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RELIGIOUS CONCEPTS AND SOCIAL PICTURE
OF THE WORLD IN TOLGAU WORKS OF BUKHAR ZHYRAU

This article analyzes the relationship between religious concepts and the formation of a social picture
of the world on the example of the work of the outstanding Kazakh figure and thinker Bukhar Zhyrau.
The study is based on the analysis of poems, words of wisdom and philosophical works of Zhyrau, as
well as on a contextual analysis of the historical and sociocultural features of his era. The article discusses
the main topics related to religious ideas, ethics and worldview, which are absorbed into the work of
Bukhar Zhyrau and influence the formation of his understanding of the world and society. The results
of the study may be useful for understanding the influence of religious knowledge on the formation of
cultural and social values in the context of the tradition and history of Kazakh literature. The purpose of
the study is to explain the influence of religious education on the formation of cultural and social values
in the context of traditions and history of Kazakh literature, as well as the formation of spiritual and moral
values of the younger generation in educational practice. It is quite possible that the introduction of
these principles and values in the cognition and lifestyle of modern society will contribute to the positive
solution of current problems related to spirituality and morality. In addition, this article provides a deep
analysis of philosophical wisdom and artistic creativity of Bukhar Zhyrau, identification of religious and
cognitive concepts, spiritual and moral problems addressed in his works, their significance and relevance
for modern society. It is assumed that the results of the study will be useful for the development of
Kazakh literature and culture, philosophy, as well as the field of social sciences and will allow a deeper
understanding of religious, spiritual and moral values celebrated in the works of Bukhar Zhyrau.

Key words: tolgau, religious concepts, Bukhar Zhyrau, philosophical thoughts, akyns and zhyrau.
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bykap Xblpay TOAFayAapbIHAAFbl AiHM TaHbIM-TYCiHIKTEp
)K9He AYHUEHIH, aAeyMeTTiK OeiHeci

ByA Makarapa KasakTblH KOPHEKTI TYAFacbl, OMLWbIAbI Bykap >kblpayAblH, LblFapMallblAbIFbiH
MbICaAFa aAd OTbIPbIM, AiHM TaHbIM MEH AYHMEH H 8AEYMETTIK 6EMHECiH KaAbINTaCTbIPY AbIH apaKaTbIHACHI
TaAAa@HaAbl. 3epTTey XblpayAapAblH 6AeHAEPIH, HaKbIAAAPBIH YK8He (DMAOCOUSIABIK, LLbIFapMaAapbIH
TaAAQYFa, COHbIMEH KaTap OHbIH ASYIpiHiH TapUXU-OAEYMETTIK-MOAEHU epeKLIeAIKTePIH KOHTEKCTiK
TaAAayFa HerispaeAreH. Makanapaa bykap >kblpayAblH, LibliFapMallblAblFbIHA CiHFEH, OHblH, AYHWE MeH
KOFaM TypaAbl TYCIHIKTEPIHIH KaAbINTacyblHA 8cep eTeTiH AIHW MAesAap, 3TUKA, AYHMETaHbIMFa
KaTbICTbl HEri3ri TakbIpbiNTap KapacCTblpbIAFaH. 3epTTeyAiH MakcaTbl — Kasak, aAelueTi ASCTypi
MEH TapuxXbl KOHTEKCTIHAE MOAEHWM >KOHE OAEYMEeTTIK KYHABIAbIKTAPAbIH, KAAbINTaCyblHA AiHM
GiAIMHIH, ocepiH TYCiHAIpY, CoHAal-aK, BGiAiM Gepy TaxipnbeciHAe eCKeAeH YPNaKTbiH, pyxaHWu >keHe
aAaMrepLUiAiK  KYHADBIABIKTAPbIH KaAbINTacTblpy. OCbl MPUHUMATEP MEH KYHAbBIABIKTAPAbI Ka3ipri
KOFaMHbIH, TaHbIMbl MEH TYPMbIC-TipLUIAIriHe eHTi3y PyXaHWST MeH aAamrepluiAikke 6aiAaHbICTbl ©3eKTi
MOCeAeAepAl OH cumaTTa welyre biknaa eTtyi 96aeH MymkiH. CoHbiMeH Kartap, 6yA makara bykap
>KblpayAblH (OMAOCOMDUSIABIK, AQHAAIFbI MEH KOPKEM LLbIFapMaLLbIAbIFbIHA TEPEH, TAAAQY >KacayAbl, OHbIH,
eHbeKTePIHAE KO3FaAFaH AIHM-TaHbIMABIK, TYCIHIKTEPAI, pyXaHM-aAamMrepLUiAiK MOCEAEAEPA], OAAPAbIH,
Ka3ipri KOFam YLUiH MaHbI3AbIAbIFbI MEH ©3€KTIAIMNH aHbIKTayAbl KO3AEMAl. 3epTTey HaTUXKeAepi Ka3ak,
9AebMeTi MeH MOAEHMETIH, (PUAOCOMMSICHIH, COHAAN-aK, BAEYMETTIK FbIABIMAAD CaAaCbiH AAMbITY
YLWiH nanaaAbl 60AaAbl >kaHe bykap >Kblpay LblFapMallbIAbIFbIHAQ ADPIMTEAETIH AiHM, pyXaHW XXoHe
AAAMrepLLIAIK KYHABIAbIKTaPAbI TEPEHipeK TYCIHYre MyMKIHAIK 6epeai Aen KyTiAeA|.

