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TRANSLATION OF ARTISTIC MEANS IN THE STORY
OF B. SOKPAKBAEV “MY NAME IS KOZHA”
INTO RUSSIAN AND ENGLISH

Nowadays, many writers use artistic means in their works to impress the recipients of the work and
demonstrate their skill. The instructive, aesthetic, cognitive nature of works for children will differ from
other styles and literary genres.

In the story of the writer B. Sokpakbaev “My name is Kozha” there are many metaphors, epithets,
comparisons, metonyms.

Issues such as the linguistic personality and cognitive aspect of the heroes of this story, the character
and setting, conflict, were considered by Kazakh literary critics and linguists, but the features of the
translated versions of the original literary means into Russian and English were not mentioned.

The features of the translation of literary means into stories, which served as the basis for this article,
are analyzed using a comparative method using the theory and concept of a qualified Russian scientist
of the translation industry V.N. Komissarov, associated with 5 levels of equivalence.

The story of the writer Berdibek Sokpakbaev “My name is Kozha” is considered one of the works
that was admired not only by Kazakh readers, but also by Russian and English recipients, although the
analysis of the translation of literary means in three languages requires special study and contributes to
the development of Kazakh translation studies.

Key words: B. Sokpakbaev, My name is Kozha, artistic means, translation, transformation, original,
recipient.

H.C. Abapacua™, A K. XKanaposa, K.K. Ken>kekaHosa

OA-Dapabu atbiHaarbl Kasak, yATTbIK yHMBepcuTeTi, KasakcTtaH, AAamMarbl K.
*e-mail: mr.yes_94@list.ru

b. Coknak6aeBTbiH, «MeHiH, aTbIM KO>Xa» NOBeCTIHAErI
KOPKEMAETILL KYPaAAAPAbIH, OPbIC )X9HEe aFbIALLbIH TIAAEpPiHEe ayAapbIAYbI

Kasipri TaHAQ KenTereH KaaamrepAep 63 TybIHAbIAAPbIHAQ KOPKEMAET LI KypaAAapPAb! LbIFAapMaHbl
peLMnuMeHTTepre acepAey MeH o3 LebepAiriH TaHbITy MakCaTbiHAA KOAA@HaAbl. bararapra apHaaraH
LWblFapMaAapAbIH, TaFbIAbIMABIK, 3CTETUMKAAbIK, KOTHMTUBTIK CMMaTtbhl 6acka CTUAbAEP MeH 8Aebu
>KaHpAapFa KaparaHAa e3relue 60AaAbl.

Kanamrep b. CoknakbaeBTbiH «MeHiH atbiv Koyka» nosectiHAe KenTereH metadopa, anuTer,
TeHey, METOHUMMS CUSIKTbl 3THOMaFbIHAABIK, KOPKEMAETILL KYPaAAap KE3AECEA.

CoHbIMeH KaTap, kemeHrep >kasyuibl bepaibek CoknakbaeBTbiH, «MeHiH atbiM Koyka» noBecTiHAeri
KeninkepAepAiH TIAAIK TYAFacbl MEH KOTFHMTMBTIK acrekTici, MiHe3 6eH >KaFAan, TapTbiC CUSIKTbI
MaceAeAep Kasak, sAebmeTILiAepi MeH AMHIBUCTTEp TaparblHaH KapacTbIpblAAbI, Gipak, TYMHYCKAAAFbI
KOPKEMAETILL KYPAAAAPAbBIH OPbIC X8HE aFblALLbIH TIAAEPIHAET | ayAQpMa HYCKAAQPbIHbIH epeKLLeAiKTepi
TYpPaAbl anTbIAMaFaH.

Ocbl MaKaAara Heriz G0AFaH MOBECTTEri KOPKEMAETILW KYPAAAAPAbIH, ayAApbIAY epeKkLIeAiKTepiH
CaAbICTbIPMaAbl BAIC apKbIAbl ayAapMa CaAacbiHbIH OIAIKTI peceiAik aysapMaTaHyuibl faAbimbl B.H.
KomurccapoBTbiH, 3KBUBAAEHTTIAIKTIH 5 AeHreriHe GaiAaHbICTbl TEOPUSCHI MEH KOHLEMUMSICbI apKblAbl
TaAAQHaABI.

