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CONTEMPORARY KAZAKH LITERATURE: POST-SOCIALIST
CONTEXTS AND ARTISTIC TRANSLATIONS

The change of the modern world determines the transformation of the principles of dialogicity
under the influence of a single global communicative space. The literature of Kazakhstan continues
intercultural interaction and develops a productive dialogue with the national literatures of the world in
the XXI century. The development of the latest scientific research in the study of Kazakh literature and
the literature of the ethnic groups of the country, their perception in international contexts in line with
the post-non-classical period of science and postcolonial theory in literary studies are relevant and in
demand today.

The authors of the article consider the study of the spiritual image of the Kazakh people and culture
in the perception of the foreign environment and multicultural space to be relevant and important. There
were, as is known, international and interethnic interactions important for Kazakh literature in the past.
There are new factors and communications affecting the state of literature in Kazakhstan today. The
audiovisual and computer industry determine the expansion of discourses of the study of Russian culture
and literature in the axiological aspect of modern philological research. The range of reception of Kazakh
literature abroad is constantly expanding. The dynamic and progressive development of foreign relations
is justified by the fact that Kazakh-English, Azerbaijani, American, Belarusian, Bulgarian, Czech and
Georgian cooperation opens up new prospects for the study of Kazakh literature in international contexts
in the aspect of post-non-classical epistemology and plurality.

The research methodology is based on a combination of historical-typological and hermeneutic
methods. The method of culturological interpretation of texts in the native literary environment and in a
foreign one, in which it is included in the process of literary translation, is also important. The results of
the article will be of some scientific interest in the country and abroad.

Key words: literary dialogue, national literatures, inter-literary communication, world context,
developmental trends, post-socialist optics
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'M.O. Oye30B aTblHAAFbI 9AEOMET >KOHE BHEP MHCTUTYTbI, KasaxcTaH, AAMaThl K.
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JKaHa Ka3ak agebueTi: NOCTCOUUOAUCTTIK KOHTEKCTTEp )KaHe KopKkem aygapmanap

Kasipri aaemaeri e3srepictep 6iptyTac >kahaHAbIK KaTbICbIMAbIK KEHICTIKTIH acepiHeH cyx6aT
TYPIHAEri NpUHUMNTEpPiHiH e3repyiH aHbikTanAbl. XXI Fracbipaa KasakcraH apebueTi MoaeHUeTapabik,
©3apa iC-KMMbIAAbI XKAAFACTbIpa OTbIPbIN, SAEMHIH YATTbIK 9AeOMeTTEpIMEH BipAeit AeHIenAe AaMyAa.
EAimizperi aTHOCTap oAeOMeTi MeH Kasak oAeOMeTIHAEri 3epTTeyAepAiH Aamybl OyriHri TaHaa
XaAbIKAPAAbIK, KOHTEKCTTE FbIAbIMHbIH, KAQCCMKAAbIK Ke3eHi MeH 9AebMeTTaHyAafbl OTapLUbIAAbIKTAH
KeMniHri Teopusira ©3ekTi 6OAbIN TabblAAAbI.

Makara aBTOpAapbl Kasak XaAKblHbIH pyxaHu KeAGeTi MeH MOAEHMETIH LEeTeAAIK OopTa MeH
KOMMOAEHMETTI KEHICTIKTI KabblApaayaa 3epTTeyAi e3eKTi opi MaHbi3Abl Aen caHamapl. Kasak
oAeOMeTI YWiH MaHbI3Abl XaAbIKapaAblK >XOHE 3THOCapaAblk 6arAaHbicTap Aa OoaraH. KasakcraH
oAeOMeTIHIH, XKai-KyiHe acep eTeTiH ByriHri TaHAQ >kaHa (PaKTOpAap MEH KOMMYHMKauMsAap Mnanaa
60AYyAQ. AYAMOBM3YaAAbI XKOHE KOMIbIOTEPAIK MHAYCTPUS 3aMaHaym (DUAOAOTUSIABIK 3EPTTEYAEPAIH
AKCMOAOTMSIABIK aCMeKTICIHAE OTAHABIK MOAEHUET MNeH 9AeOMeTiH 3epTTeyre apHaAfaH AMCKYPCTapAbIH
KeHeliHe ceben 6oaaabl. Kaszak aaebueTiH Kabbiapay WeHOepi LWeT eApaepAe KeHeitin keaeai (Aban
LUbIFapMaAapbIHbIH aFblALLbIH TiAiHe, M.O. Oye30B npo3acbiHbiH, GEAOPYC TiAIHE >XaHa ayAapMaAapbl,
yex TIAIHAE «AAalll XkoHe AxmeT baiTypcbiHOB» KiTalbl, wBeumsaarbl A. McabekoBTiH, WbiFapMasap
>KMHarbl, T.0. >XapusiAaHAbl). CbipTKbl GaiAQHbICTAPAbIH  AMHAMMUKAABIK IAFEPIAMEAI AaMybl Kasak-
arbIALLbIH, 83ipbarkaH, amepukaabik, 6eaapycb, BOArap, Yex >KoHe rpysuH bIHTbIMAKTACTbIFbl Ka3ak,
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9AEOMeTIH XaAblKapaAblK KOHTEKCTTE 3epTTeyre MOCTHEKAACCMKAABIK 3MMCTEMOAOIMSIHbIH, JKOHE
NMAIOPUBEPCAAbABIABIK, ACMEKTICIHAE HETI3AEAEA.