TyiiiH ce3aep: ToAFay, AiHM TaHbIM-TYCiHiKTep, Bykap >Kbipay, (PUAOCO(USABIK, TOAFaM, aKblH-
>KblpayAap.
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PeAnrnosHole npeaCTaBA€HUS U
COLMaAbHbII 06pa3 Mupa B ToArayax bykap xbipay

AaHHasi cTaTbsl aHAaAM3UPYeT B3aMMOCBSI3b MEXAY PEAMIMO3HbIM 3HaHWeM U (hOpMMPOBaHKEM
COUMAAbHOM KapTWHbI MMpa Ha MpuMepe TBOPYECTBAa BbIAAIOLLErOCS Ka3axXxCTAHCKOro rosta W
MbICAUTeAst Byxap kbipay. MccaepoBaHe OCHOBbBIBAETCS HA aHaAM3€e CTUXOB, MPUTY M (PUAOCOCKMX
COUMHEHMIA XKbIpay, a Tak)Ke Ha KOHTEKCTYaAbHOM aHaAM3e MCTOPUUYECKMX M COLIMOKYAbTYPHbIX
ocobeHHOCTeN ero anoxu. B cratbe 06CY>KAQIOTCS OCHOBHbIE TeMbl, CBSI3aHHbIE C PEAMUTUO3HbIMU
NpeACTaBAEHUSIMU, STUKOM M MMPOBO33PEHMEM, KOTOPbIe NMPOHM3bIBAIOT TBOPUECTBO byxap >bipay U
BAUSIOT Ha (hOPMMPOBAHUE ero NpeACTaBAeHUIi 0 Mupe 1 obulecTse. Lleab nccaepaoBaHns — 06bACHUTD
BAMSIHME PEAMTMO3HOr0 BOCTMTaHMs Ha (pOPMUPOBaHUE KYABTYPHbIX M COLMAABHBIX LLEHHOCTEN B KOH-
TEKCTe TPAAMLIMIA M UCTOPUM Ka3axCKOM AMTepaTypbl, a TakKe (POPMUMPOBAHUE AYXOBHO-HPABCTBEH-
HbIX LIeHHOCTEN MoAPaCTAIOWEro NMokOAeHUs B 06pa3oBaTeAbHON MpakTuke. BroAHe BO3MOXKHO, UTO
BHEAPEHME 3TUX MPUHLMIOB M LIEHHOCTEN B NMo3HaHWe 1 06pas XM3HM COBPeMeHHOro obliectsa Gyaer
Cnoco6CTBOBATb MO3UTUBHOMY PELLEHMIO aKTYaAbHbIX MPOOAEM, CBA3AHHBIX C AYXOBHOCTbIO M HPABCT-
BEHHOCTbI0. KpoMe Toro, AaHHasi CTaTbsi PEAYCMATPUBAET rAyBOKMIA aHaAM3 (PMAOCO(CKOM MyAPOCTH
U Xy AOXKEeCTBEHHOro TBopyecTBa byxap bipay, BbISBAEHUE PEAMTMO3HO-MIO3HABATEABHbIX KOHLLEMLIMIA,
AYXOBHO-HPABCTBEHHbIX MPOOGAEM, 3aTPOHYTbIX B €ro MPOU3BEAEHMSIX, MX 3HAYMMOCTb M aKTYaAbHOCTb
AAS COBpemMeHHoro obuiecTtsa. [peanoAaraeTcsi, 4to pesyAbTaThl MCCAEAOBAHMS GYAYT MOAE3HbI AAS
Pa3BUTUS KAa3axCKOM AMTEPATYPbl M KYAbTYpbI, (hraocodmm, a Takxke 06AACTU OOLIECTBEHHBIX HayK
M MO3BOAST TAY6XKe MOHSTb PEAUTMO3HbIE, AYXOBHbIE M HPABCTBEHHbIE LIEHHOCTH, NMPOCAABAEHHbIE B

TBOpUecTBe byxap bipay.

KAroueBble cAoBa: ToAray, peAMrmo3Hble npeacTaBaeHus, byxap xbipay, huarocodckme pambitl-

A€HUA, aKblHbI->KbIpay.

Introduction

The article is devoted to the study of religious,
educational, philosophical activities and literary
creativity of the representative of the philosophical
thought of the Kazakh people — Bukhar Zhyrau. Dis-
closure and analysis of the main ideas, content and
artistic vision of the world of religious-cognitive,
spiritual and moral problems in his works will also
be contained in the content of this article.

The relevance of the article is due to the need
to study religious concepts in the works of Bukhar
Zhyrau. Bukhar Zhyrau is a representative of a spe-
cial trend and direction reflecting the philosophi-
cal and ethical aspects of culture and the national
worldview of the Kazakh people. However, the
influence of historical, social and cultural contexts
on the formation of religious issues in the works of
Bukhar Zhyrau, as well as the specifics of reflecting
the worldview in these works, have still not been
sufficiently studied.