Kasyuwibl bepaibek CoknakbaeBtbiH, «MeHiH aTbiM Koxka» noecTi Tek Kasak OKbIpMaHAApbIH
faHa emec, COHbIMEH KaTap OPbIC, aFblALLIbIH PELUMMUEHTTEPIH TOHTI €TKEH TYbIHAbIAAPAbIH 6ipi 6OAbIN
CaHaAaAbl, AereHMeH KOpKeMAETilW KypaAAapAbIH ayAapMacbiH YU TiIAAE TaAAQYy apHaibl 3epTTeyAi
TaAan eTeAi >kaHe Kasak, ayAapMaTaHy CaAacCblH AAMbITyFa 63 YAECIH KOCaAbl.

Tyiin cesaep: b. Coknakbaes, MeHiH atbiM Koxa, KepKemAeriul KypasAap, ayAapMma,
TpaHcopmaLums, TYMHYCKaA, PEeLUMMEHT.
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MepeBoA, XyA0XKeCcTBeHHbIX cpeACTB B noBecTu b. CoknakbaeBa
«MeHs 30ByT Koxxa» Ha pyCCKMI U aHTAMIACKUIA S3bIKK

B HacTosllee Bpems MHOrMe MUCaTeAM UCTOAb3YIOT B CBOMX MPOM3BEAEHUSX XYAOXKECTBEHHble
CPeACTBa, UTOObI MPOM3BECTU BrEeYaTAEHME HA PELMIMEHTOB MPOU3BEAEHUS U NPOAEMOHCTPUPOBATh
CBOE MacTepcTBO. [1oyunTeAbHbIN, 3CTETUYECKUI, MO3HABATEAbHbIN XapakTep MNPOM3BEAEHUIM AAS Ae-
Ten BYAET OTAMYATLCS OT APYTMX CTUAEN M AUTEPATYPHbIX XKAaHPOB.

B nosectu renmanbHoro nucareas b. Coknak6aesa «<MeHs 30ByT Koxka» BCTpeuaeTcst MHOXKECTBO

MeTapop, ANUTETOB, CPABHEHMIA, METOHUMMIA.

Takne BOIPOCbI, KaK 43blIKOBasd AMYHOCTb U MO3HABaTEAbHbIV acnekT repoes AQHHOM noBecTun, Xa-
pakTep m O6CTaHOBKa, KOHCbAVIKT, ObIAM PaCCMOTPEHbI Ka3aXCKMMN AUTEPaTypoBeAaMUN U AUHTBUCTa-
MU, HO 06 0co6eHHOCTSX nepeBOAHbIX BaAPMAHTOB XYAO>XKECTBEHHbIX CPDEACTB OPUTMHAAQ Ha PYCCKOM M

AHIFAMICKOM 43blKax He YNOMMHAAOCD.

OcobeHHOCTH MEPeBOAA XYAOXKECTBEHHbIX CPEACTB B MOBECTU, MOCAY>KMBLUME OCHOBOWM AAS AQH-
HOI CTaTbM, aHAAM3MPYIOTCS C MOMOLLbIO CPABHUTEABHOTO METOAQ C MOMOLLbIO TEOPUU M KOHLLEMUMU
KBAaAM(ULMPOBAHHOI O PyCCKOro YUEHOro nepeBoaveckoin otpacam B. H.Komnccaposa, cBg3aHHoM € 5

YPOBHAMU 3KBUBAAEHTHOCTMU.

INoBecTb nucateas bepanbeka CoknakbaeBa «<MeHs 30ByT Koxka» cuMTaeTcs OAHMM 13 NPOU3BeAe-
HWIA, KOTOPbIM BOCXMLLAAUCH HE TOABKO Ka3axCkue YMTaTeAm, HO U PYCCKME, aHTAMIACKUE PeLUIMEHTI,
XOTSl @aHAAM3 NEePEeBOAA XYAOXKECTBEHHbIX CPEACTB Ha TPEX A3blKax TpebyeT CreuraAbHOro U3yyeHus 1
BHOCUT CBOW BKAQA B Pa3BUTME Ka3axCKoro NepeBOAOBEAEHUSI.

KatoueBble caoBa: b. Coknakbaes, «<MeHs 30ByT Koxa», XyAOXKECTBEHHbIE CPEACTBA, MEPEBOA,

TpaHcopMaLLMs, OPUTMHAA, PELIUTIMEHT.

