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DESCRIPTION OF THE FUNERAL RITUAL
IN KAZAKH PROSE AND ETHNODEFORMATION

The article deals with the traditions and ethnodeformations associated with the funeral, which are
found in prose works of Kazakh literature. We often use the phrase “torkaly toi, toprakty olim” (solemn
celebration a sorrowful death, when all burial ceremonies are performed by beautifying the dead and
all close people of the deceased mourn for his/her passing) in the sense of joy and sadness. We know
that each nation has its own traditions, superstitions, rituals and customs. Although any of these rituals
and customs are common to the Turkic peoples, it can be noted that each nation has its own distinctive
features. Over the years, both new and old traditions have been deformed and changed due to time.
The initial forms of traditions and the ways they have been ethnodeformed can be seen from scientific
research, from the conditions of performing rituals and traditions in fiction. To such funeral customs as
farewell to the deceased, the ablution of the deceased, the preservation and protection of the corpse,
the participation in the washing of the corpse, the praying for the deceased, the burial, there’re also such
rituals as conveying the tragic news of the deceased to his close relatives, mourning for the deceased,
expressing condolences to the family of the deceased, as well as giving memorial dinners after seven,
forty, one hundred days and a year in the memory of the dead person. The article provides a definitive
analysis of the significance and national cognitive features of such rituals. In particular, the relevance of
the article is determined by making systematic comparisons through Mukhtar Auezov’s novel-epopee
“Abai’s way”, which describes the national existence of the Kazakh people and national traditions in
connection with the events.

Key words: deformation, ethnodeformation, definition, funeral, Kazakh traditions and customs.
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Kasak npo3acblHAQA XXepAey PacCiMiHiH,
6eliHeAeHyi xaHe 3THOAeddoOpmaLms

Makanaaa kasak apeOmeTiHAEeri NPO3aAbIK TybIHAbIAAPAA KE3AECETIH XKepAey paciMiHe 6anAaHbICTbI
CaAT-ABCTYPAEP MeH 3THoAedopmaLms albliHAQ €3 60oAaAbl. «TOPKaAbl TOW, TOMbIPAKTbI OAIM»
AereH TipkecTi 6ip KyaHbiw, 6ip Kanfbl MaFbIHACbIHAA XXMi KOAAQAHBIM XXYPMi3. Op XaAbIKTbIH 63iHe cai
CaAT-ABCTYPI, bIPbIM-TbIMbIMbI, XOH->)KOPAAFbICbI, TYPAI pacimaepi 6apbiH Giremis. Ocbl paciMaepAiH
Kan-KancbICbl AQ TYpPKi XaAblKTapblHa OpTak, 60AFaHbIMEH, 9P XaAbIKTbiH ©3iHe TOH ©3relleAikTepi
Ae 6oaaTbiHbIH GarikayFa 60Aaabl. XKblA ©TKEH caiibiH ASCTYPAIH 0O3biFbl 6ap, TO3blFbl 6ap 3amaHra
opan kenbip ASCTypAep AechopMaLmsiaaHbin, e3repicke yubiparaH. OAapAbiH KaHAal cunaTtta 60AbIrn,
KaAarn 3THoAeOpMaLIMSIAAHFaHbIH FbIABIMM 3EPTTEYAEPAEH, KOPKEM 9AEBMETTEri CaAT-ABCTYPAEPAIH
OPbIHAAAYbI XKaFAalblHaH aHFapyFa 60Aaabl. Kantbic 6oAFaH Kicire KaTbICTbl apbi3pacysaH Gacran,
Melpam Cybl, OATeH aAaMHbIH, AEHECIH CakTay >KoHe Ky3eTy, CyMeKkKe TYCy, >KaHasa LUblFapy, XepAey
CUSIKTbI >)KOPaAFblAapAaH 6eAek ecTipTy, KapaAbl Yire KapaAbl Ty Tiry, ©Ar€H KiCiHi XoKTay, KapaAbl
YVre KeHiA ailTy, eAreH KiCiHiH apTbIH KYTiMN >KeTicCi, KbIPKbl, >KY3i, XXbIAABIK, acbl 6epireai. Makarasa
OCbIHAQM XKOPAAFbIAQPABIH MBH-MaHbI3bl MEH YATTbIK, TAHbIMABIK, €peKLUEAIri XanblHAQ AEPUHNLIUSABIK,
TaaAay acaraabl. OpaH e3re KapaAbl aTTbl Ky3ey, KOLKEeHAE KapaAbl aTTblH, €p TOKbIMbIHA KalTbIC
6OAFaH KiCiHiH KMIMiH >Kaybln KOWMbIN OHbl 60C >KeTekke aAy, ac 6epyAe KapaAbl aTrieH Kepicy, KapaAbl
TYAbI >KbIFY, KOLLi-KOHFa KaTbICTbl CAATTap €PYAIK, KapYAbIK, >XYPT MaiAay, KbIMbI3MYPbIHABIK, CbIHAbI
FacbipAap 6oVibl KAAbINTAaCKaH SAET-FYPbINTapAblH Kepkem aaebuerte Gepiay >kanbl €63 60AaAbI.
Ocipece, Ka3akTbiH 6ap GOAMbICbIH, YATTbIK ASCTYPIH OKMFaAapmeH GaiAaHbICTbIpa CMMATTANTbIH
M. Oye30BTiH «Abait XKOAbl» POMaH-3MOMNESChbl APKbIAbI XYMEAi CaAbICTbIPYAApP >KaCaAbir, MaKaAaHbIH
©3€eKTIAIl alKbIHAAAAADI.

