ISSN 1563-0323, eISSN 2618-0782 Dunonorus cepusicel. Ne2 (194).2024 https://philart.kaznu.kz

IRSTI 17.81.99 https://doi.org/10.26577/EJPh.2024.v194.i2.ph019

M.B. Tleulinova' ' | S.D. Seidenova' @ |

D.Zh. Dosmagambetova' L , N.K. Bashirov* ®

'Al-Farabi Kazakh National University, Kazakhstan, Almaty
2L.N. Gumilyov Eurasian National University, Kazakhstan, Astana
*e-mail: tleulinova mb@mail.ru

REFLECTION OF THE CONCEPT “SUYEKSHI” IN THE WORK
OF D. ISSABEKOV AND ITS REPRODUCTION
IN TRANSLATIONS INTO THE RUSSIAN, ENGLISH LANGUAGES

The article is devoted to the study of the reflection of D. Issabekov’s individual author’s concept
“suyekshi” in his work of the same title and the difficulties of reproduction in translations into Russian
and English, taking into account the national and cultural characteristics of this concept. Since all three
languages have their own linguistic features, it can be seen that there are differences in the historical
causes of the mentality, worldview, and development of general concept. In the article, the authors
demonstrate a cultural approach to the concept and prove that linguistic and cultural difficulties often
arise in the process of translating the concept “suyekshi”. The authors adhere to the opinion about the
concept as having a meaning-generating function. The study revealed that the volume and content of
the concept “suyekshi” depends on the individual cognitive experience of the author and are largely
determined by the living conditions and culture of the people. These differences in the meaning of
the word “suyekshi” most clearly appear in translation, when it is necessary to adequately transfer this
concept in the Kazakh language by means of the Russian and English languages. As a result, article
determined with the help of a comparative method, national and cultural characteristics, and identified
translation strategies.

The results and conclusions of the study contribute to filling the theory and practice of domestic
literary translation with scientific content, contribute to the scientific and theoretical substantiation of
the relationship between language and culture and its manifestation in translation, to identifying trends
occurring in the translation of domestic works into other languages in general.

Key words: author’s concept, linguistic and cultural difficulties, adequate translation, translation
transformations.
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A. NcabekoB LLbIFapMacbIHAAFbI «CYHeKLUi» KOHLLeNTICiHiH, KepiHici
)K9He OpbIC, aFbIALLbIH TIAAEPIHAEr ayaapmaaa bepiayi

Makara A. WMcabekoBTblH aBTOPAbIK, «CyMeKLi» KOHUENTICiHIH OHbIH aTTac eHberiHAeri
KOpIHICIHE >X8He OCbl KOHLENTIHIH OpbIC X8He afblALIbIH TIAAEPIHAEN ayAapMaAapAd YATTbIK-
MOAEHM epeKLIEAIKTEPIHIH GePiAy KMbIHAbIKTApPbIH 3epTTeyre apHaAraH. Yl TiAAIH A€ ©3iHAIK TiAAIK
epeKLIeAikTepi BOAFaHAbIKTaH, 8P XaAbIKTbIH MEHTAAMTETIHIH, AYHUETaHbIMbIHbIH, XKAAMbl KOHLEMTiHiH,
AaMYbIHbIH Tapuxu cebenTepiHAEe A€ arblpMallbIAbIKTAp 6ap ekeHi aHblKTaAaAbl. MakaAaaa aBTopAap
KOHUENTire 6GaiAaHbICTbl MOAEHWM KO3KApacTbl YCTaHbIM, «CyMeklli» KOHUENTIH ayaapy OapbiCbiHAQ
TIAAIK >)KBHE MBAEHU KMbIHABIKTAP >KMi TYbIHAQMTbIHbIH ABAEAAENAI. ABTOPAAP KOHUENTIHIH, MaFblHa
TYAbIPATbIH KbI3MET aTKapaTblHbl TYPaAbl TEOPUSIAbIK, MiKipAi yCTaHaAbl. 3epTTey 6apbiCbiHAA «CyMeKLLi»
KOHLENTICiHIH KOAEMI MEH Ma3MyHbl >Ka3YLUbIHbIH, >KEKE TaHbIMAbIK, TaXXipnbeciHe 6anAaHbICTbl eKeHi
JKOHEe 0AaH Aa KO >KarpamAa XaAblKTbiH TYPMbIC >KaFAanbl MEH M3AEHMeTiHe BGarAaHbICTbl eKeHi
aHblKTaAaabl. «CyreKkui» CO3iHIH MarFblHACbIHAAFbl OYA amblpMalLbIAbIKTAp Kas3ak, TiAiHAeri aTtaAraH
YFbIMABI OPbIC XXOHE arblALIbIH TIAAEPIHIH KemeriMeH Gapabap >keTKidy KaxkeT G0AFaHAQ ayAapmasa
GapblHlLA alKbiH KepiHeai. HaTMXeciHAE CaAbICTbIPMaAbl BAICTI KOAAAHY apKbiAbl YATTbIK-MSAEHM
epeKLUeAiKTep KapaAbin, ayAapMa CTPaTErnaAapbl aHbIKTaAAAbI.
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3epTTey HOTUXKECI MEH TY>KbIPbIMAAPbI OTAHADIK, KOPKEM ayAapMaHy TEOPUSCbl MEH MPaKTUKACbIH
FBIABIMM Ma3MYyHMEH TOABIKTbIPYFa CENTiriH TUri3in, TIA MEH MBAEHUET apacbiHAAFbl 6ANAAHbBICTbI XKOHE
OHblIH, ayAapMaAaFbl KOPIHICIH FbIAbIMU-TEOPUSIABIK, TYPFbIAQH HEri3AEYre, XKaAmnbl OTaHADIK, TYbIHAbI-
AApAbI ©3re TIAAepre ayAapyAa OpbIH aAbIM >KaTKaH TEHAEHLMSIAQPAbI aHbIKTayFa YAECIH KOCaAbl.