The object is the works of Bukhar Zhyrau. The
subject of the article is religious concepts in Zhy-
rau’s works and the social picture of the world. The
aim of the article is to analyze the religious and mor-
al problems raised in the works of Bukhar Zhyrau
and to study the social picture of the world in his
works. To do this, we plan to analyze the texts of

Zhyrau, identify the main themes and motifs related
to religious knowledge, as well as spirituality and
morality, and discuss the ways of artistic expression
of the social picture of the world in his works.

To realize this goal, the following fasks of the
article are defined: to identify and analyze the main
religious concepts in the works of Bukhar Zhyrau;
to determine the influence of the social picture of
the world on the formation and comprehension of
spiritual and moral problems in the works of Bukhar
Zhyrau; to study the historical, social and cultural
contexts that contributed to the formation of spiritu-
al and moral issues in the works of Bukhar Zhyrau;

Bukhar Kalkamanuly lived during “Wars, bat-
tles, encounters, campaigns between the two sides in
Kazakh-Dzungarian relations that lasted more than
120 years...”, witnessed the difficult circumstances
experienced by the Kazakh people, saw them with
his own eyes and took direct part in historical events
of that time (Karibayev, 2019: 53). Therefore, at
present we are considering the reliability of many
historical data and stories related to the history of the
country, in comparison with data from the works of
the akyns and zhyrau who lived at that time, which
reached us by word of mouth. Because they are his-
torical figures who saw the events of that era with
their own eyes and themselves participated in these
events. Of course, the information that has reached
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us about the biographical data of Bukhar Zhyrau is
different. One source says he was born in 1668 and
died in 1781, according to another source he was
born in 1684 and died in 1781, and another says he
was born in 1693 and died in 1787. Which of these
data are correct and which are not is still unclear.

The period when Bukhar Zhyrau set out and in-
tervened in the country’s affairs is also unknown.
The time when he freely participated in the affairs
of the Kazakh Khanate and made decisions on con-
troversial issues coincided with the coming to power
of Abylai Khan. Information about his lifestyle up
to this time is very rare. Perhaps he was only with
Abylai Khan and participated in the most important
matters related to the fate of the country. Not a sin-
gle material came into our hands that would reveal
its true causes.

Bukhar has more than fifty tolgau works that
have reached us. Although he was literate, he appar-
ently did not leave behind any written work. Mash-
khur Zhusup Kopeev mainly collected and recorded
tolgau works of Bukhar Zhyrau from the mouths of
the people. Most of the later Bukhar scholars rely
on the records of the same M. Kopeev. But even in
earlier sources there are contradictions about some
songs of Zhyrau. For example, in Ibray Altynsarin’s
Chrestomathies the song “Hey, Abylai, Abylai” is
designated as a song from Kozhabergen Zhyrau.
Now it is impossible to determine which one is cor-
rect.

When Abylai came to power, it was a time when
the Kazakhs had recovered from the fight against the
Dzungar invasion, and the national idea of unity and
integrity of the country had stabilized. At that time,
influential ancestors, powerful speakers, zhyrau ap-
peared, who began to understand that the conflict
between the sultans, who were divided into three
zhuzes and each tried to create a separate khanate,
was a disastrous path to the destruction of the Ka-
zakh nation as a nation, and that they should directly
intervene in the struggle for freedom and not put the
interests of an individual above the interests of the
people as a whole. This can also be learned by ana-
lyzing the works of such outstanding political fig-
ures as Tole bi, Kazybek bi, Aiteke bi, as well as
such zhyrau as Umbetey, Aktamberdi, Bukhar. In
their works one can clearly trace the political situa-
tion on Kazakh land in the 18th century, the realistic
nature of ideological positions within the country.

Materials and methods

The works of Bukhar Zhyrau were taken as the
material for the study.
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The theoretical basis of the article was the works
of various scholars devoted to the philosophy and
literature of the peoples of Kazakhstan, as well as
scientific works devoted to the problems of spiri-
tuality and morality. The methodological approach
involves the study and analysis of written sources,
as well as the use of comparative-historical, formal-
structural and contextual analysis. Methods and
techniques such as contextual analysis, comparative
study, textual interpretation and historical analysis
were used. The methodological basis of the article
was based on intensive analysis and systematization
of the studied material, as well as on the dialogue
with previous studies on the topic. Systematic litera-
ture review, text analysis, comparative study, his-
torical analysis and other approaches were used to
obtain complete, comprehensive information about
Bukhar Zhyrau’s work and its influence on Kazakh
literature and culture. Primary and secondary sourc-
es of information, including Bukhar Zhyrau’s liter-
ary works, historical documents, studies of other
scholars and theorists, were also used to present a
comprehensive and realistic picture of his work. To
ensure the scientific validity and originality of this
work, new research and conclusions based on new
analytical approaches and interpretations of Bukhar
Zhyrau’s texts were also taken into account.

