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THE ROLE OF TRANSLATION IN THE INTERCONNECTION OF LITERATURE

The article considers the development process of Kazakh literature and the characteristics of ideo-
logical and aesthetic novelty in the context of world culture. It determines the manifestations of com-
mon patterns, poetic integrity in the cultural and literary development of humanity in Kazakh literature
and the typological connections between the literatures. The article also shows the role of methods of
comparative literature in revealing mentioned features. Comparing the literature of nations at the same
socio-historical stage of development, the concepts of several scientific schools are evaluated, which
show ways to reveal the patterns of common literary phenomena in the academic process. Based on the
interdependence and similarities of several kinds of literature, the study provides a comprehensive anal-
ysis of the ideas of «universal literature» and «international trends» derived from the analysis of standard
features found in the literature of several peoples. At the same time, with the collapse of the world co-
lonial system and over time, the common patterns that will be preserved in the literature of nations that
have entered the path of independent political, cultural and socio-historical development of countries
which become genetically united will be revealed. The coexistence of the literature of the «old» nations
and the literature of the «<new» nations, which took place at the highest stages of artistic development,
is an example of the fact that literary development differed in each nation. One of the significant issues
in the article is the recent experience of European countries in the literature of certain nations (including
Kazakh literature) in the epochs of classicism, romanticism, realism, naturalism, modernism etc. In the
XIX-XX centuries, the influence of the Western, including European, impact on the literary and cultural
development of the Kazakhs was much greater than the influence of the East.

Key words: Kazakh literature, national literature, literary integration, world literary process, general
trends in literature, literary translation.
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OaAebmeTTep 6aiMAAHbBICBIHAAFbI AyAAPMAHbIH, POAI

Makanrapa Kasak, oAebMeTiHIH AaMy YPAICI, MAEAAbIK-ICTETMKAADIK, >KaHAAbIK CMMaTTapbiH
OAEMAIK MOAEHMET KOHTEKCTIHAE KapacTbipblAaAbl. AAAM3aTTbiH MOAEHM-9AE0M AaMYbIHAAFbI
OpTaK, 3aHAbIAbIKTap MEH MO3TUKAAbIK, TYTACTbIKTapPAbIH, Ka3ak, 9AeOMneTiHAEr KepiHici, oaebunerTep
apacbiHAAFbl  TUMOAOTUSIAbIK,  GaMAaHbICTbIPbl  alMKbIHAAAAAbl.  ByA  epekiueAikTepai — auibin
KOPCETYAEri CaAbICTbIDMAAbl 9AEOMETTAHYAbIH SAIC-TACIAAEPIHIH POAI KOpceTireAl. OAeyMeTTiK-
TapuxM AaMyAblH OipAer caTbiCbiHAQ TYpPFaH XaAblKTap 9AEOMETIH CaAfacTbipa OTbIPbIN, 8Ae6M
npouecrteri opTak, 9Ae0M KyObIAbICTap 3aHAbIAbIFbIH allyAbIH >KOAAAPbIH KepceTkeH 6GipHelue
FbIAbIMM  MEKTENTEPAIH KOHUenuusinapbiHa 6Gara 6Gepineai. bipHewe oaebuettepaid e3apa
TOYEAAIAIKTEPI MEH yKCaCTbIKTapblHa Kaparn 3epTTeyAe KaAbinTackaH «Litterature generale» («Kaanbl
aAebreTTaHy»), GipHelle XaAbIKTapAblH 9Ae6MEeTIHAE Ke3AECETiH OpTak cunaTTapAbl TaAAayAaH
KEAIM LWbIKKAH «KaAMbIaAAM3aTTbiK, 9AEOMET», «XaAblKAPaAbIK, aFbIMAAP» MAESAAPbIHA >KaH->KaKTbl
capanTayAap >kacaAaabl. COHbIMEH KaTap 8AEMAIK KOAOHMSIAbIK, XXYMEHIH, KyAaybIMEH >KOHe yaKbIT
eTe KeAe reHEeOAOTMSIAbIK, TYpPFbiAaH GipTyTac GOAFAH XaAbIKTapAblH ©3 aAAblHAa Aepbec cascu-
MOAEHM, KOFaMABIK-TapUXM AaMy >KOAbIHA TYCKEH YATTap aAebMeTiHAEr CakTaAbiM KaAaTbliH OPTak,
3aHAbIAbIKTAp aliblAaAbl. KEPKEMAIK AaMYAbIH €H XKOFapFbl CaTbIAAPbIHAA BOAFaH «€CKi» YATTAPAbIH,
9AebMeTi MeH CaAbICTbIDMAaAbI KapaFaHAQA «KaHa» YATTap 9AeOMeTiHiH KaTap emip cypyi aaebureTTik
AAMYAbIH 8P YATTa 8PKeAKi OOAFaHbIHbIHA MblCaAAap KeATipiaeai. Eypona eaaepiHin xypin eTkeH
KAQCCULIM3M, POMaHTU3M, PEaAM3M, HaTypaAM3M, MOAEPHM3M T.6. «KAACCMKAAbIK» ABYipAepi
JKEKeAereH yATTap oaebueTi (OHbIH ilWiHAE Kasak, aaebueTi Oap) 6Gipliama KeniHri yakbiTTapaa
GacblHaH ©TKepyi CUSKTbl KYObIABICTAP Aa MakKaAaaa KO3FaAaTblH YAKEH MaceAeAepAiH 6ipi. XIX-
XX racbipAapAa KasakTbiH 9A€6M-MOAEHM AaMybIHA LWbIFLICTBIK, bIKMAAAAPAAH repi 6aTbICTbIK, OHbIH,
iwiHAe Eyponaabik acepAiH aHaFrypAbIM MOA GOAFaHbI aHbIKTaAAAbI.
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PoAb nepeBoaa B COAMXKEHUU AUTEPATYPbI