Ty#iH ce3aep: aBTOPABIK, KOHLENT, TIAAIK XKOHE MBAEHM KMbIHABIKTap, 6apabap ayaapma, ayaapma
TpaHchopMaumsAapbl.
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OTtpaxkeHHe KOHUENTa «CyieKili» B npousBeaeHnn A. McabekoBa
M ero BOCnpom3BeAeHue B nepeBoAax Ha PYCCKMIA, aHTAMMCKUM SI3bIKU

CraTbsl NOCBSLLEHA MCCAEAOBAHMIO OTPAXKEHWS MHAMBUAYAALHO-aBTOPCKOro KoHuenta A. Mcabe-
KOBa «CyMeKlli» B ero OAHOMMEHHOM MPOU3BEAEHNN U TPYAHOCTSIM BOCMPOM3BEAEHMS B MepeBOAAX
Ha PYCCKMI M aHTAMMCKMIA S3bIKM, YUMTbIBAIOLLME HALMOHAABHO-KYAbTYPHbIE OCOBEHHOCTU AQHHOMO
KoHuenTa. IMOCKOAbKY BCE TPU s13blKa UMEIOT CBOM AMHIBUCTUUECKME OCOBEHHOCTM, HYXKHO OTMETUTD,
YTO CYLLECTBYIOT Pa3AMUMS B UICTOPUYECKMX MPUYMHAX BOSHUKHOBEHUS MEHTAAMTETA, MUPOBO33PEHMS,
obuleit KoHLenuMn. B cratbe aBTOpbl AEMOHCTPUPYIOT KYAbTYPOAOTMYECKMI MOAXOA K KOHLENTy M
AOKa3bIBaIOT, YTO B MpoLlecce nepeBoAd KOHLENTa «CyMeKLli» YacTO BO3HMKAIOT AMHIBOKYAbTYPHblE
TPYAHOCTU. ABTOPbI MPUAEPIXKMBAIOTCS MHEHUSI O KOHLIENTeE, Kak 0OAAAQIOLLEr0 CMbICAOMOPOXKAAIOLLEN
dyHKuMern. B npouecce MCCAEAOBaHUS BbISIBAEHO, UTO 0GbEM M COAEPIKAHME KOHLIENTA «CyMeKLi» 3a-
BMCSIT OT MHAMBMAYAAbHOIO KOFHUTMBHOIO OrbITa NMMCATEAS M BO MHOTOM OMPEAEASIOTCS YCAOBUSIMM
>KM3HWU M KYAbTYPOW HapoAad. ITW pasAmMuMs B 3HAUEHMM CAOBA «CYMeKLUi» HanboAee OTUETAMBO MPOC-
TynatoT MMEHHO B NMepPeBOAE, KOrAa HEOOXOAMMO aAEKBATHO MEpPeAaTh AAQHHOE MOHITUE Ha Ka3aXxCKOM
A3blke CPeACTBaMM PYCCKOrO M aHFAMIMCKOro 93bIKOB. B pe3yAbTaTe npu nomoLLM CONoCTaBUTEAbHOTO
METOAQ OMPEeAEAEHbI HALLMOHAAbHO-KYAbTYPHbIE OCOGEHHOCTU U BbISIBAEHbI EPEBOAYECKME CTPATErMMN.

Pe3yAbTaTbl 1 BbIBOAbI MCCAEAOBAHUS CMOCOGCTBYIOT HAMOAHEHMIO TEOPUM M MPAKTUKM OTEYECT-
BEHHOTO XYAOXECTBEHHOIO NMepeBOAA HayYHbIM COAEP>KaHWEM, CMIOCOOCTBYIOT Hay4YHO-TEOPETUYECKO-
My 060CHOBaHMIO B3aMMOCBS$I3M $I3bIKa U KYAbTYPbI 1 €€ NMPOSIBAEHUS B EPEBOAE, BbIIBAEHMIO TEHAEH-

uum, NPONCXOAALLNX B NepeBoAe OTEeYECTBEHHbIX I'lpOM3BeA8Hl/ll7| Ha Apyrue 43bik1 B LEAOM.
KAroueBble caoBa: aBTOpCKMVI KOHUENT, AMHFBOKYAbTYPHbIE TDYAHOCTH, aAEKBaTHbIN nepesoa, ne-

peBoAYecKMe TpaHChopMaLLMK.