3epTTey SAICTEMECI TAPUXM-TUMOAOTUSIAbIK >KOHE FEePMEHEBTUMKAAbIK SAICTEPAIH >KUbIHTbIFbIHA
HerizpeAreH. Kepkem ayaapma npoLECiHAE eHri3iAreH >KepriAikTi 9Aebu opTaaarbl XXoHe YATapaAbIK
MOTIHAEPAI KEpPKeM ayAapMa NpoLeCiHe TYCIHAIPY 8AiCi A€ MaHbI3Abl. MaKaAaHbIH HOTUXKECH ©3IMI3AIH,
EAAE XKOHE LETEAAE BeATiAl Bip FbIABIMM Kbi3bIFYLLIbIAbIK TYAbIPAAbI.

TydiH ce3gep: aaebM AMaror, YATTbIK aaebueTtep, aaebueTapanblk 6aiiAaHbic, >ahaHABIK
KOHTEKCT, AAMy TEHAEHLIMSAAPbI, MOCTCOLUMAAUCTIK OMNTHKA.
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Hogeliwasn ka3axckas AUTEpaTypa: nocrcoyuaaucruyeckue
KOHTEKCTbI U XygOXXeCTBEHHbIE nepeBogbl

M3MeHeHMe COBPEMEHHOTO MMpa AETEPMMHMPYET TPaHC(OPMaLMIO MPUHLMIMIOB AMAAOTMUYHOCTM
MoA BAMSHMEM E€AMHOrO TAOGAABHOMO KOMMYHWMKATMBHOMO MpOCTpaHcTBa. Autepatypa KasaxcraHa
NMPOAOAXKAET MEXKKYAbTYPHOE B3aMMOAENCTBUE U Pa3BMBAET MPOAYKTUBHbIA AMAAOT C HALMOHAABHbLIMM
AnTepaTtypammn mupa B XXI Beke. PazpaboTka HOBEMLLMX HAayUHbIX MICCAEAOBAHUIA B M3yUYEeHUM Ka3axCKOM
AVUTEPATYPbI U AUTEPATYpP 3THOCOB CTPAHbI, MX BOCMPUSTUS B MEXAYHAPOAHbIX KOHTEKCTAX B PyCAe
MOCTHEKAACCUYECKOrO MEPHUOAA HAYKM M MOCTKOAOHMAAbHOM TEOPMU B AUTEPATYPOBEAEHUM SIBASIIOTCS
Ha CEeroAHs aKTyaAbHbIMU M BOCTPEGOBaHHbIMM.

AKTYaAbHbIM M BaXKHbIM aBTOPbI CTaTbW CUMTAIOT U3YyUeHK e AYXOBHOTO 06pa3a Ka3axCckoro HapoAa 1
KYAbTYPbl B BOCTIPUSITUM MHOHALMOHAABHOM CPeAbl M MOAMKYAbTYPHOMO npocTpaHcTea. CylecTsoBam,
Kak M3BECTHO, B TMPOWAOM MEXAYHAPOAHBIE M MEXITHUYECKME B3aUMOAEWMCTBMS, BadKHble AAs
Ka3axckou AMTepatypbl. [10sBASIOTCS HOBble (hakTOpbl U KOMMYHMKALMU, BAUSIIOLLME HA COCTOSHME
AMTepaTypbl KasaxcrtaHa ceropHs. AyAMOBM3yaAbHasi M KOMIbIOTEPHAs MHAYCTPUS 06YCAABAMBAIOT
paclmpeHne AMCKYPCOB M3Y4YeHUsl OTEUYECTBEHHOM KYAbTYpbl M AMTEPATYpPbl B aKCMOAOTMYECKOM
acrnekTe COBPEMEHHbIX (DMAOAOTMUECKMX MCCAEAOBaHMIA. Kpyr peuenumu Kasaxckor AMTepaTtypbl 3a
py6e>koM paclumMpsieTcst MOCTOSHHO (M3AaHbl HOBble MEPEBOAbI MPou3BeAeHnin AGas Ha aHFAMMCKMIA
a3blk, Npo3bl M.O. Aya30Ba Ha 6EAOPYCCKMIA 93bIK, KHUMM «AAaLl U AXMET baiTypCbIHOB» Ha YeLlCcKumi
a3blk, COOpHMKa npomsseaeHnn A. Mcabekosa B LLIBeumn u T.A.). AMHaAMMYHOE M MOCTYMaTEAbHOE
pasBuTHE 3apyBexHbIX CBSA3eM 0OOCHOBBIBAETCS TEM, UTO Ka3axXxCKO-aHrAMICKoe, asepbanAXkaHCKoe,
amepmKaHckoe, 6GeAopycckoe, BGOArapckoe, Yelickoe M Trpy3MHCKOe COTPYAHWUUYECTBO OTKPbIBAET
HOBblE MEepPCrneKTUBbI AASl MU3YUEHUS Ka3axCKOM AMTEPATYPbl B MEXXAYHAPOAHbBIX KOHTEKCTAX B acrekTe
MOCTHEKAACCUYECKOM 3MUCTEMOAOTUM U MAIOPUBEPCAABHOCTH.