Introduction

Special fascinating stories for kids are works
that not only develop children’s own behavior, but
also contribute to the formation of an independent
personality and destiny in the future. In conjuction
with it influences the development of emotional
and educational points of view offsprings. Not only
reading Kazakh children’s works of the twentieth
century, but also reading the stories of modern
writers contributes to the formation of children’s
consciousness, thinking, attitude to life. However,
in the adventures written for the Kazakh scions’
community, many proverbs, cherished words and
artistic means (tropes) are used, so the recipients
are kids, the scope of the contentions is specially
adapted and emotionally transmitted to scions.
The information in any adventure, emotionally
transmitted to the kids, is stored for ages, promotes
spiritual development and expands memory.

In accord with the scholar-researcher of
Kazakh poetry A. Amanzhol: “Language-figurative
techniques and means of improvement used in works
for children should serve two different purposes.
One of them is serving the artistic image, the main
feature of fiction, the other is the fulfillment of the
educational task, which is the originality of scions’
literature” (Altaj A., 2009: 90). In accordance

with this opinion, the writer B. Sokpakbaev of the
adventure “My name is Kozha” is an instructive tale
that teaches offspring to patriotism, education and
sports, love and friendship, rejecting from the bad
behavior, respect for elders and youngers. Among
other things, in the work of the writer there is an
educational value, which leads to the correction of
the manners and customs of the disobedient Kozha,
growth as a man and the recognition of mistakes.

In agreement with the well-known Uighur
poet, translator Ilya Bakhtiya, who wrote stories on
various topics: “the attitude to the ease of writing
essays for offspring speaks only from people who do
not realize the importance, the need for children’s
literature, writing essays for kids is very difficult,
since children’s works are distinguished by high
content, artistry, language understandable to scions,
easy and simple to be ...” (Bahtija 1., 2005). Many
types of tropes are used in a stories for children,
that is, the authors’ widespread use of such artistic
means not only enriches the vocabulary of offsprings
readers , but also has a cognitive impact on the
development of the Kazakh language. Counting a
special place in children’s adventures is occupied
by artistic design with the help of types of paths
the author of the original assumes an emotional and
expressive impact on the reader, and the preservation
of these features in translation is essential.
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“...children’s literature, being an integral part
of fiction, serves as an important channel for the
transmission of the spiritual culture of mankind,
where each culture is distinguished by a special
system of vision and perception of the world,
channels for the transmission of cultural heritage”
(Detskaja literature v Kazakstane., 2015: 6). In this
regard, in the story of B. Sokpakbaev “My name
is Kozha” there are such artistic means (tropes) as
metaphors, comparisons and epithets, metonymy,
which correspond to many Kazakh cultures.

It should be noted several essential thesis works
of Kazakh literary critics and linguists related
to the story of the writer B. Sokpakbaev “My
name is Kozha” such as “The writing skill of B.
Sokpakbaev” from Adaeva Yermek Sabyrbaevna,
“The cognitive aspect of the hero’s language
(based on the works of B. Sokpakbaev)” from
Satkenova Zhaina Bagasharovna furthermore “The
linguistic personality of the heroes of children’s
literature (based on the works of M. Gumerov,
M. Kabanbaev, B. Sokpakbaev)” from Abdullina
Zauresh Abdrakhmetovna. In agreement with above
candidate dissertations related to B. Sokpakbaev’s
story “My name is Kozha”, were investigated issues
such as the use and plot-compositional aspects of
the artistic techniques of monologue, dialogue,
landscape, struggle furthermore the problems of
character and situation, artistic and aesthetic aspects
and creative peculiarities of the given writer are
analyzed. However, the features of the translation
of artistic means into Russian and English in B.
Sokpakbaev’s story “My name is Kozha”, are not
considered by literary critics and linguists, therefore
so this article is based on the study of this issue.
Based on the works of well-known Kazakh and
Russian scholars-translators, a comparative analysis
of translation Kazakh original tropes into Russian
and English contributes to the development of the
field of Kazakh translation studies.

The story of the writer B. Sokpakbaev “My
name is Kozha” was published in 1957. This work
is entertained one of the best works of Kazakh
children’s literature. This story has been translated
not only into Russian and English, but also into
Turkish, French, Latvian, Lithuanian, Moldavian,
and Arabic.

