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THE CONCEPT OF CHARACTER (BEHAVIOR)
IN THE POEMS OF ABAI

The article discusses the concept of behavior and character of a person reflected in the poetry of
Abai. There are many significant research works devoted to the term of the concept in its various aspects
in modern domestic, foreign linguistics and literary criticism, but the concept of personality behavior
in the context of poetics has not yet become the object of comprehensive analysis and study. The very
concept of the character and behavior of an individual is a complex phenomenon that includes manners
of action and conversation, moral education that begins with the individual and forms a stereotype of the
behavior and character of the whole nation.

The poetry of Abai is one of the valuable sources of information showing the essence of the char-
acter and behavior of a person of his time at a conceptually poetic level. The descriptive and evaluative
conclusions of the poet, starting from universal human virtues and misdeeds to the behaviors and actions
of certain sections of society (tore (special class of people in Kazakh Khanate), bai (rich people), com-
mon people) are relevant to this day. Therefore, in this article, the character and behavior of a person in
the poet’s poetry is considered as a set of actions and moral attitudes, interpreted at the level of thick
and thin concepts. The poet almost never calls a person simply good and bad, he masterfully conveys
everything with a detailed description of the manner and actions of the individual. Abai does not use
“subtle” obvious concepts, his poems reflect complex author’s concepts that originate from the depths
and provide information about the human essence of an entire people of a certain historical period.

Key words: concept, behavior, character, poetics, culture.
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Abai ereHAepiHAEeTi MiHE3-KYADIK,
(KbIAbIK) KOHLLenTiCi

3amMaHayu OTaHAbIK, >K8He LIETEAAIK AMHIBUMCTMKA MEH 9AEOMETTaHy FbIAbIMAAPbIHAQ KOHLENT
YFbIMbIHA KOrMTereH eAeyAi FblAbIMM 3epTTey eHOeKTepi apHaAFaHbIMEH, aAaMHbIH, MiHE3-KYAKbI
MO3TUKAAbIK, MBHMSTIHAE KOHLENT AEHreriHAe >KETKIAIKTI TypAe KapacTblpblAMaraH. MiHe3-KyAbIK,
YFbIMbIHbIH 631 — TYAFaHbIH, >XXYPiC-TYPbICbI, iC-OPEKETI, KbIAbIFbl, TOAIM-TOPTIOI, COMAy MBHEpI Topi3Ai
aAaM BOAMbBICTapbIHbIH GiPAIriHeH KepiHeTiH KypaeAi KyOblAbIC. YKaArbl, MiHE3-KYAbIK, aAaMHbIH ©3iH-
e3i ycTaybl Xeke aAaMHaH 6acTaabin, 6yTiHAENM Gip YATTbIH, CTEPEOTUMTIK CUMATbIH KOPCETEAI.

Abaii KyHaH6aeB noasusicbl ©3i eMip CypreH yakbITTaFbl KOFamFa TMECIAI aaaM GOAMBIChIH, MiHEe3-
KYAKbIH KOHLEMTYaAAbIK, >KOHE MO3TMKAAbIK, AEHreMAe KOpCeTETiH KYHAbl AEPEKKO3AEpAiH Oipi.
AKbIHHbBIH, >KaAMblaAaM3aTTblK, KAaCMeTTepAEH GacTar, >Keke-Keke KofaM OKIAAEPiHiH KbIAbIFbl MEH
ic-opekeTiHe (Tepeaep, GanAap, Kapa XaAblK) AECKPUNTMBTI, Garasay, CbliH TYpFbiCbiHaH GepiAreH
TY>)XbIPbIMAAPbI 8AI KYHre AeiiH e3ekTi. COHABIKTaH OCbl MaKaAaAd aKblH ©AEHAEPIHAET I MIHE3-KYADBIK,
apaM GOAMbBICbIH GIAAIPETIH TYPAI iC-opeKkeTTepAiH >KUbIHTbIFbI PETIHAE CapaAaHbif, MOPAAbAbIK,
hrrocoUaAaFbl COHFbI OH >KbIAABIKTAPAA >KMi TaAKblFa TYCIM KeAe >KaTkaH «KyaH» (thick) sxeHe
«KiHilKe» (thin) KoHUenTiAep AeHreriHAe KapacTbipbiAaAbl. AKbIH €LIKaLlaH aAaMAbl XKaKCbl HemMece
KamaH AemereH, MIHAETTI Typae apbip KblAbIFbIH, iC-OPEKETIH allbil CUMATTAlTbIH CO3 OPIMAEPIH
KOAA@HbIM, TYXbIPbIM >Kacarn OTbIpFaH. SFHM, YHEMi CyAblH OeTiHAEe FaHa KaAKblFaH >KiHilke
KOHLIENTIAep eMec, TepeHHeH 6actay aaraH, GYyTiHAEN 6ip TapuxM yakbITTarbl XaAblKTblH GOAMbICHI
KarblHAQ MafrAymaT HepeTiH KypAeAi aBTOPABIK, KOHLENTIAep AerreniHAe KepiHiC TankaH.

