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THE MOTIF OF “AWAKENING” IN THE WORKS
OF MIRZHAKYP DULATOV AND OSMONAALY SYDYKOV

Zh. Sametova

This article examines a common phenomenon in the literature of the Turkic peoples of the late
19th and early 20th centuries — the motif of “awakening”. Based on the works of one of the prominent
representatives of Kazakh literature of that period, the poet Mirzhakyp Dulatov, and one of the outstand-
ing poets of Kyrgyz literature, the founder of the written tradition, Osmonaaly Sydykov, the thematic,
ideological and social aspects of this motif are analyzed. The concept of “awakening” is interpreted as
the revival of the national spirit, the stirring of public consciousness, the pursuit of knowledge, and the
struggle for social justice. In the work of M. Dulatov “Oyan, Qazaq!” (Awake, Kazakh!) this motif is
articulated through calls for national liberation, education, and cultural progress, aimed at fostering the
political and spiritual awakening of a people under colonial oppression. In Sydykov’s poetry, the motif of
awakening emerges in reflections on social injustice and in appeals to the people to embrace the ideals
of justice and humanism. The article offers a comparative analysis of the two poets’ creative legacies,
highlighting their ideological consonance within national literature. It also demonstrates the continu-
ity of the “awakening” motif with contemporary spiritual and cultural processes. The relevance of this
research lies in demonstrating how the literary ideas of a past era contributed to the shaping of national
consciousness and social development in the present. Furthermore, the findings emphasize the enduring
role of literature in revitalizing cultural memory and affirming national identity.
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Mipxakpin AyaatoB neH OcmoHaanbl CbIAbIKOB
LUbIFAPMaAapbIHAAFbl «OSIHY» MOTMBI

bya makanapa XIX racblpabiH asigbl MeH XX facblpAblH 6acblHAQFbI TYPKi  XaAbIKTapblHbIH,
aaebueTiHAEr opTak, KyBbIAbIC — «OsiIHY» MOTUBI KapacTbIpblAaAbl. Kasak aAeOueTiHIH ipi eKiAAepiHiH
6ipi, akblH Mip>kakbin AYAaTOB MeH KbIPFbl3 9AEOMETIHIH COA 3aMaHAaFbl KOPHEKTI aKblHAAPbIHbBIH
6ipi, >ka3ba oAebMeTiHIH Heri3iH KaAbinTacTbipyLibl OcMoHaaAbl CbIABIKOB LUblFapMaAapbl HerisiHAe
OYA MOTMBTIH Ma3MYHABIK, MAESIAbIK, )XOHE DACYMETTIK KbIPAAPbl TaAAaHaAbL. «OsHY» YFbIMbl YATTbIK,
PYXTbIH >KaHFbIPYbl, XaAblK, CaHACbIHbIH, CEPriAyi, GiAIMre yMTbIAY MEH SAEYMETTIK 9AIAeTKe XKeTy
>KOAbIHAQFbI TAAMbIHBICTAPAbI Oiraipeal. Mipxkakbin AyAatoBTbiH «OsiH, Kasak!» WbIFapMaCbIHAAFbI
YATTbI a3aTTbiKKa YHAEY, GIAIM MEH MOAEHMETKE LUAKbIPy MAEAAAPbl OTAPAbIK, €3ri KarAabIHAAFbI
XaAbIKTbIH, CasiC XX8He pyxaHu osiHyblHa 6arbiTTaAFraH. AA CbIAbIKOB TYbIHAbIAAQPbIHAQ «OSIHY» MOTMBI
KOFaMAaFbl TEHCI3AIKKE KAPCbIAbIK, XaAbIKTbl SAIAET MEH i3riAikke YHAEY apKblAbl KOpiHIC TabaAbl.
Makanapa eki akblH LWblFapMalliblAbIFbl  CAaAbICTbIPMAAbl TYPFblAQ TaAA@HbIM, OAAPAbIH  YATTbIK,
aAebmneTTeri MABSAAbIK, YHAECTIM arkbiHAaAasbl. COHbIMEH Gipre «0siHy» MOTMBIHIH, Kasipri 3amaHfbl
PYXaHWU-MSAEHM MpoLEecTepMeH CabakTacTbifbl Ad KOPCETIAeAl. ByA TakbIpbINTbiH ©3eKTiAIr —
OTKEH AQYip aaebueTiHAeri naesdAapAbiH GYTiHri YATTBIK, CaHa MEH KOFaMAbIK, AaMyFa 9CepiH allblir
kepcetyiHae. CoHAAM-aK, 3epTTey HOTUXKEAEP] YATTbIK, GipereAik neH MoAeHM XKaATbl XKaHFbIPTYAQfbl
8AE0MeTTiH MaHbI3blH alKbIHAAMADI.

