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LEXICAL AND SEMANTIC TRANSFORMATIONS IN TRANSLATION
(on the Materials of Abai Kunanbayev’s Poem)

Translation studies is one of the branches of science that has a theoretical basis and is capable of
solving literary and linguistic problems.

The main goal of our article is to consider and to discuss the transformations and its types which are
used in translation, and the main goal of the study — the use of lexical and semantic transformations as a
means of achieving the adequacy of poetic translation.

In the article, we compare and analyze five translated versions of Abai Kunanbayev’s poem «CeH6e
KYPTKA TypcaAa KaHla makTan» (Senbe zhurtka tursada kansha maktap) into Russian, demonstrating
that translators have employed various interlingual transformations to achieve translation adequacy, the
content and meaning of the source language are conveyed as comprehensively as possible in the trans-
lated text through lexical and semantic modifications. Additionally, it illustrates how translators execute
these transformations by utilizing lexical units from both the source and target languages, whose mean-
ings may not directly align with those in the original, but are derived through specific logical processes
of transformation, which means through lexical and semantic transformations. Applying several methods
of grammatical transformation and lexical transformation to the recipient of the translation of the poem,
we see that the communicative intention successfully reached the recipient, and they were able to fully
convey the meaning. It was found the authors of the Russian translation often used the techniques addi-
tion, omission, compensation, replacement, generalization, complete transformation and fragmentation
in order to achieve poetic translation adequacy.

We came to the conclusion that the translators managed to achieve the adequacy of the poetic transla-
tion, using the techniques of grammatical and lexical transformation when translating into Russian, main-
tain the appropriate impact on the addressee, and the communicative intention was successfully achieved.

Keywords: poetic translation, grammatical transformation, lexical transformation, differentiation, re-
cipient, communicative intention, techniques.

I.C. labakapumosa'*, K.T. Myxamaa', A. Kokcaa?, 3.K. OcmaHosa?
'9A-Mapabu atbiHAaFbl Kasak, yATTbIK, yHUBEpCUTETI, AAMaTbl, KasakcTaH
2YaHakkaae OHcekn3 mapT YHuBepcuTeTi, YaHakkane, Typkus
3Ab6ait aTbiHAaFbl Kasak, yATTbIK Meaarormkabik, yHuBepcuTeTi, Aamatbl, KasakcraH
*e-mail: gabdkarimovagul@gmail.com

AyAapmaaarbl A@KCHMKaAbIK-CEMaHTUKAAbIK, TpaHchopmaumsiaap
(Ab6aii KyHaHOaeBTbIH, ©A€H| Heri3iHAe)

Ayaapma ici — TeopusiAbIK, Herisi 6ap, 9Ae0M XXoHe TIAAIK MIHAETTEPAI wewyre GeiriM FbIAbIM
CaAacbiHbIH, 6ipi. akaAambI3AbIH HEri3ri MakcaTbl ayAapmMaAa KOAAAHbIAATBbIH TpaHCopMaLmsAap
JKOHE OHbIH TYPAEPI, COHbIH iliHAE MaKaAasa 3epPTTEYAIH Heri3ri MakcaTbl — AeKCMKaAbIK-CEMaHTMKa-
AbIK, TpaHCOpPMaLMIAaPAbl KOAAAHA OTbIPbIM, MO3TUKAABIK, ayAapMaHbIH >KeTKIAIKTiAiriHe, 6apabap-
AbIFbIHA KOA >XKeTKi3Yy KYpaAbl PeTIHAE KapacTbIpy.

Makanrapa Abain KyHanGaiyAbiHbIH «CeHbe XXypTKa Typcaaa KaHlla MaKTamn» ©AeHiH OpbIC TiAiHe
6ec aypapraH HyCKaAapAbl CaAbICTbIPbIM, TAAAAMN KOPCETYIMI3AE ayAapMaHbiH 6apabapAbIFbl KETY YLLUiH
TYMHYCKA MeH ayAapMa TiAiHIH TIAAIK >XyreAepiHA€eri aiblpMallbIAbIKTapFa KapaMacTaH, ayAapmallbl-
Aap KernTereH TiAapaAbIK carnaAbl TYPAEHAIPYAEp, 9FHM ayAapMasa KOAAAHbIAATbIH TpaHcopmaumsi-
AQpPAbl KOAAQHY apKblAbl >KY3€re acblpFaHAbIFbIH KOPCETEMI3, OCbl XKaFpalAa FaHa, ayAapma TiAiHIH,
HOPMaAapbl CaKTaAbIM, TYMHYCKA TIAIHAEr Ma3MyH MeH O, AEKCUMKAAbIK-CEMAHTMKaAbIK, TpaHCdopma-
UMsiAap apKbIAbl )KOHE OHbIH BAICTEPI apKblAbl ayAapMa MOTIHIHAE A€ MAaKCUMaAAbl TYPAE TOAbIKKAHADI
GepiAreHAIriH, ayAapmallbiAap TYMHYCKAHbIH AEKCUKAABIK, GipAIKTEPIH >kaHe ayaapMma TiAi GipAikTepiH
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KOAAQHA OTbIPbIN ayAapy TOCIAI, OAapAbIH MBHI 6acTankbl GiPAIKTEPAIH LLaMaAapbiHa COMKEC KeAMEt-
Al, Gipak, onapaaH 6eAriAi 6ip AOrMKaAbIK, TYPAEHAIPYAI KOAAQHA OTbIPbIN, OAAPAbI LiblFapFaHAbIFbIH
KepceTemis.

Makanaaa >kacanraH Taapay HerisiHae GipHelle opbiClua ayAapMa aBTOPAapbl, 6AEH ayAapMachiH
KabblAAQYLLbIFA FPAaMMaTMKAAbIK, TPAHC(OPMaLMS MEH AEKCMKAAbIK, TPaHCOPMaLIMSHbIH, GipHeLle sAic
TOCIAAEPIH KOAAQHY apKbIAbl PEUMIMEHTKE KOMMYHUKALUMAABIK, MHTEHLMS COTTI XKE€TKEHIH, MaFblHaHbI
TOABIK aiiTa aAFaHblH Kepin oTbipMbI3. Taaaay 6apbiCbiHAQ OpbICLLA ayAapma aBTOPAapbl KOCy, TYCipy,
KOMIEHCaLIMsl, MaFbIHAABIK, AAMY, OPbIH OATbIPY, XKaAMbIAQHABIPY, TYTAC TYPAEHAIPY, BOALLEKTEHY TOCi-
AIAEPIH XKMi KOAAQHFaHbl aHbIKTAAAbI.