Ty#iH ce3aep: KOHLENT, KbIAbIK, MiHE3-KYAbIK, MO3TNKA, MOAEHMET.
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KoHuenT xapakrepa (noBeAeHHs)) B CTUXOTBOpPeHusix AGast

B cratbe paccmaTpumBaeTCsl KOHLUENT MOBEAEHMS (XapakTepa) YeAoBeKa, OMuCbiBaeMblil B MO33MKM
Abasl. B coBpeMeHHOI OTeYeCTBEHHOM, 3apyOe>kHOM AMHIBUMCTUKE M AUTEPATYPOBEAEHUM MOXKHO
Ha3BaTb LeAbI psa (PYHAQMEHTaAbHbIX Hay4HbIX pPabOT, MOCBSALEHHbIX MCCAEAOBAHMIO MOHSTUS
KoHLLenTa B pa3Hbix acrektax. OAHaKO KOHLENT NOBEAEHWS AMMHOCTM B KOHTEKCTE MO3TUKM AO CUX MOp
HEe CTaHOBMACSI OObEKTOM BCECTOPOHHErO aHaAM3a 1 n3ydeHnsl. Camo MOHSATME XapakTepa 1 MOBEAEHMS
AMYHOCTU MPEACTaBASIET COOOM CAOXKHOE SIBAeHME, BKAIOYalollee B cebs 0COOEHHOCTH MOBEAEHMS U
pa3roBopa, HPaBCTBEHHOE BOCMUTaHMeE, KOTOPOe HauMHAeTCs € npouecca (POPMUPOBAHUS AMMHOCTU U
hopmrpyeT onpeAeAeHHYI0O MOAEAb MOBEAEHMS M XapaKTepa LeAoi Haumm.

Mo23us Abas KyHaHGaeBa IBASIETCS OAHUM M3 LIEHHbIX MCTOYHMKOB MH()OPMaLIMM, NMOKa3bIBAIOLLMM
CYLLHOCTb XapakTepa M MOBEAEHWS YeAOBeka CBOEro BPeMEHW Ha KOHLIENMTYaAbHOM M MO3TUUYECKOM
ypoBHe. AeCKpUNTUBHbIE 1 OLEHOYHbIE 3aKAIOUEHWS M03TA, HaUYMHas C YHMBEPCAAbHbIX YEAOBEUECKMX
AOCTOMHCTB M MPOCTYNKOB AO MOBEAEHMS M AENCTBUSI OTAEAbHbIX CAOEB obliecTBa (Tope (6eaas
KOCTb), 6aun (6oraum), MPOCTOM HAPOA), aKTyaAbHbl MO Ceil AeHb. [103TOMy B AQHHOM CTaTbe XapakTep
M NOBEAEHME YeAoBeKa B NMo33um Abas KyHaH6aeBa paccMaTpmBAIOTCS Kak COBOKYMHOCTb AEMCTBUIA 1
MOPAAbHbIX YCTAHOBOK, MHTEPIPETMPYIOTCS Ha YPOBHE «TOACTbIX» (thick) 1 «ToHKMx» (thin) KoHUENTOB.
[Mo3T MOUTK HMKOrAQ He Ha3blBaeT YeAoBeka MPOCTO XOPOLUMM MAWM MAOXMM, OH MacTePCKM nepepaeT
XapakTep MyTem noApo6HOro onmcaHMsi 0COGEHHOCTEN MOCTYMNKOB M MOBEAEHUSI AMUHOCTU. Abait He
MCMOAb3YET «TOHKME» OUYEBMAHbIE KOHLEMTbI, €ro CTUXM OTPAXKAIOT CAOXKHbIE aBTOPCKME KOHLIEMTHI,
KOTOpble 6epyT HAauyaAO M3 TAYOMH M AQIOT MHMPOPMALMIO O YEAOBEYECKOM CYLLHOCTM LIEAOTO HapoAa