Introduction

In this study, the main character Tu7igys (means
the firstborn) in the novel “Siiieks:” (digger)
written by the well-known playwright and writer
Dulat Isabekov, and the names imposed on him
by fate, each of which has a meaning at the level
of the author’s concept, were analyzed and their
translation was discussed. As a result of the analysis,
the trajectory of the author’s conceptualization
is revealed, reflecting the role of the concept of
“stiieks1” (digger) in the Kazakh worldview and
through the fate of one character experienced in the
story, the actual dramatic changes taking place in the
society of that time as a whole. Defining words that
have raised to the level of a concept, delving deeper
into it, one can perfectly learn not only the language,
but also the nation, culture, and history related to it.
And the study of the peculiarities of their translation
into other languages will allow identifying national

and cultural gaps and universals in the original and
translation languages, to form the experience of
translation from Kazakh into foreign languages and
to give birth to high-quality translations.

In our article, we rely on the following principles
of the concept:

- concept is a complex multidimensional
creation;

- due to its mental significance, the concept can
be implemented semi-linguistically. But in all cases,
the content of the concept is in continuity with
the history and traditions of culture of a particular
nation;

- concept is the result of an active cognitive
relationship of a person to life. With the help of
concepts, the subject determines his/her place
between objects and the phenomena of reality, forms
personal and collective values, as well as verbally
materializes his/her inner world, emotional states of
mind, etc. through words;
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- as a basic notion of mentality, the concept is a
static (constancy of form and content) and universal
(basic concepts are common to different cultures
regardless of their difference in their linguistic
representation) category. At the same time, it is
also recognized as changeable, because human
relationships and life itself are always characterized
by progressiveness. That is, “the picture of the world
of each linguistic person is formed from a certain set
of concepts. And thanks to this set of concepts; it is
possible to talk about a person’s understanding of a
fragment of the true reality” (Khasenova, 2011).

The notion of “siiieks1”, raised to the level of
the author’s concept in the story of Dulat Isabekov,
is revered in the Kazakh worldview. The story itself
is of great importance which showed socio-social,
historical factors that led to the devaluation of
dignity and degeneration of value. For that reason,
it is important to turn it into a research object and
analyze its translation.

Materials and methods

Our research material is ‘conceptual’
anthroponomy in Dulat Isabekov’s story “Siiieks1”,
in which an outstanding writer captures the weight
of the time he lived on a piece of paper and turns
it into a work of art, which describes the fate of a
person full of suffering, reflects the life of a living
Kazakh in the past, which occupies a huge place in
the hearts of a wide range of readers.

To produce a model of any concept, first of all,
we need to determine what main semas its conceptual
layer consists of. In the explanatory dictionary of
the Kazakh language, siiieks1 is a person who buries
a dead body (Dictionary of the Kazakh Literary
Language, 2011). In the Kazakh worldview, siiieks1
is a person who digs a dead person’s grave and
buries a corpse in a coffin. The burial of a dead body
is carried out in accordance with the requirements
of the Islamic religion, that is, grave diggers are
specially hired. Or a close brother, a relative, a child,
a brother, men who are truly sympathetic and knows
the ritual well, even if it is difficult, they do it as a
meritorious deed in Islam. The general character of
the basic representatives of the concept of siiieks:
in the Kazakh linguistic consciousness is formed as
“molagy, kor qazusy, qabir qazusy” (a gravedigger),
he is considered a person who does meritorious
deeds and shares grief. And the siiieks: in the story
of Dulat Isabekov is deprived of everything, does
not think at all about starting a family and having
children, only works for a living, does not have
any goals, does not struggle with life, goes to this
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profession with pleasure, that is, because it is the
only source of livelihood. If an order to dig a grave
comes, he feels happy; he has a soul in his chest, a
dead body.

That is, siiieks1 who is the executor of a tradition
that is considered precious and sacred in the Kazakh
worldview will experience a decline and change in
the national value. Through it, the author aims to
convey the truth of his time to the reader in a bitter
voice. Value is something dear to a person, society
and nation. And spiritual value is food for human
soul. To show the dwindling nature of this soul food,
he elevates the digger to the level of an author’s
concept.

In the course of the study, we have made an
etymological and conceptual analysis of stiieksi
and determined its physiological and psychological
portrait, its feature as an emotional concept,
associative nouns, synonyms, verbs, supporting
words related to it. Also, the differences in the
frequency of use of the names given to the main
character before becoming siiieks1 in three languages
were determined, and the methods of their translation
were analyzed.

Literature Review

The concept is one of the common terms that has
been used frequently in many fields. Philosophers
of antiquity Aristotle, Plato, Kant conducted a lot of
research on the concept (Yurkevich, 1990). And in
the 1920s, S.A. Askoldov first used the term concept
in his article (Askoldov, 1997). But after that, the
study, which took some breaks and stopped for a
long time, will be resumed and continued only in
the 70s of the XX century, with the advent of the
direction of cognitive linguistics in science.

Thus, a special role in determining the distinctive
features of national cultural concepts is played by
language expression, etymology, synonymy and
antonomy of the word, combination, contextual
use, semantic areas, image association, modus
assessment, phraseology and transmission in the
composition of language templates.