B cTaTbe paccmMaTpmBaloTCS TEHAEHLMM Pa3BUTMS Ka3axCKOM AMTEPaTypbl, MAEMHO-3CTETUYECKME
HOBW3Hbl B KOHTEKCTE MWPOBOI KYAbTYpbI. BbISIBASIOTCS 06Lpe 3aKOHOMEPHOCTU KYAbTYPHO — AMUTeE-
paTypHOro pasBUTUS YEAOBeYeCTBa M MPOSIBAEHMS MO3TUUYECKOM LIeAOCTHOCTM B Ka3axXCKOM AMTepa-
Type, TUMOAOIMYECKME CBS3U MEXAY AMTepaTypoit. [loka3aHa poAb METOAOB CPABHUTEAbHOIO AMTE-
paTypoBeAEHMS B PACKPbITUM 3TUX 0cobeHHoCTen. COMOCTaBASIS AUTEPATYPY HAPOAOB, HAXOASILLMXCS
Ha OAHOM CTAAMM COLMAABHO — MCTOPUYECKOrO Pa3BUTUS, AAETCH OLleHKA KOHLIEMUMAM HECKOAbKMX
HayUHbIX LUKOA, MOKa3aBLUMX MyTW PACKPbITUSI 3aKOHOMEPHOCTEN, OOLMX AUTEPATYPHbIX SIBAEHWIA B
AMTEpaTypHOM npouecce. Mcxoas 13 B3aMMO3aBUCMMOCTEN N CXOACTB HECKOAbKMX AMTepaTyp, Mpo-
BOAMTCSI BCECTOPOHHUI aHAAM3 CAOXMBLUMXCS B MCCAEAOBaHUM maen «Literature generale» («o6Liee
AUTEPATYPOBEAEHME»), «OBLLEUEAOBEYECKAs AUTEPATYPA», <MEKAYHAPOAHbBIE TEUEHMS», BbITEKAIOLLMX
M3 aHaAM3a OBLLMX YepPT, BCTPEYUAIOLLIMXCS B AUTEPATYpe HECKOABKMX HAPOAOB. BmecTe ¢ Tem, packpbl-
BaloTCs 06LUME 3aKOHOMEPHOCTH, COXPaHSIIOLLMECS B AUTepaType HapOAOB, BCTYMMBLUMX HA CAMOCTOSI-
TEAbHbIN MOAMTMKO -KYAbTYPHbIA, 06LLIECTBEHHO — MCTOPUYECKMIA MYThb PA3BUTUS C MAAEHUEM MMPOBOI
KOAOHMAABHOWM CUCTEMbI 1 CO BPEMEHEM CTaBLUMX FEHEAAOrnyeckmn eAnHbiMU. [TprMBOASITCS NpUMepsl
TOro, Kak COCYLLeCTBOBAHME AUTEPATYPbI «CTAPbIX» HALMOHAAbHOCTEMN, HAaXOAMBLUMXCS HA CaMbIX Bbl-
COKMX CTaAMSIX XYAOXXECTBEHHOr0 Pa3BUTUSA U AUTEPATYPbI «HOBbIX» HALMOHAAbHOCTEN, B OTAUYME OT
CPaBHUTEABHOr0, ObIAO HEPAaBHOMEPHbIM B K&XKAOM HaLMK AUTEpaTypHOro pas3BuTms. Kaaccuumsm, po-
MaHTM3M, PEaAM3M, HaTyPaAM3M, MOAEPHU3M U AD., TaKMe GBAEHUS, KaK «KAaCCMYeCcKme» 3Mnoxu, nepe-
XKMBAeMble AUTEPATYPOI OTAEAbHbIX HALMOHAABHOCTEN (B TOM YMCAE Ka3axckoi) B 6oAee mospHue
BPEMeHa, TakxKe ABASIOTCS OAHOM M3 6OAbLLIMX NPOBAEM, 3aTparvBaembix B cTatbe. B XIX — XX Bekax Ha
AUTEPATYPHO — KYAbTYPHOE Pa3BUTHE Ka3aXxOB OKa3blBAAOCh ropasa0 GoAblUee 3anaAHOe, B TOM YMCAE

eBpOI'lel;ICKOQ, BAVAHNE, YEM BocTtouHoe.

KAroueBble cAOBa: Ka3axckas AMTepaTypa, HaLMOHAAbHas AMTEpPaTypa, AMTePaTyPHbIe MHTErpauunm,
MMPOBOM AMTEPATYPHbII NMPOLECC, OOLLME TeUEHMSI B AMTEPATYPE, XYAOXKECTBEHHbIN MEPEBOA.

Introduction

Today, humankind is experiencing an unprec-
edented flow and an ever — increasing flow of in-
formation, with the most complex social relations,
the rapid development of scientific and technologi-
cal processes, and the closeness of civilizations and
cultures. Today, the issue of re-evaluating the role
of humanistic and national dimensions in the devel-
opment of world art and the role of art in the histori-
cal and spiritual life in the formation of the human
personality is on the agenda. That is why we have
to look at our national literature, its ideological and
artistic directions, and general poetic issues in the
context of world literature.