onpeaeAeHHOro MCctopmnyeckoro nepmoaa.

KAtoueBble cAOBa: KOHLIENT, MOBEAEHME, XapakTep, N03THKA, KYAbTYpa.

Introduction

The concept “human behavior”, which is not
enough studied in modern linguistics and lliteratu-
re, should be attributed to the concepts of culture,
since it is relevant for such humanities as ethics,
cultural studies, ethnography. The study of this
concept is important, firstly, because “the behavior
of an individual belonging to a certain linguistic
community can reveal the cultural and moral val-
ues existing in this society, national ideas about
the norms of relationships with others” (Popova,
Sternin, 2001: 53). That is why a person’s be-
havior receives a social assessment from others
(sometimes self-assessment), taking into account
its compliance with legal or moral standards estab-
lished in society. Therefore, we can say that the
analyzed concept has a pronounced ethnocultural
specificity and can be qualified as an object of lin-
guoculturology. Secondly, the study of the concept
“human behavior” is also relevant because it helps
to better understand the motivation of the actions
and actions of an individual, their conditionality
not only by his belonging to a particular cultural
ethnic group, but also by his social status, material
condition, marital status, relationships with others,
intellect, life experience, character traits, upbrin-
ging, way of life, as well as emotional or physical
state at a certain moment. Therefore, it is necessary
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to talk about the direct connection of the concept
human behavior with such components of the uni-
versal concept sphere as culture, nationality, social
status, material state, family, interpersonal rela-
tions, intelligence, life experience, character of a
person, education of a person, life, emotional and
physical state of a person.

And the novelty of the recent research is that it
attempts to discuss the concepts of behavior in the
poetry of Abai. Behavior is the most fundamental
characteristics of culture, the main guidelines for
human behavior. In addition, the values of society,
which are clumps of meanings (concepts) and per-
meate all spheres of life of a particular society, play a
decisive role in culture. Value orientation is the ma-
terial on the basis of which this or that ethnic culture
is formed. There are various types of behavior (in-
dividual, micro-group, macro-group, ethnic, univer-
sal, etc.). From a linguistic point of view, the most
interesting are those phenomena that are recorded
in the language, namely in the meanings of lexical
and phraseological units, in the paremiological fund
and literature. And the poems of Abai are an impor-
tant and rich information carrier of the behavioral
qualities and values of the individual, which in gen-
eral show the entire linguocultural community. It is
still relevant to make conceptual analysis of human
behavior in the poetry of the poet since they reveal
universal values.
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He conveys the most important moral truths
about a person and for a person: do not be soulless,
do not spend time aimlessly and thoughtlessly, do
not live against conscience. In an intense search for a
way out to the truth, Abai comprehensively presented
the national makeup of his people, determined
the full depth of his tragic fate. He believed that
honest people, interested in activities for the benefit
of the people, should be elected to the position of
rulers. Like many, he saw the main force capable of
overcoming this evil in science and enlightenment.
The flourishing of science can be achieved only by
constantly working and acquiring knowledge. At
the beginning of the third millennium, when many
values were lost, the problems that Abai raised in his
works are especially relevant today.