Any language units, words with lexical meaning
are used to express the concept. And we cannot
take all notions as concepts; we can only recognize
complex notions that are used in the recognition of
a particular culture and are identified as significant
for the author, and most importantly, those that can
express universal human and national values.

The concept encompasses our knowledge of
the types of things in the world (Murphy, 2002).
In other words, the concept is considered in
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various areas, namely logical, cognitive-semantic,
cognitive-discursive, linguistic and cultural (Dzjuba,
2018: 116). Although the term concept has been
intensively studied in scientific works in domestic
and foreign linguistics for a long time, the reason
why a stable definition has not yet been given and a
consistent clear understanding has not been formed
is the complex structure of the world, covering
social, psychological, national, cultural aspects. It is
always replenished and the scope of application is
expanding.

The study of concepts in the field of translation
is one of the most important issues today, because
each nation has a different perception of the
world, a different view of the world, therefore,
it is appropriate to have features, differences in
the perception and understanding of concepts
(Leontyev, 1981; Bar-Hillel, Carnap, 1953; Gabora,
2001; Bates, 2005; Gabora, Aerts, 2002; Seldikov,
Goryaev, Dovunov, 2020).

The concept was considered by D.S. Likhachev
on the example of such terms as the noosphere,
biosphere. The more extensive the traditions,
culture, literature, art, science, history, religion
and mentality of a nation, the wider is its scope
and concept sphere (Likhachev, 1991). Scientist A.
Islam defines: “Concept is a structure that expresses
the centuries-old understanding of a certain nation’s
compact and profound reality, national cultural
values, preserved in the ethno-cultural consciousness,
passed from generation to generation” (Islam, 2004).
In modern linguistics, the conceptual scope of the
terms “concept” and “meaning” are closely related
and in constant interaction (Kokhanova, 2023).

And there are several dissertations that have
been conducted on research directly related to the
works of D. Isabekov. In particular, D.M. Netalieva
in her work conducts a study of the problem of
national feature, which is expressed through the
characters in the story. The writer wrote that most
of his characters are insignificant in society, simple,
harmless to anyone, meek people who are with
him, but they suffer innocently, but they fight for
life, and the author wants to show that on the other
side of these plays there are national characteristics,
upbringing, morality, gratitude, forgiveness,
modesty, conscience, fate, calmness, which are
represented by defenseless souls, and it continues
with tradition. And a good tradition at all times is
the gold treasure of the people. D. M. Netalieva
“Tungys did not give in to the stress of the soul, but
came to his senses and sought to live. Before that, the

fate was in the hands of both God and man. Being
Amanat, Kenkeles, Diouana, he was subordinate to
Doskey and other rich villages, and now, although
it was a profession that his grandfather did not
know, he decided to live a personal life, not to share
the bread earned by his labor with anyone, not to
obey anyone. “He went from weak-willedness,
impatience, humility to stubbornness, pride” — such
is the thought about the last career of Tungui the
gravedigger (Netalieva, 2007).

K.M. Khamzina conducts a comprehensive
scientific study of the concept of man in the
framework of artistic time and space in the works
of D. Isabekov. “Tufigys had the right to live a
happy childhood, he had the right to love his wife,
he had the right to procreate and raise children. Like
all human beings, he had the right to spend his life
happily in front of the world, in time and space”,
this way she emphasizes the problems born from the
author’s attempts to find solutions of many questions
in creating the concept of man (Khamzina, 2004).
However, the author’s concepts and their translation
analysis have not yet been comprehensively studied.

Results and Discussion

The pre-translation analysis is important in order
to distinguish how much the names given to the
main character in the work can convey the original
meaning in the translation. For this, component
analysis is necessary.

Physiological and psychological portrait of the
digger, who at the same time became a profession
and a name in the work, is as follows.

According to tradition, there was no such
profession as a siiieks: in Kazakh. The deceased
person was bathed and circumcised by his relatives
according to Sharia and taken to his last journey.
And, according to the line of the work, Tu7igys, who
is not spared by fate, digs up all the corpses in the
end, and turns the little he got from it into a business
to make a living with a low income (Figures 1).

Depending on the skill of expressing and
applying the author’s concept in a literary text, it can
be grouped at different levels. In the text, concepts
are distinguished according to their substantive,
operational, and transformational appearance.
According to the degree of awareness of concepts in
the mind, the nature and originality of the real world,
we can conditionally classify them as metaphysical,
national-cultural, emotional concepts (Amirbekova,
2019).
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Occupation
to earn a living

Siiieks1

business,
livelihood

Poor, unkempt
(appearance)

Figures 1 — Physiological and psychological portrait of Stiieksi.

The concept of siiieks: that we are considering is
one of cultural values, who prepares the grave of a
dead person and buries it in the Kazakh worldview,
as well as it is an emotional concept that goes hand
in hand with feelings of death, grief, and sadness in

pathetic

helpless

the human mind. In our study, the concept of siiieks:
is formed by associative and various semantic
connections. In the pictures shown below, we have
tried to show Dulat Isabekov’s portrayal of the
concept through his hero.

innocent

downtrodden

Figures 2 — Siiieks1 as an emotional concept.