OcblAaniila, aBTOPAbIK, AAPAAbIKTbIH TEPEH, i3iH KaAAbIpFaH ADaiAbIH Oip ©AEHiIHIH 8pTYPAI ayaap-
Ma TYCiHAIPMEAepi TYMHYCKaHbIH, AEKCMKAAbIK-CEMAHTUKAAbIK, TpaHcopmMaums aAndepeHumaumscbl-
MeH 6alAaHbICTbl EKEHAIMH KepCceTemis.

Makanaaa ayaapmallbl TYMHYCKA MEH OpbIC ayAapMaAapbiHbIH FrPpaMMaTUKaAbIK, TpaHcdopmaums
MEH AEKCMKAAbIK, TPaHC(OPMaLIMSIHBIH, OipHeLLe 8AIC TOCIAAEPIH KOAAAHY apKbIAbl ayapama Hapabap-
AbIFbIHA KOA >KeTKi3e aAAbl AereH KOPbITbIHAbI >KacaliMbl3, 6MTKEHI aKblHHbIH aiTNakK, OMblH ayapMaasa
cakTar, appecarka TWICTi acepiH cakTai GiAreH XXeHe KOMMYHMUKALMSIAbIK, MHTEHLMS COTTI >KETKEH.

TyiiH ce3aep: rpamMMaTHKaAbIK, TpaHCOpMaLUMsl, AEKCMKAAbIK, TpaHCOopMaUMsHbIH, AMddepeH-
LMaUms, MHTEHUMS, KOMMYHUKAUMAABIK MHTEHUMS, PELIMIUEHT, TOCIAAEP.
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AeKcHuKo-cemaHTH4Yeckue TpaHCchopmaL MM B epeBoAe
(Ha maTtepuanax ctuxotBopeHus Adas KyHaH6aeBa)

[NepeBoAOBeAEHME — OAHA U3 OTPOCAEN HAayKM, UMEIOLLIAsl TEOPETUYUECKYIO OCHOBY CMOCO6Has pe-
LaTb AUTEPATPYHO-AVHIBUCTUYECKME MPOOAEMbI, @ MEPEBOA XYAOXKECTBEHHOM AUTEpATYypPbl — 3TO TaK-
>K€ MCKYCCTBO TOYHO, YMECTHO, AOCTOBEPHO MepeAaTb XYAOXKECTBEHHbIN AyX U CMBICA OPUIMHAABHOTO
NMPOU3BEAEHWNS Ha APYTOM $I3blKe, 3TO MPSIBAEHMS TBOPUYECTBO, B TOM UMCAE B MEPEBOAE CTUXOB.

B cB43M C 3TMM OCHOBHOM LEABIO Hallel CTaTbW SBASETCS PAaCCMOTPEHME MCMOAb3YEMBIX B MPO-
yecce TpaHCOpMaLMii U ee BUAOB, B TOM UYMCAE OCHOBHAa$l LIeAb MCCAEAOBAHUS — MCMOAb30BaHME
AEKCUKO-CEMAHTUYECKMX TpaHCopmMaLmii Kak CPEACTBO AOCTMXKEHMS aAeKBAaTHOCTU M aAeKBAaTHOCTHM
MO3TMUYECKOro nepeBoAa.

B cTatbe Mbl CpaBHMBAEM M aHAAM3MPYEM MSITb NMEPEBOAHbBIX BAPUMAHTOB CTUXOTBOPeHus Abas Ky-
HaH6aeBa «CeHbe XXypTKa TypCaAa KaHLIA MaKTar» Ha PYCCKMI 93bIK, MOKA3bIBAEM, YTO, HE CMOTPS Ha
pa3AMUMg B AMHIBUCTMYECKMX CUCTEMAX S3bIKOB OPUIMHaAa M NepeBOAQ, NMEPEBOAUYMKM PEAAM30BAAM
MHOXECTBO MEXKbS3bIKOBbIX TPaHC(hopMaLmn, MCNOAb3yeMble MPU NMEPEBOAE, C LIEAbIO AOCTMXKEHMS
AAEKBATHOCTM MepeBOAA TOAbKO B TOM CAy4ae, €CAM HOPMbI NMEePeBOAMMOrO 43blka COXPAHSIOTCS, a
COAEP>KaHMS M CMbICA Ha 93blke OPUIrMHAAQ MakCHMMaAbHO MOAHO MPEAOCTaBAEHbl B MEPEBOAMMOM
TEKCTe NMOCPEACTBOM AEKCMKO- CEMAHTMUECKMX TPpaHCOPMaLMIA U Taxke NMoKa3aHo, Kak NnepeBoAYMKU
OCYLLECTBASIOT MEPeBOA, UCMOAb3YS AEKCUUYECKME eAMHULbI OPUTMHAAQ U NMepeBeAEHHble S3bIKOBble
€AMHNLbI, 3HAUEHNe KOTOPbIX HE COOTBETCTBYET HEKOTOPbIM 3HAYEHUSIM EAMHUL, OPUTMHAAQ, HO W3-
BAEKAIOTCSl U3 HUX C MOMOLLbIO OMPEAEAEHHOTO AOTMYECKOro npeobpasoBaHms, 3HAUMT NOCPEACTBOM
AEKCUKO- CEMaHTUYeCKMX TpaHChOpMaLLMIA.