MeTtoaoAOrMS  MCCAEAOBAHMS  OCHOBaHa Ha  COYMETaHUMM  UCTOPUKO-TUMOAOTMYECKOro U
repMEeHeBTUYECKOrO METOAOB. MeTOA KYAbTYPOAOIMYECKOM WHTEprpeTaumMm TeKCTOB B POAHOM
AUTEPATYPHOM CPEAE M B MHOHALIMOHAABHOM, B KOTOPYIO OH BKAIOYAETCS B MPOLLECCE XYAOXKECTBEHHOTO
NnepeBoAQ, Tak>Ke BaXkeH. Pe3yAbTaThbl CTaTbM MPEACTaBSAT ONPEAEAEHHbIN HayUHbI MHTEPEC B CTpaHe
1 32 py6GexxoMm.

KAloueBble cAOBa: AMTEpATYPHbIA AMAAOF, HaUMOHAAbHbLIE AMTEPATYPbl, MEXAUTEpaTypHas
KOMMYHMKaUMs, MUPOBOM KOHTEKCT, TEHAEHLIMU Pa3BUTMS, NMOCTCOLMAAUCTMYUECKAS ONTHKA.

Introduction

The global geopolitics of knowledge has
determined the nature of comparative research in
literary studies. In recent history, Kazakh literature
not only maintained contacts with Turkic, Arabic,
Persian and European literatures, but also enriched
them with new forms and modern content. A major
role in this is played by literary translation, which
is considered in this publication as an aspect of
comparativism. Domestic comparative studies are
embedded in the main development trends of the

world schools of comparative literature: the French
Society of Comparative Literature, the Association
of Comparativists of Georgia, major research
centres in Germany (Centre for East European and
International Studies, Berlin), Romania, Hungary,
Bulgaria, Slovakia, the USA. The problems of
interliterary interactions, tradition and innovation,
poetics and genrology, transcultural literature are
topical in contemporary national literatures. Much
attention is paid to the theory of national literary-
historical process and various aspects of schools
of literary studies. A discussion environment is
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being formed on the problems of studying national
literatures. The participants of the international
round table in online format "Methodology of literary
interaction: problems and prospects" (Moscow —
Almaty, April 30, 2021), talking about the paradigm
of modern literary studies, expressed confidence
that the scientific, philological, literary reading of
the works of masters of fiction of Kazakhstan and
Russia will continue.

The relevance of the article is to summarize the
achievements of the Kazakh literature for the first
quarter of the XXI century, to identify the leading
trends in the development of prose and poetry, to
study the role of international cooperation in the
promotion of the national literature in the world.

The aim of the research is to reveal the status of
the literature of Kazakhstan by means of objective
and analytical and comparative literary analysis as
an equal part of the world literary process.

The objectives of the article: revealing the
panorama of development and perception of the latest
literature of Kazakhstan in international contexts;
analysis of artistic translation as a means of mutual
enrichment of national cultures and literatures. The
objectives and their successful implementation aim
to promote intercultural dialogue through scientific
research, knowledge production and capacity
building to achieve intercultural understanding and
effectively respond to the many challenges facing
the world today.

Material and methods

The interdisciplinary approach to the problems
of humanitarian cooperation combines the latest
scientific developments in philosophy and cultural
anthropology with their ideas that in the modern
world not ethnic but rather cultural identity becomes
determinative in human communicative behaviour,
with their purely philological and sociocultural
elaboration. The methods chosen stimulate the
long-term and systematic cooperation of Kazakh
and foreign researchers in the humanitarian sphere.
The material of the research is the literary texts
of domestic masters of the art word and foreign
authors, for whom the theme of Kazakhstan is of
undoubted interest. The study of the modern literary
process in Kazakhstan is directed, to a certain
extent, at the promotion of the Kazakhstani model
of inter-ethnic tolerance and social harmony, when
the dual nature of identity is embodied in the binary
opposition "native — alien", which is characteristic
for multiculturalism. This makes this article relevant
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in the context of increasing cultural cooperation
between Kazakhstan and the countries of the near
and far abroad.

The scientific novelty of this article lies not
only in the generalization of international relations
of Kazakh literature, but also in the fact that the
responses of foreign researchers on the literature
of Kazakhstan represent a kind of paratexts in the
system of counter cultural and literary movements
and conceptualization as a process of generating
new meanings. Additional extra-textual information
is perceived as an opportunity to understand all the
nuances of the text and to discover its intertextual
connections.

Literature review

The leading lines of the world literary process
are the combination of a realist style of writing and
experimentation with form and style, the lyrical and
autobiographical nature of the narrative. Authors
cross the boundaries of genres, they try their hand
at different spheres of creativity, writing poetry and
prose, adultliterature and literature for children, getting
involved with the oriental traditions of symbolism,
magical realism and post-postmodernism. To the
axiological reality of the fiction and translated text,
the modern as a problem are devoted international
scientific conferences ("Axiological aspects of
modern philological research", Yekaterinburg, 15-17
October 2019; "Modern' as a problem in the history
of literature and culture", Samara, 4-5 December
2020). The analysis of existing similar studies abroad,
educational communities on problems of multicultural
communication, polylingualism of pedagogical
community, multicultural communication in the era
of globalization and the lack of similar scientific
research in Kazakhstan, causing the lack of know-
ledge in the field of epistemology, hermeneutics and
pluriversality, "works" for the novelty of this article.
The Oxford Interdisciplinary Desert conference,
organised by the School of Geography and the
Environment (University of Oxford), brings together
scholars specialising in research on desert and semi-
desert regions, covering 40% of the globe, and
enables an exchange of views on geopolitics, climate
change, land degradation, population growth, conflict,
migration, health and the environment. An important
aspect: how fiction (in original and translation)
conveys the diversity of the earth's landscape.