Associative nouns related to the concept of
siiieks1: death, loneliness, fear, anxiety, grief,
fear, occupation, suffering, fate, mockery, and
slave.

Synonyms of the concept of siiieksi: molasy
(gravedigger), kor gqazusy (gravedigger), qabir
qazugy (gravedigger), mdrngiirt (loony), tindemes
(the Silent one), beisara (miserable), kernkeles
(blockhead), #r1 druag (living ghost), diouana
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(dervish), dlekse (the sluggish one), beibag (the
poor thing).

Associative verbs corresponding to the concept
of stiiekst: fo exist, to run out of breath, to lose, to
dig, to dig a grave, to die, to lose alive, to wear out,
dwindle.

In the lexicographical analysis of the concept
of “siiieks1” it became known that there are the
following supporting semes:
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Drunk the poison of cruelty

Kicked by fate

Mauled by dog

Been bait for thieves

Figures 3 — Supporting semes associated with the concept of Siieksi.

Factors that influenced the formation of this
concept according to the story line: poverty,
helplessness, scarcity, disappointment in life, fate
kick, society, Ukitay and his fellow men.

As shown in the table, the real name of the
character Tungys (Tynaremmn) in the original is
given by means of transliteration and explanatory
methods in Russian and English translations, that is,
the letters #, e typical of the Kazakh language are
replaced by the letters #, ¢ in the Russian language.
Also, we see the frequency of occurrence in the
original 58 times, in the Russian translation 142
times, and in the English version 169 times, that
is, almost three times more. The name Undemes
(Yunemec), which is the nickname of the character,
which forms the concept of Siiieks1, was expressed

as Monuyn through a literal translation into Russian,
and was used as Shadow through a functional analog
approach to English (shadow is always silent). In
connection with the nicknames Amanat (Amanar)
and Duana ([lnyana), only the transliteration
method was used in Russian and English. Even if the
intermediate language was translated into English
through Russian, there are large differences in the
frequency of repetition of the names. Based on the
analysis in the table, Dulat Isabekov gives 6 names
to his main character in the line of work. Compared
to the original, there are differences in the frequency
of use of names in Russian and English. Also,
another thing to pay attention to is the replacement
of personal names with the pronoun Ae. This is a
phenomenon in linguistics called deixis.

Table 1 — Presentation of the names of the main character in the story “Siiieks1” by D. Isabekov in the original, Russian and English

languages and frequency of occurrence in the work.

Number of Transmission in Number Of . Number of
. . . . occurrence in Translation in .
Original occurrence in the an intermediate an intermediate Enelish occurrence in
original language (Russian) language (Russian) & English version
TyHFBIIT 58 TyHTBITI 142 Tungysh 169
YHuaemec 5 Momuyn 27 Shadow 50
TIpumypok 2 Blockhead 1
Kenenee 14 Bonsan 1 Dimwit
Juyana 20 Jyana 7 Duana 11
Awmanar 17 Awmanar 3 Amanat 2
Cyiiexmi 14 Morunbmux 6 Grave-digger 10
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Original (in Kazakh):

Kenkenec ywin mvina Oynuede Kyowlx Kaswin,
man bazy, comi mycce mos mamax iwin, Yukblcol
Kauwln osnyoan 6acka makcam ma, Kbl3vlk ma Heok.

Translation (in Russian):

Eouncmeennas padocms, KOmopyro o1 n036051
cebe, ObLI COH, a eciu nogesem aHOOUL NOECb
docwima.

Translation (in English):

The only pleasure which he allowed himself was
sleep and, when he was lucky, eating his fill.

The name Kenkeles (Kenkenec) is replaced by
the pronoun /e in the translation of both languages.
Kenkeles is foolishness, lack of mind, insanity
(Babalar s6z1, 2013). The name Kenkeles, which
is used 17 times in the original, is translated as
mpunypoxk (jerk) in 2 cases and 6omBan (blockhead)
in 1 case in Russian. Here, the reason why the name
Kenkeles is greatly reduced in the translated version
is that it is replaced by a pronoun, as in the above
example.

Original (in Kazakh):

Amanam kezindezioetl emec, eHOI OHblY OMIDIHe
KYIKi apanacmol, OUYHAOAHMAKMAY ecimin Koyini
Kemepinoi.

Translation (in Russian):

OH u cam youguancs momy, umo padyemcs
BCAKULL PA3, K020a CbIUUNM NOXEALY CIAPYXU, - He
Yacmo €20 X8anuiu 8 NPOULIOM.

Translation (in English):

He surprised himself by enjoying praise from
the old woman, every time he heard some: in thepast
any words of praise had been so rare.

Amanat is a person who is pledged by the
defeated, subordinate side to the opposing side
(Babalar soz1, 2013); From the age of 9, Amanat
became the first-born child, one of the people knew
that his real name was Tirigys, and the other did
not, every name given to first-born was not simply
imposed, and each of them was filled with pain and
humiliation, unbearable and painful periods. In the
above example taken from the original, the word “as
in Amanat’s time” has been replaced by the word
“in his past life” in the translation of both languages.
If the name Amanat is used 17 times in the original,
it is translated only 3 times in Russian and 2 times
in English, and in all other places it is replaced by
the name Tirigys, all of which leads to differences
in the frequency of use of names, as shown in
Table 1 above, which in turn leads to deviations in
translation.

