEHTPUCTIK MapaAMrMaHbiH GafbiTbiHA cumnaTtTama bOepe
OTbIPbIN, aBTOP OAApPAbl TonTapra OGOAIN, OAAPAbIH aAaM MCUXOAOTMSICIMEH, SMOLMOHAAAbI KYMiHiH,
curatTamasapbl MeH MiHe3 epeklueAikTepiMeH 6arAaHbICbIH alllaAbl. ATarn anlTKaHAQ, MbICaAAap
aAaMHbIH XKeke KacueTTepiH Oarasayfa, KOpLUaraH opTara, KOFamAarbl XXOHE YXKbIMAAFbl OpbIHFa
KATbIHACbIH TaAAQYy YLWIH KOAAQHbIAQAbI. AHTPOMOLIEHTPUCTIK MapaAurMa TYPFbICbIHAH KOPKeM

194 © 2021 Al-Farabi Kazakh National University


https://orcid.org/0000-0001-6830-4279
https://orcid.org/0000-0002-5433-8539?lang=en
https://orcid.org/0000-0002-1826-4392

LK. Azimbayeva et al.

ayaapmasa (ppaseoAorusiabik, BipAiKTEpPAIH 6epiay epeklueAiri KapacTbipbiraabl. Dpaseororunsm
CaAaCbIHAAFbI QHTPOMOLEHTPUCTIK NapaAMIMaHbiH, GaFbiTbiHA cMMaTTama 6epe OTbIPbIN, aBTOP OAAPAbI
TonTapfra GeAirn, oAapAbIH aAaM NMCUXOAOTUSICBIMEH, SMOLIMOHAAADI KYRMiHIH CMaTTaMaAapbl MEH MiHe3
epekleAikTepiMeH 6aiAaHbICbIH allaAbl. ATan alTKaHAQ, MbICAAAAP AAAMHbIH KeKe KacueTTepiH
GaranayFa, KOpLUaFaH oOpTara, KOFaMAAFbl >XOHE Y>KbIMAAFbl OpblHFA KATbIHACBIH TaAAQy YLUiH
KOAAQHbIAQABI. AHTPOMOLIEHTPUCTIK MapaAMrMa TYpFbICbIHAH KepKeM ayAapmasa (PpaseoAOrusAbIK,
GipAIKTEPAIH 6GepiAy epekLeAiri KapacTbipbIAGAbI.
TyitiH ce3aep: aHTPOMOLEHTPU3M, TIAAIK TYAFA, AMHTBUCTMKA, (PPa3eoAOrn3M, KOPKEM ayaapma.
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AHTponoueHTpuyeckas napaaurma ppaseororu3moB
B XYAOXXECTBEHHOM NnepeBoAe

B AaHHOW CTaTbe MOAHMMAIOTCS TEOpeTUYECKME NMPOOAEMbI AHTPOMOLEHTPUYUECKON MaPaAUTMbl.
PaccmaTprBasi aHTpOMOLEHTPM3M Kak uYeAoBeka B LeHTpe BceaeHHONM, Kak OCHOBY BCero
MPOUCXOASLLEr0 N OTPAKEHWE €ro B 93blke, aBTOP MCCAEAYET ero (hyHKUMOHAAbHbIE BO3MOXHOCTU
M0 OTHOLUEHMIO K PEUYEBON AEATEABHOCTU. TAKXKe BbISBASIOTCSI CMIOCOObI UCCAEAOBAHWS COBPEMEHHOM
S13bIKOBOM AMYHOCTM M YeTbIpe Pa3AMUHbIX HaMPABAEHWS! aHTPOMOLLEHTPUYECKONM NnapaAurMel. B cratbe
QHTPOMOLEHTPMU3M MUCMOAb3YETCS KaK MPUHLUMI MCCAEAOBAHMUS «4eAOBeKa B 53blKe», a KOHKpeTHee —
«yeAoBeka BO hpaszeorormm». MccaepoBaHme ppa3eoAormm Ha OCHOBE MPUHLMIMA «4eAOBeKa B 3blke»
NMPUMBOAMT K Pa3BMTUIO HOBOTO HampaBAEHWSI — aHTpornoueHTpuueckorn dpaseorormn. B craTbe
Tak>XXe NMPeACTaBASETCS aHaAM3 (PPa3EOAOrMUECKMX EAMHULL B aHTPOMOLLEHTPUYECKONM NnapaAMrme Ha
mMaTepuaae anoren M. Ayasosa «[1yTb AGasi».

XapakTepusys HanpaBAE€HWE aHTPOMOLEHTPUYECKON MapaAMrMbl B 06AaCTM (Dpa3eoAorum, aBTop
pacrnpeAeAseT UX B FPYNMbl U BbISBASET MX COOTHECEHHOCTb C MCUXOAOTMEN YEAOBEKA, XapaKTEPUCTUKOM
SMOLUMOHAABHOIO COCTOSIHMS M YepTamu XxapakTepa. B uyacTHOCTM, Ha mpumepax AaeTcs oueHKa
AMYHOCTHbIX KQUeCTB YeAOBEKa, aHAAU3MPYIOTCS OTHOLLEHME K OKPY>KAIOLLER CPEAE, MECTO B 06LLLeCTBe
M KoAarekTMBe. C TOUKM 3pEeHMs aHTPOMOLLEHTPUUYECKOM MapaAMrMbl paccMaTpmBaeTcs crneumdumka
nepeAaur paseoAorM3mMoB B XyAOXKECTBEHHOM NnepeBoAe. ' AaBHOe TpeboBaHMe K XOPOLLEMY MEPEBOAY
COCTOWT B TOM, UYTOObl OH ObIA €CTECTBEHHbBIM MAM YTOObI OH YMTAACS Tak >K€ FAAAKO, KaK OPUrMHAA.
XY AOXECTBEHHbIN MEPEBOA AOAXKEH ObITb AAEKBATHbIM, MAaKCMMAAbHO COOTBETCTBOBATb OPUIMHAAY.

KAloueBble cAOBa: aHTPOMOLIEHTPUM3M, $93blKOBas AMYHOCTb, AMHIBUCTMKA, (hpa3eoAormsm,

XyAO)KeCTBeHHbII;l nepeBoA.

Introduction

Nowadays linguistics has been manifesting its
concisely identified anthropocentric direction. It is
defined by its high level of its regard to human. Ac-
tually, the literary text, like a language, is considered
to be an intellectual and a creative world ofhuman,
and therefore it is identifiedas one of the directions
of the anthropocentric paradigm.

According to scientists, this notion is started
with Socrates’ teaching in the Antique Greek philos-
ophy. Afterwards anthropocentrism took its defini-
tion with Protagoras’ statement “Man is the measure
of all things”. In the dictionary the term anthropo-
centrism is explained as (Greek Anthropos — human
being, Latin Centrum — center) man is the center
of the universe, its reflection in language, and ori-
gin of all phenomena, and language by its nature is
considered to be the one and only tool which makes
people understand each other. Currently there are
several ways of investigating the language person-

ality. First, under this term it is explained the op-
portunities of language towards the communicative
function of human, that is its feature of owning the
language. In addition, the meaning of the term is ex-
plained as a complex of features of human verbal
actions who uses it as a tool of communication.

Thus, in the anthropocentric paradigm the main
attention is paid to human, and language is consid-
ered to be his main charasteristics.Culture and lan-
guage are the anthropocentric thruth, they are hu-
man characteristics, they serve people and they are
meaningless without human beings.