Ha ocHoBe npoBeaeHHOro B CTaTbe aHaAM3a PsiA aBTOPOB NMEPEBOAOB, MPUMEHSS K peLienveH-
Ty NepeBOAA CTUXOTBOPEHUSI HECKOAbKO MPEMOB FpamMmMaTMyeckor TpaHChOopMaLmM U AeKCUYECKOM
TpaHcopmaumm, Mbl BUAMM YTO KOMMYHMKATMBHAS MHTEHLUMS YCMELWHO AOLIAO AO PeLMnueHTa, u
OHM CMOTAM MOAHOCTbBIO MEPeAaTh CMbICA. B XoAe aHaAmM3a GbIAO YCTAHOBAEHO, YTO aBTOPbI PYCCKOMO
nepeBoAa YacTo MCMOAb30BAAM MPUEMbl AOBOBAEHMS, yyLLIEHMS, KOMMEHCaumMs, 3aMeHa, 0606LLeHns,
noAHoe npeobpo3aBaHus 1 parMeHTaLmm.

Takum 06pa3om, Mbl MOKa3blBaeM, YTO Pa3Hble NEePeBOAHbIE MHTEPNPEeTALMM OAHOIO CTUXOTBOPE-
Hus Abas KyHabaeBa, ocTaBMBLIErO FAOBOKMIA CAE€A aBTOPCKOM MHAMBUMAYAAbHOCTM,CBSI3aHbI ¢ Andbe-
peHumaumen AeKCMKO — CEMaHTUUeCKOM TpaHCopMaLLMmM OpUrMHaAQ.

B cTaTbe Mbl MPULLAM K BbIBOAY, UYTO MEPEBOAUMKAM YAAAOCb AOCTUUb aAEKBAaTHOCTM MEPEBOAQ,
MCMOAb3Y$S NMPUEMOB rPaMMaTUUECKON M AEKCMYECKOM TpaHCopMaLmmn OpurMHasa npu nepeBoAe Ha
PYCCKMIA 93bIK, COXPaHWTb COOTBETCBYIOLLME BO3AEMCTBME HA aapecaTa, M KOMMYHMKaTMBHOE Hamepe-
HVe ObIAO YCMELHO AOCTUMHYTO.

KAroueBble cAoBa: rpammaTrueckas TpaHcopMaums, Aekcnyeckas TpaHcopmaums, andgepen-
caums, MHTEHUMS, KOMMYHMKATMBHAs MHTEHUMS, peLenueHT, npuembl.
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Lexical and Semantic Transformations in Translation

Introduction

It is known that translation studies are the oldest
form of human activity. From the very beginning the
translation studies created an opportunity for other
people to communicate to each other, and made it
more important for social work. The spread of writ-
ten translation works opens a wide way for people
acquainted with the culture of other peoples, in this
way the literature and the culture come together
which gives to enrich the culture of other countries.
Translation studies is one of the branches of science
that has a theoretical basis and is capable of solving
literary and linguistic problems, and translation of
fiction is also the art of accurately, appropriately, re-
liably conveying the artistic spirit and meaning of an
original work in another language, this is a manifes-
tation of creativity, including in translation poems,
it is believed that the content and meaning can be
translated, although translation of poems exist, and
the most important thing is that the source text does
not change as a whole, and not on its basis a text cre-
ated, a verse in another language, that is translated
text.

Throughout the world, the process of linguistic
and cultural expansion, diffusion, and integration
has played an important role in ethno-cultural re-
lations, and the participation of representatives of
various linguistic and cultural communities gives
the relevance of situation. However, representatives
of intercultural communication may not understand
each other due to the lack of a medium language.

“Translation has a long history. Contacts be-
tween peoples have created a need for an interpreter
at all times. The first contacts between peoples who
speak different languages were, obviously, oral.
Translation has existed for a long time without a
written record. There is almost no evidence of trans-
lation of the unwritten period. However, historical
data, as well as general insights into the existence of
heterogeneous contacts between peoples even in the
most ancient times, suggest that interpreting came
into existence long before the emergence of writ-
ing.” (Nurgali, 2022: 12)

In this case, assisting in translation plays an
important role, because communication between
partners creates a real need for translation studies
because of not knowing the code of a foreign lan-
guage, so the translation studies can be relevant, in
connection with this, there is growing interest in
translation studies of its development and theory.

In translating the language of poetry, it is also
important to be tolerant, here “Tolerance is the abil-
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ity of a person to perceive the real world without
passive correction and without self — correction.” a
property that reveals the ability to actively re-per-
ceive without transformation” (Islam, 2018: 8).

In the last ten years, the general and specific as-
pects of the theory and practice of translation studies
have been published in many publications. In gener-
al, the main problems and features of the translation
studies have not fully resolved and give in the litera-
ture. The translation studies as a theory has not yet
achieved its status, as a science is still in progress, so
it can’t fully show types, methods and techniques.
So, it is necessary to solve the main problems and
features of the translation studies related to defining
the object, theme, subject, methods as well as the
categorial structure of the subject. In the same way,
it is important to find the communicative and func-
tional meaning of the translation studies, to describe
the competence of the translator, it is necessary to
pay attention to the linguistic and cultural differenc-
es that contributes to the linguo-ethnic barriers, the
emergence of cultural interaction.

In general, we may consider and define the type
of equivalence and the translation transformations
with its types to the problems arising from the pro-
cedural aspects of translation.

In this regard, the main goal of our article is to
consider and to discuss the transformations and its
types which are used in the process of the transla-
tion, and the main goal of the study — the use of
lexical and semantic transformations as a means of
achieving the adequacy of poetic translation.

According to V.N. Komissarov, the translator
often tries to find contextual substitutions other than
the equivalents of the fixed vocabulary which are
given in the context. Therefore, the translator looks
for ways beyond the general principles of translation
to find the alternative according to the context. The
translation should show creativity in finding a solu-
tion. For this reason, according V.N.Komissarov, it
is possible to establish specific rules of contextual
substitutions that can be used in most cases (Komis-
sarov, 2002: 125).

Materials and Methods

“Literary or artistic translatiom is a complex
combination of linguistic, literary, cultural, histori-
cal information as a research object of comparative
literary studies” (Beisenuly, 2022: 228)

Many scholars have devoted significant at-
tention to the challenges of poetry translation,
including notable researchers such as L.R. Gal-
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perin, S.Y.Marshak, M.L. Lozinsky, V.V. Levik,
S.F.Goncharenko, S.L. Sukharev, E.V. Vitkovsky,
B.V. Dubin, Zh.Dadebaev, T.U. Esembekov,
A.Zh. Zhaksylykov, among others. Despite this,
there remains a lack of clear, universally accepted
criteria for evaluating poetic translations, as well
as established guidelines for self-translation. In the
current state of translation studies, there is an insuf-
ficient number of theoretical works addressing the
specific issues associated with poetry translation.