Historical and comparative literature, which in
recent years has been used very effectively in sci-
ence, has become methodologically complex and
has reached a high level, revealing significant (even
astonishing) similarities in the literature of different
regions and countries. Deepening the thought of N.1I.
Conrad (Conrad, 1972), who recognized that literary
phenomena «originally have a common naturey, they

seek to understand the external similarity in cultures
and the detailed correspondence in the literature of
nations and peoples. Of course, along with the typo-
logical connections of the national literature. Just as
there are significant differences in the development of
world culture between the patterns of development of
the West and the East, the literature of Latin Ameri-
can countries, the Middle East, Asia and Western
and Eastern Europe has its orientation. However, the
development of civilization in the twentieth century
and, accordingly, literary ties and world — class «tra-
ditionalism» bring their peculiarities to the ancient
notions between West and East.

Literature review

The history of translation has been accelerating
and evolving since ancient times. Today, the best
examples of world literature have been translated
into many languages. We can mention the works of
W. Shakespeare, 1.V. Goethe, Gi de Mopassan, and
A. Dyuma, as Russian classics A.S. Pushkin, F.M.
Dostoevskij, M.Yu. Lermontov, L.N. Tolstoj.
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Translation brought people together, shared
spiritual treasures and helped strengthen literary
ties. In the article, the theory of translation related
to the object of study does not go beyond the scope
of research in modern science. At each stage, scien-
tists expressed different conclusions and views on
translation. Various forms of scholarly communica-
tion have embraced the world literary norm, and its
definite regularity has become the research subject.
Literary translation is an essential part of scholarly
communication. It is the beginning of communica-
tion. The role of translation is always crucial. The
reason for the difficulties observed in the translation
process is not in the languages but in a qualifications
of the translators (Daminov 2023:73). A translator
must have all the necessary skills to convey the con-
tent of the source text in a form that is understand-
able for the target language receptor. (Dzhabrailova,
2021:5).

We can name the most prominent translation
studies scientists and researchers in linguistics: K.
Rajs, O. Kejd, Yu. Najda, A.M. Fedorov, V.S. Vi-
nogradov, I. Rezvin, A. Shvejcer, Yu. Recker, Z.
Livovskaya, V. Komissarova. There are enough
works of researchers with a name and a special place
in translation studies. Text translation and discus-
sion in translation theory in the 20th century have
been the research focus. In this regard, many im-
portant opinions of scientists E.G. Etkind, V.S. Vi-
nogradov, K.I. Chukovsky, I.A. Kashkin and others
have not lost their relevance to this day.

The general approaches to the assessment of
translation have varied since the 1990s. There are
significant studies by scholars such as Dzhajl (1995),
Kussmaul' (1995), Melis and Al'bir (2001) and Ga-
rant (2009). They have contributed to the theory of
translation assessment as a general subject in trans-
lation studies.

In the early period of literary contacts between
peoples, the exchange of spiritual values was car-
ried out not by the translation, but by its genre types.
Based on the degree of freedom of translated lit-
erature, its acceptance and the translation method,
the concept of genre types of translation has been
formed. The role of translation in attracting each na-
tion to the shared space of world literature is enor-
mous.

Materials and methods
In previous works, we have tried to prove that

the common phenomena in the global literary pro-
cess, the ordinary beginnings, result from historical-
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ly stable patterns in literature (Zharylgapov, 2003).
Many classic examples show how great artists, far
removed from their nation’s literature, influence the
next writer, who matures in a different tradition. It is
known that J.J. Russo directly influenced the ideo-
logical position of L.N. Tolstoj that the genre and
style system of Byron's poems was extended to the
romantic poems of A.S. Pushkin. In this sense, A.S.
Bushmin wrote: «Literary leaders not only directly
and unconditionally influence the followers of liter-
ature, but also form a new generation of writers, in-
fluencing them through a common mobile aesthetic
mind and literature, and more broadly public opin-
iony» (Bushmin, 1975:121) and it is a correct view of
the influence of the individual in the global literary
movement.

At one time, some openly opposed the so-called
«tradition». Proponents of F. Nietzsche's «anti-tra-
ditionalism» believed that «self-disclosure is only
through the denial of the closest to yourself spiri-
tually» or, as Yu.N. Tynyanov puts it, «traditional-
ism» has no place in the literary school, the epigon.
(Tynyanov, 1977:258). There is no consistency in
the views on tradition, directly related to literary
criticism. In any case, in the development of hu-
man thought, one of the problems of comparative
literature will be to consider on the traditional scale
the creative phenomena that change or repeat in the
culture of one country or another, the relationship of
common artistic systems in the art of each region.

To study the history of universal artistic thinking
in more depth, it is necessary to make a comparative
study of the nature of literary directions and trends.
Comparative literature can consider world literary
connections and integration in the following cases:

1. Artistic patterns of one or more pieces of liter-
ature with a shared history. The emergence of a na-
tional literature on the path of the individual histori-
cal development of the countries that once formed a
nation. For example, Persian and Tajik literature of
Iranian origin, etc.;

2. Comparative — typological consideration of
artistic features in the literature of different coun-
tries. It is a crossroads in the literature of several na-
tions that have experienced similar historical events
and upheavals. For example, the literature of classi-
cal realism of the XIX century in England, France,
Russia and some countries of Europe and Asia. Even
the socialist realism of the countries left within the
socialist camp of the last century;

3. Correspondence of phenomena that have
emerged due to the spread of specific religions in
different countries. The nature of the ideological
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and artistic units in European literature can be rec-
ognized by examining in depth the internal connec-
tions in European literature or the canons in the lit-
erature of Buddhist Asian countries developed in the
Christian direction;

4. The literature of other countries, which are not
related to each other by historical and social condi-
tions and have no ancestral connection, can also be
considered from a historical and typological point
of view. A comparative study of such literature will
help to unravel the mysteries of the world's artistic
development. Scholars have long argued that there
are some commonalities between Western European
knightly novels and Japanese «Crusade epics», sa-
tirical novels of the Enlightenment era, and Chinese
exposing novels of the nineteenth century.