As we can see from the example given above, the
word duyana in the Russian translation is cmapyxa
(old woman), in the English translation it is given
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as the old woman, that is, in the context, duyana is
an old woman who wanders the country begging for
warmth. Therefore, we see the differences; the word
Ouyana is used 20 times in the original, 7 times in the
Russian translation, and 11 times in English. In the
explanatory dictionary, a diouana is a person who
prays and breathes, who practices it, or an unstable
person without prosperity (Dictionary of the Kazakh
Literary Language, 2011).

By getting acquainted with literary translation,
in the course of research, it is possible to meet
various existing language units that are unique to
that nation or the author himself have their own
secret, sense and meaning. We noticed that those
language units are invisible on the other side and
require deeper research if you look at the bottom.
As a result of this research, it was possible to
understand the writer’s soul cry, the lack of kindness
in people. D. Isabekov’s creative career began at
the university, and his works passed through a
strict selection process, which was not indifferent
to the works of writers of the Soviet era. Any of
the works of the writer will make the reader think
deeply, with the frequent use of precious words and
phrases of the mother tongue, with the words that
are used every day in the life and lifestyle of the
southern region of his native land. But in the course
of researching the translations of these works into
Russian and English, we realized that some aspects
of the author’s thoughts were lost, the richness of
the original language, the hidden thoughts at the
end were not revealed and were not enough. As a
proof of this, we analyzed the preservation of the
national character in the translation of the names
of the main character in the novel “Siiieksi” by the
writer.

The Kazakh people have never been indifferent
to naming a newborn child. Superstitious people
showed great responsibility to him and did not
allow anyone to name the child, the person who was
desired by the people, respected in the country, was
given the name of the child, mainly by the child’s
grandparents, family elders, etc. In the days of the
rich, the person who gave the name, was covered
with a cassock and rode a horse. In general, the
arrival of a baby was a great joy for all relatives,
friends, citizens, and the village and region, apart
from grandparents and parents. And it is said that
no one knew that the character in D. Isabekov’s
work came to life, except for two old women from
the neighborhood. When Komsha, who has suffered
from orphanhood, poverty, and has no one to rely
on, when he reaches home exhausted from village to
village, his heart is crushed with joy and he says to his
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wife, “There is nothing worth spending my monthly
salary on working for my firstborn” (Isabekov,
1992:232), let’s invite the neighbors tomorrow”.
Kazakhs are a people who are very sensitive when it
comes to a child. Komsha, who has spent his whole
life on the path of poverty, can’t wait to have a child
and wants to share his joy with her neighbors even if
she doesn’t have any relatives to invite.

Original (in Kazakh):

- Amuin kim KotioviHOap?

- Ci30i kymin omwipmorz (Mcabexos, 1992).

Kowmrira Teperi Oecikke Kedir, x«a0yJbl KepIeHi
JKaliMEH BICBIPBI J1a, TBICBUIAAIN YHBIKTAI XKaTKaH
HOpECTEHIH MaHIaibIHAH y3aK HiCKE/I.

Oprasarbl MOKTBIH O€Ti KapaybIThIN, YH i
KYHTIpT TapThin Oapa xxaTelp. Komina ot 6ackiHAaFs!
OHEeITiHIH JKaHbIHA KEJiI, XepJae KaTKaH KOCCyMeH
HIOKTBIH KO31H TaFbl allIbIl KOWbI. KbI3FBIIT KaphbiK
TYHZIIKKE OapbIn Tipemni.

- Tyyaviubimolz 20t. Amoin TyHablul KOAUBIK.

- Atimxanvinbiz 6oacein. (Mcadekos, 1992: 232)

Translation (in Russian):

- Kax naseana?

- Tebs ocoy.... (Mcabekos, 2003).

OH KuBHYJ, HO yXe HE CMOTpel HEe Hee —
Ha IBIIIOYKAX, OyaTo OOsIICS HEOCTOPOKHBIM
JIBIJKEHHEM TOTPEBOKUTH MIIAJICHIIA, MOJONIeT K
JIFOJIBKE, CIIeTKa OTBEPHYJI OAESII0 U, HAKIIOHUBIIHCh
HaJ{ CIAJKO ITOCANBIBAIONIMM pPEOCHKOM, JIOJTO, C
HACIIAKICHUEM BJIbIXAJ €ro 3arax.

Oronp B ouare Hauyal yracarb, B KOMHAaTe
MepKHyJI cBeT. Kommma rmojomren K skeHe, 6epexHo
OOHSII ee 3a TUIeYH, TIOTOM, HE OTITyCKas €€ OT ceOsl,
HaKJIOHMJICA, B35UI KOUEPTy U IOIIYpPOaBJI B Oyare.
ITocserneno cHOBa.

- OH Ham mepBeHel], a TOTOMY U Ha30BEM €ro
Tyunreiuem. Jlanno?

- Kak 161 ckaxenib...(HMcabekos, 2003)

Translation (in English):

- :What name did you choose?”

“I’ve been waiting for you ... ” (Isabekov, 2014).