Abai Kunanbaev is a great Kazakh poet, educa-
tor, philosopher, public figure of the era of the sec-
ond half of the 19" century. Everything created by
Abai Kunanbaev artistically distinguished, and the
problems solved in his works remain acute and rel-
evant, we can see the answers for them in the com-
plex poetic world of Abai Kunanbaev, he fought for
the thoughts and aspirations of the Kazakh people,
freedom and friendship, education and equality.
He expressed his views with deep thoughts in his
poems written in Kazakh language. Abai Kunan-
baev is one of the main pillars of spirituality in the
literary horizon of other nations. Until the middle
of the last century, there was not much interest in
Abai Kunanbaev’s work. In 1986, the “Prostor”
journal published a translation of several poems of
the great poet into Russian, many poets and writers
participated in it, the translators were V. Nalimov,
Dragoman, Y. Gdovsky, Z. Pakharukova, V. Kigot,
it should be noted that these names are disguised
names, i.e pseudonyms, because the contract of the
competition was so (Prostor, 1986).

In this study, it is known that Abai Kunanbaev’s
poem «Cenbe scypmia mypcaoa KaHuia MaKmany
(Senbe zhurtka tursada kansha maktap) was writ-
ten in a meditative direction, its structure and size
are 4 parts, 11 stanzas, 3 lines, however, we under-
stand that it is not easily translated. In this study, we
compare five different translations of the poem with
the original, examining them from the perspective
of lexical-semantic transformations. We analyze
how the lexical units of the original text were trans-
lated using units from the target language, whose
meanings do not directly correspond to those of
the source units and explore whether these mean-
ings can be derived through specific logical trans-
formations. Despite this divergence, all the selected
translations have been widely accepted and utilized
for many years, making it difficult to dismiss their
validity. The poem “Cenbe xypTKa Typca J1a KaHiia
makTtan” (Senbe zhurtka tursada kansha maktap)
varies across different translations in both form and
content. Consequently, the artistic and aesthetic

qualities of each translation, along with the message
conveyed to the reader, differ in degree.

The most important features of translation trans-
formations are that they have an interlinguistic char-
acter, it is very different from transformation within
the same language. Transformation within the same
language refers to phrases that have the same con-
tent and perform the same communicative function
in a specific context, despite differences in gram-
matical structure and lexical meaning. Comparing
the original and translated texts, some parts of the
first one is delivered in a state that deviates from the
exact word — for — word equivalence. Such aspects
of the translated text are observed by the linguistic
units. Therefore, there are some cross — linguistic
correspondence in the human mind. When they are
transferred from one language to another, we con-
sider their deviation as interlingual transformations.
Depending on the nature of the linguistic units of the
original, translation transformations can be lexical
(semantic) and grammatical (morphological, syn-
tactic) and stylistic transformations.

In translation, there are many different approach-
es to considering interlanguage changes (transfor-
mations) and their classification. Many scientists
L.S. Barkhudarov, A.D. Schweitzer, Y.I. Retzker
and so on, propose the following main transforma-
tions such as lexical, lexical — semantic, grammati-
cal and lexical — grammatical, its main method is
descriptive.

Lexical transformations are translational trans-
formations caused by the deviation of lexical units
from their corresponding equivalents according to
the vocabulary. So the topic of our article is about
lexical transformations, we will pay attention to
lexical transformation and according to Y.I Retsker,
it is not always successful to use the alternative of
words and phrases specified in dictionary during
the translation process. Indeed, any deviation in
the translational comes from the condition of the
context and the context is diverse, the conditions
are also different. Accordingly, it is impossible to
establish in the dictionary the equivalent of words
and phrases to each context. Y.I. Retsker believes
that the most important difficulty is to determine the
meaning of words and phrases that are not listed in
the dictionary, but according to some context and he
called these equivalent substitutions or lexical trans-
formations (Retsker, 1998: 180).

According to V.S. Slepovich, lexical transfor-
mations are a part of the translation experience due
to the fact that the sentence structure in the origi-
nal and translated languages are different or there
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is no possibility to find an appropriate alternative
for words or phrases (Slepovich, 2011: 320). Lexi-
cal transformations are of great importance as tools
of logical thinking in determining the meaning of
a word in a foreign language with the help of its
context and finding an appropriate alternative. From
the semantic point of view, the meaning of lexical
transformations is to find a word or phrase that has
a separate internal form for the translated lexical
unit but is suitable for use in its context. During the
translation process, the following situations at the
lexical level may be encountered:

- if the vocabulary of the translation language
does not correspond to the unity of the original lan-
guage in the dictionary, for example, when describ-
ing special vocabulary that concerns to that country
or nation;

- if the unit of the original language has a dic-
tionary correspondence in the translation language,
but not fully, only partially;

- if each of the many meanings of the words in
the original language correspond to completely dif-
ferent words in the translated language;

- a rare case: if a word in the original language
has a unique equivalent word according to the dic-
tionary of the translated language;

- lexical units used during the translation process
are called lexical variants in translation theory. We
find the lexical according to its contextual meaning.
The following reasons for the occurrence of lexical
transformations are identified;

- differences in the meaning range of the word in
the original and translation languages;

- multifaceted phenomena in the history and for-
mation of lexical systems of languages.

The foundation of translation transformations
lies not only in the language of the translation it-
self but also in the ability to convey the meaning of
functional texts in a manner that is comprehensible
to the audience by applying various transformations
within the target language. To achieve this, it is es-
sential to consider the classification of translation
transformation methods as outlined by scholars.
According to M.D. Gutner’s theory of transforma-
tive translation, there are several distinct types of
lexical transformations employed in this process: a)
changing of word order; b) addition; ¢) omission;
d) replacement of words and parts of sentences; e)
clarification; f) antonymic translation; g) differen-
tiation; h) generalization; 1) meaning development;
g) complete conversion; (Gutner, 1982: 158).