It is known that from the end of the XIX cen-
tury, a new stream of French researchers began to
create a classical model of the methodology of com-
parative literature. Literary critics such as Georg
Brandes, Maks Koh, Erih Shmidt, Poznett, Iozef T.
and Pol' van Tigem recognized the importance of
historical-comparative research. In his 1924 book
«Predromantism» which was highly regarded and
recognized by both Zhurmunskij and Conrad, Paul
Van Tiegem states: «Similarly, the history of the lit-
erature of different countries at different times can-
not be fully and completely understood unless it is
seen as part of the general historical development of
the same part of the world. At the same time, it is the
basis for the preservation of the individual, unique
nature of each national literature. But such litera-
ture, during its development, is strengthened by the
encounter with new ideas, and new concepts in art
and absorbs it. Just as it is necessary to consider na-
tional traditions in the literature, it is necessary to
prove such international trends» (Tieghem, 1925:9).
The scientist defends his idea of «Literary generale»
as much as possible, emphasizing the need to study
not only the individual facts of the literature but also
the interdependence and similarity of several kinds
of literature.

V.M. Zhurmunskij criticized Western Europe's
comparativists, presenting the integrity of the his-
torical and literary process in the path of socio-
historical development of humanity and turning
it into a scientific and creative principle. Several
scientific works proved that the comparison of the
literature of peoples at the same stage of socio —
historical development is the only way to reveal
the regularity of common literary phenomena in
the literary process. Drawing empirical conclu-
sions, V.M. Zhurmunskij followed the principles

of A.A. Veselovskij suggested the general laws of
social development and the historical — compara-
tive method of studying «universal literature». Ac-
cording to V.M. Zhurmunskij, typological similar-
ities do not preclude specific literary integration.
The scientist also warns that any integration will
undergo a «social transformation» by the needs
and conditions of the new environment (nation,
country). He said: «In the history of world litera-
ture, historical — typological analogies or conver-
gences are more common than we think, they are
even prerequisites for connections between litera-
ture. In addition to the general similarities in vari-
ous aspects of social development, there are also
some differences by the specifics of the local his-
torical process and the socio — historical conditions
caused by those features. By comparing them, it is
possible to determine the general laws of literature
in the context of social processes and the character-
istics of the national literature, which is the object
of comparison» (Zhurmunskij, 1979:138).

V.M. Zhurmunskij made valuable conclusions
about the similarities in the literature of Western
and Eastern countries, which are in the same forma-
tion of development. He gave the following three
examples of historical and typological similarities in
Western and Eastern poetry in the era of feudalism:

1. Folk heroic epics (medieval epics of the Ger-
man and Roman peoples of Western Europe, Rus-
sian heroic epics, «Yunat songs» of the southern
Slavs, epic works of the Turkic and Mongolian
peoples, etc.);

2. XII — XIII centuries. Lyrics of Western
Provencal troubadours (Provencal poets or court po-
ets) and German Minnesinger and IX-XII centuries
classical East Arab loved poetry;

3. The knightly-poetic («courtly») novel of the
West (XII — XIII centuries) and the XI-XIII centu-
ries «Roman epic» in Iranian literature (Kret'en de
Trua and Nizami, the novel about Tristan and Gur-
gani's «Vis and Ramin» etc.) (Zhirmunsky, 1979:
139).

The researcher noted that the correspondence
of literary phenomena in these literature is seen
in their ideological story-lines, poetic images,
creative styles and genre compositions, and psy-
chological content and that these features form
an artistic system. It should be reiterated that the
national literature here had a specific boundary
with each other. These analogies in the litera-
ture of the feudal era cannot be attributed to the
«single literary trends» of the time at the inter-
national level.
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Results and Discussion

The twentieth century was a century of develop-
ment of national literature. Firstly, to the collapse
of the world colonial system, and secondly, to the
fact that over time, the peoples concentrated in one
genealogical branch entered the path of independent
political, cultural, socio — historical development.
For example, the Turkic peoples — Turks, Kazakhs,
Kyrgyz, Uzbeks, etc. However, the coexistence of
the literature of the «old» nations and the literature
of the «new» nations, which were at the highest
stages of artistic development in the new era, shows
that academic development differed in each nation.
While classicism, romanticism, realism, naturalism,
and modernism in European countries such as Eng-
land and France took centuries to pass through the
«classical» epochs, Japanese literature in the 1870s
and early 20th centuries was only about 40 years
old. For a long time (until the beginning of the twen-
tieth century), Chinese literature has been boldly in-
tertwined with world literary trends since the 1920s.

N.I. Conrad wrote: «For other literature, the dis-
tance from poetic poetry to the modern novel was
very long, but from Abay's way to «Abay’s way»
Kazakh literature had reached only half a century»
(Conrad, 1972:293). At the same time, it is natural to
ask the following question: in Kazakh and Turkish
literature, there are works of art born in a realistic or
romantic style. But can we attribute these works to
the romanticism of Sand, Shelli, V.A. Zhukovskij,
Petefiler, the realism of Bal'zak and Dikkens, Flober
and Tekkerej? Of course not. Since the literary pro-
cess is part of the socio — historical method, there are
significant differences between these works, which
were born at different stages of social development.
They are ideologically and artistically separate. It
does not mean that there is no connection between
works of art.