The concept of behavior includes mainly
linguistic units, real and abstract notions, syntactic
expressions that reflect the author’s personal style.
Since the basis of Abai’s works is character, we will
analyze the concept of behavior in detail.

Methodology

The peripheral zone of the concept “Human
Behavior” includes attitudes that express
certain recommendations that are important for
representatives of a particular culture. For example,
in Kazakh they can be explicated, in particular, by
paremiological units: “strike while the iron is hot”
(““do not waste time, use favorable circumstances”);
“choose the lesser of two evils” (“‘choose the less
difficult of two unfavorable circumstances”),
etc. Both attitudes, apparently, interpret the main
cognitive features: the first is “the way a person
acts,” the second is “the way a person lives.”

In order to deeply study the structure of the
cultural concept, it is also necessary to use dia-
chronic and synchronic approaches. The first one
has meaning not only for determining the visual-
sensory image of the concept. With its help, it is
possible to identify an outdated layer of the con-
cept, which contains the features of the perception
of behavior characteristic of people of past centu-
ries. Over time, in the process of changing histori-
cal conditions, social structure, some forms of hu-
man behavior lose their relevance, as a result of
which the language units that call them become ob-
solete. So, in the eyes of a modern person, behavior
based on the manifestation of mercy is no longer
considered very important for the present moment,
understood as “favor, complete trust, disposition
towards someone lower on the part of the higher
(obsolete)” (Karasik, 2004: 19).

The synchronic approach to the study of the
concept, due to modern ideas of people about behav-
ior, is closely related to the diachronic one (which is
proved by the example of past and present attitudes
towards behavior based on the manifestation of mer-
cy). Thanks to the use of both approaches, it is pos-
sible to detect the birth in society of certain forms
of behavior that form a new layer of the concept (as
opposed to the outdated one) and are explicated by
neologisms. (Karasik, 2004: 20).

The structure of the concept “Human Behav-
ior” can also be considered taking into account the
“width” of its content. In this case, it is advisable
to present it as a system of micro-concepts, each of
which corresponds to a particular type of behavior
(Miller, 2013: 67). Therefore, we can say that it is
formed by a set of micro concepts reactive behavior,
demonstrative behavior, moral behavior, immoral
behavior, pro-social behavior, deviant behavior. To
identify and interpret these notions in a poet’s poems
we have used methods of contextual and conceptual
analysis in the frames of diachronic and synchronic
approaches.

Literature Review

The concept is a set of notions intertwined
with human cognition, combined with the author’s
knowledge, life experience, national cognition and
become the core of the life (Roberts, 2013: 678).
The concept is the only tool that defines the linguis-
tic image of the world and reflects the author’s own
style. L.V. Miller represents four types of concept.
The first is the concept of the sense; each nation has
its own system of psychological cognition and char-
acter, and the units that represent the ethnocultural
values that express these feelings are calledthe con-
cepts. The second concept, defined by national and
social system, includes notions that represent the na-
tion, such as yurt, personal history and personality.
The third type is axiological, artistic and emotional
concepts. The fourth is the ethnocultural concept
(Miller, 2000: 42). These concepts are mixed in the
work and artistic-emotional, ethnocultural concepts
are very similar. In this regard, notion and con-
cept should not be confused. The notion includes
the meaning of the words and linguistic units that
express real objectivity. The scope of the notion is
narrow; and the concept “is recognized not in the
context of individual words, but in the volume of
key words, sometimes large and small texts, which
define a particular cognition” (Nurdauletova, 2011:
204); “The concept provides encyclopedic informa-
tion, it has a wide meaning. Notion means the result
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of scientific knowledge; concept is a multi-layered
structure that, in addition to the meaning of the word
in the dictionary, accumulates a very compact form,
leaving only the original form (etymology) and the
main historical features” (Biyazdykova, 2012: 212).
In a foreign literature the concept of behavior
is considered in relation to psychology and called
psychonarratology: Psychonarratology: Founda-
tions for the Empirical Study of Literary Response
(Bortolussi, Dixon, 2003). Cognitive approaches
were chronologically described in On the Origin of
Stories: Evolution, Cognition, and Fiction (Boyd,
2009) and in Language of Stories: A Cognitive Ap-
proach (Dancygier, 2012). Another theory used in
our article on thick and thin concepts have been
thoroughly discussed in Introduction: Thick and thin
concepts (Kirchin, 2013) and in Thick Concepts and
the Moral Brain (Abend, G. 2011). And the basic of
notion of character traits that explain behavior was
taken from Harman Vs. Virtue Theory: Do Charac-
ter Traits Explain Behavior? (Trucker, 2004: 137).