Tyitin ce3aep: aedopmaums, 3THopebopMaums, AePUHMLMS, >KEPAeY PaCiMi, Kasakbl CaAT-
ABCTYPAED.
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N306parkeHne norpebarbHOro oopssa
U 3THoAechopMaLMs B Ka3axcKoii npo3e

B cTtaTtbe pPacCMaTpmBarOTCA o6blyan 1 TpaAUMHN, CBA3adHHbIE C MOXOPOHaMM, N1 X Ae(]bMHVILI,lAOHHbIIZ
XapakTep, KOTopble BCTPEYaloTCd B MPO3anyveCKNX NPON3BEAEHNAX Ka3axCKom ANTEPAaTypbl. Y Kaxxporo
HapoAa €CTb CBOU O6blLIal/l, PUTYyaAbl, TDaAMUMN U CyeBEPUA. XOTS KaXKAbI U3 3TUX PUTYAAOB SBAAETCA
O6IJ.lI4M AAS BCEX TIOPKCKMUX HAPOAOB, OAHAKO, Y KaXXAOIro HapoAa €CTb CBOU ocobeHHocTn. C roAamMmm
HEKOTOpPbIe TpaANLUNN ObIAM Ae(bOpMVIpOBaHbI " nameHeHbl. O TOM, KakKom XapakTep OHM HOCUMAN U KaK
3THOAerOpMVIpOBa/\l/ICb, MO>XHO CYyAUTb M3 HAay4HbIX VICCAEAOBaHVIVI, n3 YC/\OBI/lﬁ WCMOAHEHUS 0Obluaes
" TpaAl/ILI,MVI B XyAO)KeCTBeHHOVI AUTEPATYpPE. KpOMe TakKnX O6bIL{aeB, CBSA3aHHbIX C MOXOPOHaMM, Kak
npouwaHne C ymepunm, MOCAEAHUI TAOTOK BOAbI AAS ymepuiero, coxpaHeHmne n 3allta ymepLliero
TeAa, ydaCTtune B 06MbIBaHMM l'IOKOl;IHl/IKa, NMaHMXMAQ, norpe6eHV|e, CyWweCTBYIOT U TakKune O6p9IAbI, KakK
COO6LLI,€HVI€ MAOXOM HOBOCTH, OMNMAaKMBaHME YMeEpPLLEro, Bbipa>keHne COBOAE3HOBAHUI CEMbE ymepuiero,
ad TakK>Xe NMOMMHaAbHbIE O6eAbl Cnycrta cemun, CoOpoka, Cta AHE N 0AHOro roaa. B ctatbe AaeTcs aHaAM3
3Ha4YeHnd " HaAUMOHAAbHbIX KOIrHUTUBHbIX 0COBGEHHOCTEN TakMx OOblyaes. AKTyaAbHOCTb CTaTbM
onpeAeAdeTcd CMCTeMaTn4eCKMMIM COMNMOCTAaBAEHUAMUK Yepe3 pOMaH-3Mornero M. AyasoBa «ﬂyTb A6a9|»,
B KOTOPOM OINMMUCbIBAETCH CyWeCTBOBaHME M HaUMOHAAbHbIE TPAaAMUMN Ka3aX0B B CBSA3U C cobbiTnaMu. B
Ka3axcKom Nnpo3e aBTOp B HECKOAbKMX 3MN30AaX OMMCbIBaeT, KaK TpaypHada uepeMoHnd NMpPoOAOA>KaeTCAa

B Te4YeHne roaa.