In any case, it is impossible to recognize the
success of the literature of any nation without con-
sidering the complex category of the so — called lit-
erary process through the integration of literature,
and networking, in the context of global academic
development. The scientist T.P. Grigoriyeva, who
philosophically considered the laws of overlap and
complementarity of Eastern and Western cultures
through the self — knowledge of the ancient Chinese
and Greeks as a part of the common cultures, in her
book «The Tao and the Logos (cultural harmony)
» she wrote: «Only cultures that have not lost their
individual, original, inner strength can survive only
about world culture, and thus to the unity of man-
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kind. If one culture is perceived the same way as an-
other, it will be wiped off the face of the earth, out of
necessity, out of touch with the Integrity, and with-
out finding its place, without fulfilling its purpose.

T.P. Grigoriyeva considers that integrity is
known to have non-particle properties, but the broad
cultural field's power depends on those particles'
strength. That is, national cultures are nourished by
the national substrate, their roots, and the World In-
tegrity, which gives unity to the multifaceted (multi-
dimensional) (Grigoriyeva, 1992:29).

In some cases, a work in the literature of another
country has a greater influence than the works of
national literature. In recent centuries, it has been
especially noticeable that the artistic systems of one
country's literature have easily penetrated the liter-
ary world of another. Literary translation has a spe-
cial place in this. Users of works born in a foreign
environment could act as «intermediaries» between
the literature. At the same time, the fact that several
countries have a common language environment ac-
celerated this process. For example, literature in the
United States, England, Australia, and New Zealand
is written in English. In contrast literature in many
Central and South American countries and Spain
is accepted without translation. There is a similar
difference in the literature of Portugal and Brazil.
Many readers in the countries of the former Soviet
Union continued to read works written in Russian,
which dominated for several years. The situation is
similar in many countries in Africa and Asia, which
America and Europe colonized.

This issue is very complicated, and the discus-
sions in this area have not stopped. Some scholars
say it is hazardous for one country to accept another
country's literary and cultural samples above its own
national experience. In recent years, Japanese liter-
ary critics began to sound the alarm about the need to
play a national character by the requirements of the
times. Raised in the European tradition, nurtured in
the European tradition, they opposed the characters,
who were «only Japanese in appearance». They are
the great prose writers: Kavabata Yasunari, Tonid-
zaki Dzyunitiro, Misima Yukio, Kobo Abe and oth-
ers criticized the «syntheticity» of the images ob-
served in the works of writers. In this regard, the
researcher V.E. Halizev says: «Together with the
theme of steep turns in historical development, in-
tensive communication of this or that literature to an
international, to a stranger's artistic experience, this
is due to the danger of subjugation of the cult of the
alien. In the world of artistic culture, there are wide
and multifaceted contacts between the literature of
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different countries and peoples, but together with
the theme of «cultural hegemony» literature has a
reputation of great importance. Easy «transition of
national literature through own cultural experience
to a foreigner, perceived as something more fragile
than negative consequences» (Halizev, 2000:407),
while the philologist and culturologist N.S. Tru-
beckoj concludes: «One of the most serious con-
sequences of Europeanization is the destruction of
national unity and the fragmentation of the national
order of the people» (Trubeckoj, 1995:93).

In the XIX-XX centuries, the Western, including
Europeans, influenced the literary and cultural pro-
cess more than the Eastern influences. In medieval
European literature, on the other hand, the result of
Eastern art systems aroused great interest in twentieth
— century literary criticism. According to the authori-
tative literary critic T.D. Gachev, in the early stages
of the forcible involvement in the European way of
life and culture, which manifested itself in later times,
«the process of denationalization took place in non-
European countries. Over time, national literature,
feeling the effects of foreign cultures, «return to their
national content and dynamically begin to conscious-
ly and critically select foreign materials» (Gachev,
1989:158) (for example, the process of «penetration»
of French culture into Russian culture). Therefore, it
should not be understood that the synthesis of cul-
tures has only a negative effect. A vivid example of
this can be seen in Kazakh literature.

The bilateral process, along with the expansion
of the field of national literature, also contributed to
the development of world history in the opposite di-
rection. With the addition of national culture with
new cultural and spiritual features, world culture
is filled with values of a different nature, which do
not exist in other nations. Socio — cultural horizons
of the country are opened, and new forms of social
consciousness are born.

For example, different thinking and cognition
in Abaj's works led to epoch-making changes in the
content layers of the national art of speech and its
genre structure. A.S. Ismakova, who spoke about
the work of the genius artist in connection with the
formation of Kazakh fiction states, estimated: «Abaj
was the first Renaissance figure in the Kazakh cul-
ture, in whose work the two origins of East and West
were synthesized» (Ismakova, 1998:154). Because
through Abaj, the multi-vector of inter-literary ex-
changes and creative relations was established. At
the same time, Y. Altynsarin, Sh. Kudajberdiuly
works were also the main catalysts of the rapid de-
velopment of the XIX century.

Elements of literary trends and directions from
the West, combined with our nation's rich folklore
and poetic values of our country, contributed to the
birth of our national professional heritage. Even the
stories of Y. Altynsarin, who creatively mastered
the best Western (Russian) artistic and aesthetic
practices, and Sh. Kudajberdiuly’s «Dubrovsky's
story», recognized as translations, cannot be con-
sidered only as works translated from one language
to another. Here they are «synthesizers» or literary
«successors» («mediatorsy).