The international round table "Art Literature
as a Way Towards Each Other" is held in Minsk
during the Days of Belarusian Literature for the
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third year in a row. On June 8, 2020, the round
table "Global Trends in Contemporary World
Literature and Modelling the Image of the Future
World" was held as part of the VI Book Festival
"Red Square" in Moscow. But the International
Scientific Conferences on Multiculturalism and
Multi-ethnicity ASN World Convention (Colum-
bia, Harriman Institute, 4-6 may 2017), "Russian
Speaking Voices: Words and Worlds of Russian
Literature" (ZOiS, Berlin, 13 September 2020),
"Post-Soviet Anxiety: Trauma, Nostalgia, and
Postcolonial Discourse in Contemporary Kazakh-
stani Literature and Art" (Washington DC, 5-8
November 2020), the international symposia "Bi,
Poly, Translingualism and Linguistic Education"
(PFUR, Moscow, 3-5 December 2021) and "Writer
and Time" (Minsk, 23 March 2022), as well as the
functioning Stanford University literary laboratory
F. Moretti on "distant reading", the academic works
by Miriam Finkelstein (University of Graz), Marco
Puleri (University of Bologna) on hybrid identities
and narratives in post-Soviet culture provide only
point-by-point comments on cultural history and
cultural integration. The processes of globalisation,
oriented towards the dissemination of homogenous
cultural patterns (mass media, westernisation) and
towards the creation of a single world space, lead to
the erasure of borders, which is aggravated by the
intensification of international migrations.

The scientific collection "The Literature of
Kazakhstan in Foreign Sources" (in Russian and
Kazakh), published and widely presented in the
scientific centres of the world, demonstrates multi-
ethnicity as the leading component of the literary
process in the Republic. The development of
humanities, culture and education on the basis of
humanization in the contemporary environment
of global cultural transfer stipulates the action of
integrative tendencies in philological science. The
authors of the article agree with contemporary
scholar M. Tlostanova, Professor of Gender
Studies at Linkoping University (Sweden), in her
conclusions about critical borderline thinking. M.
Tlostanova proposes to maintain "an open critical
space that takes into account the parallels between
overlapping concepts and epistemological traditions
of postcolonial and decolonial discourses in order
to construct a transdisciplinary language to express
oppositional being, thinking, activity that crosses
transcultural and transepistemological pluriversal
spaces" (Tlostanova, 2020: 34).

The authors consider the Soviet culture as a
totalitarian type of culture to be methodologically

unproductive and does not allow us to explain
the complexity, richness and paradoxes of the
phenomenon in question. We are sympathetic to
the views on Kazakh Soviet and modern literature
of foreign researchers, translators S. Geygan,
S. Hollingsworth (Great Britain), L. Kossuth,
Z. Kleinmikhel, M. Pshera, N. Friss (Germany),
I. Ratiani (Georgia ), D. Lazarevich (Serbia),
J. Omeroglu (Turkey), A. Fischler, L. Denis, A.
Philip, A. Vancheva de Trassy (France), who explore
it as a controversial and complex phenomenon of
the global cultural process, not yet fully understood
within the framework of domestic scientific thought,
from a modern point of view. Contemporary scholars
move away from ideological ritualism and focus on
"responses to the Soviet imperial past and its imposed
constructions of ethno-national cultures or, in some
cases, even a dissociation from modernity as such
... <..>. The reassertion of reinterpreted models of
local cultures not in the modern/colonial sense of a
return to something frozen and dead, but as a denial
of vectorial temporality and the promotion of a
complex interpenetration of traditional and modern
features, a reshuffling of times with an awareness of
what exists simultaneously and does not exclude but
complements one another" (Tlostanova, 2020: 123).
The literary and ideological context of the created
works of fiction and their translation into foreign
languages is important. Educator and student have
found themselves in the face of on-line education
technologies in recent years. With the use of
e-learning and distance learning technologies, the
demand for scholarly publications is increasing and
the perceived audience is also expanding (forums,
on-line courses, etc.).

Results and discussion

Expansion of cultural horizons of foreign
researchers is confirmed by the modern Serbian
translator D. Lazarevich: "We will expand our
cultural horizons, and maybe even find long love
and inspiration in the culture and literature of
Kazakhstan" (Lazarevich, 2021: 90).

K. Sultanov sees one of the challenges of the
21st century "in intense polemical complementarity
of tradition as a system of moral and ethical precepts
and globalization as an absolutized technological
progress" (Sultanov, 2020: 283). The reflections
of M.M. Auezov, a modern cultural scientist and
diplomat, on the attraction — repulsion of the two
cultural worlds, on the philosophy of man's return
to the human in himself — over detachment and
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wariness towards the Other, are filled with pro-
found meaning. M.M.Auezov, building the logical
pattern: historical and cultural continuity, process
of interrelations in the modern and historical
terms, modern pursuits of culture, with the focus
on its dialogue with modernity, sums up: "The
world of nomadic archaics, which penetrated into
modern and humanitarian consciousness, is one of
the main factors giving the features of originality
and uniqueness to the Kazakh culture of today. It
encompasses the specific historical experience of
the people, its traditional worldview, ethics and
aesthetics, and its art. And all of this is marked by
constant movement, displacement and the peculiar
attitude to space and time generated by it" (Auezov,
2016: 208).