Literature review

The study of Bukhar Zhyrau’s work and its in-
fluence on Kazakh literature and culture has been the
subject of scientific research by many Kazakh liter-
ary scholars and researchers. For example, Mashhur
Zhusip Kopey, Saken Seyfullin, Mukhtar Auezov,
Sabit Mukanov, Alkay Margulan, Kazhim Zhuma-
liev, Auelbek Konyratbaev and others. Thanks to
these literary scholars, his poems since the twentieth
century have been published on the pages of edi-
tions and widely disseminated among the popula-
tion. They consistently substantiated their scientific
ideas about the life and works of Bukhar Zhyrau
and directly contributed to the introduction of Zhy-
rau’s literary heritage into the scientific turnover. K.
Zhumaliev writes that from the textbooks of Kazakh
literature for secondary schools to the monographic
chapters on Bukhara, which he wrote in six volumes
of the history of Kazakh literature, he considered
him the beginning of historical literature, whose
authorship was preserved in the XVIII century, and
through his didactic reflections described the social
reality of that time. A. Margulan considered that
Bukhar Zhyrau was a famous poet and an outstand-
ing teacher among Kazakh poets during the reign of
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Abylai Khan. A similar assessment is found in the
works of E. Ismailov and B. Kenzhebaev. Outstand-
ing folklorist N.S. Smirnova in large-scale studies of
Bukhar pays special attention to the peculiarities of
the strengthening power and democratic tendencies
of his improvisational creativity.

Today there are many opinions of scientists
about the tradition of zhyrau who have conducted
research in this area. But we should not forget that
the word “zhyrau” itself is pronounced differently
in different regions of the country. The outstand-
ing literary critic E. Ismailov, having analyzed the
conclusions of previous researchers, expressed the
following opinion on this matter: “Sypyra zhyrau,
Asankaigy, Bukhar Zhyrau are symbols of Kazakh
poetry up to the 19th century; they were always close
to the khan and took part in solving the problems of
the state of that time. Abylai Khan always consult-
ed with Bukhar Zhyrau when solving state issues”.
He also noted the following: “Bukhar Zhyrau, who
honored Abylai Khan, was not only a poet who ex-
pressed the contradictory thoughts of Abylai’s time,
but also a peacemaker for Abylai... When relations
between the khan and the common people began to
diverge, zhyrau played the role of a peacemaker and
judge, communicating with both sides to strengthen
khan’s domination. The same role was played by
Tatigara Zhyrau, a contemporary of Bukhar Zhy-
rau. Zhyrau rarely interfered in minor life problems,
but mostly expressed thoughts, predictions and wise
words about the times, the past and the future, mo-
rality, good and evil. Tolgau works on this topic do
not contain lyrics that evoke feelings; they are of-
ten poems, recitatives, which are expressed in the
form of allusions, proverbs, and sayings” (Ismailov,
1996: 24).

The poetry of Bukhar Zhyrau began to be studied
from the beginning of the 20th century. It is known
that Buhkar Zhyrau was recognized and studied as
a historical figure of the most ancient period of Ka-
zakh literature, especially in Soviet times. That is,
the tradition of teaching the history of Kazakh litera-
ture, starting from Bukhar Zhyrau, lasted for several
years. We see that there was a chauvinistic motive
behind this, for example, not delving into the depths
of the country’s history, passing on the culture of the
people to the next generation only through certain
restrictions. But we, of course, cannot hide the fact
that Bukhar also had a school where he studied the
art of speech, and that the tradition of eloquence was
preserved even before him.

“We see that the poetry of Bukhar Zhyrau is
a big step in Kazakh artistic expression. From his
works it is recognized that the Kazakhs are a pro-

gressive-minded people, thinking about their in-
tegrity, peace and prosperity of the people. Zhyrau
left an indelible legacy as an ideologist of the trans-
formation of the Kazakh people into a fundamen-
tal, exemplary country” (Berdybayev, 1989: 138).
Bukhar was a quick-witted thinker and an excellent
zhyrau who deeply understood the situation of his
time. That is why the whole truth of the two-century
struggle with the Dzhongars was clearly reflected in
his poetry. From the works of Zhyrau we can clearly
understand not only the inner desires and dreams of
ordinary people of that era, but also the life of the
khans and judges who ruled the country, as well as
famous batyrs, their exploits and shortcomings. It
can be understood that behind the lyrical “I” of Zhy-
rau, who is addicted to solitude, there is no stable
connection between the environment and the indi-
vidual. No matter how we perceive Zhyrau’s poetry
as a phenomenon characteristic only of the creative
person himself and associated only with the subjec-
tive view of the individual, it is still connected with
the time and social system in which the creative
person lives. Because in his works he expressed the
contradictions of the era in which he lived and the
reality that he supported with his desires, as well as
the thoughts accumulated by his contemporaries.
Bukhar in his songs reflected the historical destinies
and socio-psychological portraits of his contempo-
raries. It is impossible to separate the philosophical
thought in tolgau works of Bukhar Zhyrau from the
opinion of the people, national and religious knowl-
edge of that time. Although we cannot distinguish
the lines of the song based on a certain philosophy,
we can understand from the content of the song
that it emphasizes issues of thinking and morality.
In the same 18th century it was impossible to have
poetry promoting pure philosophy. Because it’s art.
Therefore, the nature of the mood (emotions) and
the craving for beauty predominate in him. In the
reflections of Zhyrau, thoughts and feelings are in-
tertwined with the knowledge of the lyrical hero.
That is why his philosophy is considered as a set of
beliefs and views of the poet himself on the world
around him. Philosophical motives in his poetry are
intertwined with the philosophy of morality, love
for his native land, love for the beauty of nature, its
beauty and harmony.