The literature of any nation, by absorbing the
best practices of other countries in the long history
of the perception of the world through artistic cogni-
tion, considers the specifics of the cultural and spiri-
tual stages of the peoples. The role of translations
is also significant here. We say this because, along
with the translations of the XIX century, we have the
enlightenment-humanistic, democratic views of the
world classics, as well as the ancient, medieval, Re-
naissance, and modern epochs of humanity. In this
context, the creative biography of Sh. Kudajberdiuly
has a broader connection with the East, West, Rus-
sian culture and philosophy, was a remarkably pro-
gressive phenomenon. Sh. Kudajberdiuly, deeply
mastering the basics West and the East, tried to es-
tablish in Kazakh literature through the poetic inter-
pretation of Eastern and Western forms of artistic
knowledge by national characteristics. Through the
study of Homer, he studied the ancient Greek and
Roman artifacts, the aesthetics of the Romantic era
through the study of Byron, the artistic principles of
the new era through the study of Goethe under the
influence of Abaj, tried to assimilate the humanistic
ideas of his contemporaries, such as A.S. Pushkin,
L.N. Tolstoj, who became famous in the world, into
the artistic layers of written literature, which began
to take shape in a new quality. The artist's purpose-
ful study of the advanced spiritual heritage of for-
eign countries, and his desire to use their experience
in the development of the nation's artistic mind, led
to several translations and gave new impetus to the
rapid growth of literature in the late nineteenth and
early twentieth centuries. He expanded the field of
spiritual connection of national literature by trans-
lating «Layli — Majnun» of the East, along with the
songs of Kozha Hafiz, L.N. Tolstoj's «Assarhadon,
King of Assyria», «Three Questions» and other sto-
ries. Professor O. Kumisbayev said: «Dubrovsky»
is not a translation of A.S.Pushkin's story written by
Sh. Kudajberdiuly, but a version of it sung in Kazakh,
adapted to the Kazakh environment» (Kumisbayev,
1994:234). The researcher of the poet B. Abigaziuly
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says: «Shakarim sang the plot lines in the language
of poetry. It is not intended to be a literal translation»
(Abdigaziuly, 2000). Sh. Kudajberdiuly’s attention
to translating prose works from other countries was
a significant turning point in developing the Kazakh
literary language and expanding artistic knowledge.
It is pointed as: «It is no coincidence that he was the
first translator of the works of L.N. Tolstoj, a well —
known master of psychological prose» (Ismakova,
2002:50).

Until the beginning of the twentieth century,
Kazakh literature did not have a classic example
of the prose genre. And the available poetic tools
were not enough to show the complex relationship
between human and society. Academician S. Kira-
bayev writes: «The complexity of human life and
destiny, the abundance of changes beyond the scope
of the poem accelerated the development of prose»
(Kirabayev, 1998:22). That is, through the transla-
tion of world prose, new literary trends and direc-
tions began to take root. The translations of world
classics by the outstanding Kazakh writer of the
early twentieth century Zhusipbek Ajmauytov were
unprecedented. Writer Jack London's «The Power
of the Strong», «The Unparalleled Invasion», Gi de
Mopassan’s «On the River», «Poor People» by V.
Gyugo («Les pauvres gens» from the Russian trans-
lation by L.N. Tolstoj), «Shubha» by R. Tagor, «The
Covetous Knight» and «The Stone Guest» by A.S.
Pushkin, «The Government Inspector» by N.V. Go-
gol, «Thamilla» by F. Dyushen, M. Gorkij «Song
of the Stormy Petrel», «The Story of the Mountain»
by S. Chujkov, «Orbike», «Father and Child», «The
Need for the Lawless», «Murda», «Death of Mur-
da», «Seed» by Konrad Berkovich, Zhalal ad-Din
Muhammad Rumii's «How Molda Irami began to
write a book» («Tales of Mulli Irame»), «Parenji»
(Russian fairy tale), «Katyndar» (a fairy tale of the
Kabardino — Balkarian nation («Old Kabardin's tale
about womeny), «The bear smiled at the mustache»
and other works, which raised its level. Repression
and censorship of their works led to the non-publica-
tion of several translations. One of them is the trans-
lation of the American writer Konrad Berkovich
«Seed», which became possible only in recent years.
Dr. K. Aubakirova, PhD studied the translations of
Zh. Ajmauytov, identifies two goals in the writer's
focus on translation and estimates: «The first is to
develop writing skills through translation, to expand
the horizons of Kazakh literature, and the second is
to covertly inform the public about the topics that
are prohibited by censorship through translation, to
express sympathy, to express the grief of the nation»
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(Aubakirova, 2019:107). The researcher proved the
authorship of several translations of Zh. Ajmauytov
for the development of Kazakh literature, not any
literary work and wrote a special dissertation on
translating the necessary works (Aubakirova, 2015).

Translation has a great historical role in the
rapid development of Kazakh literature, which be-
gan in the second half of the XIX century. Abaj, Y.
Altynsarin, Sh. Kudajberdiuly, A. Bajtursynov, B.
Otetileuov, M. Seralin translations have contributed
significantly to the rapid mastery of the stages of the
process of world artistic cognition that have not yet
passed the national literature, the creation of new
forms of public consciousness. Although A. Baj-
tursynov did not focus directly on literary trends. He
believed that it was necessary to unravel the mystery
of literary phenomena that have migrated and may
have come from Europe. He said: «It is not only our
business to follow the example of one person in the
literature, it is the work of everyone. The original
text of today's literature is from the Greek people.
Greek literature was modeled on Rome, and others
in Europe followed suit. Our Russian literature is
also taken from Europe, we are from Russia» (Bait-
ursynov, 2003:144).