Materials and Methods

The anthropocentric paradigm of the XX cen-
tury linguistics is divided into four directions. The
first direction studies the language as the ‘mirror’ of
human,; its basis is the understanding of life as lin-
guistic reflection of it, and its main task is describing
himself by the means of language. The second direc-
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tion, communicative linguistics, is characterized by
the interest to human and its relation to the process
of communication. The third direction is considered
to define the role of human and the process ofcogni-
tion in the cognitive organization on the data of dif-
ferent fields of science. There isn’t a concise name
for the fourth direction of the anthropocentric direc-
tion. It is directed to identify how human language
exists.

The principle of language personality or the
anthropocentrism which is defined above has been
thoroughly investigated in recent years in foreign
linguistics. At the end of the XIX century Baud-
ouin de Courtenayin his seminal work “Phonology”
(1899) established the anthropophonics as an inde-
pendent field of science.by his investigation of the
sounds which human produces during the speech.
Moreover, representatives of Moscow seman-
tic school N.D. Arutjunova, B.A. Serebrennikov,
E.S. Kubryakova, A. Vezhbitskaya, Yu.D. Apresy-
an, V.M. Alpatov made the anthropocentrism their
topic of research.

Thus, in formation of the anthropocentric par-
adigm the linguistic problem is defined by person
and his place in the culture, because the main at-
tention in culture and cultural tradition is paid to
the language personality which is featured by its
various sides. Language is the one and only tool
which establishes the relation between humans by
its nature. Language functions as “a mirror of the
national culture and its protector” at the same time.
It is known that language is a tool which gives the
opportunity to human to transmit their knowledge to
others. Through language human uses their knowl-
edge with various aims. Language is the material
form of the human thinking function and a great tool
of Firstly, it is obvious that Actually the nature of
language is explained by two preliminary functions:
communicative and expressive (that is functions of
expressing thoughts) functions. They are reflected in
language by a line of reasoning. In the process of
communication there occurs thinking, and by rea-
soning there starts relation between human world
and thinking about the world. In the “Language and
human world” of N.D. Arutjunova there considered
the phenomena starting with text and its meaning,
ordinary processes and anomlalies, and ending with
logical structure of the discourse and its stylistis-
tic features, preliminary functions of the common
language and complex processes. Moreover, it is
defined the main types of the lexical meaning of a
word, its logical and communicative functions and
their role in the text [1]. It follows that a translator’s
principal duty is complete transferring of full con-
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tent of an original, as factual resemblance of an orig-
inal and translation version is very important. Fixed
phrases are units which indicate national-cultural
coloring of people; this is a reason that it is quite
effortful to translate them. To find an applicable sub-
stantial closeness between potential equivalence and
real parity of an original and translation version is
one of the primal tasks of a translator. Both science
and research methods are developing due to the flow
of time. To distinguish, to differ phraseological units
are rather complicated task for a translator.

Literature review

At present we can identify three scientific par-
adigm in linguistics: the comparative-historical
paradigm (which is peculiar to linguistics of the
XIX century and based on the comparative-histor-
ical method); the systemic-structural paradigm (the
main attention is paid to a word) and the last one is
the anthropocentric paradigm. Within the scope of
the given scientific paradigm researchers’ attention
is shifted from the object of cognition to the subject
of cognition, that is they consider human inside the
language and language inside human. Thus, in the
contemprorary linguistics the anthropocentric idea
of the language is considered to be one of the main
scientific directions. From the point of view of the
given paradigm, human perceives the world by “ac-
knowledging himself, his theoretical and material
functions in the world” and this gives him the right
“to make the anthropocentric line of things which
define his spiritual significance, reasons of his ac-
tions, hierarchy of interests in his mind”.

In recent years there are many articles and re-
search works devoted to the problems of phraseol-
ogy and its different aspects. In particular, in this
line we can name works of such researchers as
E.F. Arsent’eva, E.Yu. Kharitonova, E.P. Molos-
tova, A.M. Garifullina and etc.Particularly, the great
attention is being paid to works the main topic of
which is “human factor in language” or language
personaliy. Researchers are naming it the direction
of anthropocentric paradigm of investigating the
contemporary phraseology.

Results and Discussions

The majority of linguists completely agree that
the anthropocentrism is the dominant object in
phraseology. The lexis and phraseology of a certain
foreign language should be obtained at the hign lev-
el in order to be used correctly in speech. Phraseol-
ogy consists of rich vocabulary and it is considered
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to have a complete nominative function. Therefore
considering all parts of linguistics as its research ob-
jects gives the opportunity to identify phraseology
as a field of linguistics which investigates complex
features of the language. The phraseological system
of a language is consistent and diverse phenomenon
which gives the opportunity to study the language
from different sides [2, 171].

The majority of phraseological units consist of
characteristics of human behavior and emotional
states, human psychology. We can consider its re-
gardness to human by dividing them into several
groups:

a) personal characteristics of human;

b) assessment of traitsof a peronin the environ-
ment, his place in the collective and society.

Personal characteristics of human usually con-
sists of semantic group of phraseological units which
define the inner world and appearance of a person.
Phraseological units which define appearance and
figure, age and height, health and common physical
state of a person: in the Kazakh language — a1 qabagq,
altyn kirpik, aq bilek, qara jarek, a1 dese ayzy, kun
dese kozi bar, jas yyz, bes bienin sabasyndai, kiiktin
asygyndai, korgennin koézi toigandai, tal boiynda
bir min joq;in the Russian language — kolomens-
kaja versta, kalancha pozharnaja, ot gorshka dva
vershka, ot zemli ne vidat’ (ne vidno), s nogotok,
s bulavochnuju golovku, kosaja sazhen’ v plechah,
lopat’sja ot (s) zhiru, vhodit’ v telo, v chjom (tol’ko)
dusha derzhitsja, ele-ele dusha v tele, pri poslednem
izdyhanii, teplichnoe rastenie, edva (chut’, ele, s tru-
dom) nogi volochit’ (taskat”), krashe v grob kladut,
lezhat’ v ljozhku, bog ne obidel.

Phraseologisms which identify the inner world
of a person, his thoughts and abilities, life experi-
ence, his manners and personal traits: in the Kazakh
language — abyzsynyp otyr, adal itsiz, ayzyn aiga
biledi, shashbayyn kotery, aq jarqyn, aq jurek, sy
jurek, tas jurek, gara basqan, qara bayyr, gara bet,
qara borbai, qara konil, alpys eki ailaly, jylannyn
alagyn korgen, sy jugpas, qara sydan qimaq algan,
qu mutiz, ala aiaq, ish merez, bagai qulyqty, qy
tagym, syrdan synar aiaq otken, tilinen bal tamgan,
s0z baqqan, tilin bezegen, sy jorga; in the Russian
language — tjortyj kalach, zuby proel, sobaku s”el,
streljanyj vorobej, travlenyj (staryj) volk, proljot-
naja golovushka, master na vse ruki, znat’, kak svoi
pjat’ pal’cev, ruka nabita, zolotye ruki, iz molodyh
da rannij, glaz nabit (namjotan), znaet (mast’) tolk;
bez carja v golove, poroha ne vydumaet, bogom ubi-
tyj, ni be ni me (ni kukareku), petyj durak, dubina
stoerosovaja, bez golovy, pen’ berjozovyj, mednyj
lob, meshok s solomoj, pustaja golova, dur’ja go-

lova, golova solomoj nabita, golova elovaja, soloma
v golove, glup kak probka, glup kak sivyj merin,
mjakinnaja bashka.