TyHiH ce3aep: Nos33us, NO3Ma, Kasak, 9Ae6UeTi, KbIpFbi3 9AEOMETI, «OSIHY» MOTMBI.
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MoTuB «Bo3poxxaeHue» B Nnpou3BeAeHUsIX
Mbipxxakbina AyaatoBa 1 OcmoHaaabl CbiablkOBa

B aaHHOM cTaTbe paccMaTpuBaeTcsl oOWMA (hbeHOMEH AMTEpaTypbl TIOPKCKMX HApPOAOB KOHLA
XIX — Hauana XX Beka — MOTUB «BO3POXAEHMS». Ha mMaTepuase npou3BeAEHMIn OAHOTO U3 BUAHbIX

204 © 2025 Al-Farabi Kazakh National University


https://doi.org/10.26577/EJPh2025199319

https://orcid.org/0000-0002-9481-4579
mailto:zsametova@ucdavis.edu
mailto:zsametova@ucdavis.edu
mailto:zsametova@ucdavis.edu

Zh. Sametova

BbIAQIOLIMXCSl MO3TOB KbIPTbI3CKOM AMTEPATYPbl, OCHOBOMOAOXKHMKA MMCbMEHHOM Tpaanumn OcMoHaa-
Abl CblABIKOBA, QHAAM3UPYIOTCS COAEPIKATEeAbHbIE, MAEMHBIE U COLMAAbHbIE ACTMEKThbl AQHHOTO MOTHMBA.
[MoHsTME «BO3POXKAEHME» MHTEPPETUPYETCS KaK BO3POXKAEHME HALUMOHAABHOIO AyXa, akTMBM3aLIMS
00LECTBEHHOrO CO3HaHWSI, CTPEMAEHME K 3HaHMIM 1 6opbba 3a COLMaAbHYIO CMPaBEAAMBOCTb. B npo-
usBeaeHnr M. AyaatoBa «OsgH, Ka3ak!» 3TOT MOTMB BbIPa>KeH Yepe3 NMpu3biB K HaUMOHAALHOMY OCBO-
BGOXAEHMIO, K MPOCBELLEHMIO M KYAbTYPHOMY PasBUTMIO, YTO ObIAO HaMpaBAEHO Ha MOAMTMYECKOE U
AYXOBHOE MPOOY>KAEHME HAPOAA B YCAOBMSAX KOAOHMAABHOTO FHETA. B no33mu ChlAbIKOBA MOTHB «BO3-
POXKAEHMS» NPOSIBASIETCS B OCMbICAEHUM COLIMAAbHOM HECTIPABEAAMBOCTHU, B MPU3bIBE K HAPOAY CAEAO-
BaTb MAEaAaM CMPABEAAMBOCTM M F'yMaHM3Ma. B cTtaTbe nMpousBeAeHO CPaBHUTEAbLHOE MCCAEAOBaHME
TBOPYECTBA ABYX aBTOPOB, BbISIBAEHO MX MAEMHOE CO3BYYME B paMKax HaLMOHAAbHOM AMTEpaTypbl.
Tak>ke rnokasaHa CBSI3b MOTMBA «BO3POXKAEHMS» C COBPEMEHHbBIMU AYXOBHO-KYAbTYPHbIMIU MPOLLECCa-
MI. AKTYaAbHOCTb TeMbl 3aKAIOYAETCS B PACKPLITUM BAUSIHUS AUTEPATYPHbIX MAEI MPOLIAOI 3MOXM Ha
popMMpOBaHME HALMOHAABHOTO CO3HAHMS M OOLLIECTBEHHOrO Pa3BUTUS COBPEMEHHOCTU. Pe3yAbTaTbl
UCCAEAOBAHMSI MOATBEPXKAAIOT BAXKHYIO POAb AUTEPATYPbI B BO3POXKAEHWMM HALMOHAABHOM MAEHTUY-