V.E Shchetinkin’s classification has its own
characteristics, he groups lexical transformations
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raking into account both logical and functional fea-
tures a) clarification; b) generalization; c) addition;
d) explication; e) antonymic translation; f) meaning
development; (Shchetinkin, 1987: 159).

Based on the generality of the above — men-
tioned classification of translation transformations,
we believe that all transformations can be divided
inti lexical, grammatical and lexical — grammatical,
for this study V.N. Komissarov’s transformation
classification was chosen as the most suitable for the
analysis of our selected poem (Komissarov, 2002:
424). Lexical transformation means direct lexical
deviations from lexical correspondences, lexical
reconstructions are mainly units of the source and
target languages. V.N. Komissarov identifies sev-
eral categories of lexical transformations, includ-
ing transliteration, transcription, lexical-semantic
transformation, generalization, concretization, and
modulation. Lexical-semantic transformation, in
particular, involves translating lexical units from
the source language by utilizing target language
units whose meanings do not precisely align with
the original. Nevertheless, these meanings are de-
rived through logical transformational methods.
Key forms of such transformations encompass gen-
eralization, concretization, and modulation, which
involve adapting and developing the meaning of
the original lexical unit through semantic evolution
(Komissarov, 2002: 424).

Thus, we reviewed the classification of various
scientists above and identified the following types
of lexical transformations: clarification or concreti-
zation, generalization, clarification, differentiation,
antonymic translation, transliteration, transcription,
explication, meaning development, replacement of
words and parts of sentences.

However, it should be noted that our analysis is
based on a research method, therefore, we decided
to analyze each method of translation transforma-
tion with examples. In any case, the meaning range
and alternative words in a bilingual language are
different, and there are things that are given by the
word in the original language with a board mean-
ing. The first method is called clarification (con-
cretization), and the second method is called gen-
eralization.

The basis of the transformations used in the
above — mentioned study is not only the use widely
accepted isomorphic linguistic units according to
the norms of bilingualism, but also various features,
where isomorphic means similarity, that is, it allows
to study various similarities and differences be-
tween the structures of the original and translation,
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this shows the degree of similarity, correspondence
and equivalence between them, the analysis of se-
mantic changes of the text in the translation is based
on the analysis of translation of the text of Abai Ku-
nanbayev’s poem, we will analyze.

Literature review

As previously noted, the translation of poetry
requires, first and foremost, avoiding literal transla-
tion, which lacks artistic expression, and secondly,
refraining from excessive embellishment. The pro-
cess of crafting an alternative poetic translation in-
volves applying various transformative techniques.
Y.A. Retsker defines translation transformations as
a form of logical reasoning, emphasizing that the
translator must convey the meaning of linguistic
units within the contextual framework of the target
language. (Retsker, 1998: 120).

According to L.S. Barkhudarov, translation
transformations are various cross-linguistic trans-
formations that are used to achieve the highest pos-
sible translation equivalence, this is one of the rea-
sons (Barkhudarov, 1975: 240).

In this case, the most important thing is that the
original text does not change as a whole, but a text
in another language, translated text is created on
its basis. Thus, the issue of using cross — linguistic
transformations arise. We note the main task of the
translator is to use them efficiently and effectively.

Y.A. Retsker explains that translation transfor-
mation refers to the process of altering various ele-
ments of the source text during translation, dividing
this transformation into lexical and grammatical cat-
egories. According to his explanation, lexical trans-
formation involves revealing the semantics of words
in the target language, while grammatical transfor-
mation entails modifications to sentence structure
throughout the translation process. Retsker further
notes that the transformation of a translated sentence
can be either complete or partial, depending on the
degree of structural change. Complete transforma-
tion occurs when the dependent parts of the sen-
tence are replaced, whereas partial transformation
involves replacing only the independent elements
(Retsker, 1998: 125).

It is very important to study and learn the types
and methods of translation transformations in artis-
tic translation. According to N.K. Garbovsky, trans-
formation used in translation is a deviation from
the use of units formed both the original language
and the language of translation, several factors con-

tribute to translational transformations (Garbovsky,
2004: 544).

L.S. Barkhudarov, who gave a clear definition
of the term translation transformation, says the
transformations that ensure the transition from the
original language to the translation language are
called translation transformations (Barkhudarov,
1975: 245).

Under certain unusual conditions, alternative
units that are not functional in the translation con-
text may be required, yet this necessity is often over-
looked by translators. As a result of neglecting the
specific nuances of linguistic unit usage, the original
meaning can be lost in the translated text, leading to
a final product that fails to meet the functional and
stylistic standards. The primary objective of transla-
tion is to maintain fidelity to the original text. One
of the translator’s key responsibilities in achieving
equivalence with the source material is the applica-
tion of various translation transformations. As L.S.
Barkhudarov asserts, for translation adequacy to be
attained, the translator must apply numerous inter-
lingual transformations, irrespective of differences
between the language systems of the source and tar-
get texts. Only by doing so can the norms of the tar-
get language be strictly adhered to, while ensuring
that the content and intent of the original language
are fully and accurately conveyed in the translation.
(Barkhudarov, 1975: 253).

“Translation studies as a young science seeks to
identify the factors that somehow influence transla-
tion activities and to explore the various connections
and relationships between them. Scientists and spe-
cialists are trying to clarify and reconsider certain
provisions and attitudes of the theory and practice
of translation. One of the complicated problems of
poetic translation is that how adequately and ac-
curately such a translation is able to reproduce the
macro-structure or recreate the verse forms of the
original.” (Musaly, 2021: 204)

Results and Discussion

In our study, we will compare and analyze one
line of Abai Kunanbaev’s poem «Cernbe ocypmxa
mypcaoa kanwa magmany (Senbe zhurtka tursada
kansha maktap) in several versions translated into
Russian and published in the Literary and artistic
monthly journal “Prostor” (1986). It takes a lot of
time to look at all the lines of the poem in sequence,
so a selective analysis of several translations allows
us to make certain conclusions.
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«Kaitrpl kence Kapchl Typ, Kyjiai bepme

KpI3BIK Kesce, KBI3BIKKA, OHFAKKa epMe

XKyperine cyHri ae, TyOiH Ke371e

CoHaH TamKaH IIBIH ackll, TacTail kepme» (Original).