Results and Discussion
During the time of Bukhar Zhyrau, the Islamic
religion was established in the minds of people, and

it became a tendency for many people to use their
life bonds in accordance with the principles of this
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religion. In the Great Steppe, Sharia law coexisted
with the laws of the nomads themselves for thou-
sands of years. Therefore, it was considered normal
to emphasize moral issues in literary works, rather
than artistic and aesthetic exactingness in literature.

Bukhar Zhyrau was a literate person who re-
ceived a religious education in accordance with his
era and was well versed in the principles of Islam.
We think there is no need to prove this; from his
poetries it is clear that Zhyrau knew the history of
Islam and Muslim rules very well.

Considering the works of Bukhar Zhyrau, we
find many ideas related to the principles of Islam
in his tolgau works. Biographical sources say that
he was a literate Muslim. Bukhar Zhyrau was one
of the educated people of his time, who was able to
read Muslim books. Of course, there is no informa-
tion about whose works he read, whether he wrote
down his works or not. There is written evidence
that the Turkic peoples as a whole adopted Islam
back in the 8th-9th centuries. But it may not be easy
to give a definite answer to the question of how long
the nomadic Kazakhs have been practicing this reli-
gion. Because each tribe probably practiced this re-
ligion at different times. It is said that Islam became
the state religion during the times of Berke Khan
and Uzbek Khan of the Golden Horde. If this is so,
then we can say with confidence that our ancestors
have been practicing Islam since then. In the works
of Sypyra Zhyrau, who is said to have lived in the
13th-15th centuries, one can find parables related to
the Islamic religion.

Sypyra Zhyrau sang the following in his tolgau
“Men zhyraumyn, zhyraumyn (I am a zhyrau)”:

Allah created man
to be friendly.

Or:

Allah has distributed abundance
and prosperity to everyone (Translated by authors).

That is, Sypyra Zhyrau fully adhered to Islam, so
it is natural that there are thoughts related to Islam in
the works of Bukhar Zhyrau.

Religion is not just faith, it is a set of views
that influence a person’s attitude and worldview,
especially in the work of a creative person.

Looking through the works of Bukhar, we
notice that Zhyrau is well versed in the principles
of Islam. The religion of Islam mainly provides
stable information about the knowledge of the
world, subtle contradictions and harmony in this
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world, about society, man and personality. Zhyrau
consistently presents instructive examples of the
Islamic religion on the mystery and nature of the
world, as well as religious concepts in his reflections
on the deep psychological layers of human nature. If
Zhyrau left behind about fifty tolgau works, then we
can say that in all of them there were his thoughts
about the Oneness of Allah, his omnipotent power
and mercy, about the benefits of Islam, about how
he firmly followed the path of the Islamic religion
and supported and defended Islam with sincere
intentions.

Since the nomadic Kazakhs followed the
Muslim religion for more than ten centuries, we can
be convinced that the role of the Islamic religion
in their lives was enormous by reading the works
of that time. For example, this is probably why in
the tolgau works of Bukhar Zhyrau we find various
words and information related to the religion of
Islam. We know that the popular tolgau of Zhyrau
“Birmg1 tilek tilefiiz (First of all, wish yourself)”
consists of eleven wishes. His first wish begins
with the words: “Not to be guilty before Allah” The
modern generation may not fully understand the
meaning of this word. The first meaning of the word
“zhazu” to be guilty, deluded. In Kazakh prose there
are often sentences with the phrase “My God, what
did I do to deserve this!”. That is, according to the
indicated verse of Zhyrau, the most important thing
is not to be guilty before Allah. Two versions of this
tolgau have reached us.

For example, the version of “Biring1 tilek
tiletiz” (“First of all, wish yourself”) written by
G.N. Potanin begins like this:

First of all, wish yourself
not to be guilty before Allah (Jyraular poezziasy, 2022:
101) (Translated by authors),

— this is a tolgau written in the form of a proverb,
an edification addressed to the public. It is clear that
the most important thing for Zhyrau of the 18th
century was not to be guilty before Allah, to fear
the wrath of God. The number of wishes in the
versions of this tolgau that have come down to us is
no more than ten or eleven, of which the fifth wish
was fulfilled by Bukhar as follows:

Fifthly, wish yourself
not to miss any of the five prayers every day (Jyraular
poezziasy, 2022: 102) (Translated by authors)

Missing prayer is also a big drawback for
Zhyrau, and even it is equal to such great sorrows
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and suffering as mourning an orphan, a widowed
woman, or mourning the mother of one’s child.
The following conclusion of religious scholar K.
Zholdybayuly also emphasizes the reason why
Bukhar Kalkamanuly in the above reasoning
attaches special importance to prayer: “Another
meaning of worship is to express through worship
our gratitude for the countless benefits, support and
blessings generously bestowed upon us by the Great
Creator and to acknowledge our responsibility to
Him” (Zholdybayuly, 2007: 215).

The main purpose of poetry is not only to
copy and depict life, but also to absorb into the
consciousness of humanity that the lofty ideas
of truth and goodness are eternal. Thanks to this
quality, poetry is able to reveal the meaning of life,
reveal the secret of our aspirations and desires, and
teach us to look wisely at our surroundings. It cannot
be said that the burden that poetry bears in terms of
perception is light: the source of poetry is considered
to be historical testaments, plot lines in ancient
legends, religious knowledge, truths achieved by
humanity through science and philosophy, images
of art, the natural universe and the secrets of the
inner soul of man. From this point of view, scientists
have already given a positive assessment of the
meaning and significance of religious elements
in artistic creativity. Religion cannot be separated
from people’s recognition of the truth and traditions
of life.