HOCTW 1 KYAbTYPHOW MamsTu.

KAtoueBble CAOBa: M033usl, MO3Ma, Kasaxckasi AMTepaTypa, KMPrusckasl AMTepaTypa, 3Moxa «BO3-

POXAEHUSI».

Introduction

It is well established that the “awakening” era
was a shared literary period among the Turkic peo-
ples. The purpose of this research article is to con-
duct a comparative study of the works of the Kazakh
poet Mirzhakyp Dulatov and the representative of
the written literature of the Kyrgyz people, the poet
Osmonaaly Sydykov, both of whom represent the
literary heritage of their respective nations and to
analyze the poetry of the Kazakh and Kyrgyz liter-
ary tradition at the turn of the 19th and 20th centu-
ries. This period can be regarded as the beginning of
written poetry in Kyrgyz literature. The emergence
of new forms introduced by Kyrgyz written poets
corresponds to the pre-October Revolution era. In
the second half of the 19th century, Kazakh and Kyr-
gyz poets who engaged in written literary practices
began to record on paper a wide range of significant
works that had previously circulated orally among
the people and been transmitted from generation to
generation.

In the works of poets of this period, depictions
of life events or individual figures avoid excessive
dramatization or exaggerated imagery. Instead, the
poets sought to reveal the essential qualities of their
subjects, to portray them artistically yet realistically,
and to convey their meaning to the people. This ten-
dency illustrates the rise of realism in their poetry.

These poets also celebrated a new era, a new
time, and a new type of person, encouraging inno-
vation and progress. After the October Revolution,
literacy rates increased, enabling broader sections of
society to see the daily life of socialist constructions
with their own eyes, and to access poetry that called
for “awakening” through newspapers and other pub-
lications. As a result, people became acquainted not
only with their national literature but also with the

creativity of neighboring Turkic peoples. The late
19th and early 20th centuries were a turbulent and
decisive period in the history of the Turkic peoples.
This era was marked by profound socio-political
changes, colonial oppression, and the awakening
of national consciousness. In this context, literature
served as a primary medium for expressing the peo-
ple’s spiritual revival, aspirations for freedom and
pursuit of education and cultural development. One
of the most prominent literary concepts of the time
was the motif of “awakening” which embodied the
call to rouse the people from their slumber, strength-
en national unity, and guide them toward justice.

If Mirzhakyp Dulatov’s work is a reflection
of the political and spiritual awakening in Kazakh
society, then in the poetry of the Kyrgyz poet Os-
monaaly Sydykov, the motif of “awakening” is re-
flected in exposing social injustice and calling the
people to goodness. Both poets used literature as a
force of awakening for the preservation and devel-
opment of their people as a nation. The relevance of
the study lies in identifying the common ideologi-
cal channels of national literature and their influence
on modern spiritual and cultural processes through
a comparative analysis of the motif of “awakening”
in the works of Mirzhakyp Dulatov and Osmonaaly
Sydykov.