Materials and Methods
The story of B. Sokpakbaev “My name is
Kozha” in the original consists of an introductory

part and 27 chapters. The first co-authored
translation into Russian was translated by K.I.
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Semenova in 1958, consists of the introduction and
21 chapters. In 1986, the writer’s daughter Samal
Sokpakbaeva translated the introductory part and
27 chapters into Russian. In 2015, the American
translator K.A. Fitzpatrick translated into English
according to the version of S. Sokpakbaeva. In
the given article will be analyzed translation
versions of artistic means such as 2 comparisons
and 2 metonyms, 1 epithet and 1 metaphor in B.
Sokpakbaev’s story “My name is Kozha” and their
two translation versions in Russian and one version
in English. In addition, artistic means perform an
ethno-cultural and national function in the original,
so the analysis of the quality of their translation
options is very important and will contribute to the
development of theory and methodology for the
future Kazakh translators.

A well-known Kazakh translation studies
scientist, professor Zh. Dadebaev mentioned below
about the comparative study of literary translation:
“Consideration of the issues of literary translation
requires a mandatory, at least comparative study of
artisticphenomenacreated intwo different languages,
of an original literary work and its translations
into other languages. Without comparison, literary
translation cannot be recognized or presented
as an art. Therefore, comparative analysis is the
only methodological basis for both the theory and
the history and criticism of literary translation”
(Dadebaev Zh., 2013: 54). According to the Kazakh
researcher A. Aldasheva about the importance of the
comparative method in literary translation: “In the
study of the manifestation of the human factor in
the language, the connection between the language
and the mental ability of a person (a whole people),
a native speaker of this language, the influence of
national culture on the language of the nation (on
the contrary) translated literature is of great help. In
translation literature, comparison with the original
allows you to more accurately express the national
and cultural value of linguistic units spent on one
concept, image, stereotypes that exist in several
languages” (Aldasheva A., 2006: 17). Real words
are concepts related to the traditions, everyday
life, history, spiritual and material way of life of a
particular people, nation (Retsker Ja.l., 1974: 89-
69). In accordance with the words are used by the
author special for children in the authentic story must
be translated well into Russian and English. In this
article, we support the above conclusions, therefore,
the peculiarities of the translation of artistic means
into Russian and English in B. Sokpakbaev’s story
“My name is Kozha” are analyzed by a comparative
method.
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Literature review

The given article guided by the works according
to the issues of theory and practice of translation of
Kazakh and Russian, foreign scientists Zhaksylykov
A., Yesembekov T.O., Kazybek G.K., Tarakov
A.S., Komissarov V.N., Retsker Ja.l., Langdon
W., Claudia Monacelli J., Roderick J. The works
of these researchers have contributed to science
in the consideration of issues related to translation
(Taraqov A.S., 2022: 302).

A comparative analysis of the content and
translation options of the text in the original shows
that there are several types of equivalence, so the
study of translations in the original and in another
language will help determine and consider the
quality of the translation, what equivalent the
translator used.

Another point to consider, the Russian researcher
of translation studies V.N. Komissarov about the
concept of equivalence: “the equivalence of a
translation is the commonality (semantic closeness)
of the content of the original and the translation”
(Komissarov V.N., 2011: 403), i.e. the content of the
original must be similar in meaning in translation.
Also, the famous scientist V.N. Komissarov noted
5 levels of the theory of equivalence “... the level
of linguistic signs, the level of utterance, the level
(structure) of the message, the level of description
of the situation and the level of the purpose of
communication...” (Komissarov V.N., 2011: 10).

If we analyze these levels of equivalence
separately in more detail, then the first level of
equivalence is the level of linguistic signs, that

is, recipients at this level understand the words in
the text but do not understand their meaning. At
the second level of equivalence of the statement,
readers perceive information, but the connection
between the author and the reader is not established.
At the third level of equivalence (structure) of the
message, the recipient, although reader understands
the information, does not have sufficient background
knowledge, that is, reader cannot get the national
characteristics of any culture depending on a
particular area. At the fourth level of equivalence
of the description of the situation, the recipient fully
understands the text, but does not capture the essence
of what is happening. At the fifth level of the purpose
of communication in the theory of equivalence, the
reader can fully comprehend, analyze and draw his
own conclusions from the text, that is, of the type in
which all levels of equivalence are preserved.

Moreover, in order to translate at the highest
level of equivalence, the translator needs not only
to have a good knowledge of language features,
but also to take into account the cultural values of
readers of other nationalities.