And phraseological units which mean social sta-
tus of a person in the society and his financial state:
in the Kazakh language — agash belsendi, adal sut
emgen, adam siraq, aibar miizdi, qurdai jorgalay,
tabanyn jalay, agashtan taiin tigen, asyldyn synygy,
kopti korgen, joly ulken, sut betinde qaimaq, kone
kéz, saidyn tasyndai, atagy dardai, ortan qoldai, qara
jailay emes, ayzynan aq mai aqqan, tort tuligi sai,
dayletine sayleti sa1, er mtizi qaragaidai, qo1 ishinde
marqa;in the Russian language — vazhnaja ptica,
vysshej proby, ne obsevok v pole, vysoko letat’,
ne lykom shit, belaja kost’, daleko pojti, mesto pod
solncem, peret’ v goru, bol’shaja ruka, ptica vysok-
0go poljota, v cene, iz rjada von vyhodjashhij, na
svojom meste, vyrasti v glazah, rukoj ne dostanesh’,
s bol’shoj bukvy, bez rodu i plemeni, grosh cena,
nikuda ne godnyj, ne v chesti, nizkoj proby, pjatoe
koleso v telege, ptica nevysokogo poljota, na shi-
rokuju nogu, molochnye reki i kisel'nye berega, pol-
naja chasha, gresti lopatoj den’gi, vstavat’ na nogi,
deneg kury ne kljujut, tugoj karman, kak syr v masle
katat’sja; sadit’sja na mel’, veter svistit v karmanah,
beden kak cerkovnaja krysa, karmannaja chahotka,
gol’ perekatnaja, svistat’ v kulak, perebivat’sja s
hleba na kvas, vol’naja ptica.

The given phraseosemantic variants describe
a person from different sides. Investigation of lan-
guage personality at the intersection of different
languages in phraseology gives the opportunity to
acknowledge a certain nation’s world view and data
of phraseologisms with associative and emotional
elements. In addition, many researchers’ paid great
interest to this topic. Moreover, phraseological fund
is the reflection of the national culture, projection of
human worldview and world acceptance. National
stereotypes and reflected in phraseologism which is
known as a spirit of a nation give the opportunity to
acknowledge a mental feature of a language. Next
we are going to analyze examples from M. Auezov’s
novel “Way of Abai” by the comparative method.

M.Auezov used phraseological units to identify
clearly his characters’ images. We can mention the
following types of that usage. M.Auezov sometimes
used simple aphorisms of people without any
changing, but according to the personages’ actions,
characters the author occasionally apply fixed
phrases, vary and brighten them. He introduced
a change into lexical-grammatical structure of the
phraseological units. The national and cultural fea-
tures put in the phraseological unit often becomes
the difficult phenomenon throughout the translation
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of a figurative steady turn from original language
into language-analog. The phraseological picture
of the world occurring in consciousness of one lan-
guage community does not always coincide with
attitude of another community. To search an accept-
able option of understanding in case of contact of
different cultures the translator resorts to methods
of the descriptive interpretation. Undoubtedly, prob-
lem of interpretation of phraseological units from
one language to another is very significant and com-
plicated task. The content of phrasal verbs, the po-
tential of its form is great. In this regard, it is impor-
tant to recognize them as the source of ethnocultural
truth, to study phraseological expressions as a clear
conclusion based on ethnocultural heritage, national
code, national knowledge. Moreover, the features
and methods of analyzing the problem of translating
the rich phraseological fund of our native language
into another language are systematically considered

in detail, and the nature of the riddle has not yet been
fully disclosed. The relevance of the research topic
is the lack of extensive research and dictionaries on
the translation of the Kazakh language into Russian
and related Turkic languages, the lack of systematic
phraseological dictionaries. One of the main tasks
of any branch of science today is to collect, fully
assimilate and pass on to future generations the vo-
cabulary that has survived to this day in the memory
of such people. Stories about Abai in M. Auezov’s
epic novel «Abai’s Way», Abai’s relationship with
his environment, the image of Abai — each of them is
a complex whole. Each of them has a whole world.
No part of them can be changed or replaced. They
are an inherent value. Therefore, the translation of
such an artistic phenomenon into another language
requires from the translator not only great responsi-
bility, but also great artistry. This requirement can-
not be required from either of the two authors.

Table 1 — Examples from M. Auezov’s novel “Way of Abai”

Original

Translation of L. Sobolev

Translation of A. Kim

Notes

Qunanbai aga sultan
boldy da, 6zgelerinin
qatarynan ozgyndap
ketti. Onda akimdik
bar. Syrtqa da, ulyqqa
da jaqyndyq bedel bar.
Ari goly uzyn, maldy.
Soézge jurik, minez
benen iske de algyr.
Osynyn bari 6z ortasyn
botymen basyp jyga
beryge sebep bolatyn
[3, 22].

Stav aga-sultanom,
Kunanbaj podnjalsja nad
vsemi. Vlast’' v ego rukah.
On svjazan s vne$nim
mirom, s vysSimi vlastjami,
oni s nim scitajutsja, cenjat
ego. Krome togo u nego
dlinnye ruki, —on bogat.

On za slovom v karman

ne lezet, umeet derzat’
sebja, vnusitelen, uporen,
nepreklonen v dostiZenii
celi. I, lovko primenjajas’

k obstojatel’stvam, on
podavljaet vseh vokrug sebja
[4,21].

Poluciv ot russkih vlastej

svoe naznacéenie, Kunanbaj
srazu vyrvalsja iz rjadov

procih vladetelej i upravitelej,
podnjalsja nad vsemi.

Teper’ u nego v ogromnom
kraju — vsja vlast’ v rukah.
Obzavelsja druz'jami sredi
russkih ¢inovnikov v gorode.
Kunanbaj bogat, mog tvorit’

¢to emu ugodno, ruki u nego
razvjazany. Nikto ne mozet
sravnit'sja s nim v delah, u nego
zeleznaja hvatka. I k tomu Ze on
obrazovan, krasnoreciv, obladaet
sil'nym, trezvym umom. Vse
éto pozvoljaet emu imet’ bol'Soe
vlijanie na ljudej, i on samyj
pervyj sredi svoih na vsem
prostranstve ogromnogo uezda
[5, 30].

Qoly uzyn— is used in the meaning
of a rich, wealthy and sufficient
person, the opposite qolyqysqais said
regardingpoor, impoverished and
penniless person.

Sézge juirik, minez benen iske
algyr.— in this case the writer uses

the occasional usage in order to
express his thoughts laconically.
Because there are phrases in the plain
language as

sozgebatyr, iskepaqyr which describes
a person who is keen on useless
words, but doesn’t take actions.

The writer modifies the phrase and
uses it in the positive meaning. And
translators try to give the meaning by
phrasal collocations like

vlast’ v ego rukah, dlinnye ruki, za
slovom v karman ne lezet,ruki u nego
razvjazany. It is an effective method.

Boje1 — qalyn

Jigitektin adamy.
Buryn ortalarynan
Qengirbaidyn teris azy,
myqty bii shyqqan el[3,
22].

Vothotja by Bozej, si
djaSijpopravujustor
onuKunanbaja. On
izvlijatel'nogorodaZigitek.
IzZigiteka v svoevremjavy
Selstojkijiuprjamyjvlastitel’
Kengirbaj [4, 21].

Poctennyj Bozej, sidjasij po
pravuju ruku Kunanbaja — vozak
mnogod&islennogo roda Zigitek, v
proslom iz zigitekov proishodil
sam moguSestvennyj vlastitel’
Kengirbaj, pravivsij zeleznoj
rukoju[$, 31].

Teris azy— in the Kazakh notion is
used in the meaning of a stubborn and
disobedient person. Using phrases
like stojkij i uprjamyj vlastitel’,
proishodil sam moguSestvennyj
vlastitel'the translators simplified the
phraseological meaning by lexical
units. The image in the text is faded
and it is lost the national and ethnic
peculiarity of the phraseologism.
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Conclusion

Phraseological units are closely connected with
the history, culture and traditions of the nation. In or-
der to translate them a transtalor should deeply know
speech manner of a particular nation, their national
identity and tradition of using the language, and the
origin and ways of formation of a certain phraseo-
logical unit and understand other features vey well. It
is obvious that mutual understanding between repre-
sentatives of different language and cultue or lungo-
culture takes place not only at the linguistic but cul-
tural and language levels. Knowing phraseological
units not very well can lead to misunderstanding, this
can not only make the communication complicated
but also it doesn’t give the opportunity to acknowl-
edge the image of the worlsd, especially the image
of language. And translation of phraseological units
requires accuracy and skillfulness of a translator.