Discussion and results

Now let us give an example from the poet’s
verses, define and analyze the conceptosphere of the
concept of behavior.

In the poem «Kaiimce ocenin 6onaovt sncypm
ounemex?» (How easy would it be to rule the peo-
ple?) Abai criticizes the negative behavior of the
country rulers and leaders. The elements, that de-
fine the concept of behavior, can be clearly seen in
the whole system of poems. In this poem, translated
from Lermontov, poet openly describes the para-
doxical nature of each nation and reflects our na-
tional identity with the value of our native language:

Kaiitce sxeHin Oomansl xkypT Onnemex?

JKypTh! cyiireH HapceHi oI 1a CyHMex.

Iuriy Gepik Gom, HAIICITE THIFOIBICHIT,

[anceiMali, xaligakceIMaii, ipi sxypmek (Abai, 2002: 61).

Interlinear translation (by author):

How easy would it be to rule the people?

He will love what his people love.
Mortifying the flesh, abstaining

Not proud, modest, will be worthy of his title

In this poem, poet has grouped the characteristics
that play an important role in ruling over people. In
the line, defining the concept of character, “ocypmor
cytieen Hapceni on Oa cyumek” he shows the first
quality of a patriotic citizen — he loves what his
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people love. In general, it will be easier to rule your
country if you do not pay attention to whether your
people love the good or bad. The verses in the poem
form a conceptual chain of human traits, such as
apathy, indifference, selfishness.

If we look in the context of “Ilancwimati,
arcatioaxcuimatl, ipi ocypmex” (Not proud, modest,
will be worthy of his title) we see that it is the unit
that defines the concept of behavior, which forms the
conceptual atmosphere of the syntactically packaged
character of the human such as pretending, faking.

CacKaHBIH/IBI KOpCeTIIe enkimre Oip,

Cyiitce ne ipiciMeH KeHeciI XKyp.

Keiibipin xayinTeHip, MiHiH TayblI,

Keit6ipin 5116l co30eH keHiIneHaip (Abai, 2002: 61).

Interlinear translation (by author):

Don’t show anyone that you’re confused
However, take advice from significant people.
Force some people to beware by finding a flaw
Cheer someone up with a warm word

All the poems of the poet are based on the
character, proclaiming the good character of
humankind as an example, criticizing the crooked
character and listening to the voice of the heart,
which worked hard to correct it. “Cacxanvinovl
xepcemne ewikimee 0ip ”: a character when a person
pretends to be different from his nature; “Cyimce
Oe ipicimen kenecin ocyp”: flattery, greediness;
“Keubipin xayinmenoip, minin maywin”: vainglory,
arrogance; “‘Keibipin sicolibl co30eH KOHIIOeHIip ”:
pretending, fake gentleness. The notions that make
up this conceptual sphere of behavior are abstractly
stored in our minds as a part of our national identity.
At the same time, each line of the poem gradates the
conceptual chain of negative human traits. This is
a skillful transformation of the reality of life at that
time into the artistic reality by adding to the negative
behavior of an incompetent leader:

Kepinbe en ke3iHe ocTe KOPKAK,

JKanzp! ’kaH 1eMeNUTYFbIH JKaH LIBIFBIT 0akK,
AHpa-caH/Ia KYTBIPFaH )KaMaH eMec,

OHBIH/IBI M1 KbUIMal jxoHe 00 cak (Abai, 2002: 61).