Results and Discussion

In our article, we use the theory and concept
of the Russian translator V.N. Komissarov in the
analysis of artistic means in Russian and English
versions by B. Sokpakbaev’s story “My name is
Kozha” in the original, because V.N. Komissarov’s
concept is one of the advanced theories that have
not lost its relevance in solving modern issues of
translation studies.

Table 1 — translation versions of comparison’s in B. Sokpakbaev’s story “My name is Kozha”

MeHniH aTbIM...
Original version:
(Sogpagbaev B., 2021: 7).

ATbIMIBI aliTa Gactacam, minim mayo0aubiMa Hcabwicoin Kaneanoai 601a0bl 0a mypaovl

MeHst 30ByT...
K.I. Semenova’s variant:
Sokpakbaev., 1980: 9).

OX, KaK TOJIBKO COOMPAIOCh BBITOBOPUTH CBOE UM, s13biK npununaem k copmanu (Berdibek

Mems 30ByT...
S. Sokpakbaeva’s form:

Korza st nbITatoch NPOM3HECTH CBOE MMSL, SI3bIK MO MYM Jice CI0GHO NpUiunaem K nHéoy
(Sokpakbaev Berdibek., 1986: 7).

My name is...
K.A. Fitzpatrick’s version:

When I try to pronounce my name, it’s like my tongue sticks to the roof of my mouth
(Sokpakbaev Berdibek., 2015: 16).

In the authentic is: “miniv manoaiiviva sxcabvoi-
coin Kaneanoai 6oa1advl 0a mypadsl”’ comparison
example was translated in K.. Semenova’s
form: “aseix npununaem x copmanu” so in S.

Sokpakbaeva’s version: “s3wix Mmoil mym dice cros-
Ho npununaem x néoy”. In accord with the scientist-
translator V.N. Komissarov’s theory the 5th level of
the theory of equivalence is used in two versions of
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the translation in Russian, i.e. the author’s equality
in the original is transferred to the Russian recipients
in full communicative form. The American transla-
tor K.A. Fitzpatrick translated into English from the
S. Sokpakbaeva’s version: “my tongue sticks to the
roof of my mouth”. According to the theory of the
researcher V.N. Komissarov, the 4th level of equiv-
alence has been preserved in the translation in the
English version, as a result of the context-dependent

one describes the situation. Our version of preserv-
ing the given example in original to keep the 5th
level of equivalence in English is: “It is tongue-tied
when [ start to pronounce my name”, due to the id-
iom “to be tongue-tied” would be more understood
by English readers depending on the context. How-
ever, K.A. Fitzpatrick described furthermore trans-
lated the situation so as not to damage the style of
the original author (table 1).

Table 2 — translation versions of comparison’s in B. Sokpakbaev’s story “My name is Kozha”

Original version:

Tobemuen vicmulk cy Kyiivin dcibepeenoell Heudin mycmim.
O3 opubiMa Gapasim. [Toprdenimai anbim, akrapa 6actansim (Sogpagbaev B., 2021: 113).

K.I. Semenova’s variant:
1980: 71).

51 nporren k cBoeit mapre. Camoe 2iynoe 6bL10 Mo, 4mo si He 3HAJL, Yo HYJICHO MHe 0eldmb, Ymo
npeonpursme. YTOOBI BRIMTPATh BPEMs, s1 IPUHSJICS mapuTh B oprdere... (Berdibek Sokpakbaev.,

S. Sokpakbaeva’s form:

S cvedrcuncs, Kaxk ownapennvlil KUnsmxom, TOIIeN K CBOEH mnapre, B3sl HOPTQENb U Haval
OecrenbHO B HeM poIThes (Sokpakbaev Berdibek., 1986: 75).

K.A. Fitzpatrick’s version:

1 shrank inside myself as if scalded with boiling water and went to my desk, took my satchel and
began pointlessly to dig around in it (Sokpakbaev Berdibek., 2015: 85).