1. «He cknoHuCk, HE yraau B TUXUE JIHU,

B Oyitnelii pagocTtn cebst He ypOHH.

W Ha nHE cBoOei AyIIH, KOJb JHA JOCTAaHEIb,
ThI COKPOBHIIA OTHIIICIIb,- COXpaHU!»
(translation by V. Nalimov)

2. «l'ope 3710€ npuaeT — He KJIOHUCH repe 0e0H,
PanocTh ayury MbsHUT — ThI OCTaHBCSI COOOH.

B cepana riy0b norpy3uch, €ro TaHbI O3HAM,
UucThlil epa TaM Haiiienb, 1 OTHBIHE — OH TBOW»
(translation by Dragoman).

3. «B Oene myxaiics, BBICTOATh CyMeid,

A ecnu paiocTh — cliepikaH Oy/b U B HEHl.
[Mpucaymaiicst k cebe, IPOHUKHU B IIyOHHY,
KemuyxuHy Haiienb — ee TepsATh He CMei»
(translation by Y. Gdovsky).

4. «bena npuaet — ObITh TBEPIBIM HAYUUCH,
[Ipuner ynaua — cuacTbeM HEKUUHCH.
[To3naii cebs1, u B IyOnHE Iymiy,
MepiiaHbeM CMBICIIA KU3HH 3aPyUINCh)
(translation by Z. Pakharukov).

Table 1 — The comparison and analysis of extract

5. «Tam B mryOuHax ObITHS, B HEOE, BO MHE,
B cTBOpKax cepaua, morpyxeHHas Ha JHE
Kner xemuyxnuHa, Mepuas...

OO0peres....

Hu B nmyunHe, HY B OTHE

He mponagens» (translation by V.Kigot).

In our comparison and analysis of five trans-
lated versions of Abai Kunanbaev’s poem «Cenbe
KYPTKa Typca na KaHma makrtam» (Senbe zhurtka
tursada kansha maktap) into Russian, we observe
that, despite the differences in linguistic systems
between the source and target languages, the trans-
lators employed cross-linguistic qualitative trans-
formations to ensure translation adequacy. This ap-
proach preserves the norms of the target language
while fully conveying the content and intent of the
original text through the use of lexical and seman-
tic transformations. Notably, the translators applied
lexical units whose meanings do not directly cor-
respond to those of the original but were derived
using specific logical transformations. This method
ensures that the original message is represented as
completely and accurately as possible in the trans-
lated versions.

Original:

«Kaifrpl Kence Kapchl TYp, Kynait Oepme
KBI3BIK Kence, KBI3BIKKA, OHFAKKa epMe
JKyperiHe cyHri ae, TyOiH Ke37e

CoHaH TamKaH IIBIH aChLI, TAaCTall KopMe»

Translation by V. Nalimov:

«He ckonuce, He ynaau B IUXHUE THH,

B OyiiHbIit pamocTu ce0s He ypOHH.

W na nue cBoelt Ay, Kojib JHA JOCTaHEellb,
ThI COKpOBHIIA OTHIMIEITb,- COXPaHU!»

The first thing that stands out in this line is that
the translator used grammatical transformation, that
is, we notice the change in the structure of the sen-
tence during the translation process, and he used the
addition method of lexical transformation, “on sad
days” (“6 nuxue onu’) is not at all in the original,
and we conclude that the translator used it for the
purpose of clarification. In the translation, the intona-
tion of the sentence is replaced, that is, the declarative
sentence in the original is an exclamatory sentence in
the translation. It is known that intonation can be at-
tributed to the stress, declaration, speed and duration
of the sound, and intonation is a complex issue which
includes stretching the voice, strengthening the voice,
speed up the voice, and at this point, we can see that
the translator has chosen the way to create content
and thought, lexical and semantic reinforcement in
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the translated language by replacing an exclamation
mark. Furthermore, it is evident that the translators
applied the technique of generalization as part of lexi-
cal transformation. This approach involves substitut-
ing a word or phrase with a narrower, more specific
meaning in the source language with a broader, more
inclusive term in the target language. By doing so, the
translators effectively adjust the original content to fit
the linguistic and cultural context of the target audi-
ence while preserving the overall sense and intent of
the text. This method provides greater flexibility in
conveying the message, ensuring that the translation
remains both accurate and comprehensible, so that in-
stead of the word “Heart ...” comes “...your soul”, it
becomes a word with a broad meaning, we conclude
that the translator intended to be understandable to
the reader.



G.S. Gabdkarimova et al.

Table 2 — The comparison and analysis of extract

Original:

«Kaifrpl Kence Kapchbl Typ, Kynail Oepme
KBI3BIK Kesice, KbI3bIKKA, OHFAKKA epMe
Kyperine cyHri ae, TyOiH Ke3zie

CoHaH TanKaH LIbIH aCbL, TaCTail KOpPMe»

Translation by Dragoman:

«Tope 3110€ npHIeT — He KIOHKUCH Iepen Oe1o,
Pajocth Aynry MbsSHUAT — Tl OCTAHbCS COOOIA.

B cepaua niy0Ob morpy3uchk, ero TaiHbI O3HaH,
YucTelii nepa TaM Halielib, 1 OTHBIHE — OH TBOI»

We conclude that the addition method of lexi-
cal transformation is used in this translation line,
the words “evil...” and “intoxicating ...” are com-
pletely absent in the original, and the translator used
it for the purpose of clarification and explanation.
In translation, the intonation of the sentence is re-
place, i.e. the simple sentence in the original is rep-
resented by a dash is placed, where the word some-
how is dropped, and a dash is placed in front of the
isolated determiner, we conclude that the following

Table 3 — The comparison and analysis of extract

type of lexical transformation, which tried to convey
the main meaning in the translation, was used, close
translation, in general such translation is a selection
of analogs with similar but not the same meaning
in the translated language, the translator used the
method of translating the lexical units of the original
using translation language units, whose values does
not correspond to the values of the original units, but
we conclude that he was able to express them using
a certain logical transformation.