Undoubtedly, the writing and translation of a
work of art must be treated with great responsibility.
And the responsibility for translating an epic novel,
which has a rich national character, embodying all
the values and hardships of the son’s fate, the history
of the nation, should not be less than the responsibil-
ity of writing it. M. Auezov assumed such responsi-
bility for the translation of the epic about Abai and
his time into another language. This was a reflection
of the writer’s attitude to creativity, to Abai. In gen-

eral, the phraseology of M. Auezov’s works reflects
the history of the era in which the poet lived, na-
tional traditions, national character, and originality.
Therefore, when analyzing phraseology in the work
of M. Auezov, we know a lot of extralinguistic in-
formation about the nation. Although they look like
microforms, they become a complex single macro
image at the text level.

Skillful use of phraseology by M.Auezov in the
context of events and situations that underlie it can
be regarded as a special linguistic potential, a spe-
cial phenomenon. This is obvious from the fact that
the phraseological units used by him are used in the
context of an unlimited contribution to expanding
horizons and replenishing the treasury of the Ka-
zakh language. In translated versions, the author’s
thought is sometimes equated semantically, and
sometimes superficial and weak. All this requires an
in-depth study of each context and lexical elements
of the translator, as well as experience of special re-
search and translation.

We tried to cover the translation of phraseologi-
cal units of M. Auezov’s novel “Way of Abai” in this
article. None of the translators could find in English
and Russian languages appropriate phraseological
units that would be similar to the author’s phraseol-
ogy. This is due to the fact that it is extremely hard
to translate M. Auezov’s novel “Way of Abai” into
foreign languages.
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THE SPECIFICS OF THE TRANSLATION ANALYSIS
OF POETIC TEXT AND DISCOURSE

Poetic proportionality, semantic accuracy, and the reality of translation are constantly the subject
of discussion and criticism. Translation reading and interpretation of poetic works become the basis
of discussion in many studies devoted to the current problems of translation and interpretation. Such
a dispute has been going on for a long time. There is a clear disregard for the accuracy of wording in
many works on translation, which is reflected in the results of the works. Not always the reasonable use
of such expressions as imitation, improvisation, profanation, alteration and paraphrasing, literalism and
“shelmontism”, not always well-thought-out foreignization and domestication, changing and adjusting
complicate the situation and aggravate translation activities, negatively affect the result of work.

A review of the existing scientific and critical literature on the improvement of literary translation
shows that there is a general desire to form effective and more efficient methods of the translation
analysis of a poetic text. Search for the ways and means to achieve the fullest possible adequacy of the
content and form of the original and translation text. The history of translation also knows extreme points
of view, and they should be taken into account. There was a time when those who worked hard to attain
accuracy in translation by all means were often accused of literal perception and superficial understand-
ing of the original. Therefore, the issue of preventing literalism in translation is still on the agenda today.
Literal translation often leads to a distortion of the conceptual content and aesthetic impact, gives the
impression of affectation and inconsistency of thoughts and actions. An obvious desire to make a written
translation of a literary work look not like a text from another language, but rather like a text written in
a target language comprehensible for the translator and familiar to his readers is not always appropriate.

Key words: poetic text, translation, pre-translation analysis, text units.

A XK. Mycaabi*, T.O. Ecembekos, I'.H. Uckakosa
OA-Dapabu aTbiHAarbl Kasak yATTbIK, yHuBepcuTeTi, KasakcraH, AAmarbl K.
*e-mail: mj_laila@mail.ru
Mo3THKAABIK, MOTIH MEH AUCKYPCTbI
ayAapMallbIAbIK, TYPFbIAAH TaAAQY epeKLUeAiri

[Mo3THKaAbIK, WbIFapMaAapAbl ayAapma apKblAbl KaObIAAQY >KEHE TYCIHAIPY TayKbIMETI ayAapMaHbiH,
©3eKTi MOCeAeAepiHe apHaAFaH KernTereH 3epTTeyAepAe KapacTbipbiAFaH, 6ipak, nikipraractap TokTap
eMec. MyHAam aay exkeapeH 0Oepi XKaAFacbi KEAeAi, OHbIH HerisiHAe TiAAepAiH TaburaTbl MeH
KYPbIAbIMAAPbIHbIH €PeKLLEAIKTEPi MEH 3aHABIAbIKTapbl >KaTblp. AyAapMa TypaAbl KernTereH eHoektepae
OCbl OpanAafrbl TY>KbIPbIMAAPAbIH, YKAAMbIAbIFbI KOM, HAaKTbIAbIFbl MEH ABAAIT a3aay. byAa >karaarnaap
M8CeAeHI 0AQH repi kKMblHAATaAbl. EAikTey, mMnpoBM3aums, npodaHaums, KanTa XaHFblpTy, napadpas,
TikeAen, ce3be o3 ayAapMa MaHablHAAFbl YFbIMAAP 9PAalbiM OPbIHAbI KOAAAHbIAA GEPMENTIHI
OKIHIWTi. AA KenuwiAik KabbiaparaH (hopeHmn3aums MeH AOMeCTUMKaLMS, aybICTbIPY XKaHe beriMaey,
bIHFAMAQHADBIPY, UKEMAEY CUAKTbl TYCIHIKTEPAI XXOHIMEH KOAAAHY >KarAalAbl HaKTblAap €Al AereH
nikipaemis. OcblHAAM aMaAAap MO3TUKAABIK, 2y AAPMaHbIH, KMbIHABIFbIH a3aiThiMN, ayAapMaHbIH canachbl
MEH HOTU>XKECIHE OH 8Cep eTeTiHI KYM8HCI3.

Kepkem ayaapmaHbl XKETIAAIPYre apHaAFfaH KOAAAHbICTaFbl FbIAbIMM JKOHE CbiHM aaebuerTepre
TaAAQY >Kacay apKblAbl ayAapMaTaHyAQ MO3TMKAAbIK, MOTIHAI ayAapMaLLbIAbIK, TYPFbIAQH aAAbIH aAa
apHambl TaAAQYAbIH THMIMAI >KOHE HOTUMXKEAI BAICIH KaAbINTACTblpyFa AEreH >KaAMbl HMeT 6ap ekeHi
aHbIKTaAAbl. TYMHyCKa MeH ayaapma MOTIiHIHIH Ma3MyHbl MeH (hOPMACbIHbIH, MYMKIHAITIHLIE TOABIK,
conkecTiriHe, 6apabapAblFbiHA KOA XKETKI3YAiH )KOAAAPbl MEH TOCIAAEPIH i3AEYre AEreH YMTbIAbICTbIH
GarbITTapbl HAKTbIAAHABI. AyAapMa TapmMXblHAH MO3TUKAAbIK, MOTIHIe KaTbICTbl 8PKMAbI LETIH, OKLLUay
Ke3KapacTap GeAriAi, oAapAbl HETi3iH TaHbIM, eckepin oTbipFaH XXeH. bip ke3aepi eAeH ayaapyAa epekiue
ADAAIKKE XKETY YLLIH ThIPbICKAHAAPAbBI SPIMLLIAAITi, KEPKEM MaFbiHaHbI Co36e-Co3 KabblApaFaHbl XXoHe
YCTIpT TYCiHreHi ywiH ambintaabl. COHABIKTaH MO3TUKAAbIK, ayAapMaAaFbl 8PIMNWIAAIKTIH aAAbIH aAy
MaceAeci ByriH ae KyH TopTibiHae eTKip Typ. Ce36e-co3, )XOAMa XKOA ayaapMa KebiHece TYMHYCKaHbIH
Ma3MyH MeH 3CTETMKAAbIK, 8CEPiHiH, aBTOPAbIK, YCTaHbIMHbIH OYpMaAaHyblHA SKEAEA|, IFHU MO33USAbIK,
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The specifics of the translation analysis of poetic text and discourse