The highest beauty, the highest magnificence,
established in the human mind, comes from love for
Allah, true love for the Creator. If poetry can touch
this feeling, its influence will be eternal. A creative
person will definitely show his knowledge and
feelings on the path of learning the truth. Reading
this song by Bukhar Zhyrau, we understand that
from his youth he grew up studying the history of
Islam and the principles of the Koran in general.

Oh, speaker, say Allah,

Say the good name of God.

Mustafa, tell me about the four shadiyars,

And the scientist who discovered Mushaf.

Say the God’s word — “Furqan”.

Say the Kalam Allah — the Koran.

If the heart tells you,

turn to Allah with prayer (Jyraular poezziasy, 2022: 104)
(Translated by authors).

If we look at the content of this short song,
we will see that Bukhar Zhyrau has mastered the
principles of Islam very well. The four shadiyars here

are the four companions of the Prophet Muhammad
— Abu Bakr Siddiq, Omar, Ospan and Ali. These
four are the people who buried Ibrahim, the son of
the Prophet. That is why the Prophet gave them the
title of Shadiyars. “Mushaf” is one of the names of
the Koran. That is, it is known that Zhyrau is talking
about the scientist who discovered the Koran. Furqan
is a sura of the Koran consisting of 77 verses. It
talks about good and evil. In a collection published
in Tashkent in 1925, it was written as “burkan”,
adapted to the Kazakh colloquial language. In the
2023 edition, compiled by scientists from the M.
Auezov Institute of Literature and Art, it is corrected
and printed as “Furkan” with an explanation. Kalam
Allah means the word of Allah, that is, the Koran.
Zhyrau turns all these historical events in the history
of Islam into poetry and reminds all people. He also
says in one of his next verses:

Ibrahim Khalil built
the Kebe for Creator (Jyraular poezziasy, 2022: 106)
(Translated by authors),

— “Kebe” here means Kaaba. Perhaps since
Zhyrau’s works came to us orally, the pronunciation
subsequently changed. In the history of Islam it is
said that the Prophet Ibrahim and his son Ismail built
the Kaaba in Mecca, a person who has not read the
Koran is unlikely to know this legend; and Khaliul-
lah means a close friend of Allah, he is always men-
tioned in the books of Muslims along with the name
of the Prophet Ibrahim. That is, reading the works of
Bukhar Zhyrau, we see that he knew the canons of
Sharia very well.

Bukhar Zhyrau is not looking for eternal life like
Korkyt, because he has mastered the Islamic reli-
gion. He knew that human life is limited, that no one
can remain forever in this world, and he mentioned
this in his poems.

God has entrusted you,
It is impossible to predict when he will take it back (Jyrau-
lar poezziasy, 2022: 108) (Translated by authors).

As we see, the poet views human life as a gift
from God. Indeed, no one knows how long his life
will last. The day your life ends is a matter of God’s
power, so you should not waste your short life in
vain.

On the day when Azrael comes,

where will the living soul remain? (Jyraular poezziasy,
2022: 108) (Translated by authors).
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Reading the above verses reminds us that human
life is a gift given by the will of God, and the main
responsibility of people on earth is to live it meanin-
gfully, usefully and faithfully. That is why from the
works of Bukhar we clearly see that he always had
the ideal of being faithful to the Muslim religion and
not deviating from the principles of this religion.
Reading his works, we see that Zhyrau’s philosophy
of life was formed on the basis of Islamic principles.

If your religion is not Muslim,
What’s the point of just saying you’re a Muslim? (Jyraular
poezziasy, 2022: 109) (Translated by authors)

In this poem he is trying to prove that it is the
duty of a Muslim to be as faithful as possible to
religion and to follow it not only in words but also
to worship with all his heart and soul.

Bukhar treated the text of the Koran with great
attention and respect. Because it is clear that most of
his thoughts about Islamic conditions are taken di-
rectly from the texts of the Koran. At the same time,
Zhyrau’s works are not just a dry narrative about the
principles of the Koran, but are aimed at introducing
it into the public consciousness, turning it into an
artistic and rhythmic text. He not only conveys to
us the worldview and feelings of the people of his
time, but also conveys to the next generation the le-
gendary historical events and psychological logic of
the depicted subjects.

The problem of the concept of art in Islamic li-
terature may seem trivial to some researchers; they
often perceive the problem of art in Islamic religi-
on and literature as two different knowledge, two
different concepts. But the Koran does not prohibit
the real depiction of human life, the creation of its
artistic image in words. Secular moral ideals are
subject to change over time, while the spiritual and
moral ideals of Islam remain unchanged no matter
how many centuries pass. At the same time, fiction
also helps us to know the past and present history
of the Ummabh of the Prophet. Another function of
fiction written in the Islamic direction is not only to
increase the artistic knowledge of believers in this
religion, but also to instill in them the high ideals of
the entire civilization created by mankind, ensuring
and teaching justice among people in society. Works
glorifying Islamic principles are characterized by
boundless faith in the unity and omnipotence of Al-
lah, respect for human creativity and hard work, and
moral ideals. Speaking about the religious views of
Bukhar Zhyrau, we witness how he followed this
tradition, convinced people that Allah is one, and ur-
ged them not to lose the faith. Zhyrau expresses the
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following opinion: if you want to live a good life,
if you want to succeed in some business, then do
not deviate from the path of Allah, go honestly and
be clear. It is well known that to be a slave of God
means not to deviate from the path of Sharia and to
flawlessly follow the principles of Islam. He sang in
his song “Aqtyil tiit mesit-t1 (The House of a Sincere
Man is a Mosque)” the following:

If you become a slave to your God,

If you are a real son

Allah himself will bless you (Jyraular poezziasy, 2022:
106) (Translated by authors),

Fate is a gift that is destined to a person when
he came into this world. If he is honest, if he does
not lose morality, God will not leave anyone without
His good.

The main goal of Zhyrau’s poetry is to make his
contemporaries think and educate them in morality
through his works. The main role of literary educa-
tion was preserved in our literature from the earliest
times (from ancient times) until the 18th century.

In Bukhar’s poem “Eleven Wishes”, there is
no sentimentality and love in the description of a
woman, on the contrary, the need to protect and help
a woman is mentioned. The expression “to make
a wish” is used here in the sense of praying, not
wishing. “He asks to pray to Allah, wishing that he
himself would die and his wife, whose ten fingers
are covered with henna, whose smell is like musk,
whose voice is thin, whose behaviour is pleasant,
would not remain a widow” (Nurimanov, 2018:54).

Religious concepts in Bulgari reflections are
a treasury of wise thought, consonant with steppe
philosophy. Zhyrau constantly propagandised the
way of Allah’s truth, which would be a guideline
for the future of the Kazakh people. Noble deeds
of morality were accompanied by verses of the Ko-
ran. “Zhyrau (poet-musician) is less known and less
examined concept in the social science. In fact, the
poets-musicians are indication and symbol of zenith
of ethnic-cultural advancement of newly appeared
Kazakh Khanate” (Sadykov, 2013: 139).

The worldview, life principles, customs and su-
perstitions of the Kazakh people have merged in one
stream, harmonising with Sharia law. From the insti-
tution of the family to political institutions, a single
path uniting religion and traditions has been formed.
The folklore heritage, which became the spiritual
treasury of the nation, sowed the seed of values to be
found in a Muslim son. “The notion of “non-being”
has its theoretical roots in the decentering of being-
aspresence, a tricky subject to address in relation to
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devotional poetry” (Cianciola, 2008:16). Perhaps
that is why the religious knowledge of the Kazakh
people did not remain in a narrow dogmatic circle,
and the story told in verses and hadiths linked the
precepts with their everyday life.

The essence of Bukhar Kalkamanovich’s re-
flections on morality is the purity of the soul. In
Zhyrau’s works, the personal and social origins of
morality, the foundations of the spiritual greatness
of the people, are rarely found in connection with
religious faith, confessional dogma and symbols of
faith as an imperative, the pillar of existential de-
cision. Goodness is not an abstract religious-meta-
physical principle or imperative offered to man be-
yond human origins or on behalf of someone higher,
but honesty, truthfulness, wisdom, generosity, cour-
age, etc., manifested through the true work of man.

Culture consists in patterned ways of think-
ing, feeling, and reacting, acquired and transmit-
ted mainly by symbols, constituting the distinctive
achievements of human groups, including their em-
bodiment in artifacts; the essential core of culture
consists of traditional [ie, historically derived and
selected] ideas and especially their attached values
(Hofstede, 1984: 21).

In Bukhar Zhyrau’s formulation, the sign of
Muslimism is a good deed, good deeds, artistic char-
acter of a person. He asserts the idea that only the
soul that has performed its worship sincerely, and
not for the sake of outsiders, turns to good. In the
author’s knowledge, religion is a heart subordinate
to reason, a being unattached to the world. Zhyrau’s
reflections elevate virtue in human being and point
to the main value of society. Therefore, despite the
fact that his reflections are conventionally systema-
tised according to the thematic-ideological struc-
ture, we can see which work is spiritual and moral.
“Of course, defining the parameters of a scientifi-
cally compatible worldview returns us to the issue
of lived versus articulated worldview and the confu-
sion of the two concepts” (Cobern, 1989: 23).

He reflects on the transience of life and the fact
that every thing finally takes hold, alluding to the
visions we see. Bukhar emphasises that the mystery
of the existing world is known only to the creator,
the essence of human existence is different in un-
derstanding the same. Human nature is attached to
the fun of life. Bukhar argues that a person who rec-
ognises his creator to whom he has given this “hap-
piness” will have a whole, human faith. “Zhyrau
poets expressed their works in the form of proverbs,
commandments and testaments. The main themes of
their tolgau thoughts are love for the homeland, the
country, defence of Motherland, call for unity of the

country, propaganda of moral virtues” (Alpysbaeva,
2022: 82).