Original:

«KaitFpl Kence Kapchl Typ, Kysai oepme
KpI3BIK Kece, KbI3bIKKA, OHFAKKa epMe
XKyperite cyHri ae, TyOiH ke371e

CoHaH TalKaH IIbIH acbUl, TaCTall KopMe»

Translation by Y. Gdovsky:

«B Gene Myxaiics, BEICTOATh CyMeid,

A ecnu paiocTh — caiepikaH Oy/b U B HEHl.
[Mpucnymaiicst k cebe, MPOHUKHU B TIIyOHHY,
KemuyxuHy Haiienb — ee TepsITh He CME»

In general, the reader should know the culture
of that country of that country, or at least, think
about the level of thinking of a foreigner. If the
reader has a little understanding of the creation,
the reader tries to accept it with his own mind and
views. In this regard, the concepts of pragmatic and
cognitive are formed in science and used in these
translations. As we all know, the world of cogni-
tive thinking of every reader is different. If the
author’s creation and the reader’s thoughts match

Table 4 — The comparison and analysis of extract

at least, they do not match at all, so we conclude
that the method of semantic development of lexical
transformation is used, and we see the translator
used method of compensation, that is certain ele-
ments in the original language do not have an exact
equivalent in the translated language, in this part
of the text, we notice that the metaphor “Dive into
your heart ...” (JKypezine cyyei de) is translated as
“Listen to yourself...” because the method serves
to replace the original word.

Original:

«Kaifrpl Kence Kapchl Typ, Kyiait Oepme
KpI3BIK Kence, KBI3BIKKA, OHFAKKa epMe
JXKyperine cyHri ne, TyOiH Ke31e

CoHaH TamKaH IIBIH aChLI, TAaCTall KOpMe»

Translation by Z. Pakharukov:

«bena npuaeT — ObITh TBEPABIM HAYYHCH,
IpuzaeT ynada — c4acTbeM HEKHYHCh.
[o3nait cebs1, 1 B TITyOWHE TyIH,
MepiiaHbeM CMbICIIA KU3HU 3aPYUHChH

In this instance, the translator applied a gram-
matical transformation, altering the sentence struc-
ture during the translation process to align with the

syntactic norms of the target language. This adjust-
ment ensures that the translation adheres to the lin-
guistic conventions of the translated language while

239



Lexical and Semantic Transformations in Translation

preserving the meaning of the original text, another
type of lexical transformation was subjected to the
sentence, the method is omission, the original sen-
tence “don’t follow...” and “a lot of interests...”
were dropped, that is, the translator used the omis-
sion method, also we notice that the original content
is not damaged when using it, the original sentence
is omitted during the translation process, and an-
other type of the lexical transformation is complete
changing and generalization are used here, which

Table 5 — The comparison and analysis of extract

conveys the sentence “Truly noble, don’t look like a
stone”” (Conan mankam wolH Acwll, Macmatl Kopme)
with the sentence “Get a flicker of the meaning of
life” (Mepyanvem cmobleaa dcushi 3apyyucs), a gen-
eral whole transformation, the structure of the origi-
nal language, a certain word or phrase may not be
given in translation, we conclude using the methods
complete changing and generalization, the transla-
tor was able to show the meaning using a certain
logical transformation.

Original:

«Kaifrpl Kence Kapehl Typ, Kysiail oepme
KpI3bIK KeTce, KBI3BIKKA, OHFAKKa epMe
JKyperine cynri ae, TyOiH ke3ze

CoHaH TamnKaH IIBIH aChlI, TACTall KepMe»

Translation by V.Kigot:

«Tam B rimyOuHax ObiTus, B HEOE, BO MHE,
B cTBOpKax cepana, morpykeHHas Ha JHE
XKner sxemuyxuHa, MepIas...
Oo6peres....

Hu B myuuHe, Hu B OrHE

He nponanemib»

If we consider the types of lexical transforma-
tion used during the translation of the passage, the
original sentence is divided into two sentences in
the translation, that is, the method fragmentation is
used, in addition “A pearl awaits, shimmering ...”"
(WKoem sicemyyorcuna, mepyas ...) and “You will find
... " (Obpemewn ...) sentences in the translation are
given with a lot of dots, that is, the intonation of the
sentence is changed, here, the translator avoided a
literal translation and instead employed a lexical and
semantic transformation, aiming to convey the core
meaning of the original text. The translator used a
method of translating the lexical units by selecting
equivalent units in the target language, even though
their meanings do not directly align with the original.
However, through the application of logical trans-
formations, the translator successfully conveyed the
intended message, and transposition during transla-
tion method is used, as the positions of the sentence
parts in the Kazakh and Russian languages are dif-
ferent, this method is often used in both languages
translations.

In the poetic translation, it is believed that only
the content and meaning can be translated, the fea-
tures of adding poems cannot be translated, although
there is a translation of poetry. As mentioned above,
the translator of a poetic work is often to find con-
textual substitutions in addition to the equivalent of
the fixed vocabulary according to the conditions of
the context. Therefore, the translator looks for ways
beyond the general principles of translation to find
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the right alternative according to the context. The
translator has to show creativity in finding a solu-
tion.

Based on the analysis presented in the article,
several translators employed various methods of
grammatical and lexical transformation to convey
the poetic translation to the audience. It is evident
that the communicative intention of the original suc-
cessfully reached the recipient, with the translators
fully expressing the intended meaning. Throughout
the analysis, the authors of the Russian translations
frequently utilized methods of lexical transforma-
tion such as addition, omission, compensation, re-
placement, generalization, complete transformation,
and fragmentation to achieve translation adequacy.
These methods were particularly effective in trans-
lating lexical units from the original language into
the target language, where the meanings do not pre-
cisely correspond but are instead conveyed through
logical transformations. By applying multiple gram-
matical and lexical transformation techniques, the
translators enhanced the impact of the original text,
making it more expressive. This approach helped
clarify the meaning of Abay Kunanbaev’s poem in
translation and successfully conveyed the overall
message to the audience. The transformation tech-
niques suggest a differentiation in the application of
lexical-semantic transformations from the original,
further reinforcing the interpretative choices made
during translation. Accordingly, we conclude that
the translator was able to achieve translation ade-
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quacy by using several methods of grammatical and
lexical transformations of the original and Russian
translations, because the poet was able to keep the
meaning, maintain the appropriate effect on the ad-
dressee, and the communicative intention was suc-
cessfully achieved.