TYbIHADBIHBIH, 9Cepi a3asiAbl, aA MOTIHAEP apaChbiHAAFbl AALIAKTLIKTAP, OHAAFbl OMAAP MEH SPEKETTEPAIH
COMKEC KeAMEYi MO3TMKAABIK, TOP>KiMaHbIH canacbiHa Kepi acep eTeTiHi 6ankarsbl. KOpKem LibiFapMaHblH
>Kasballa ayAapMacbiH Top>KiMaH MeH OKbIPMaHFa TYCIHIKTi €Tin OHTalAaHAbIPYFa GapbIHLLA ThIPbICY Ad
KayinTi, OTKEHI KOPKEM ayAaPMaHbIH OKbIPMaHAAPAbI ©3re MOAEHUETMNEH TaHbICTbIPyFa GarblTTaAFaH
MIHAETI MEH MaKcaTbl Aa ecTe 6oAFaHbl ab3aA.

Tyiin ce3aep: MO3TUMKAABIK, MOTIH, KOPKEM ayAapma, ayAapMaliblAbIK, TaAAdy, AMCKYPC, MOTIH
GipAikTepi.
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Cneumdmka nepeBoAYECKOro aHaAM3a
NO3TUUYECKOro TeKCTa U AUCKypca

lMoaTnyeckasi Copa3mMepHOCTb, CeMaHTMYeckass TOYHOCTb M PeaAbHOCTb MepeBoAa MOCTOSHHO
CTAHOBSATCSl MPEAMETOM OOCY>KAEHWUS U KPUTUKK. [lepeBoAvecKoe MpoyTeHWe U MHTeprpeTaums
NO3TUYECKMX COUMHEHUI CTAaHOBATCS OCHOBOM AMCKYCCUMM BO MHOMMX MCCAEAOBAHUSIX, MOCBALLEHHbIX
aKTyaAbHbIM NMPOGAEMaM MUCbMEHHOMO M YCTHOTO MnepeBoAa. Takom Crop AAMTCS C AQBHUX BPEMEH.
Habalopaetcs sBHOe npeHeOpekeHne TOMHOCTbIO (hOPMYAMPOBOK BO MHOIMX TPyAax O MEpPeBOAE,
UTO OTpaXkaeTcsl Ha pe3yAbTaTax paboT. He Bceraa 060CHOBAHHOE MCMOAb30BAHME TAKUX BbIPAXKEHWA,
KaKk MMMTaUMS$i, UMNpPOBM3aums, npodpaHaums, nepeaeska v nepedpasvpoBaHune, OYKBaAM3M U
“LIEAbMOHTCTBO”, He Bceraa npoaymaHHas hopeHmsaums U AOMecTUdMKaLME, NepekAasblBaHne U
NepeAo>KeHUe YCAOKHSIOT CUTYaLUMIO U YCYryOASIOT MEPeBOAYECKYIO AESITEALHOCTb, HEraTUBHO BAUSIOT
Ha pe3yAbTaT TpyAa.

O630p CyLLECTBYIOLIEN HAYYHO-KPUTUUYECKON AUTEPATYPbI M0 COBEPLIEHCTBOBAHMIO XY AOXECTBEH-
HOro MepeBoAa MOKasblBaeT, UTo umeeTcs oblee xeaaHure hopMmupoBaHns 3pdekTUBHOM U Goaee
pEe3yAbTaTUBHOM METOAMKM NEPEBOAYECKOrO aHAAM3a NO3TUYECKOro TEKCT], MoMcKa NyTen 1 crnocoboB
AOCTUXKEHMS KaK MOXXHO NMOAHOM aA€KBAaTHOCTU COAEP>KaHMS 1 (DOPMbI OPUTrMHaAa U TEKCTA NepeBoAa.
McTopnsa nepeBoAa 3HaeT M KpaHUe TOUKMW 3PEHUS, X HAAO NMPUHSTb K CBeAeHUIo. Koraa-To Tex, KTo
YMOPHO TPYAMACS, UTOObI AOCTUUbL TOYHOCTM B MEPEBOAE BCEMU CPEACTBAMM, 3a4aCTyl0 OBGBUHSAM
B OYKBAaAbHOM BOCMPUSATMM M MOBEPXHOCTHOM MOHMMAHUM MOAAMHHMKA. [103TOMY Ha MoBecTke
AH$I OCTPO CTOMT BOMPOC O MpodmAakTvke OyKBaAM3ma B nepeBoAe. AOCAOBHbLIN MEPEBOA 4acTo
NPUMBOAMT K MCKaXKEHUIO KOHLLEMTYaAbHOCTM COAEPIKAHUS M 3CTETUUYECKOrO BO3AENCTBUS, MPOU3BOAUT
BrneyaTAeHne addexkTaumm M HEenoCAeAOBAaTEABHOCTU MbICAEA M AeNCTBUMA. He Bceraa ymectHO
OUEBMAHOE XXeAaHue, UYTOObl MUCbMEHHbIN MEPEBOA XYAOXKECTBEHHOrO COMMHEHUS BbIFAIAEA He Kak
TEKCT M3 APYroro $i3blka, a Kak TeKCT, HanMCaHHbIA Ha g3blke NepeBOAd, KOTOPbIM XOPOLUO MOHATEH
NnepeBOAUMKY U 3HAKOM €ro UMTaTEASIM.

KAtoueBble cAOBa: MO3TUUECKMIA TEKCT, XYAOXKECTBEHHbBIN NEPEBOA, NPeANepeBOAYECKMI aHaAM3,
AMCKYPC, e AMHULbI TEeKCTA.

Introduction

Modern Kazakh society, which has taken a firm
course of integration into the world cultural and eco-
nomic space, is in dire need of highly qualified trans-
lators with all the basic competencies. The solution
of these tasks is connected with many organizational
issues. It appears that it is necessary to pay worthy
attention to the concept of anthropocentrism in the
training of personnel for this field. We should recog-
nize the language personality as a system-forming
support and power. In a rapidly changing environ-
ment, translator must be an internally mobile person
and have an ability to self-actualize. Therefore, it is
worthy to form and improve the spiritual, humani-
tarian, and professional potential of the translator.
Ingrained learning principles, outdated translation
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technologies should become a stepping-stone for
more complex innovations. In this regard, one of
the most significant and relevant research topics of
modern translation studies is the problem of trans-
lating a poetic text. The relevance of this topic is
conditioned by the growing scientific and practical
interest in it, a deeper understanding of its necessity
and propriety, especially in written translation. The
translation analysis of literary work is considered as
a mandatory and most important stage of translation
activity, so the development and implementation of
new technologies and approaches to improve the
quality and levels of translation are obvious. The
formation of the necessary knowledge, skills and
abilities in the translation analysis of a text is one
of the main priorities in the professional training of
specialists in translation. However, so far, the edu-
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cational components of this process, the consistency
and efficiency of the actions taken, the consideration
and alignment of the composition and functional-
ity of the components of translation analysis are the
subject of various discussions in translation studies.
Many available textbooks do not provide generally
accepted and specific guidelines and algorithms for
studying this problem. In practice the so-called pre-
translation analysis is frequently replaced by an ana-
lytical reading of the translated text and its linguo-
stylistic research. Certainly, such analytical work on
the object can contribute to improving the quality
of translation, but the scope, composition and pos-
sibilities of targeted translation analysis are much
broader and deeper, because it is focused on rec-
reating the text by means of another language and
culture. Based on this, it should be assumed that the
term “pre-translation analysis” requires methodical
and practical clarification, specification of meanings
and functions, ordering of the boundaries of use, pa-
rameters and system of actions taken. In addition,
in theory and practice, there are many problems re-
lated to the determination of the specifics of various
types of texts translation, which is also important for
the translation version of the text. The belonging of
texts to a certain functional style usually determines
their typological differentiation. Certainly, such jus-
tification clarifies, defines and multiplies the possi-
bilities of literary translation. This approach is also
reflected in the productivity of the translator’s work.
Thus, it is logical to take this concept as central in
determining the strategy and tactics of translation.
Unfortunately, it should be recognized that there
is still no single, accepted and supported by many
people attitudes and approaches to pre-translation
analysis as a mandatory and specific component of
a holistic translation analysis of text and discourse.
Although the importance of this kind of research is
also related to the fact that a systematic and purpose-
ful study will increase the level of bilingual com-
munication and make translation more equivalent
and generally accepted. Good preliminary analytical
work with the written text will help to avoid some
mistakes and omissions in the translation. This de-
termines the topicality of the theme of the article and
its scientific and practical significance.