Not only among the Kazakhs, but also across
other peoples under Russian colonial rule, there was
a strengthening movement of spiritual awakening,
national revival, and the renewal of cultural and
civic consciousness. Such historical, political, and
social circumstances likewise paved the way for the
development of Kyrgyz literature, particularly po-
etry with new forms and content. In both nations, the
“awakening” era in literature holds special signifi-
cance as a period when national spiritual conscious-
ness, the idea of independence, and the intellectual
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trends of enlightenment were shaped and transmit-
ted through artistic expression, leaving a profound
impact on the collective mind of the people. Impor-
tantly, the idea of awakening also resonates with
broader transformations in language and legal dis-
course in post-Soviet Kazakhstan, where the adapta-
tion of new terms and borrowed concepts has been
shown to play a role in shaping collective identity
and consciousness (Toxanbayeva, Kenzhekanova,
& Yerzhanova, 2024).

Materials and methods

This research article employs historical-com-
plex, comparative, descriptive, and textual analysis
methods. The historical-complex method was used
to reveal the socio-political context of the era of
“awakening” and its continuity with literary pro-
cesses. This method made it possible to identify the
characteristics of the period, as well as the causes
and consequences of the development of poetry.
The comparative-analytical method was applied
to compare the era of “awakening” in Kyrgyz lit-
erature with the “awakening” period of other Turkic
peoples, especially Kazakh literature. This method
distinguished similarities and differences and iden-
tified the general Turkic character of the poetry of
“awakening”. The descriptive method highlights the
ideas and trends characteristic of the era, as well as
the artistic features of the poets’ works. It enables
the revelation of the literary process and methods
of artistic expression. The textual analysis method
was used to examine the ideological and artistic
structure of poetic texts, their poetic language, and
stylistic features. Individual fragments of poems are
analyzed, and the artistic worldview and epochal
outlook of the authors are considered.

The object of study in this article is the poetic
works of the Kazakh poet Mirzhakyp Dulatov and
the Kyrgyz poet Osmonaaly Sydykov, both repre-
senting the “awakening” period of national litera-
ture. The scientific analysis focuses on the works of
poets written in the late 19th and early 20th centu-
ries, as well as those addressing social and national
issues of the time. In the poems of these authors, na-
tional consciousness, enlightening ideas, the strug-
gle for independence and justice, and the people’s
aspiration for spiritual revival are expressed in po-
etic form. Through these texts, the aesthetic taste of
the era, artistic methods, and the authors’ worldview
are analyzed. The works are examined using both
original texts and modern scholarly publications,
with textual analysis of their content and artistic
structure.
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Although there are few Kyrgyz researchers who
have conducted scientific research on this topic, the
works of scholars such as A. Akmataliev, S. Naama-
tov, R. Zheenbayev, and Zh. Abdykadyrov, who are
gradually developing the field of literary studies,
have been widely analyzed in terms of their histori-
cal and philosophical content, artistic features, and
national ideas in poetry written in the late 19th and
early 20th centuries. The works of Laili Ukubayeva,
one of the scholars who has conducted extensive
research on this topic, dedicated to enlightenment,
independence, and the development of national
consciousness in Kyrgyz poetry, are also taken into
account. By analyzing the works of poets such as
Togolok Moldo, Moldo Kylych, and Abdyldaly
Chotonov, she clearly demonstrates their role as
spiritual leaders during the period of “awakening”.

Mirzhakyp Dulatov’s work has been widely
studied in Kazakh literary studies. Scholars regard
his work “Awake, Kazakh!” («Osn, kazax!») as the
main ideological manifesto of the revival of national
consciousness. Literary critics such as S. Kirabayev,
R. Nurgali, and T. Kakishev deeply analyzed Du-
latov’s ideas of national independence and enlight-
enment, highlighting his connection with the Alash
movement. In modern studies, the poet’s work is
evaluated in terms of its role in the formation of na-
tional identity and public consciousness.