KaloueBble caoBa: aAedopmaums, sTHoaedopmaums, AeduHMums, norpebasbHas npoueccus,

Ka3axCkKne Tpaamumn m o6blyaun.

Introduction

In Kazakh prose, a detailed description of the
values, customs and rituals that glorify our national
traditions reflects the national existence of the na-
tion. Every year, spiritual values of the Kazakh peo-
ple, such as culture and literature, habits and man-
ners, and national character are updated and finding
their continuation up to now. One of them is ritual
folklore, which is one of the oldest genres of Kazakh
folklore. Ritual folklore continues to unite with the
people, intertwine with life values.

Regardless of the time and country, it is a great
duty of the living to bury the deceased following
all burial rituals with honour (Hoy, William, 2013).
Burial rituals have passed through various histori-
cal paths of development and are reflected in various
forms. In general, the “advanced side” of these tra-
ditions is expressed in the task of respecting human
feelings, sharing the grief of the grieving soul and
being able to look into the soul world of others. The
national values formed by the steppe culture, which
educates goodness, kindness and mercy in connec-
tion with mourning, that is, forgetting of the lungs
at the death, sharing of burial duties to help the
tragic family and taking care of the people gathered
in mourning are reflected in these traditions. In Ka-
zakh folklore, any of the names that are sometimes
referred to as a lament, a cry, a lamenting poem, a
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voice or a grief, or a negative poem, tell about the
stages of the origin and development of the lamenta-
tion genre.

Material and methods

Folklore genres related the Kazakh funeral cer-
emony and research works written in connection
with defining their role in Kazakh prose were ap-
plied as a study source and served as an important
role in determining the article relevance. The main
sources were the book “23 Zhoktau” by A. Baitursy-
nuly and the 91st volume of the 100-volume book
“Babalar Sozi”, the analysis of M. Auezov’s novel
“Abai’s way”. The book “Ethnodeformation” of the
scientist Zh. Abilov, who introduced the term eth-
nodeformation into modern Kazakh literature, was
the core work in determining the defining nature of
Kazakh traditions. In our article, we were guided by
the views of the foreign scholars on the funeral rites
the Kazakh people in foreign publications and by
the works of N. Grodekov, R. Wellek, A.Warren,
IRoach Mary, Wilson Jane Wynne and L. Sternberg
about features of Kazakh traditions and customs.

Literature review

Among the rich spiritual heritage of A. Bait-
ursynuly, whose name is particularly prominent in
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the history of Kazakh literature, the collection “23
zhoktau” (lamentation), published in 1926 by the
Moscow publishing house “Kunshygys”, stands out.
Stating that the lamentation “takes four hundred
years in the history of the Kazakh people” on the
opening page of his book, the author reminds a long
history of the folklore mourning genre. In the 100 —
volume book “Babalar Sozi”, which was published
a century after the writing of A. Baitursynov’s work,
studies on burial rituals were considered as a folk-
lore family ritual. In the study, they classify birth,
wedding and funeral rituals and name the rites as-
sociated with them. In particular, the 91st volume
of poems “Mun-Sher” (Sadness-grief) classifies fu-
neral rites into genres and includes funeral rituals
(Babalar Sozi, 2013).

Results and discussion

The novel “Abai’s way” was chosen as the study
core since the purpose of our research is to tell about
the funeral ceremony in Kazakh traditions and cus-
toms and define the definition of the rituals associ-
ated with the funeral ceremony found in Kazakh
prose. In the novel, burial rituals such as conveying
the tragic news of the deceased to his close relatives,
mourning for the deceased, tying a mourning flag to
a grieving home, cutting the mane of the horse of the
deceased and setting it free, carrying the corpse for
praying and the burial of the deceased are described
in detail. Especially in the novel, the death of Bozhei
can be a defining manifestation of rituals related to
funeral traditions.

“...The three passengers of Bokenshi, who had
left their village said: “Bozhei has been sick for five
days. In the last few days, the patient’s face seemed
to be broken. Does Bozhei get shocked?” Or, as they
say “Caution is the parent of safety?””. We heard that
he had called all his close relatives to say “farewell”
(arazdasu) (Auezov I, 1997:149-150). Here, “araz-
dasu” means to say goodbye before leaving the life,
that is, a person who feels that he is leaving forever,
says goodbye to his close relatives and friends, say-
ing his final hostage and showing his being pleased.
Bozhei, who says “farewell” in the novel, soon
leaves this world.