The poetic text as a subject of translation is
multilayered and multicomponent. The most con-
troversial and topical issues of the theory and prac-
tice of poetic translation are related to the search for
criteria of its equivalence and the specification of
evaluation and levels parameters. Literary transla-
tion is a creative self-sufficient value; it is designed
to solve both pragmatic problems of the cognitive,

communicative and informational aspects, as well
as intellectual and creative tasks of a historical and
cultural, artistic and aesthetic nature in a variety of
guises. In this context, the thesis of that both original
and translated literary texts enrich and multiply any
literature, become a certain wealth and an organic
part of it, is relevant and in demand. In addition, the
samples of national literature and culture that have
the honor of being translated into other languages,
are themselves “enriched” internally and externally.
Certainly, translation as a secondary communica-
tion and purposeful interlanguage interpretation is
qualified as a recreation, adjustment, transforma-
tion, foreign-language embodiment of a poetic text
in another language. All these actions are carried out
in the process of literary translations, that is, a com-
municative in intercultural aspect cross-linguistic
paradigmatic group of poetic texts, closely connect-
ed and “guided” by the original, that is, the source
text is created.

Thus the purpose of this research is to reveal the
specifics of the translation analysis of poetic text, to
analyze the existing schemes and plans of the trans-
lation analysis of text and discourse. The issues of
pre-translation poetry analysis and implementation
of interlanguage paradigmatization of texts of this
type remain the most discussed and controversial
ones. The issues of determining the levels of equiva-
lence, the validity of translation transformations, and
the criteria for evaluating translations are considered
very important. Literary translation is a high self-
sufficient value, the pragmatic tasks of the cogni-
tive and informational nature, as well as the creative
tasks of both historical and cultural, and artistic and
aesthetic order in a variety of sources are solved in
it. In this regard, we should not forget the thesis that
any national literature is enriched and multiplied not
only by “its own” original, but also by “another”
translated poetry. In addition, the national culture,
the artistic compositions of which are worthy of for-
eign-language transformation, also recognizes itself
as “enriched”. It should be assumed that discourse is
a coherent text in combination with extralinguistic,
pragmatic, socio-cultural, psychological, and lin-
guoculturological factors. In addition, discourse is
actively studied as a social interaction in a linguis-
tic form, an organized communicative action. We
should admit that by literary translations text is not
just adjusted to another language system, but also
into another culture and environment. Thus, an in-
tertextual communicative, interconnected and mutu-
ally conditioned paradigmatic series of poetic texts
is created, which is prestigiously headed by the orig-
inal text. For a long time in translation studies, there
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have been and are still disputes about the accuracy,
equipollence, and equivalence of poetic translation.
The result of a blatant disregard for accuracy is not
a translation, but imitation, ad-libbing, profanation,
alteration, adjustment, and supposedly free transla-
tion, that is, a purely subjective reading of the origi-
nal. Thus, poetic translation in the proper sense of
these words requires accuracy. However, those who
are extremely zealous in achieving it by any means,
are not rarely reproached with primitivism. Literal
translation often leads to distortion of the language,
creates an impression of tension, artificiality. There-
fore, it 1s desirable that the translation looks not like
a translation from another language, but like a text
that is communicatively equivalent for its readers.
At the same time, translation diligence in various
adaptations of the original to a foreign language en-
vironment is fraught with consequences. While in
the translated text, where organicity, naturalness,
and lack of tension prevail, it is sometimes difficult
to find out the origin and naturalness of the original.
Krylov’s fables do not seem to be translations from
the works of La Fontaine. The translations of these
fables in the Kazakh language, carried out by Abai,
are different, they are rather poetic adjustments than
translations. Of course, the preservation in the text
of the translation of the image of the original author
with his vision and sense of the world, tastes and
preferences should be welcomed.

The desire to ensure that the translated text gives
the impression of being written in the translator’s
native language is not always justified, because this
can develop the opposite trend, where a reader is of-
fered a translation from a certain language that has
the features that may look strange in the language
of translation. In this regard, it is recommended to
refer to the well — known statement of Zhukovsky
that sounds as “the translator in prose is a slave, the
translator in verse is a rival” (Zhukovsky, 1960). In
the “light” of the latest translation theories, both of
them are at the same time “slave” and “rival”, and
the “rival” must strive not to win, but to draw. This
poetic norm meets the requirements of the accuracy
of the translation, that is, to make it neither worse
nor better, but as in the original. A professional
translator will not allow himself to indulge his own
or modern reader’s tastes. However Newmark be-
lieves “the translation of poetry is the field where
most emphasis is normally put on the creation of a
new independent poem, and where literal translation
is usually condemned” (Newmark, 1988: 70).

In the words of Khalida H. Tisgam “the task of
the translator is not to express what is to be conveyed
but to find the intended effect upon the language
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into which s/he is translating in a way that leads to
produce the echo of the original, even though it is
impossible to be able to create a replica of the origi-
nal text. In other words, what should be preserved
are the emotions, the invisible message of the poet
and the uniqueness of the style in order to obtain the
same effect in the TL as it is in the SL” (2014: 522)

Material and methods

Based on the aim of the present study the works
of different foreign and domestic scholars devoted
to the problems of translation, particularly of poetic
texts were reviewed and analyzed.

Translation studies as a young science seeks to
identify the factors that somehow influence transla-
tion activities and to explore the various connections
and relationships between them. Scientists and spe-
cialists are trying to clarify and reconsider certain
provisions and attitudes of the theory and practice of
translation. One of the complicated problems of po-
etic translation is that how adequately and accurate-
ly such a translation is able to reproduce the macro-
structure or recreate the verse forms of the original,
namely its metric, thythm, rhyme, euphony, equim-
etry. It is natural the translator as a creative person
can offer his own version, so different translators
have different solutions for translating the same text.
A decisive and principled rejection of attempts to
preserve the versification features of the original in
the translation is possible. Some people suggest: let
there be an interlinear translation — something like
a free verse, without thymes and with an arbitrary
number of words in each line. Another solution is
more popular: to use the traditional verse, observing
the configuration of rhymes. As you can see, there
are many controversial issues in this area. It is very
difficult to prove to a verslibrist translator that his
translation is, in fact, not poetic, but prosy. It is not
difficult to reproach the transposer of the tonic ver-
sification for the obvious deviation from the rhythm
of the original. Is it possible to put the blame on the
translator-syllabist that he turned to the rhythmic
forms of verse. This kind of poetic requirements can
be presented to a translator as much as he sees and
counts in a foreign-language verse specific proper-
ties worthy of translation.