The beginning of the twentieth century is the
beginning of the study of literary translation and its
transformation into an important topic of literary
criticism. Zh. Ajmauytov, who has translated about
30 works from world classics, speaks about the prin-
ciple of translation in his article «On Translation»
(Ajmauytov, 1989). B. Kenzhebaev (Kenzhebaev,
1925), who wrote about Abaj's translation skills,
and E. Aldongarov, who spoke about translating
A.S.Pushkin's works into Kazakh, also drew atten-
tion to the theoretical problems of literary transla-
tion. The work of M. Auezov, who considers this
field as a special scientific topic and literary-theo-
retical categories, is great. His articles «On the Ex-
perience of Translating Pushkin into Kazakhy, «On
the Translation of the Auditor», «On the Kazakh
of Eugene Onegin», «What does Pushkin's transla-
tion give to Kazakh Literature», «Translated plays
on the Kazakh stage» convey ideas in the translated
works, provides n accurate presentation of style,
extensively considers language skills. M. Auezov
proves that translation is an important form of lit-
erary science in his words: «A separate classifica-
tion of the theory of translation reveals two differ-
ent tendencies in the literature of our union, one of
which is that the study of translation language is a
branch of science, which, understanding the essence
of translation, draws this issue towards the study of
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linguistic methods, the second, in our opinion, un-
derstands the correct inclined translation as a kind
of art of speech, and requires aesthetic principles,
artistic balance, so this inclined translation is the ob-
ject of study of the theory of literary expression»
(Auezov, 1957:6-7). Of course, translation is a com-
mon branch of philology. M. Auezov's goal in this
direction is to bring translation to the science level
and improve its theory. Theoretical issues of transla-
tion were later discussed in 1957 at the All — Union
Meeting of Translators in Almaty. M. Karatayev's
report also mentioned the achievements and short-
comings in the field of translation and the lack of
theoretical research in this area. Later, A. Satybaldi-
yev (Satybaldiyev, 1965) and S. Talzhanov (Talzha-
nov, 2008), who wrote a monograph on this transla-
tion, significantly advanced this work. S. Talzhanov
said: «In today's world of science, there is contro-
versy. It is a question of whether translation belongs
to the science of linguistics or the study of literature.
We say the translation belongs to both, and there
is enough for both. It should be borne in mind that
only when it comes to the translation of works of
art, it is part of the scope of literature» (Talzhanov,
2008:136).

The above-mentioned scientific research was
mainly related to the translation of samples of Rus-
sian literature, which gained momentum in the sec-
ond half of the XIX century. It is known that the
Russian version played an intermediary role in the
arrival of world-renowned works in the Kazakh
community. The tradition of Kazakh-speaking Rus-
sian writers, led by Ybyraj and Abaj, gained momen-
tum in the early twentieth century. This trend did not
slow down until the late 1980s. Enough people go
to it for political reasons and purely aesthetic ideals.

Kasym Amanzholov was one of the representa-
tives of Kazakh literature in 1930-50, known for his
translation skills, despite the pressures of commu-
nist ideology. The free-thinking poet A.S. Pushkin,
N.A. Nekrasov, M.Yu. Lermontov, G. Nizami, G.G.
Bajron, J.W von Goethe, could continue translating
A. Bajtursynov, M. Zhumabaev, Zh. Ajmauytov .
They were repressed in the early twentieth centu-
ry, and translated into Kazakh. Of course, the poet,
who did not like Marxist — Leninist ideology, was
persecuted for this in the 1950s. Because the Soviet
ideology did not recognize anything but communist
ideas, this led to the departure of Kazakh literature
from world trends. The situation began to improve
only in the 1970s.

In the Kazakh prose of the 1970s and 1980s,
the profound social contradictions, mainly political,

existential, spiritual and psychological issues, were
more clearly reflected. Such complex problems
have arisen due to a deeper, more comprehensive
approach to human nature, a critical approach to
the relations formed in social construction. During
this period, new artistic discoveries were made in
the literature. It was a phenomenon in the literature
of several nations in the former Soviet Union. After
all, the formation and transformation of the human
personality and the spiritual world are associated
with historical and social conditions. In the 70s and
80s of the Soviet era, the class doctrine in art, the
requirement to create a «new human» based on «so-
cialist humanism» has not entirely disappeared, but
these artificial concepts began to falter. The adher-
ence to the ideas of universal humanism grew, and
«there was a suspicion of the infinity of the ideology
of socialism, that it was the most viable, just, per-
fect beacon on earth in by the principles of the time»
(Berdibayev, 1995:118). Literature is now based on
the established traditions of world artistic develop-
ment, the importance of humans as a subject of the
historical process, and its relation to other forms of
existence. I.T. Frolov says: «Today, as never be-
fore, human beings are focused on themselves and
as soon as they open a man again» (Frolov, 1979:8)
and it is the idea of studying the positive changes
in art.

The sharp rise in attacks on this method in East-
ern Europe, one of the geographical frontiers of
socialist realism, the official method of communist
ideology in aesthetics, has been sharply criticized
by other foreign literary critics since the 1950s as a
vanguard of socialist realism, which combines «to-
talitarian» and «revisionist» tendencies has only ac-
celerated the process. For example, the former Yu-
goslav critic S. Lukich, in a problematic article en-
titled «A Look at the Theory and Practice of Social-
ist Realism» published in several issues of «Delo»
magazine in 1970 — 71, and he boldly stated that:
«Socialist realism is a method of dogmatism that has
lost its leading role in the literature of socialist coun-
tries!» (Lukich, 1971).