In the Kazakh tradition, after the death of a de-
ceased person, his close relatives and brothers, re-
spected people are informed of the death. A special
messenger is sent to people of special respect. In the
novel, Baidaly and Baisal, who have internal en-
mity to Kunanbai, do not inform him, who expects
a special messenger to come about Bozhei’s death.
Relying on the ancient law among the relatives, Ku-

nanbai expects to be invited to Bozhei’s funeral.
Although there is a fierce hostility among people,
the enmity is forgotten when it comes to “torqaly
toi, topyraqty 6lim” (solemn celebration, a grieving
death) (Auezov 1,1997:150). In the novel, Baidaly
and Baisal do not send messengers to Kunanbai
about the death of Bozhei, which is an contradic-
tory action to the Kazakh tradition. Non-compliance
with the traditional values contained in prose works
leads to a violation of national consciousness. In
his work “Ethnodeformation”, professor Zh.Abilov
says that Baidaly and Baisal’s breaking the unbreak-
able traditions of the Kazakh people by not sending
a special messenger to Kunanbai without forget-
ting about their internal enmity to him and not giv-
ing him opportunity to lay the soil to the grave of
Bozhei, who is greatly mourned by the people, has
led to the destruction of national consciousness and
subjected to ethnodeformation mobilization (Abi-
lov, 2007:127).

In the Kazakh tradition, sending a special mes-
senger to convey the cold mourning message to the
main citizens of the country depends on the deeds
performed by the deceased during his lifetime, his
honor and authority in the country. The writer par-
ticularly describes this situation by portraying the
impossibility of not mourning and crying at the
death of a respected person. The following lines in
the novel give a real picture of the mourning family:
“There is no end to a man-woman, the young and the
old, who mourns the non-existence of Bozhei, com-
ing day and night and crying by calling him “My
brother” and giving special names. Bozhei’s close
relatives from far and near brought their big houses
and slaughter cattles, dishes made of cattle leather
for keeping kumyz and kymyran, servant men and
women. It was a special long-absent triumph of dis-
playing respect and honor to the deceased” (Auezov,
Vol. I, 1997:152). In addition, the issue of the tradi-
tional organization of “mourning relatives”, “conse-
cration praying for the deceased” till the memorial
dinners after seven and forty days of the deceased is
specially designed.

And a special yurt is set up for the deceased
and a mourning flag is tied. In the Kazakh tradition,
when a person dies, a curtain on the right side of
the house is hung and the deceased is put there. The
deceased should be taken from the right side of the
house when he is sent for the last trip. M. Auezov,
who studied the Kazakh traditions and customs in
detail, attempted to show the funeral rites of a whole
nation through the death of Bozhei in the novel. Af-
ter the death of Bozhei, an eight-wing snow-white
house is built, inside which a carpet is spread with-
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out any furniture and a large corpse bed is put to the
right of the house. The corpse of the Bozhei is taken
out of his house into a specially prepared house and
preserved in a private house until the funeral. Tying
a mourning flag to a mourning home, choosing the
flag colour depending on the age or the class the de-
ceased comes from are rituals related to the mourn-
ing house. Another type of ritual is the cutting of the
mane and tail of Bozhei’s horses. One of them was
not ridden before being slaughtered for the meal for
memorizing its owner after his death and was called
as “a mourning horse”, while the second covered
with its owners’ clothes were saddled with a mourn-
ing saddle of its owner when moving to another set-
tlement after the death. At the same time, the writer
emphasizes the existence of a special house (family)
that invites all guests coming from far and near to
the funeral, who are exhausted and hungry, the aim
of whom is to be praised by God by showing honor
to the deceased.

The writer noted that due to the age of the de-
ceased, there is a different tradition performed at
the death of young and old people. In addition to
the death of Bozhei in the novel, the description
of the death of 12-year-old Takezhan, Makulbai’s
son, was different. The writer tells that naming the
family of a young deceased as “a mourning family”
is not supported: “Naming a young child is not a
good superstition... Abai expressed condolences and
hugged Takezhan, who was standing outside, and
according to the habit, entered the house crying and
saying “Kulynym, kulynshagym” to Karazhan and
other women mourning inside the house (Auezov
II, 1997:100). Abai’s coming to Takezhan’s house
without giving a name to the deceased reminds that,
according to the Kazakh tradition, people do not cry
loudly believing that “the child of the youth does
not die”.