The concept of time is a defining one in M.M.
Auezov's works. In the evening Caspian steppe
M.M. Auezov, immersed into the space of work,
experiences something that reminds him of the word
"freedom". This is soaring, ascending, flying, when
blank sheets of paper of paper are filled by his hand,
heart and mind. The nomad lives in the rhythm
of nature, catching the "beat of the earth's pulse
more clearly. Gumilev is close to the truth, linking
the blossom and decline of nomadic culture to the
breath of the seas, the influence of downpours, and
solar activity" (Auezov, 2016: 69). The contrasts of
the steppe become clearer. The vast sky, the vast
steppe is a tiny yurt, and in it a man of grandiose
self-perception.

The problems of "man and space", "man and
nature" remain topical in the 21st century. The
idea of the path, "which spiritualized the artistic
creativity of nomads, cannot be archaic in an age
when the problem of choice and change, new throws
into space are so acute and multifaceted" (Auezov,
2016: 209).

Publications of recent years — an anthology of
Kazakh literature "Adam zhane tabigat. Man and
Nature. Human and nature", the anthology "Ka-
zakhstan in my fate", and the scientific collections
"Culture in the global world" and "Literature of
Kazakhstan in foreign sources" by M.O. Auezov
Institute of Literature and Art of SC MSHE RK,
confirm the opinion of Goretity that "in the course
of narration not only the voice of the narrator/
demiurge is changed or supplemented, the voices of
all characters are combined into a single point, the
effect of a common polyphonic sound is created"
(Goretity, 2018: 122).

The interest in the anthology "Kazakhstan in My
Destiny" is high not only in Kazakhstan but also in
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many countries of the world, since its pages contain
prose, poetry, and journalism by authors of different
generations from Kazakhstan, Belarus, Brazil,
Germany, Kabardino-Balkaria, Russia, the USA, and
Tatarstan. The boundaries of the national literatures
of the ethnic groups of Kazakhstan are fluid. "The
national code and national identity are preserved in
the image of the world created by the writer, where
each character, like the author, has its own voice"
(Ananyeva, 2018: 21). But globalisation threatens
to erode identity. The new model of post-culture
allows us to talk about modern and post-modern
literary studies. The logic of scientific research in
philology as a leading trend implies a movement
from the problem through hypothesis to theoretical
and practical result. Epistemology and hermeneutics
in Western genealogy "explore and regulate the
principles of knowing on the one hand and the
principles of interpretation on the other" (Mignolo,
2018: 10). As a consequence of decoloniality after
decolonisation and de-establishment, "plurality and
multipolarity are perceived as the outcome of the
collapse of Eurocentrism" (Mignolo, 2018: 13).

Communicative interactions between represen-
tatives and leading scientists of academic and uni-
versity science in the process of scientific cognition
are important and relevant, as they aim to produce
new scientific knowledge and its epistemological
evaluation. Literature as a phenomenon of huma-
nism, constant problems of spiritual and moral va-
lues, world ethics, dialogue and cooperation op-
pose Western concepts of creative distortion and
fear of influence. We emphasize the importance
of preserving traditions, cherishing classical heri-
tage and advocate giving new impetus to literary
cooperation for the sake of intercultural understan-
ding and effective response to the challenges the
modern world is facing.

Certainly important, in our view, is a systems-
synergetic paradigm for the study of the original
and translated text that includes a rejection of the
postcolonial view of the hegemony of Western
notions of knowledge as universal and superior to
local sources and manifestations, and thus justified
in marginalising local sources and manifestations
(Bhabha, 1994: 12). The knowledge of domestic
philological science should be brought to the
forefront of knowledge. Receptive aesthetics aims at
a broad representation of the post-socialist literature
of Kazakhstan in a global context and in the field
of inter-lingual Kazakh-European interference.
Sharing the view of interdependence and enrichment
of cultures, their diversity, which "is a source of
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strength and transformation for humanity" (Ramos,
2022, 7), we support the idea of UNESCO creating
an "evidence base to measure intercultural dialogue
and promote peace" (Ramos, 2022, 7). The role
of the International Centre for the Rapprochement
of Cultures under the auspices of UNESCO 'in
promoting intercultural dialogue and a culture of
peace through research, knowledge production and
capacity building' is great (Ramos, 2022, 7).