Interlinear translation (by author):

Don’t show yourself to people so cowardly
Take care of your life with all your might
Periodic playfulness is not bad

And don’t do it often and be careful.
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If we look thoroughly, the lines of the poem
combined to form the conceptual basis of the
fake heroism and superiority character, found in a
person, and increased its cognitive nature. It is not
difficult for Kazakh to understand the essence of this
poem. The concept is a broad term that is born in
the mind and expressed in language. Consequently,
it depends on the author’s understanding and
experience, environment he was born and raised,
and his knowledge.

Kicimci kaiiga ®ypceH oibkara TOK,

[TokpiMa XabIK KO3iHIIEe KapFaria OoK.

KypT — xac 6ana, eIIHOPCECIH TAPTHIN aIMa,
binniproeii enten ancay 3anainsl koK (Abai, 2002: 62).

Interlinear translation (by author):

Show off wherever you are happy with the booty (luck),
Do not throw bad words in the eyes of the people like
a Crow.
The people are like little children; don’t take anything
from them,
But there is nothing wrong with taking little
by little without being noticed.

The lines of the poem are conceptual chain
meaning such sick traits as arrogance, greediness,
selfishness and disrespect for other’s labor. If we put
these words in verses, the meaning of the poem will
remain the same. Even it has changed stylistically;
thoughts and meaning will remain the same.

Kar enre xanaraiina ceitsie mopres,

Tap xepae Talinamynan TaHOa op Ke3.
JKatrel xay gen eniHi yprnuTin a,
JKayra xaObIK JIeTI SKHUBII, Mai/1a KbUT Te3
(Abai, 2002: 62).

Interlinear translation (by author):

To an undefended foreign land, speak openly,
In a narrow place, always try to find a way out.
Calling a stranger an enemy, frightening people,
Collect equipment as for the enemy and benefit

from it faster.

The thoughtin the verse continues the generalized
notions mentioned in the above verse; imposes a
cognitive meaning, and reflects the conflicts in the
bad leader’s character. It forms the conceptosphere
of humiliation, cowardice and the main disease of
the leader — greediness. As mentioned above, it
seems that the poet’s works are created only for

presentation of behavior. One of the main features
of cognition is that it is understood by consciousness
and generalized by perception. Therefore, it serves
as a determinant of the linguistic image of the
world, the motto of the nation, the individuality and
national character.

Let us analyze the poem “To Abdrakhman”
dedicated to his son:

OpBIHCHI3/IB! AUTIIAFaH,

Ty3y xonnaH KaiTnara,

JKaKchUIbIK KbIJIap OpbIHAA

AstHbIT OOHBIH TapTnaraH (Abai, 2002: 87).

The lines of the poem begin with a reference to
the good character of the human being. “Opuwincsiz-
Ovl auimnazar”: he was straight, fair, and serious;
“mysy owcondan kKaumnazan’: about honesty,
justice, boldness; “JKaxcoLivlk Kbiiap opwinoa, as-
uoin Ootibin mapmnaean’’. means the concepts of
kind, compassionate behavior. Each verse in this
poem is gradually added to each other to manifest
good behavior. Thus, the lines of the poem form a
conceptual atmosphere of metaphorical behavior in
context. For a Kazakh who is familiar with poetry,
it is not difficult to see and feel the concentration of
human qualities and religious characters in the lines
of this poem. Because of the presence of national
cognition, any cognitive notions quickly find their
system.

OpracbIHIa KMipaiH

ApaMbIHaH TaTIaFaH.

©OMip GOIBI TAIIBIHBI,

Foutbim i31erm, sxkarnaran (Abai, 2002: 87).

Interlinear translation (by author):

In the midst of the unbeliever,

he did not taste the haraam.

All his life he tried

Searched for science continuously.