An invariable form of funeral tradition is mourn-
ing. Stating that: “It is known that in our ancient
customs, people mourn from the day of a person’s
death until a memorial dinner of him that is given
after a year. However, its special point is the mo-
ment before or after the funeral (official religious
ceremony) or the burial of the deceased. Relatives
come to the mourning house crying and saying “Oh,
my brother” and express condolences. At the funeral
of the deceased, his wife or daughters lament their
grief with a traditional song based on memory. They
say that famous Baidaly Bi said: “You are about to
mourn, I am about to stop”. Lamentation is a kind
of religious ritual associated with mourning of such
peoples as the Kazakh and Kyrgyz, which inspires
subsequent generations” (Kamzabekuly, 2015), pro-
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fessor D. Kamzabekuly explained the importance of
lamentation in detail. In the novel, the author enables
to imagine the tragic figure of a mourning woman
who spreads her hair and tears her face when por-
traying the figure of baibishe (the first eldest wife):
“...Inside Bozhei’s house, his baibishe ties a dark
gray square. Her black hair is spread over her shoul-
ders. Her blue veins on her face losing its blood are
visible on the gray-tinged face. The ends of the two
faces torned by her fingernails are wounded. Both
of the girls are taken out and are wearing black tow-
els on their heads. As their father died, they found
the sedation for their soul from one long lamenta-
tion. Since this morning, when we met the funeral
prayers after the burial, the girls were still lament-
ing” (Auezov 1, 1997: 154).

According to the tradition, the dead man’s wife,
daughters, sisters and daughters-in-law spread their
hair, put their hands on their sides and cry all the
time, and the women expressing their condolences
cry with them, too. N. I. Grodekov (Grodekov, 1889
: 259), H. Argynbayev (Argynbayev, 1973: 108)
give various information about the procedure for
spreading the hair of the deceased’s daughters and
wives and braiding their hair after seven days at the
deceased memorial meal.

Studying this ritual extensively in many tradi-
tions of different peoples, L. Ya. Sternberg found
that human blood and hair were understood as the
main element of life and were used as a sacrifice
for the resurrection and restoration of the soul of the
deceased (Sternberg, 1936: 232-233).

In the novel “Abai’s way”, which is considered
as the height of Kazakh prose, the description of
Bozhei’s death, that is, the way that the Kazakh peo-
ple performed all funeral rituals as any other peoples
are presented in the most traditional way. However,
the changes for obvious reasons in the traditions and
customs of our ancestors taking place over time, the
deformation of the national consciousness, the im-
plementation of certain rituals in spite of the preser-
vation of the main meaning are observed. Obvious-
ly, the connection of the Kazakh people with other
peoples, their interrelationship in everyday life, i.e.
their integration are the causes of these changes.
However, we cannot hide the fact that not only our
ancestors, but also literary works are involved in
the centuries-old connection of our traditions and
customs. Under the influence of Islamic principles,
which are interpreted as “death is an order sent by
Allah”, which prohibits crying in the modern rite of
mourning, most of the ritual is occupied by surahs
of the Quran. In general, in countries where the Is-
lamic religion is firmly established, this custom has



R.Zh. Yesbalayeva, G.T. Sheriyeva

its own specificity. According to the information
obtained from the Kazakhs of Iran and Afghani-
stan, in countries where the surahs of the Quran are
memorized by children when they begin to speak, it
is observed that the mourning for the deceased soul
and the desire to pray for him are mainly replaced by
surahs of the Quran (Babalar Sozi, 2013:13). In Ka-
zakh prose, M. Auezov described how the mourning
ceremony continues throughout the year in the epic
“Abai’s way” through several episodes. The author
depicted how the mourning for the dead continued
until a meal after a year is given for the memory
of the deceased and attemped to draw the attention
to mourning relatives of the deceased moving to
settlements in winter, summer and autumn. Beau-
tifully well-dressed girls, young ladies and eldest
wives rode on fat, well-groomed barren horses, the
horse harness, saddlecloth, henchman, bib, bridle
of which were soaked in silver were separated from
the rest of the migrating people. A gray eldest wife
with a thin black veil on her head is heading the big
migration, the style of the fifteen camels led by her
was very different. The fifteen-camel procession,
which is led by her, is very different. All the black
and brown carpets, tekemet (a big mat with patterns
made of sheep wool), which cover the luggage on
the camels, describe the defining nature and a heavy
breath of the mourning resettlement in detail. When
Bozhei’s two daughters leading a black-blue horse
in the middle started mourning and the girls follow-
ing them joined them and sang in a special sad voice,
the stranger could not cross the way of this kind of
a solemn scene. (Auezov I, 1997: 160-161). The au-
thor shows in detail how to make a praying bless-
ing for the deceased. When the villages of Bozhe
arrive in Zhanibek, Kunanbai, who is not invited to
the funeral, can not stand it and begins to make a
praying blessing. About twenty villages in Bakanas
collected special dishes for kymyran and prepared
cattle for slaughter. According to the affordability,
the cattle on behalf of each village was slaughtered
and meat is cooked for the blessed meal. And the big
house of Kunanbai decides to bring three big dishes
for kymyran, one mare for milking, one young horse
for slaughtering and Zere and Ulzhan bring a camel
as a help for the mourning family. The entire people
coming to the funeral consist of fifty mourning men,
thirty or forty women, among whom there is a group
of young people and children. According to the su-
perstitions of this country, the greatest condition for
the people coming to the funeral is to cry shouting
from afar: “Oh, my brother!”. From each side of the
group, the voices “My brother!”, “My mountain!”,
“My blessed wealth” are heard, while the horsemen