The scientific significance and practical value of
the presented problems are also related to the fact
that in many works there is an unobtrusive rejection
of traditional methods aimed at achieving the ac-
curacy of translations. The preferences are given to
interlinear translation, that is, verbatim prose trans-
lations, broken down into a kind of poetry lines are
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welcome. We regret to note that this trend prevails in
our country too. However, in Kazakh poetry, the tra-
ditions of accurate translations are still quite strong.
Therefore, a thoughtless deviation from them would
be a significant translation loss.

It is logical to divide all these problems into
three groups in order to achieve real research results.
The first of them is connected with the translator’s
personality, his professional and creative adaptabili-
ty, the second — with the peculiarities of the national
and author’s thinking and consciousness, and the
third — with the peculiarities of the content and form
of poetic text and discourse, due to both the struc-
ture of the national language and the established lit-
erary traditions and laws.

Literature review

Poetry is an imaginative expression of a poet’s
feelings and experiences and its translation must be a
faithful transference of the poet’s ideas (Nair, 1991).
Accuracy should be at the focus of a poetry trans-
lator and this makes the translator’s fluency of ex-
pression indispensably difficult. A number of meth-
ods for translation of poetry; namely, phonological
translation, literal translation, rhythmic translation,
translation into prose, translation into rthymed po-
etry, translation into poetry without rhyme (blank
verse), and interpretive translation were introduced
by Lefevere (1992). According to his observations
today poetry is translated into prose while in the
past most translators translated poetry into rhymed
poetry. He adds that some translators translate only
the meaning at the price of the form but sometimes
translators get help from the poet to create a new
work. The use of the term ‘player’ for a poetic trans-
lator by F. Jones may clarify the role of translators
of poetry. “Player, of course, has other meanings
beside’s ‘game participant’. .. poetry tramslators
act out someone else’s words on a new language’s
stage.” (Jones, 2011: 5)

Poetic texts are mostly small in volume, in most
cases they have strictly regulated architectonics and
composition, that is, canonical forms. Words and
images in these works differ in emotional-expres-
sive and semantic-stylistic significance, semantic
hierarchy. Consideration of all these parameters
and factors in translation is the basis for overcom-
ing interlanguage, intercultural, ethnopoetic barri-
ers and achieving adequacy in recreating the spe-
cifics of the image systems of different peoples.
Summing up, we can conclude that the problems of
poetic translation are caused, defined and related to
the specifics of the poetry works, cultural founda-

tions and features of the structure of the national
language and speech.

It is obvious that in the process of poetic trans-
lation at least two types of speech activity interact
with difficulties. The first of them is related to the
perception, understanding, interpretation and trans-
lation evaluation of the source text, and the second
— to the creation of the translated text and its identifi-
cation with the original. As you can see, the concept
of “text” presents itself in the translation process
from different sides. Poetic text is multi-layered and
polysemantic as an object of understanding, as an
object of extracting meaning, as an object of transla-
tion transformation. At the same time, each poetic
text has inherent and preferably expected properties
such as dimensionality, variety and abundance of
means of expression, emotivity, affectivity, expres-
siveness, allusiveness, associativity, addressability,
connectedness. If the reader of the translated text
is faced with the absence or insufficiency of the
intended properties, then this translation naturally
cannot be qualified as a high-quality one.

In the translation analysis of a poetic text and
discourse, it is important to know that this is a com-
plex system of metamorphic nature, which arises
and is formed in the process of generating and form-
ing a plan and intentions on the basis of the aesthetic
implementation of the language system and verbal
and cogitative activity. In this case, it is necessary
to support the very successful justification of the
problem of G. Genette, who thus defined the proper-
ties and characteristics of language in the process
of text composition and text creation, calling such
a state poetic (Genette, 1998: 361). H. Gadamer
points to the other functions of the poetic text: “in
the poem, there are other logical and grammatical
forms of building meaningful speech. The ambigu-
ity and darkness of the text can lead an interpreter
to despair, but this is a structural moment of poetry”
(Gadamer, 1991: 120.). Later, researchers intro-
duced such terms as implicitness and explicitness,
suggestiveness.

In the process of translation analysis of a poet-
ic text, such properties and qualities as its original
creative linguistic origin and spirituality, intellec-
tuality, psychology, anthropology, emotivity of the
whole system must be taken into account. The spe-
cial imagery and energy of a poetic text are noted by
many authors. Although there are some statements
that raise some doubts. The discourse of a poetic
text is characterized by such categories as the actual
division of the structure, presupposition, objective
modality, constitutionality. A meaningful analysis
of the discourse in preparation for translating can be
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aimed at studying in an in-depth way the historical
and cultural, semantic aspects of background infor-
mation, and explaining the special phenomena of
speech activity. It should also be taken into consid-
eration that poetic text includes at least three struc-
tural macro-components — cultural, linguistic and
aesthetic one. While the uniqueness of the poetic
text system lies, first of all, in its maximum degree
of formalization — graphic, discursive, that is, there
is a heterogeneity of the plan of expression. At the
same time, poetic text as a specific functional and
aesthetic system has its own characteristics, among
which completivity and energy are distinguished.
The completivity of a poetic text is related to the
fact that it is the cause, process, implementation
and result of the language activity and the language
ability of the author as a subject of the society, aes-
thetics and language (Karaulov, 2007: 5). Thus, the
poetic text is a source of linguistic performance: M.
Zhumabayev, due to the oxymoronic phrase “sweet
poison”, nominates a new emotion that is associated
with the tragic motives of frustrated love. Such a lin-
guoperforming function is especially often notice-
able in Abai’s poetry, which should be paid close
attention to in the translation analysis of his poems.
The presence in the poetic text of a language ex-
periment, a language game, which leads to a certain
semantic shift, to semantic difficulties, is also often
found in the poetic text and discourse. It can be con-
cluded that the study of the cultural space of the text
is associated with such categories of factual nature:
the biography of the author, the creative behavior of
the poet, the chronology and geography of the poetic
text, the socio-historical conditions for the creation
of the text, the nearest and extended cultural con-
text. It is appropriate to pay attention to the opinion
that a literary text not only reflects reality, but also
“generates” reality (Lotman, 1994: 46). Of course,
this generated reality is not equal to either concrete
propositions or their sum. M.M. Bakhtin, consider-
ing the structure of the literary world as an aesthetic
object, proposed the concept of architectonics, and
in the analysis of the literary text he used the term
“composition®. (Bakhtin, 1984: 36-37.). In this re-
gard, there is an undoubted scientific interest in this
approach, where the general goals and objectives
of preparing for translation activities are outlined,
that include “the ability to perform pre-translation
analysis of a text, which, on the one hand, includes
the task to evaluate the purpose of the original text,
the type of this text and the features of the transla-
tion strategy caused by these factors, on the other
hand, to discuss special problems that arise due to
the presence of specific, lexical, grammatical or
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stylistic phenomena in the source text” (Komissa-
rov, 2002: 372). Since the issue of the specifics of
pre-translation analysis of a poetic text is relevant
for our research, it is reasonable to pay attention
to the framework norm of translation proposed by
M. Brandes and V. Provotorov (2006). An opinion
that defines translation analysis as “an activity that
consists in variable re-expression, re-encoding of a
text generated in one language into a text in another
language” is also of undoubted value (Alekseyeva,
2004: 7). This problem is considered in the works
of V.A. Maslov, E.V. Breus, D.I. Ermolovich,
L.K. Latyshev, A.A. Leontev, in many textbooks on
the theory and practice of translation.

Results and discussion

The translation analysis of a poetic text should
enclose at least three problems that provide com-
prehension of the various spheres of a poem — non-
verbal (culture, aesthetics, spirituality), paraverbal
(units of poetic discourse), verbal (proper linguis-
tic). We should not leave the fact out of consider-
ation that a poetic text is a phenomenon of both
language and culture, so in such a text, language as
a system manifests its main capabilities (nomina-
tions and expressions, condensation and accumula-
tion).