Komsha nodded but was not looking at his
wife any longer. He tiptoed over to the corner as
if he was afraid of rousing the baby through some
careless movement. He stepped up to the cradle and
gently turned back the blanket. Then he leant down
over the baby snuffling sweetly in its sleep: he stood
there breathing in its smell with deep delight.

The fire in the hearth was starting to go out and
the light in the room grew dim. Komsha went over
to his wife, put a protective arm round her shoulders
and without letting go of her, bent down, picked up
the poker and started stoking the hearth. The room
grew lighter again.

“He’s our first-born and so we shall call him
Tungysh. Is that all right?”

“As you wish ...” (Isabekov, 2014).

Komsha gives his son the name himself. In the
Explanatory Dictionary, tunigys is the first born
child, the oldest of the children. There are sayings
in Kazakh: The firstborn stands on the flag or where
the front carriage goes, the back is there. A special
attention was paid to the eldest of the house. It is
probably because of the view that if the first-born
child is brought up well, then the brothers who
follow him will follow in his footsteps.

Original (in Kazakh):

O3iniy anadan welp emin mybin, a3aH WUaKblpbin
Kouean amol Tyyeviu 6oaca Oa, Oviiaiavl dHeypm
OHbI aybl3 aunac myuslx Minesine Kapan Yuoemec
aman kemxen-0i. bByn xocanxbl am 63siHe Kawian
Mazvlaobl, KiM MAKmvl — 01 JHCA2LIH euwKim oe,
minmi, Tyneviwumuly o030 O0e Oinmerioi (Mcabekos,
1992).

Translation (in Russian):

Eeo 36anu  Tymeviwem, umo no -Kazaxcxu
s3Hayum- nepeeney. Ho nuxkmo me nomuun 3mozo
umenu. Jlnsa oxpyswcarowux on 6wvin Monuynom,
TMUXUM  HE3M00UBLIM  UYENI0BEKOM, MOMNCEM JUlLb
yymouky npuoyprosamvim. Tax, 6o écsikom cayuae,
kasanoce. Koeda npununia x Hemy sma KIuuKa,
KMo emy 0anl ee, He gedai, Hagepuoe, u cam TyHeviuu
(HUcabexkos, 2003).

Translation (in English):

He had been given the name Tungysh, which
means “First-born”’in Kazakh. Nobodyremembered
that name though. To the locals he was known as
“Shadow”, being a mild, quiet, fellow, who perhaps
had a few screws missing. Or so it seemed. Probably
not even Tungysh himself could remember how that
nickname had stuck or who had given it to him
(Isabekov, 2014).

The original says that the name of the
firstborn was carried out by the Kazakh rite of
calling Azan, and the translation in Russian and
English does not provide information about this
ritual at all, and the meaning of the firstborn’s
name is additionally explained in Russian as
sHauum — nepeeney, in English as “first-born” in
Kazakh. Translation into Russian and English is
made using literal, explanatory, functional analog
methods.

As can be seen from the above examples, many
times in the work, the names Kenkeles, Undemes,
Diouana, Amanat, Siiicksi are replaced by the
original name Tu7igys, so there are differences in the
frequency of use of the first name in Russian and
English.
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In the Kazakh culture, it is normal for people
to have several unofficial names, changing names
in Kazakhs is often called with different names
depending on age, or they shorten long names,
sometimes names are given to children based on
their appearance and behavior, but in the work of
D. Isabekov several names given to the character
are completely different from the situation we are
talking about, the name itself is not the names that
are given to a healthy and sane person in society.

It is true that where there is life, there is death.
The fact that all living beings created by Allah
Almighty cannot escape from death is a situation
that happens to all human beings sooner or later. In
general, the Kazakh people treated the issue of burial
of the dead with great responsibility. In the Kazakh
tradition, the role of a digger is also important.

The name Undemes means less talkative, no
obsession with words. In the table above, we see
that in the original the name was used 5 times, in
the Russian language Moauyn 27 times, and in the
English translation Shadow 50 times.

Original (in Kazakh):

Kopinik Te keTinm KajFaH-ay, dJe TYHI1 as3
JKepre TOH KaThIpbll oTKeH 0e? O KypekTi TabaHFa
CaJIBINT BIPFAIl KaJIFaH[a, JKY31 TaCKa THTCHAEH THIK
eTe Kalabl. bap camMarbiH calblll Tarbl a BIPFBIT
Kepil eJIi, Col kaM0achl 3bIPK €Till, asiFbIHAH KaH
KeTin KanraHmail Ooyimel. JleHeci Typrmirin kere
xKartkaH cekinai. Kemre Kaselll KETKEH UIYKBIP
TONBIPAFBIHBIH ~ OCTIHAETT  KBIPAyJbl  BICBIPBII
XK10epit, CBUIK OTBIpa KETTi JIe, )KaMOaChIH YKaJIa/Ibl.
Kopi meHeci bUIbl TOCEKTI aHCaJlbl. Bipak >KbUIbI
OpaHbII )Katap yaksIT 0ap ma? Teim OosnmMaca ymeyin
Oitipy kepek. «KpIc Ta Tycri-ay, — Hefl ilIiHeH o7,
— €Key Ka3apMbIH, aJl YIICY ... aif, ail KUbIH 00JI1abl-
ay». (Mcabekos, 1992: 228)