Each line of the poem does not give only one
meaning or concept. Behind these verses, there are
important values as great story, history, education,
upbringing, personality. Thus, it has a wide
range of cognition. There is a need to identify its
conceptosphere from different angles. V.G. Zussman
defines the aspects of this concept, as “Literary
concept is such an image, symbol or motive,
which has a “way out” of geopolitical, historical,
ethnopsychological moments lying outside the
artistic work” [5, 14]. Abdrakhman studied at a
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specialized school in Tyumen and St. Petersburg.
The Russians dominated at that time. The poet Abai’s
longing for his son, who did not succumb to bad
behavior among other nations and kept his soul and
body clean, is evident from his heart. “Opmacuein-
oa xanipoiy, apamwvinan mamnaean’”: disciplined,
educated, faithful, we see various metaphors of
good character in the whole system of poems, giving
the cognitive notions of hard work, knowledge,
patience in “Omip 0ot manrnvinwin, bLILIM i30€n,
acamnazan”’. At the same time, notions reflected in
any of our minds, depending on the character, can
be a concept. They achieve clarity through language
and become objective through words.

Typunenin Tepe O0mabIM JIe,

Eceprnenin maTnaras.

JKy3 MBIH TeHre keice zae,

Maxa606atsiH catnaras (Abai, 2002: 87).

Interlinear translation (by author):

He was not proud that he had become a rank.
Although a hundred thousand tenge

(Kazakh currency) came,

He didn’t sell his love.

Each of the two lines in the poem gives the
same idea but two different meanings and concepts.
General notions, meanings, words, syntactic phrases
can form a conceptosphere in various changes in
language units, and even in the context inherent in
the theory of literature. Thus, it is possible to say that
the two lines of the poem combine to form a sentence
and give a clear idea. He formed the conceptual
atmosphere of such characters as humbleness,
restraint, and free from contempt in “7'yp.aenin mope
6on0bim  Oen, eceprenin wamnazan’”’; boldness,
conscientiousness, contented in “orcyz mwiy menee

”»

xeice 0e, maxabbamuln camnazan’.

JKyHpiKTiKIIeH maaKeIMai,

Typa ce3ni xaxTaraH.

Bana aiitca ga xak cesni,

Bypeimacran Tokraran (Abai, 2002: 87).

Interlinear translation (by author):

Without regard for grip

He was on the side of the truth.
Even if the child told the truth
Stopped without thinking.

This phrase entirely is a conceptual chain of
justice, which is very important and rare in human
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behavior. At the same time, the line “orcyuipixmixnen
wankuiman’” reveals the basic nature of the concept
of justice and fairness expressing simplicity in man.

OTipikci3 TyparbL,

Ewr cesi koK TarmmaraH.

CeritacapIbIK Kicire,

Tyk KanmaiiTein cakraran (Abai, 2002: §88).

Interlinear translation (by author):

Straightforward without lies

There is no word for him not to find
To the one with whom mutual respect
He kept the most valuable.

The first two lines in the verse continue and
clarify the idea expressed in the previous stanza
and reveal the essence of the concept of justice;
define the conceptosphere of the concept of justice
as straight, honest and truthful. He associates the
patterns of artistic character in the minds of readers
by giving the notion of generosity, unselfishness and
magnanimity. It is no exaggeration to say that each
line of the poet’s poem is a concept in itself and a
defining tool of that concept. Because in any work
of the poet we find a life of character, a masterful
combination of human nature and creation,
intertwined with words.

Binnipyii eH yHaemei,

IcTi KbUTFaH JKaKIaraH.

AraliblH MEH TyFaH]Ibl

Tipinikre makraran (Abai, 2002: 88).

Interlinear translation (by author):

You let us know silently
If that did not suit.
Brothers and relatives
He praised when alive.

This phrase is a continuation of the conceptual
notions mentioned earlier. When we read the verses,
we see images of flawless features in our minds such
as trustworthiness, sociability, and compassionate-
ness. Although the lines of the poem in general
are composed of different actions and tell different
stories, the essence of the poem is the same. It is
character. Character, being a conceptosphere, is as-
sociated with its consciousness, thoughts, and gen-
eralized notions become concepts and form a con-
ceptual chain as a linguistic unit. Accordingly, all
these conceptual chains are the only tools that make
up the conceptosphere.



A K. Sargeltayeva

Let us analyze the poem “Manza docmuiy myHv
arcox manoan backa” (One who is friends with cattle
has no grief except for cattle):

Masra ZOCTBIH MYHBI KOK MaJiiaH 6acka,

AunapsIH/ia 11apa KoK ajjiamMmacka.