The units of the phonetic, morphological, lexi-
cal, and syntactic levels of a language undergo a se-
mantic transformation in a given text, that is, they
express new textual meanings. Therefore, it is ap-
propriate to state that the text contains content-func-
tional, content-conceptual, and content-supralinear
(implied) types of information (Gal’perin, 2001:
27). Another researcher studies poetic text in more
detail and identifies the following types of informa-
tion: visual-denotative, communicative (discursive),
subject-denotative, figurative-semantic, deep-se-
mantic (Karaulov, 2007: 46).

At the same time, during the pre-translation
analysis, it is necessary to pay attention to the fact
that poetic text is a complex system of searching for
truth, the interpretation of the world and identity,
forms a complex, contradictory, specific author’s
picture of the world, creates original poetic mean-
ings and value.

We should remember that in the process of
poetic text-making, the units of all levels of the
language space are realized both consciously and
subconsciously. As a result, there is a process of
language game, which is determined by the search
for the means of implementing the idea and textual
sensemaking.
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Thus, they acquire the status of text units, are
explicated (expressed), revived (accumulated), and
eventually enter into paradigmatic, syntagmatic, and
invariant relations. The phonetic level units — tex-
tophonemes are actively involved in sensemaking
along with morpholexemes. The units of the lexical
level — lexemes and textemes — realize poetic mean-
ings. Utterance and microtexts should be referred to
the units of the syntactic level, they have a predomi-
nant status of linguocultural definition. The views
and attitudes to translation analysis are different.
The proponents of text linguistics consider transla-
tion analysis as a means of providing and acquir-
ing, understanding the meanings of a poetic text in
the source language. Language equivalence is con-
sidered as the main factor in detecting the author’s
thoughts and intentions. The epistemological value
of the lexical meaning doesn’t get an attention. In
this regard, the concept of lexical meaning as a mul-
ticomponent structure can provide a certain service.
The significative, denotative, ethnocultural, nomina-
tive, connotative, and structural components of lexi-
cal meaning in interaction provide the level of trans-
lation adequacy. Seminal analysis of the word will
allow to detect the degree of interaction and inter-
dependence of the components, which is important
in the translation analysis of the text. The followers
of the functional approach focus on establishing the
points of correspondence between the source text
and the translated text. The relations of external and
internal text factors in the organization of a commu-
nicative situation are revealed. Knowledge and con-
sideration of the basics of the scheme of G. Lasvel,
K. Nord and others will contribute to the success of
the translation analysis of poetic text and discourse.
The plans for the pre-translation analysis of text pro-
posed by I. Alekseeva and Z. Lvovskaya are related
to the communicative approach to translation, where
the cognitive and cultural factors are considered as
determining the translation activity.

The main purpose of the pre-translation analysis
of a poetic text is to identify, detect, establish and
interpret textual meanings expressed as the units of
cultural, aesthetic, linguistic and spiritual space, as
well as the units of non-verbal, pre-verbal and dis-
cursive nature. At the same time, it is necessary to
pay attention to other units of a text that are involved
in the formation of the poetic individual author’s
picture of the world.

The object of pre-translation research is the
system of a poetic text as a single whole, formally
segmented, but indivisible in its structural and se-
mantic part, because all units and levels of the poetic
text participate in text formation and sensemaking.

The subject of pre-translation analysis is the units
of graphic, discursive and linguistic form, as well
as the units of cultural, aesthetic and spiritual space
of the poetic text. Pre-translation analysis can also
include the following types of research: phonose-
mantic analysis, component analysis. Compiling a
thesaurus dictionary of a poetic text is always appro-
priate. All this contributes to the description, analy-
sis and interpretation of the structural and semantic
means of forming a poetic picture of the world, the
identification and interpretation of the deep mean-
ings of a poetic text.

An in-depth analysis and discussion of the his-
tory and experience of translating Abai’s poems is
a topical issue not only for Kazakhstani translation
science, as it is required by the ambiguity of the
content and the complexity of the national form of
his texts, because each reading opens up new facets
and mysteries. The analysis of translations of Abai’s
poems into other languages shows that the revival
of many ethno-cultural concepts and national codes
leaves much to be desired. The comparison of the
conceptual content and aesthetic organization of the
original and the translation of the poetic text and dis-
course will help to see the roots of the hard-to-grasp
experience and “aesthetic impression”. In the scien-
tific and critical works, it is often noted that transla-
tors do not have the necessary background informa-
tion, do not pay due attention to the conceptual con-
tent of the original. In order not to repeat these mis-
takes, modern translators will have to take a more
responsible approach to the pre-translation analysis
of Abai Kunanbayev’s poetic texts. We would like
to emphasize that the translation of Abai’s poems
into other languages is a difficult task, so the level
of requirements for the professional competence
of the translator should be high. Methodologically
proper translation strategy and tactics will become
the basis for a correct understanding of the mean-
ings and senses of the poet’s poems. We remind you
that the quality of the translation of national poetry
also depends on a thorough analysis of the ethnocul-
tural component of lexical meaning, the definition
of various functions of the national code, and the
completeness of the reconstruction of ethnocultural
information.

In the organization of the literary translation
process, it is necessary to take into account the fea-
tures of poetic text, which in general recreates the
linguistic model of the world, the life of people and
countries in its movement and dynamics of change.
The speech organization of meditative texts takes
great opportunities to formalize semantic subtle
aspects for the transformation with the large com-
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prehension of their communication, semiotic, and
aesthetic organization. With the help of a verbal
image, it’s possible not only “to draw” a picture of
nature, but also to present the history of the human
character formation, to depict common and peculiar
features of the society and personality. In addition,
the verbal image can be close to the musical one, so
in the process of analyzing the poem, to its composi-
tional and semantic structure. The poetic word is ex-
pressly-strongly connected with thought, intention,
consciousness and subconsciousness, and therefore,
in comparison with other means of creating an im-
age, it is more universally sufficiently achievable. A
verbal image that has a number of qualities can be
described as a “synthetic” literary image. All these
qualities of the verbal image can be identified and
presented by the translation analysis of a text and
discourse.

Conclusion

Summing up the consideration of the specif-
ics of the translation analysis of the poetic text, we
note that a number of features of the poetic works
remained outside the scope of the study, including
the rhythmic-phonic organization, ethnocultural
contexts, literary methods of analyzing lyrical
works that can show the specifics of the transfor-
mation of its conceptual content in the poetic text.
It seems that careful consideration of these prob-
lems can improve the level and quality of transla-
tion. So, the need to improve the methods of teach-
ing literary translation is obvious and relevant. It
is necessary to develop a three-stage structure of

translation in more detail, paying attention to the
structuring of the phases and sub-phases of the
translator’s activity. Translation analysis of text
and discourse should be considered as a technol-
ogy for understanding its meanings and determin-
ing the translation strategy and tactics.We suggest
to start the translation analysis of a poetic text with
identifying culturally significant factors of func-
tioning, paying a close attention to the background
information, the literary traditions, the hermeneuti-
cal circle and the circle of understanding. Further,
it is reasonable to analyze structurally significant
components and elements. Then it is necessary to
turn to the consideration of the ways and approach-
es of translation interpretation of the semantics and
conceptual content of the poetic text and discourse.
Such a systematic approach to pre-translation anal-
ysis is designed to increase the level of bilingual
and intercultural communication and to ensure the
adequacy and equivalence of literary translation.
One of the main parameters of translation analysis
is the detection of the ways to convey poetic infor-
mation in the original and the text of the transla-
tion, while paying attention to the synsemantics of
poetic communication.
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