Translation (in Russian):

Moxet ObITh, BIIEPBBIC 32 BCIO KH3Hb UMECHHO
CerofHs OH TOAyMall O CTapocTH. Bce-Taku
onoJneBaeT, mnpokisras! CoBceM cuil He cTallo.
Wnn 370 MOpO3 32 HOYB TaK 3aneaeHu 3emito? Ox
TIOTIBITAJICS KOITHYTh ellle pa3ok — Kyaa tam! Jlomara
JWIIb CKOJB3HYJIA MTOBEPXY, COCKAOIMBAs IbUIb, U
3ackpeOiia, Kak Io KeJe3y, — ak MypaIIku MOIUIN
1o Teny. Ax Tak? Ox HaBaJIWICA Ha YEPEHOK U3 BCEX
CHJI, PE3KO HaJIaBHJI Ha CTyNHILy. 1 B TO MrHOBeHHE,
KOT[Ia JIOTIaTa, Ka3ajioch, HAKOHEI] I10/1aj1ach BIiepel,
00Jb, JKry4asi NMPOH3MUTENbHAS, KaK TOPSYHHA HOX
Bonuia B Oenpo. O OXHyJ, BBIPOHWII JIOTATY,
YXBaTHJICSI 32 HOTY, TOYHO CTapalyicsi BBIJABHUTH
Oonb. Heyxmoxe omyctuics Ha 3emiio. bempo
ropeso, a crapoe Telo, OXBadeHHOE O03HOOOM,
BJIPYI 3aTOCKOBAJIO O Teruiod mocrenu. Ilonexars
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obr Tenepb. Jla roe Tam! Krto sxe 3a Hero komatb
Oyzner? U TyT ke ycTano moJayMali, 4To, eClid HOTa
Tenepb OTOHAET, JBE MOTWIIBI OH KaK — HHUOYIb
BBIPOET, a TPEThIO ... Her, TpeTheii eMy He 071071eTh
... (Mcabexos, 2003: 182).

Translation (in English):

Perhaps today was the first time in his life that ze
had ever given any thought to old age. It was taking
its toll, damn it! “Shadow ” felt drained of strength.
Or was it that the frost had turned the earth to iron
overnight? He tried to dig a spadeful of earth just one
more time, but it was no use! His spade just skidded
over the surface, stirring up no more than dust: the
noise it made was as if it was scraping across iron —
enough to set his teeth on edge. “Shadow” pushed
down on the handle of his spade, pressing as hard
as he could on its shoulder. At the very moment,
when it seemed as if the spade was going to cut
into the ground at last, a sharp burning pain went
through his hip like a hot knife. “Shadow” gasped,
dropped the spade, clutched at his leg, as if se was
trying to squeeze out the pain. He let himself down
clumsily on to the ground. His hip felt as if it was on
fire and his old body, which had begun to shudder,
suddenly yearned for its warm bed. “Shadow”
would have given anything to be able to lie down.
But how could he?! Who would dig in his place?
Then he started to think wearily to himself, that if
his leg would ease up, ke would somehow manage
to dig two graves but would not be able to cope with
a third... (Isabekov, 2014: 74).

As we can see from the above three-language
passage, in these paragraphs in the original and in
the Russian translation, the name Undemes is not
given at all, and in English the name “Shadow”
is added 3 times, as well as if this pronoun was
given only 2 times in the original, in Russian it is
added 5 times, in English 6 times. According to
the table, the name Undemes is used 5 times in the
original, 27 times in Russian, 50 times in English,
as in the example above, especially in the English
version, complex sentences are divided into singular
sentences, “Shadow” is added in many places as a
noun, respectively, it is used 10 times more often
than in the original.

Conclusion

Having considered the names of the main
characters in D. Isabekov’s story “Siiieks:” in
the original, Russian and English languages and
the frequency of their occurrence in the work, we
noticed that words with their own meaning in the
Kazakh worldview undergo transformations in the
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translation according to the whim of the translator.
The differences in the frequency of use of the names
given to the main character in three languages were
determined, and the methods of their translation
were analyzed. In particular, methods of omission,
addition, and replacement are often used in
translation.

Due to the concept of siiieks: as a complex multi-
dimensional creation and its mental significance, it
was clear that the content of siieks: is in continuity
with Kazakh national history and cultural traditions.
In this regard, associative nouns, synonyms, verbs,
supporting words related to the concept of siiieks:
were identified.

The concept of siiieks: as a result of an active
cognitive attitude of a person to life in order to

form his personal and collective values through
the nicknames given to the firstborn of the main
character, and the use of methods of dropping,
adding, replacing their inner world, emotional state,
stress in translation with special author’s figurative
words hindered the achievement of adequacy in two
languages. The decline and change of the national
value of the grave-digger, who is the executor of
a tradition considered sacred and precious in the
Kazakh worldview, should have become a bitter
reality for the translators as well as the original
author.

In conclusion, we can say that the adequate
presentation of author’s concepts in Russian and
English translations of works of fiction in the Kazakh
language is still necessary to be thoroughly studied.
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