By the end of the 1980s, the main epicenter of
socialist realism was associated not only in Russia,
but in all regions of the socialist camp with the con-
cepts of «politics», «barracks», «dogmay, «Lenin-
ism and Stalinism». Then there was an attempt to
describe life with the skills of symbolism, expres-
sionism, neoclassicism. We propose to call this peri-
od «aesthetics of post — socialist realism». The main
reason socialist realism is an amorphous method is
that it is a phenomenon imposed by force, created by
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decree, and does not create its laws of literature or
immanent processes.

In the 70 s and 80 s of the twentieth century,
cultural relations with foreign countries began to
strengthen in the Baltic states of the Soviet Union
and later in Kazakhstan. Although not fully in-
dependent, the establishment of relative freedom
and works of art, previously considered to have a
harmful ideology, began to be translated. The geo-
graphical scope of literary translation has expanded,
and cultural relations have strengthened. Kazakh
philologists paid special attention to literary refer-
ences and integrating national world literature. For
example, Professor Sh.K. Satbayeva's work on the
relationship between national literature and Euro-
pean literature (Satpaeva, 1972), the general devel-
opment of literary relations (Satbayeva, 1974), the
relationship between Eastern literature and Kazakh
literature (Satbayeva, 1982) are of particular impor-
tance. In the Soviet era, Russian literature was given
priority in literary relations, while in the period of
Kazakhstan's independence B. Mamyraev's con-
nections with Kazakh literature of the early twen-
tieth century (Mamyraev, 1998), M.Kh Madanova's
Kazakh-French literary relations (Madanova, 1999),
Kazakh-English literature of A. Tusupova (Tusupo-
va, 2003), S. Anan'eva (Anan'eva, 2016) and others’
scientific research and several collective collections
considered the multi-vector development of our na-
tional literature.

Conclusion

American professor Michael Ryan writes:
«The struggle against colonialism and the emer-
gence of post-colonial culture around the world
forced literary critics to find ways to interpret
literature under the imperial rule» (Michael,
2019:23). In other words, the ongoing process
of decolonization in the society of Kazakhstan
shows that our spiritual sphere, including litera-
ture, should be considered with completely new
tools. After all, Kazakh literature is also a part of
world literature. The common patterns and poetic
integrity of humanity's cultural and literary devel-
opment cannot be seen in our nation's literature.
One of the fundamental tasks facing the more ma-
ture and developing national academic science is
to identify the peculiarities and achievements of
the national literature, considering Kazakh liter-
ature based on the unity of global literature and
in the context of universal laws of human artistic
development. Analyzing the general trends and
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directions in literature and creative methods on a
historical-comparative basis, based on spread lit-
erary criticism, we can show the parallelism of
Kazakh literature and the world academic pro-
cess. Since each nation's literature is intercon-
nected with other literature, it is necessary to con-
stantly study the common patterns by the specifics
of each epoch, as there is no development without
these connections. After all, the relations between
literature and the spiritual exchanges enriched
Kazakh literature thematically, culturally, stylisti-
cally, and figuratively. The «prose» of Kazakh lit-
erature in the early twentieth century should also
be considered the next step in developing national
literature in the framework of general laws. Many
prose works of world classics were translated.

It increases the importance of the science of
comparative literature. For example, in Kazakh lit-
erature, imaginism, dadaism, acmeism, futurism,
baroque, and other directions are not developed.
On the contrary, such trends in world literature as
abstractionism, surrealism, existentialism, magical
realism, and postmodernism have also found a place
in Kazakh literature, and our modern literature has
formed prominent representatives. It is a clear re-
flection of the common features between the artistic
development of mankind and national literature. We
believe that these phenomena should be considered
in terms of the concepts of causality and immanence
in the theory of literature. In other words, we must
conclude by weighing the differences between the
literary and cultural traditions of the nation and ex-
ternal influences in the expression of the literary
trends that have led the world literature in recent
years. To do this, we need new methods that reveal
the links between the modern national academic
process and the latest trends in world art. In this re-
gard, we propose using the possibilities of herme-
neutic, structuralist, and semiotic research methods
in the science of literature.

We draw the following conclusions about the
role of translation in the integration of national lit-
erature into the world space and the transformation
of humanity into a piece of artistic thought:

- The literature of this or that nation, instilling
the best practices of other countries throughout the
long history of the perception of the world through
artistic cognition, if necessary perceives the fea-
tures of the cultural and spiritual steps on which the
peoples walked. Here the translation role of works
is enormous. Ancient, medieval, Renaissance, new
epochal directions of knowledge of mankind by the
classics of the world came to us;
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- In the Kazakh literature through the transla-
tions of Abaj and Sh. Kudajberdiuly the process
of poetic interpretation of the forms of Eastern and
Western art knowledge in accordance with the na-
tional peculiarities took place;

- Thanks to the translations of Alash figures of
the beginning of the 20th century: A. Bajtursynuly,
Zh. Ajmauytov, M. Zhumabaev and others, the edu-
cational — humanistic and democratic views were
developed in the Kazakh literature;

- Relationships, spiritual exchanges in literature
through translations enriched Kazakh literature the-
matically, genre — wise, stylistically, figuratively.
«Proseization» of Kazakh literature in the early

twentieth century is also a transition of the National
Artistic Word to the next stage within the framework
of general patterns. However, one cannot deny the
fact that the artistic translation was also part of this
process. The large number of translations of prose
works by the classics of the world also influenced
the rise of this new quality;

- In the literary currents that guided the twen-
tieth century in world literature, there are clear in-
fluences that came through translated works. Such
currents as abstractionism, surrealism, existential-
ism, magical realism, and symbolism in world lit-
erature have also found their place in Kazakh lit-
erature.
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