The author’s worldview determines his attitude
to life, contributes to the formation of life expe-
rience and ideological and aesthetic evaluation
of the work created by him. It helps to copy the
author’s final thought into one’s own work. In the
work “If you talk, then talk about Allah”, the poet
puts the name of God at the very beginning of sym-
bolic series, i.e. the word with the main metamean-
ing plays the role of a sacred leitmotif from which
links are drawn to the philosophical field of the
Koran as the mythology of Islam (Mazhen, 2022:
59). Of course, the worldview and life experience
of the author are not always balanced. It cannot be
denied that the formation of life experience is in-
fluenced not only by a one-sided worldview, but
also the formation of worldview is much more ac-
tively, much more influenced by life experience.
Sometimes even life experience can change the es-
tablished worldview itself. But be that as it may,
the author’s love or dislike for something directly
depends on the worldview. It follows that the au-
thor’s worldview is of great importance in relation
to the creative process, the results of artistic cre-
ation. “Historical development of poetic folklore
is one of the most important issues, including the
most important thing understanding the historical
point of view, recognition of the genre specifics”
(Aitbayeva and Rakhimov, 2019: 444].

Bukhar Zhyrau in his works is an art historian
who created artistic images of historical personali-
ties of khans, military leaders, heroes of the Kazakh
people of the eighteenth century. Of course, in Zhy-
rau’s poetry we cannot find such a clear system of
images as in modern literature. But it is true that ar-
tistic images of some historical people, conditioned
by the national cognition and understanding of that
time, stylistic specificity, are reflected in the works
of Zhyrau. “The three-century struggle of the Ka-
zakh people with the Dzhungar conquerors led to
the increased actualization of religious ideas in the
poetry of akyn-zhyraus as a consolidating ideologi-
cal factor. This tendency received the most consis-
tent and conscious expression in the work of Bukhar
Zhyrau.” (Mazhen, 2020: 40). Scientists themselves
note that there is no sign that completely distin-
guishes philosophy from poetry. In tolgau works of
B. Kalkamanuly, man and the world are depicted in
harmonious relationships with each other. This em-
phasizes the figurative nature of the poet’s poetry.
The world of images of his thoughts is like a set of
meaningful images and metaphors. Zhyrau, as it
were, transforms in his poetry contradictory things
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and phenomena into one concept, into one related
phenomenon. Everything living and inanimate in
his works is depicted in connection with the lyrical
hero, telling his stories, sharing his sorrows, shar-
ing his secrets. “The peculiarity of Zhyrau poetic
images is that it combined traditional mythological
stereotypes and new social necessity of language,
using language and style of mythology for political
and educational purposes” (Zhanabayev, 2022: 20).
However, it is also true that Bukhar was a master of
the artistic word who deeply studied all the literary
traditions that preceded him and developed them on
the basis of his work. In the works of the great Zhy-
rau, the ideas of national integrity, valour, patrio-
tism and pride that came from the Golden Horde era
were continued and supplemented with new ideas
and new views, based on the situation in which the
Kazakh Khanate was at that time.

Conclusion

Since ancient times, our ancestors led a nomad-
ic lifestyle in the steppe. Our ancestors tended to
deeply understand the aspects and secrets of nature,
graze cattle in the vastness of Eurasia, roam to pas-
tures in the summer, and move to winter quarters in
winter to preserve the livestock. Nomadic civiliza-
tion and nomadic lifestyle taught them to look at the
environment with different eyes. Having withstood
the ordeal of nature, they learned to take care of their
lives independently. It taught them to overcome any
difficulties without fear of the ordeal of the fero-
cious nature. From here the concept of wisdom and
knowledge, characteristic of the steppe people, is
formed. Of course, for seventy years, the theory that
the Kazakh people were just nomads and had no cul-
ture was forcibly introduced into the consciousness
of the nation. Because of this, most people have for-
gotten the poetry of Zhyrau. The works of Bukhar,
the last heir of the tradition of zhyrau, although a
little, have been studied in our literature. The gen-
eration of that time became acquainted with the his-

tory of Kazakhstan and Kazakh poetry of the 18th
century through the songs of Bukhar Zhyrau. Only
at this time did thoughts about Abylai Khan, the his-
tory of Kazakh heroes and clans appear. But it was
just a glimmer of light. And it was difficult to find
a specific document about the culture and literature
created by the nomads.

They began to talk and write about the culture
created by nomads, their historical and political role
on the world stage only in recent years. We must also
recognize that many of those who study and evalu-
ate it are foreign scientists. There are many works
of scientists of the Turkic peoples, but they are not
known to the peoples of the world. Since English is
an internationally recognized language, they should
be published in foreign scientific journals and dis-
cussed at international scientific conferences in this
language. You can see that the problem is only now
finding its solution.

No one can deny that the life and lifestyle of the
nomads were close to nature. Therefore, elements
of naturalism predominate in their lives. Nomads
and sedentary peoples complemented each other
and lived in contact with each other. For example,
while nomads depended on city dwellers for prod-
ucts and stuff that only certain sedentary countries
could produce, our ancestors were far superior to
sedentary populations in terms of good health, flexi-
bility in living in the elements, as well as inclination
and ability for oral literature and unique melodies.
Because they grew up in an environment of pure
nature, they became honest and noble, striving for
courage and resistant to difficulties. They also had
a quick imagination, as can be seen from the poems
quoted from the works of poets and poets who lived
during that period.

That is, Bukhar Zhyrau lived in such an environ-
ment, moral relations, such as morality and honor,
were in the main place for the great Zhyrau. There-
fore, when analyzing his works, we must take into
account the social environment of that time, their
views on the world.
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