In the studies of scholars, the analysis of poetic
texts at the linguistic, stylistic, and ideological lev-
els is combined with modern textual methods. In
particular, Laili Ukubayeva views Kyrgyz poetry
as a branch of the general Turkic literary process
and emphasizes its interaction with Kazakh litera-
ture. Furthermore, although Soviet-era textbooks
and modern scientific publications provide data on
the poetry of this era as research material, they tend
to be generalized. The works of scholars such as
Kh. Korogly, K. Madibay, and M. Zholdasbekov,
who studied the literary continuity of the era of
the “awakening” of the Turkic peoples, allow us
to recognize the contextual connections of Kyrgyz
poetry. These scientific studies form the theoretical
and methodological basis of our research article and
serve as a foundation for a deeper investigation of
the features of poetry of the “awakening” era.

Results and discussion
Mirzhakyp Dulatov is a prominent figure in Ka-

zakh literature and public life, and one of the main
enlighteners of the era of national awakening. As a
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poet, writer, and publicist, he was distinguished by
his works aimed at awakening the historical con-
sciousness and national spirit of the Kazakh people.
In Dulatov’s work, the aesthetic essence of poetry
and prose coexists, yet his main goal was to en-
lighten the people, encourage the pursuit of knowl-
edge, expose social injustice, and depict the life of
the nation. In his poems and articles, the themes of
patriotism, unity, education, and moral purity pre-
dominate. His language is artistic, and his stylistic
structure remains in harmony with the traditions of
Kazakh literature. By deeply exploring the social
and spiritual problems of his time, Mirzhakyp Du-
latov made a significant contribution to the develop-
ment of Kazakh literature and the revival of national
consciousness.

Mirzhakyp Dulatov’s poem “Oyan, Qazaq!” and
the collection of poems published under the same ti-
tle shook the consciousness of the Kazakh people in
their era. Seventy years later, the name of the Alash
leaders was rehabilitated, and the slogan, revived
during the period before independence, continued to
burn brightly as a national idea. Why, then, can we
compare the public figure, educator, politician, jour-
nalist, writer, poet, researcher, translator, and patri-
otic hero Mirzhakyp Dulatov’s “Awake, Kazakh!”
to a phenomenon? A phenomenon, derived from the
Greek word appearance, is a special occurrence in
society and was used in ancient philosophy to define
the subject of practical knowledge (Krysin, 2008).
There are several prerequisites that allow the slogan
“Awake, Kazakh!”, which so strongly influenced
people’s minds, to be considered a phenomenon:

- its influence on the consciousness of society;

- its acquisition of a universal national character;

- its transformation into a national idea;

- its wide dissemination in the information
space;

- its vitality, having never lost its relevance
(Sailaukyzy, 2021: 27).

“Open your eyes, awaken, Kazakh, lift your
head,

Do not waste your youth in darkness.

The land is gone, faith weakened, people cor-
rupted,

My dear, it is no longer the time to sleep!..” (Du-
latov, 2003)

Even today, scholars of the Alash movement
continue to analyze and interpret the significance of
“Awake, Kazakh!” («Osn, xazax!») and its central
poem. According to historian Mambet Koigeldiev,
“Awake, Kazakh!” («Osn, xazax!») was a book
that resonated with all strata of early 20th-century
Kazakh society. He observes: “This book deeply

disturbed the Russian imperial authorities. Inter-
estingly, “Awake, Kazakh!” («Osn, xaszax!») was
also well received by the Kazakh intelligentsia of
the time. It found a strong response among the Ka-
zakh people themselves. Its popularity was such that
mosques and mullahs helped distribute the book
among the population. This alone demonstrates its
importance and significance. The tsarist government
pursued the author relentlessly and banned the book
from being read” (Abikhalykuly, 2021).

“Even if pierced with a spear (HaiizameHnen
TypTCe 1e),

The Kazakh lies asleep,
(OKaTwIpchIH, Ka3ak, ossHOAI).

Such heavy slumber (MyHIIIa KanblH YHKBIHBI)

O Lord, why did You give it to us (bepain 6i3re,
o, Amna-aif)!

Is there any other people as heedless as we are
(bap ma exen 6i3ael Fambl KYpT),

If we cast a glance around (ATepanka ke3
canmak)?