Traditionally in the Kazakh literature of the
period of independence the interest to the historical
theme is strong. The glorious history of the Kazakh
people is rich in many events. A. Altai writes about
it vividly and imaginatively in his novel "Tuajat",
and B. Alimzhanov in his novel "The Tale of the
Hundred Year Steppe". About everyday heroism
on the home front, about the contribution of every
citizen to the Great Victory, about the hard work of
fishermen and millers in the novels and stories of
Nurpeisov, Smataev, [sabekov, Magauin, Kopishev,
Masimov and many other masters of the fiction. The
essays and philosophical reflections of M. Auezov
and D. Amanov are profound and philosophically
rich. B. Kairbekov and B. Amantai create their
works about the world of nomadism. Gabdullin.
The love to the motherland and home are glorified
by M. Sariev ("My State"), K. Akhmetova ("My
Land"), N. Orazalin ("Time"), A. Akhetov ("Cradle
of the Nation", "My Fatherland", "Zerenda"),
U. Esdaulet ("Kazakhstan", "Capitals", "The
Song about Astana"), N. Aituly ("Native Land"),
N. Chernova ("Altyn dala", "Above my Motherland"
and "Bayanaul"), B. Kairbekov ("The Mystery of
the Golden Warrior" and "Bayterek"), B. Nazir
("My Kazakhstan"), K. Bakbergenov ("Koche"),
G. Zhailybai ("Bayantau"), N. Zaitsev ("Talgar"),
R. Musin ("Zheltoksan"), St. Lee ("Zhetysu"),
A. Pratov ("My Sayram"), S. Kamshyger ("Song of
Independence") and others.

The protection of all life on Earth is a leitmotif
in many of his works. The hero is a contemporary
concerned about the neglectful, callous attitude to
nature. This is illustrated in "The Brass Hoof" by
S. Yelubay. The legends and tales, the stories of the
native land are skillfully woven into the narrative
structure of the works of G. Bogdayev, N. Chernova,
A. Kemelbaeva, R. Mukanova, U. Tazhken,
A. Altay, Y. Serebryansky, O. Fomina, V. King
(USA). Thenative home, the hearth, the light ofhome,
moral and family values, memory as a responsibility
— are in the centre of reflection of poets, writers and
publicists of different ethnic groups representing the
modern literary process in Kazakhstan. The great

nomadism and the poetization of the homeland are
the defining conceptual centres of Kazakh litera-
ture (N. Orazalin, G. Zhailybai, E. Raushanov,
B. Zhakyp). The memory of the past lives on
among the people and is passed from generation to
generation ("Monument" by A. Ashiri, "Tulpary" by
R. Burkitbaeva-Nukenova, "Kokshetau in the fate of
famous people" by A. Akhitova).

The modern literary critic from Bulgaria Y.
Lyutskanov, in his report at the seminar “Inter-
literary socialization of “small” literature in
theory and practice”, which resulted in the article
“Interliterary socialization of “small” literature in
theory and practice: the results of one seminar”,
introduces scientific circulation the concept of
literary literature. “Producers of literary literature
do not take into account either the rules of the
market or political heteronomy (“other order”);
similarly, they are not interested in the agenda of the
discourse closest to the literary — literary-critical”
(Lyutskanov, 2014: 180). The genre of "small"
literature also includes the essay by E. Stelmakh
"The Light of an Undiscovered Star" about the
traveler, ethnographer, poet A. Yanushkevich.

Man and time are the central motif of the narrative
in E. Stelmakh's essay, which is of particular research
interest, since the modern Belarusian prose writer
reconstructs pictures of A. Yanushkevich's visit to the
Kazakh steppe, his meeting with Abai Kunanbaev.
“O wondrous human destinies!” — A. Yanushkevich
will exclaim in his hearts when he has to “sail on
the dry ocean of the Kyrgyz steppe” and study a
completely unknown world, “lying on the very edge
of European civilization” (Stelmakh, 2020: 177).
In the summer of 1843, A. Yanushkevich, having
set foot on Kazakh soil, “experienced the same
feelings,” suggests E. Stelmakh, “as A. Pushkin did,
when the poet visited Western Kazakhstan in search
of materials for The Captain’s Daughter” (Stelmakh,
2020: 181). He discovers the centuries-old secrets
of an unfamiliar universe — the steppe, suddenly
realizing that "little by little I turn into a Kazakh, and
the yurt becomes my habitual dwelling" (Stelmakh,
2020: 181). It also becomes its own for the Kazakhs,
feeling the inner heartbeat of the Kazakh steppe. In
1845 and 1846, the exiled revolutionary reached
the border of Kazakhstan with China, reached the
Alatau mountains and Alakol lake. He wrote down
his impressions of what he saw in the "Road Diary".
“Diaries and letters from a journey through the
Kazakh steppes” are built on internal conflicts and
go far beyond travel notes, and their author has the
gift of foresight: “Akmola, for example, is the future
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capital of the entire steppe” (Stelmakh, 2020: 183).

The imagological discourse was evident in the
portrait and personality of Kunanbai: "Gifted by
nature with sound intellect, amazing memory and
gift of speech, practical, caring about the good of his
tribesmen, a great connoisseur of the steppe law and
the Koran regulations, perfectly knowing all Russian
statutes concerning Kazakhs, judge of incorruptible
honesty and a model Muslim, Kunanbai acquired a
glory of a prophet, to whom young and old, poor
and rich rush for advice from the most distant auls...
Each of his commands, each word is executed by
a nod of his head"... On the pages of the "Diary"
one can find picturesque pictures of the nature
created by a naturalist. The author writes admirably
about the magnificent Lake Alakol, the beauty of
the Tarbagatai and the greatness of the Alatau"
(Stelmakh, 2020: 182).

The essay of the Deputy Chairman of the Union
of Writers of Belarus E. Stelmakh “The Light of
an Undiscovered Star” was published on the pages
of the first literary almanac “Kazakhstan-Belarus”,
which was published in 2020. The almanac was the
result of the active literary, translation, publishing
relations between Kazakhstan and Belarus, the
positive dynamics of international cooperation
between the two countries.