In the initial is: “Tebemuen vicmovlk cy Ky-
uvin Jcibepeendel dcudin mycmim’ comparison
example was translated in K.. Semenova’s
version: “Camoe enynoe 6vi10 mo, 4mo s He 3HAJ,
MO HYJICHO MHEe 0enamv, Ymo npeonpuusms’”.
According to the scientist-translator V.N. Komis-
sarov’s theory the 4th level of the theory of equiva-
lence, as a result of the context-dependent one de-
scribes the situation. In S. Sokpakbaeva’s variant:

“A cveacuncs, kax ownapennwlil kunsmxkom”. The
translator K.A. Fitzpatrick’s version: “I shrank in-
side myself as if scalded with boiling water”. The
versions of the translator Samal Sokpakbaeva and
the American K. Fitzpatrick are presented at level
5 in accordance with the theory of equivalence,
i.e., in the context of the original, the connection
between the author and the reader is preserved (ta-
ble 2).

Table 3 — translation versions of metonym’s in B. Sokpakbaev’s story “My name is Kozha”

Original version:

— OH, ¢y Jrcypek Heme, drcanvinbly mammicin Kapai eop (Sogpagbaev B., 2021: 43).

K.I. Semenova’s variant:

— Cmotpurte, kax dopoea emy dcusnv! — yemexnyics Cyntan (Berdibek Sokpakbaev., 1980: 23).

S. Sokpakbaeva’s form:

— Kak xe mo1 6ouwnca 3a ceor dpacoyennyio osrcusnv! (Sokpakbaev Berdibek., 1986: 29).

K.A. Fitzpatrick’s version:

“How you fear for your precious life!”” (Sokpakbaev Berdibek., 2015: 38).

Original form in Kazakh: “cy orcypex neme, orca-
HbIHbIY mammicin Kapatl 2ep” metonym’s example
was translated in K.I. Semenova’s interpretation
is: “xax Oopoea emy owcusnv!”. The translator
S. Sokpakbaeva’s adaptation is: “mer 6ouwbcs
3a ceor Opazoyennyro ocusznuv!”’. The American
translator K.A. Fitzpatrick’s rendition: “How you
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fear for your precious life!”. Translation options
in Russian and English are presented at level 4 in
accordance with the equivalence theory of the Rus-
sian researcher V.N. Komissarov, i.e., depending
on the context in the original, the translators tried
to convey the situation to readers in different ways
(table 3).
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Table 4 — translation versions of metonym’s in B. Sokpakbaev’s story “My name is Kozha”

Original version: (Sogpagbaev B., 2021: 135),

Eprecinne kapacam, cyea cyneicen yiupekmeti apm #cagbl 2aHa KOPIHIN, MOHKAbIN HCamblp

K.I. Semenova’s variant:

Ou 5exut... He komb, 00Ha 201064 edicun, Kaxk Helpsiioudst YimKd, a BCe 0CTaIIbHOE T10]] BOIOM
(Berdibek Sokpakbaev., 1980: 86).

S. Sokpakbaeva’s form:

OH, C106HO yMKA, HBIPHYBWIAS 8 800Y, YUlel C 2010601 6 MONb, OCTABUB CHAPYXH TOJIBKO 3a/IHIOI0
gacTh Tynosuma (Sokpakbaev Berdibek., 1986: 87).

K.A. Fitzpatrick’s version:

Like a duck diving into the water, he went head first into the muck, leaving only the rear of his
trunk sticking up (Sokpakbaev Berdibek., 2015: 99).

In Kazakh: “cyea cyneieen yupexmeii apm sicagv
eama Kopinin, moHKativln dcamulp” metonym’s
example was translated in K.I. Semenova’s version
is: “He xoHb, 00Ha 2on06a aedicum, Kax Helpsouas
ymka”. The translator S. Sokpakbaeva’s form:
“Clo6HO ymKa, HLIPHYBULASL 8 800V, YULe]l C 2010801
6 monv”. So K.A. Fitzpatrick’s variant is: “Like
a duck diving into the water, he went head first

into the muck”. In accord with the theory of the
Russian researcher V.N. Komissarov the 5th level
of equivalence is preserved in both translation
options in Russian and English, since the style and
features of the author’s intention in the original
are given in the translation and communication is
established between the recipient furthermore the
author (table 4).

Table 5 — Translation versions of epithet’s in B. Sokpakbaev’s story “My name is Kozha”

Original version: (Sogpagbaev B., 2021: 15).

Byn ce3 maraH anmul epme Kamuibimen dcomanama mapmoin sxcibepeenoeti acep emmi

K.I. Semenova’s variant:

Mewns crogno naiemroti no cnure suimanynu (Berdibek Sokpakbaev., 1980: 13).