Zhumagul and Takezhan ride their horses on both
sides of the line, bending on both sides of the horses
as if they are about to fall. This scene enables to see
and feel the appearance of the grieving soul saying
“Qy, brother”. The activity of the young men, who
run far from, grab the horses of the older people,
help the owners by the armpits and lead them to the
crying men to express condolence is also an unwrit-
ten legal manifestation of the Kazakh tradition. Af-
ter expressing condolence to the people in the house
one by one, the eldest wife makes the whole crowd
cry speaking of her uncompleted dream and early
widowhood, early loss of her husband.

In his book “23 zhoktau (lamentation)”, A. Bait-
ursynov provides an artistic example of such lamen-
tation as Mother Karaulek’s lamentation for her son
Mamai (batyr); the lamentation of Kamka’s father
for his son Kazybek Bi (Kaz dauysty Kazybek); the
lamentation for Kengirbai; the lamentation for Un-
cle Altai; the lamentation of Nysanbai for Kenesary-
Nauryzbai; the lamentation for the Kyrgyz Zhan-
tai; the lamentation for Kyrgyz Shokshalai by his
daughter; the lamentation for Tolebai of the Shak-
shak’s generation by his daughter; the lamentation
for Tolebai by his daughter-in-law; the lamentation
for Tolebai by his wife; the lamentation of Budabai
for Shubyrtpali Aikegi; the lamentation of a Kyrgyz
girl; the lamentation for Naiman Abzhan; the lamen-
tation of a Balkin girl; the lamentation for Baizhigit
Murat by his wife; the lamentation for Ismail Khan
by his lady Kunzhan; the lamentation for Ertoryn by
his daughter-in-law; the mourning for Zholdybay
by his daughter; the mourning for Esmagambet by
his wife; the mourning for Ergazyn by his wife; the
mourning for Abdrakhman by Abai; the mourning
for Ormambet by his son Narmanbet; the mourning
for Abdigapar by his wife (Kamzabekuly, 2016). In
our opinion, the conditions under which the active
activity of the mourning tradition carried a social
burden seem to have lasted until the XIX century.

It can be witnessed by the collected informa-
tion from the country, which tells about the circum-
stances of the special invitation of the poet-zhyrau
to compose and perform a lamentation in relation
to death. There are also examples of oral and writ-
ten lamentation of individual poets-zhyrau, creative
personalities that are not performed in the ritual.
According to the ritual, the composed lamentation
has compositional differences in respect of perfor-
mance and non-performance (in the memorial meal
after forty days or a year). The lamentation samples
performed during the ritual are short. Both the deeds
of the hero (the deceased), the suffering brought by
the event of death and the mood of those staying be-

143



Description of the funeral ritual in kazakh prose and ethnodeformation

hind the deceased are portrayed in a shortened way
in a lamentation, subordinated to the desire of the
listener. Although there are people who listen to the
lamentation and evaluate it, it should not take a long
time when other parts of funeral rituals are waiting
for mandatory execution. The mourning performed
at the ceremony, which contains a lot of meaning
in a small word, serves as a kind of revival of the
memory of the grieving person, the consequences of
death, and the mourning for him.

In the novel “Abai’s way”, the writer M. Auezov
portrays the image of the eldest wife and daughters
who mourned the death of Bozhei, and does not in-
tend to give the text of the lamentation in detail. In
the novel, Abai’s poem composed at the death of
Takezhan’s son Makulbay is a real example of lam-
entation:

Qyzyl balaq qyrannyii (The chicken of an eagle,)
Balapanyn dert aldy. (Was made get sick)

Jemis agas bditerek, (The fruit tree Baiterek,)
Baldyrganyn 6rt aldy. (was burnt by the fire.)