The heroes of the contemporary Kazakh novelist
R. Seisenbayev are moral maximalists, dissenters
who seek to live and create according to their
conscience. The main thing for them is "love, the
gift of forgiveness and the generosity of the soul.
The writer is close to the genre of the existential
publicistic novel, which remains a document of its
time" (Ananyeva, 2019: 304). Existential issues are
also important for Coelho. In the novel Zaire, which
was created in Paris, St Maarten, Madrid, Barcelona,
Amsterdam, Almaty and the Kazakh steppes, the
author reflects on Tengri: 'The word itself translates
as 'the cult of heaven', that is, religion without
religion. Buddhists, Hindus, Catholics, Muslims,
adherents of different sects and beliefs passed
through here. The nomads pretended to accept the
faith imposed upon them, but both before and now at
the heart of their religion is the idea that the Divine
is everywhere and everywhere, it cannot be taken
out of nature and placed in books between the four
walls..." (Coelho, 2020: 433).

Mythopoetics is an integral part in P. Coelho's
texts, whether he is telling us that weaving is an
entire science (‘dyes are made from certain plants,
which must be cut at a certain hour, otherwise they
will lose their properties. Sheep's wool is spread
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on the floor, moistened with warm water and the
threads are prepared while the wool is still wet") or
the myth of the creation. The author is convinced
that by telling stories "seemingly devoid of meaning
and by gathering facts that do not fit into the general
way of perceiving reality... if not for us, then for
our children or grandchildren, another way will be
revealed" (Coelho, 2020: 437).

The memory is alive among the people. In the
old days, "The Aral Sea was called the Blue Sea
because of the colour of the water. Now there is no
water at all, but people do not want to leave their
homes and move to a new place: they still dream of
waves, of fish, they still keep rods and tackle and
talk about boats and bait" (Coelho, 2020: 433).

The concept of memory remains leading in the
prose of A. Kim and M. Pak, whose life and destiny
included Kazakhstan, Alma-Ata. M. Pak recreates a
folk crafts fair in his essay "Alma-Ata — My Love"
written specifically for the anthology "Kazakhstan in
My Destiny". What was not to be seen in the open
space in the lobby of the ground floor of the Zhetysu
hotel and in the white yurt standing in the courtyard:
carpets, rugs, tus-kizy — felt mats; pottery; ceramic
painted crockery; copper jugs; samovars; leather
goods with embossed Kazakh national ornaments;
clothes; handbags; jewelry items — rings, bracelets,
beads, necklaces; toys for children; souvenirs — white
felt camels, donkeys, woven leather whips, and so on,
and so on. The kaleidoscope of colours, the master's
love for his work, and the careful preservation of
traditional craftsmanship are all conveyed with great
respect by M. Pak, for whom Kazakhstan, Russia and
the Republic of Korea are near and dear.

The problem of the human being and, therefore,
"globalism on the informational plane

a problem that defines the development of both
literature and literary studies' (Andreyeu, 2014: 42).
The steppe and yellow hills of Kazakhstan became
the first picture of A. Kim's soul. Being an artist,
the famous novelist, translator, poet thinks with
colour, line and artistic images. The world of the
soul is a museum of divine art, each of us carries
within us an entire gallery of paintings... Huge
scarlet clouds of wild tulips in Kim's homeland and
in places where he grew up. Kim's birthplace and the
places where he spent his childhood years seem to
descend from the heavens to the earth transforming
unrecognizably the woodless hillsides into painted
silks. In the soul of the internationally renowned
novelist is a vast expanse that accommodates the
circular flight eagles, the foothill plain, the yellow
hills of Kazakhstan.
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The most important thing in the story "My Past"
is that the author is not only a narrator, a narrator,
but also an explorer, proclaiming his plural,
polymental character, for one's soul is shaped by
the landscapes of the country for the soul is shaped
by the landscapes of the country he first saw in his
earliest childhood. This is how the intermediality of
Kim's work manifests itself.

Transnational theory pays special attention to
"issues of translation (not so much from language
to language, but intercultural, inter-semiotic transla-
tion) and, moreover, to the category of translatability
as such" (Rubins, 2012: 280). M. Rubins (University
of London, UK) comes to this conclusion in his article
"Literature in the Context of Transnational Theory".
Transnational theory as "formulated in the works
of Western scholars Homi Bhabha, Azade Seyhan,
Kwane Anthony Appiah, Nikos Papastergiadis,
Rachel Trousdale, operates with such notions as
hybridity, fragmentary identity, pluralism of cultural
and linguistic codes, extraterritoriality, bilingualism.
Particular importance is attached to the construction
ofreader's reception: the texts of transnational writers
are addressed primarily to a certain transnational
audience, capable of interpreting them not from the
perspective of one national tradition or one literary
canon, but simultaneously on different levels and
from different perspectives" (Rubins, 2012: 276).

Inthe anniversary year, the prose of M.O. Auezov
saw the light in Lithuanian, Tatar languages. Thanks
to new translations into English, the early works
of M.O. Auezov became available to the English-
speaking readership, which, of course, is relevant in
the context of modern comparative issues and “the
role of the reader as a subject interliterary dialogue”
(Shamsutdinova, Ananyeva, 2020: 58).