S. Sokpakbaeva’s form: 1986: 12).

CrnoBa 3TH XJICCTHYIIU MCHS, KaK niemenHas 6 uiecmsv pemuel kamua (Sokpakbaev Berdibek.,

K.A. Fitzpatrick’s version:

Her words lashed me like a belt woven of six reeds (Sokpakbaev Berdibek., 2015: 21).

In the authentic is: “armer epme Kamwvimen
acomanama mapmein dacibepeendetl acep emmi’”
epithet was given in K.I. Semenova’s precedent
is:  “cnoeno miaemxou no cnune GulmMsAHYAU .
According to the researcher V.N. Komissarov, the
equivalence is given at level 4, since, despite the
saved context-dependent situation, it is not taken
into account that the belt in the initial has six
reeds. In S. Sokpakbaeva’s interpretation is: “xax
njemeHHas 6 uiecmv pemueli kamua’, i.€., in ac-

cordance with the context of the original, the 5th
level of equivalence has been preserved. The trans-
lator K.A. Fitzpatrick’s form is: “like a belt woven
of six reeds”. According to the theory of equiva-
lence of the Russian scientist V.N. Komissarov it
is given at level 5, i.e. according to the original, the
Russian word “kamcha” is replaced by the word
“belt”, since the linguistic and cultural specificity
of the English recipients is taken into account and
foreignization is carried out (table 5).

Table 6 — Translation versions of metaphor’s in B. Sokpakbaev’s story “My name is Kozha”

Original version:

YKanappiy yiine *KalnFbl3 eKeHIH OUITCHIIE, KYaAHbILUbIM KOUHbIMA cblimadbl. He 6onca oa, 6ipep
aywviz mindecin Kanyea den bainadvim (Sogpagbaev B., 2021: 30).

K.I. Semenova’s variant:

Wrak nec ytux, babywixa na gepme, u s 3akpuuan: — Kanap! JKanap! (Berdibek Sokpakbaev., 1980: 25).

S. Sokpakbaeva’s form:

V3HaB, uto JKaHap noma ofjHa, s cmpauino 06padosacs u pewn 60 Ymo 6vl Mo Hu Cmano
noeogopums c Heil (Sokpakbaev Berdibek., 1986: 21).

K.A. Fitzpatrick’s version:

Learning that Zhanar was home alone, / was terribly thrilled and decided to talk with her no matter
what (Sokpakbaev Berdibek., 2015: 31).
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In the initial is: “xyausiueiv xotinvima colii-
maovl. He 6onca oa, bipep ayviz mindecin Kanyza
ben 6ainadvim” metaphor was translated in K.I.
Semenova’s case: “Oabyuika Ha (pepme, u s 3aKpu-
yan: — Xawnap! Kanap!” so according to the the-
ory of equivalence of the scholar-translator V.N.
Komissarov, this part is translated at level 2 be-
cause although the statement is preserved, the met-
aphor associated with the context in the original
has been exhausted in the translation furthermore
only the transformational model of translation has
been used. The translator S. Sokpakbaeva’s variant
is: “a cmpawrno obpadosancs u pewius 60 4mo Owvi
mo Hu cmano nocogopums ¢ Heii”. The American
translator K.A. Fitzpatrick’s translated into Eng-
lish from the S. Sokpakbaeva’s form is: “/ was ter-
ribly thrilled and decided to talk with her no mat-
ter what”. Translation options in two languages are
presented at level 5 in accordance with the theory
of equivalence of the researcher V.N. Komissarov,
since depending on the context of the original, a
connection is established between the author and
the reader (table 6).

Conclusion

Summing up the article, it should be noted that
during the analysis of the examples and according
to the theory of equivalence levels of the famous
Russian translator, scientist V.N. Komissarov that
who translates Kazakh artistic means in the story by
B. Sokpakbaev “My name is Kozha” into Russian or
English must be from the culture in which the original
text was written, that is, who is closer to Kazakh
culture and custom will better translate into another
language. Translator who knows the peculiarities of
understanding level, cognitive thinking of children
furthermore who is really good at modern translation
theories and languages furthermore who can define
the real meanings of the tropes in original.

In addition, this translator must be qualified for
translation at the high level of equivalence, not only
conduct a preliminary analysis of the text in the original,
but also know the national and cultural characteristics of
a particular language. The topic of our article is relevant
in the field of Kazakh translation studies, therefore, it
requires further study at the dissertation level.
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