Artyna belgi tastamai, (Without leaving a mark behind,)
Jal-quirygyn kelte aldy. (Bridle and tail were cut early)
Agaiyndy toigyzbai, (Without feeding the relatives)

Az kiin qoimai erte aldy. (Early our son was taken away)
(Auezov I, 1997: 110)

By mourning in this way, he sighs at the brutali-
ty of death in the later verses. While she is taking the
blessed meal to Takezhan’s house following Abai,
Aigerim, who cannot believe in the death of young
Makulbay, recites Abai’s lamentation and makes the
whole crowd cry. There is no one in the house who
doesn’t cry when Makulbay dies without leaving a
mark (a child) behind.

The following lines of the mourning reveal the
content of the lamentation genre, portray the inner
sorrow, longing for the departed soul and the trag-
edy of death:

K&p jasamai kok organ, (Reaped living a very short life)
Jarasy tilken jas 6lim! (A young death with a big wound)
Kiin salgan jerd: tez organ,

(Reaped the places where the sun shines )

Kiisil diinie gas 6lim! (Cruel world, enemy death)
Artyna belgt qaldyrmai (Without leaving a mark behind)
Bauyry qatty tas 6lim! (Stone death with mercy!)
Jylamaiyn dese de, (Even if we don’t want to cry)
Sydarlyq pa osy 6lim! (Is this death tolerable?)

Oramdy tild1 auyzdym, (with eloquency)

Aqylga jiiirik mafiyzdym,

(My importance with smart brain)

Kop jasamai tez ketip,

(Quickly left the world without living long,)

Koézimmnifi jasyn agyzdyil!—

(Made the tears pour of my eyes) (Auezov II, 1997: 111)
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M. Auezov logically tells about the content of the
lamentation song in the epic novel. The awareness
of all the people in the village “Yeraly” of the
lamentation of Ospan’ wives at the time of his death
is pointed out. In particular, Zeynep’s inclusion of the
death of Ospan’s father Kunanbai Haji, her mother-
in-law Ulzhan, Ospan’s great-grandfather Uskenbai
and great-grandfather Irgyzbai while mourning for
Ospan makes the lamentation a long poem. Ospan’s
bravery and heroism are highlighted as the ancestral
qualities coming down from Irgyzbai, who is known
as the “camel wrestler”. Through death, she reveals
the power and dominance of tribes and exalts the
reputation of all Yrgyzbai. Irgyzbai’s daughters-in-
law overestimate Zeinep’s lamentation as “the one
that has not been heard for a long time” (Auezov I1I,
1997: 176) and order many young people to learn it
by heart.

The use of these tools is essential in the context
of a combination of mourning and consolation at
the heart of mourning. One of the common features
of the mourning tradition among the peoples of the
world is that it is performed mainly by women. It
shows that in addition to the duty of procreation, it is
the duty of women to wrap human being in music at
the funeral ceremony before the burial. The work of
women who “practiced” mourning in other nations
is specifically mentioned in different ways. And the
peculiarity of the Kazakh process is that despite
the fact that there are some ‘“replacement” facts,
Kazakh women do not make mourning a special
“profession”. This is probably due to the strength
of the Kazakh tribal and social kinship and the
peculiarities of the art of composing verbal poems
on a specific topic without any difficulty. Thus, in the
Kazakh tradition, as in other nations, the burden of
mourning falls on the shoulders of women. Also, in
a traditional society, mourning for the deceased who
closes the door to the world and passed away is not
given to all women, but for those who are intelligent,
visionary and talented. As the lamentation genre was
neglected, so the work of women, which gave birth
to a whole genre, preserved and passed down from
generation to generation, disappeared with them.
This tradition is one of the signs of the high social
role of Kazakh women in nomadic society.

One of the biggest traditions associated with the
funeral and the moment when the dark “clothes” of
the mourning house are taken off, is giving a blessed
meal in the memorial of the deceased. Giving a
memorial meal is the last ritual of lamentation for
the dead, which is more solemn than mourning
(Giving a memorial meal is an ancestral tradition,
2018). In the novel, the author describes the
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memorial meal of Bozhei as the largest meal ever
held in this valley. Such rituals as inviting people
for the memorial meal, building hundreds of yurts
for several thousand people gathered for the meal,
slaughtering cattle for the blessed meal, bringing
countless dishes of kumyz, opening the luggage in
the mourning house at the end of the meal, the last
voice and the last tears devoted for the deceased,
slaughtering two horses losing their owner by the
recitation of the Quran are performed during this
memorial meal.