TalObIchiHa TAOBIHBII, KAITAH KAFbIIL,

ToltranpiHaH KanFanelH Oepce anamka (Abai, 2002: 13).

Interlinear translation (by author):

One who is friends with cattle has no grief except for cattle,
When he takes there is no choice but to cheat.

Worshiping earnings, shaking,

If he gives the rest of the meal.

As the name suggests, the main theme of this
poem is materialism and greed. The whole system
of poetry carries a cognitive burden, giving a
conceptual chain of the worst human traits. In the
verses of this poem, we can see the conceptual
atmosphere of characters such as miserliness, deceit,
greediness and self-interest.

Maut sxusiIbl MaKTaHBIH OUTIIPMEKKE,

Kesre myxpin, MaqMeHeH KyiaipMeKKe.

O3l 1I01I1Ka, ©3T¢HI UT JCT OiIap,

Copma cymeH, cylexnen cyiinipmexke (Abai, 2002: 13).

Interlinear translation (by author):

Gathers cattle for boasting

To envy pokes it.

Himself a pig, but the other thinks a dog.
To make others love with soup and bones.

The thought in the sentence is a logical
continuation of the previous one. It is also a cognitive
manifestation of boastfulness and arrogance.

AKBUIIIBI JIETI, apJIbl JICTI, aKIeHi aemn

MaxkTamaiier emkiMai Oy KYHIE Korl.

Ocphl KYH/Ie MaJ Kaiiia, OOK imriHze,

AnTeIH ancaH, Oepeni 6oFbiHaH ket (Abai, 2002: 13).

Interlinear translation (by author):

Smart, conscientious, kind,

No one praises like that these days.
Where is the cattle today, in the hay,
Take the gold, start talking nonsense.

In addition to a true and precise determinant of
characteristics as careerism, bribery, greed, in the
general lines of the poem, we can see the events

of the poet’s time, people and the psychological
situation at that time. “Enbexmi cam, ap camuin neze
xepex?” is the poet’s answer to the biggest issue of
transformation of diseased human traits into the good
ones. The poet’s works are valuable for revealing
the facets and secrets of human nature. Therefore,
the poet’s heritage is an immortal treasure.

So, we recognize the poet through the general
concept, because the concept is a sign of any writ-
er’s idiostyle, language resources and features of
word formation, sentence construction, and life ex-
perience. In addition, the components of the concept
are the phenomena that occur because of cognitive
thinking and cognitive balance. It is not difficult to
know what the concept is when the national con-
sciousness and knowledge are common for both the
writer and the reader. Thus, the concept and cogni-
tive learning can be seen as a linguistic image of the
world (Zussman, 2001).

Conclusion

As a result of analysis, we can conclude that
every work of the poet in a whole reflects the
destiny and life of a nation, social and psychological
portrait of a person of different status and positions,
the author’s personal image, the author’s idea. At
the same time they reveal poet’s life ideals, creative
goals and personal principles.

Itisno exaggeration to say that the only sign of the
poet Abai’s idiostyle is the conceptual atmosphere
of character. The basic principle of the poems of
the poet is the character and behavior, typical for
all human beings living on Earth; it is found in any
of the poet’s works, and it brings the author’s name
immediately to our mind without any mentioning.
To be noted that the behavior in the works of Abai
speaks of the behavior of all humankind, the good
and bad qualities, and explains the shortcomings
of our national character with clear reason. He also
compares human behavior with animals (Himself a
pig, but the other thinks a dog), who try to make
themselves fall in love with the help of ‘food’. Abai
also criticizes that people began to measure others
not by intelligence and humanism, but by the wealth
that he or she has. It means that poet’s works are
valuable for introducing the common problems of
humanity and its qualities. Therefore, no matter
how many years and how much time has passed, it
has not lost its power and significance; it has been
preserved from generation to generation, and even
acquired a new character and refined in accordance
with the times. His works were translated into many
languages and still serve the interests of humanity.
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