Conclusion

Translation studies is one of the branches of sci-
ence that has a theoretical basis and is capable of
solving literary and linguistic problems, and transla-
tion of fiction is also the art of accurately, appropri-
ately, reliably conveying the artistic spirit and mean-
ing of an original work in another language, this is a
manifestation of creativity, including in translation
poems, it is believed that the content and meaning
can be translated, although translation of poems ex-
ists, and the most important thing is that the source
text does not change as a whole, and not on its basis
a text created, a verse in another language, that is
translated text.

“It should be noted that literary translations are
becoming more popular and more interesting, which
cover all genre diversity of literary, where profes-
sionalism, ingenuity and creative approach of the
translator is important.” (Sharipova, 2022: 245)

Abay Kunanbayev is a great Kazakh poet who
opened a new for the development of literature.
Abay Kunanbayev’s poetic language has a rich na-
tional color, words formed due to life and customs,
which are not found in the vocabulary of the Russian
language, are closely related to the poet’s individu-
ality of national thinking, it is difficult to give them
exactly in translation, only their meaning can be giv-
en. “A. Kunanbayev is the emblem of the state re-
vival and spiritual development of Kazakhstan. His
work remains a source of inspiration and wisdom
for many people today.” (Saishanhuli, 2024: 723).

Therefore, through the analysis conducted in
this study, we discovered that translators convey
the meanings of certain words in the poet’s origi-
nal language to the target language by employing a

variety of grammatical and lexical transformations.
This is essential because it is often challenging for
translators to render these words in their original
form. However, this difficulty is closely related to
the translator’s inability to fully capture the intrinsic
nature of the original, particularly the uniqueness
of the poet’s world. Conveying the poet’s meaning
in translation operates on two distinct levels: accu-
rately transmitting the primary meaning and specific
information of the original text, as well as effective-
ly capturing and presenting that meaning in transla-
tion. Any slight alteration in the subtle nuances of
the poet’s work can diminish the value of the origi-
nal, potentially rendering it unintelligible.

Nevertheless, the five translation versions ana-
lyzed in this study demonstrate that translation
equivalence with the original was achieved through
the careful application of transformation techniques.
This has allowed the translations to maintain the in-
tended effect on the audience, successfully deliver-
ing the communicative intention, including the core
meaning of the poem.

Thus, based on the transformations identified
in this study, it is evident that isomorphic linguis-
tic units, widely accepted according to the norms of
bilingualism, were used. Isomorphism, which refers
to structural similarity, allows for the examination
of similarities and differences between the original
and translated texts. This reveals the degree of cor-
respondence and equivalence between the two. In
analyzing five different translations of the poem, we
observed semantic changes in the translated text and
concluded that the translators employed isomorphic
linguistic units.

Moreover, the translation of Abay Kunanbaev’s
poem into other languages often follows a line-by-
line approach or involves a third party who medi-
ates between the original text and the translator by
explaining the poem’s theme and underlying ideas.
Even for native Kazakh readers, fully grasping the
meaning of Kunanbaev’s poetry is challenging,
which further complicates the task for translators
unfamiliar with the original text.
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OypbIH JKapusTaHOaraH Makajajapibl KaObuimaiael (caiftta kepcerinren). Makama anekTpoHiplK ¢opmarra (.doc, .docx, .rtf
(dopmarTapblHaa) TeK )KypHaI CaUThIHBIH (QYHKIIMOHAIBIMEH KYKTEY apKbuUibl yebiHbLTaAb! (Open Journal System);

— Kapin kerti — 12 (awmarna, Ty#in ce3nep, onebuert - 10, kecrenepaiy motini — 9-11), kapin — Times New Roman, Typanay
— MOTIHHIH eHi 0oiibIHIIA, HHTEpBal — OipbIHFai, ab3ar weridici — 0,8 cM, meTTepi: KOFapbl )KOHEe TOMEHTT — 2 CM, OH JKOHE COJ
JKaK — 2 CM.

— cyperTep, Kectenep, cbi3banap, AuarpamMmanap jkoHe T.0. HOMIpJeHYI MeH araybl KepCeTijie OTBHIPHIN, TiKeJded MOTiHAe
YCBIHBUIAABI (MBICAIBI, 1-CypeT — CypeT artaybl); CypeTTep, KecTelep, chl30anap oHe JuarpamMMaiap caHbl MaKaJaHBIH OapIibIK
keseMiHiH 20%-HaH acraysl Thic (kelOip xaraitnapaa 30% - ra neiiin).

— MakajaHblH KeJeMi (aTayblH, aBTOpIap Typajibl MOIIMETTep I, aHAaTIaNap/bl, TYHiHAI co3aepl, OubarorpadusuTbK TiziMai
ecenke anmaranza) 3 000 cesnen kem OomMaybl Kepek sxoHe 7 000 coseH acnaybl THIC,

— asropiap MiHnerti Typae Open Journal System jkyiliecinzeri inecre xarra >KOJIJaHAThIH Makajia / Koybka3zda OypbhIH el
JKep/e JKapHsTaHOaFraHbIH XKOHE MaKajlaja ojlapra cinteMeciz 6acka JKyMbICTap/iaH ajbIHFaH MOTIH Y3iHIIepi )KOK eKeHiH KopceTyi
THIC;

— MakalaHbl JKapusilay YIIiH aKbl Tejey TopTiOi MeH KYHBIH Oacma yiii Oesrineii i )koHe aBTop CBIPTKbI PELEH3EHTTep MEH
FBUIBIMH PEIAKTOP MaKYJIJaFaHHAH KeHiH aKkbl TOJIEY/l XKyprizeni;

— MakaJaHblH TeXHHKAJBIK PECiMIENTyi jKoHe Kapusiay Tanantapsl OoibIHIIA TONbIK akmapar https://philart.kaznu.kz/index.
php/1-FIL/information/authors cintemeci 60ibIHIIIA KODKETIMII.
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