Each of them is executed according to the
traditional rituals. The writer attempts to portray
this tradition in detail in the novel through the death
of Bozhei. In the country, the memorial meal for
Bozhei is estimated as the most popular meal that
has been ever held not only in Tobykty, but also in
the region which was full of abundance and gifts,
and serves as an example for the next generation.
Moreover, the writer also says that “the memorial
meal is necessary not only for the deceased, but also
for the living to exaggerate their honor, fame, pride
and prestige under the pretext of death. Therefore,
the meal is not given by anyone, but only by the
rich and powerful people. This explains the non-
existence of the memorial meal in life held by
the poor” (Auezov I, 1997: 224). This opinion is
consistent with the Kazakh opinion that “Death
scatters the wealth of the rich, makes the poor the
object of ridicule”. In the novel, the author notes that
traditional rituals change over time in the name or
in the rituals performed. In particular, he points out
that the people decide to declare Ospan’s memorial
meal as “Zhyly” (An annual memorial meal given
after a year of the death) not as “As” (A meal).
The tradition of “As” has become less and less
common in these countries over the past few years,
as a result of which even when Kunanbai dies, the
villages do not give “a memorial meal”, after which
all the deaths in the family Yrgyzbai are performed
“without memorial meals” (Auezov III, 1997:220).
The word “Zhyly” (An annual memorial meal) is
also a deformed form of the ritual “As beru” (Giving
memorial meals). The number of invited villages is
large, accordingly the number of cattle for slaughter
is not small.

Conclusion

Traditions related to the funeral rite are a complex
system consisting of various rituals. The history
of their origin, development, and transformation
continues with humanity. In the article, we attempted
to tell about the funeral rituals and lamentations in

the first Kazakh epic — the novel “Abai’s way” by
M. Auezov. In the novel, the image of a grieving
and a wounded person losing his or her closest one
is depicted in different ways. The death of the boy
Makulbai, the death of Ospan, the death of Bozhei,
the respected person of the country is not portrayed
in vain. The author aims to show the peculiarities of
performing a funeral ritual in the Kazakh tradition
in connection with the age of a person. During the
event, he described and explained the system of
implementation of traditions. In the novel, we see
that the lamentation genre is different in its content
and style, witness its consoling and inspiring
properties in the mourning of Abai for Ospan:

«Kesegt Ospan — Bir bolek jan,
(Yesterday’s Ospan is a special person,)
Uii-bazar, tiiz1 toi. (His house is a market,
the places wherever he went was a celebration)
Agsa, nérse (He was pleased,)
Ala berse. (being given money)
At ta minse, (being presented a horse )
Kond1 goi. (he was conceded)
Jauga myltyq, (had a gun to his enemy)
Dosqa yntyq, (avid to a friend)
Jan asar ma osydan?
(Is there anyone, who could surpass him?)
Qoryqpai 6tt1 (passed away without a fear)
Janga jett1 (got near)
Arman etti dosynan”
(became a dream for his friend) (Auezov, 1967: 150).

The core of lamentation is not the glorification
of wealth, the Khanate, but the folklore glorification
of a personal hero, which began in ancient times.
Even in the mourning of an ordinary person, not a
Khan, to bring the deceased to the highest rank is
a distinctive feature of the genre. These features
of the genre were not taken into account during
various attitudes and prohibitions on mourning. In
artistic lamentations, the method of enumerating
great grandparents of the deceased is used in order
to show his reputation in a society. By the nature
of lamentation, only the deeds of the deceased
accomplished for the sake of his country is valuable
among the services that he has performed in his life.

In the Kazakh tradition, by preserving its original
foundations, the lamentation for the deceased and
mourning of him with respect and honor undergo
various changes in accordance with the changes of
time. Certainly, the grief is grief in any era. Grief
is always heavy. In connection with this, poems
composed in the content of native lamentations
are also internal threads of human feelings that
are not subject to any law-principle. Giving hopes
by making cry, consoling by encouraging are also
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characteristic of past lamentation and its current
models. Especially, the examples of this tradition in
written literature are recognized for their originality.
For instance, there is a significant difference
between the lamentation of Abai for his beloved son
Abdrakhman and the the one he composed for his
daughter-in-law to mourn.

The novel describes in detail the family rituals
related to the funeral and widely propagandizes our
national identity. Our main goal was to show the
definitive, ethno-deformation nature of the funeral
traditions found in Kazakh prose. We analyzed M.

Auezov’s novel “Abai’s way”, the first Kazakh epic,
and focused on the peculiarities of the funeral rites.
We also discovered the reason for the deformation
of rituals under the influence of various causes in
connection with the passage of time. There is a
tradition in the life of mankind that does not change
with the passage of time, it is birth and death. And
each nation will continue the traditions, adapting
these two invariable laws to their own rituals. In this
way, the respect for humanity of each nation and
people differs from the customs and traditions and
continues from father to son.
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