In 2017, the early works of M.O. Auezov, the
classic of Kazakh and world literature, were pub-
lished in English. Z. Auezova concludes that the
English translation of M.O. Auezov's "Dashing
Horde" by S. Geygan to the text of Russian transla-
tion. "Every translation is an interpretation. The
translator becomes to some extent co-author of the
text, translating its content into the language of a
new audience, deliberately or subconsciously adding
his or her own accents. At the same time, the reader
expects from translation the closeness to the original
and the clarity of exposition, which, if necessary, can
be reached with notes and comments, explaining the
contexts", — said Z.Auezova in her research report
at the International scientific conference "Heritage
of Mukhtar Auezov and global civilization",
dedicated to 125 anniversary of M.O.Auezov, held

at the M.O.Auezov Institute of literature and Art on
28 September 2022,

The novels and stories of M.O. Auezov,
A. Nurpeisov, D. Isabekov, S. Muratbekov, B. Alim-
zhanov, V. Mikhailov, F. Tamendarov and other
Kazakh authors translated into English were highly
praised by critics and literary critics. In Brussels
at the VIII Open Eurasian Festival of Literature
and Book Forum OEBF 2019, S. Hollingsworth
was awarded the prestigious literary prize for the
translation into English of Tamendarov's book
"Hound Dogs". Collaboration in the translation
process", said Hollingsworth in his speech at the
award ceremony, "is the only correct and reliable
way to convey the uniqueness of the author's
worldview and to capture the author's unique voice"
(Hollingsworth, 2021: 26).

In the twenty-first century, the writer's word
sounds like a call for peace and cooperation. Each
nation brings its own vibrant colours and shades to
the kaleidoscope of the world. "Literature educates
feelings, they are not so much indicated by words as
they are evoked by words. Literature is the primary
foundation of art. Literature makes a man out of a
man", — stressed during the meeting with students,
undergraduates and doctoral candidates of Al-Farabi
Kazakh National University on September 29, 2022
editor-in-chief of publishing house "Art Literature",
academician of Academy of Russian Literature,
famous writer Georgy Pryakhin. "Kazakhstan sets
an example to the whole world of how examples
of folklore and oral literature should be preserved.
We used to say: national literatures entered the
world through the Russian language. But national
literatures have enriched and are enriching the
Russian language with new colours. And now, more
than ever, it is crucial to revive the peace-making
movement of writers of peace", Mr Pryakhin
summed up.

Literature and culture create a space for un-
derstanding and dialogue, which in the current
context is influenced by intellectual technology
and "new subjectivity" in the text and behind the
text. Pluriversality aims to change beliefs and
understanding of the world through fiction and the
transformative power of art. Thinking plurotypically,
according to U. Mignolo, means "living on the
border. Staying on the border is not crossing the
border, much less examining and studying borders
from the territorial perspective of disciplines...
<..>... Border thinking and action (or, in this
case, writing) became a way (as in Buddhism) or a
method (as in the Western sciences, social and not
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only) of decolonial thinking and action, a way and
method with infinite possibilities... The combination
of frontier thinking and frontier action was key in
getting rid of the ideological trap separating theory
from practice' (Mignolo, 2018: XI).

Kazakh literature plays a special role in the
arena of world culture in the era of transnationalism
and digitalization. Writers have resorted to
ideological and semantic deconstruction of the
image of the hero established in the Soviet era, and
are in search of a new ideological dominant and new
meanings. Poststructuralist traditions are linked to
postcolonialism, which is evident in its emphasis
on the fluidity and hybridity of the hero's identity
and history. Post-Soviet, post-socialist, postcolonial
writer demonstrates a double, divided identity,
which is confirmed by accurate observations of the
English translator S. Hollingsworth: "G. Belger saw
himself first as a German and then as a Kazakh. In
the process, he specifically studied the deportation
of Germans from the Volga region to Central Asia
during the Second World War, their integration with
the local population, especially in Kazakhstan. His
best-known works include the essay "Goethe and
Abay" (1989), in which he compares the work and
philosophy of the two great figures. In his study
'Titans of the Spirit', also presented in this collection,
Belger places Goethe, Pushkin and Abai on the same
plane' (Hollingsworth, 2021: 23].

An analysis of the works through the dialogical
unity of artistic means and the prism of the identity

crisis allows a new perspective on the relationship
of the hero with the author-narrator and himself.

Conclusion

The problem of translation and the limits of
untranslatable remain in the centre of attention of
schools of translation and schools of comparative
literature. The new translations of Kazakh authors'
works into the world languages are important in
terms of receptive aesthetics and post-non-classical
epistemology. In our opinion, the communicative-
cognitive approach to the study of new literary
material on the perception of Kazakh literature
abroad is especially significant.

Post-socialist educational trends in philological
knowledge have traditionally been overlooked
by Western postcolonial scholarship. Educational
trends in postsocialist countries, especially in the hu-
manities, have their own characteristics. Postcolonial
theory, according to British researcher M. Chank-
seliani, "will shed light on the formation of interna-
tional educational policy in the geopolitical space
of Kazakhstan and Central Asia" (Chankseliani,
2017: 23). This will allow to move away from the
Western academic discourse, the normative status of
Anglo-American and Western European scholarship,
including literary studies and literary criticism, which
will facilitate the integration of classical Kazakh
poetry, prose and the works of contemporary authors
into the world literary process.
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