Sleeping till their eyes are swollen (Ke3i
ICKCHIIIC YHKBIFa),

Unable to get enough of slumber (Kene xatkan
TOSI anmaii)?

My hope rests with the youth (Etemin ywmit
JKacTapiaH),

Like a new garden in bloom (’Kana ryn mamkan
Oakmamaii)...” (Dulatov, 2003)

This excerpt from Mirzhakyp Dulatov’s collec-
tion “Awake, Kazakh!” («Osn, kazax!») vividly re-
flects the historical and social condition of Kazakh
society at the beginning of the 20th century. The
poet illustrates the people’s indifference and spiri-
tual inertia through the metaphor: “Even if pierced
with a spear, the Kazakh lies asleep, unawakened”.
Here, the image of “sleep” signifies political uncon-
sciousness, ignorance, and the weakness of national
consciousness. By referring to his people as a “heed-
less nation” and posing the rhetorical question, “Is
there any other people as heedless as we are, if we
cast a glance around?” the poet forces the reader to
reflect and to compare the state of his own nation
with others. One of Dulatov’s key artistic devices is
antithesis. The nation’s deep, lethargic sleep is set in
opposition to the hope invested in the younger gen-
eration. In the lines “My hope rests with the youth,
like a new garden in bloom”, youth appear as the
guarantors of the future and the driving force of re-
newal and revival. The metaphor of a “new garden
in bloom” symbolizes purity, vitality, and the poten-
tial for flourishing. The use of metaphors and rhetor-
ical questions not only amplifies the poem’s poetic
effect but also transforms it into a tool of enlighten-

unawakened
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ment and political appeal. For Mirzhakyp Dulatov,
poetry was not merely an aesthetic art form but a so-
cial instrument serving to awaken the people and to
shape national consciousness. This work stands out
as a text that directly responds to historical reality
while urging the nation toward renewal, combining
artistic beauty with political urgency.

According the scholar Marat Absemet who stud-
ies Mirzhakyp’s poetry, the publication of “Oyan,
Qazaq!” in 1909 coincided precisely with an era of
revolutionary struggle and upheaval, at a time when
the Kazakh people, weakened and increasingly op-
pressed, were entering a new stage of history. Abse-
met notes that the book spread far beyond the Kazakh
steppe, reaching Crimea, the Caucasus, Turkey, and
even Japan. He further points out that the Tatar pub-
lisher Abdrashid Ibragimov, who introduced “Oyan,
Qazaq!” to Japanese readers, was also the editor of
the newspaper “Serke”. Because of this activity, he
was persecuted by tsarist authorities. Absemet adds
that “Abdrashid Ibragimov took with him the entire
archive of the newspaper “Serke” (Absemet, 2018).

In 1997, Japanese scholar Uyama Tomohiko
defended a dissertation in his own language on
Mirzhakyp’s political views. He recalls: “I had long
struggled to choose a topic for my master’s thesis. In
the autumn of 1991, I happened to buy Mirzhakyp
Dulatov’s book “Awake, Kazakh!” («Osn, kasax!»)
at a kiosk of the Academy of Sciences in Almaty.
From then on, I began reading this book and the
works of other Kazakh intellectuals with great inter-
est. I realized that the “Alash” movement was not,
as some at the time thought, a narrowly national-
ist movement. Rather, it was a movement in which
different cultures and ideas interacted. This corre-
sponded with my own understanding of interethnic
harmony and the idea of Eurasia as a multicultural
space” (Tomohiko, 2010).

Turkish professor Hulya Kasapoglu Cengel
compares the “awakening” motif in the Kazakh,
Turkish, and Uyghur literature, and argues that its
earliest source can be traced back to Mirzhakyp.
According to her: “The author of the “awakening”
(«ostH») motif, which stirred and awakened the
Turkic world, is Mirzhakyp Dulatuly. His poem
“Awake, Kazakh!” («Osn, kazax!») gave a powerful
impulse to the awakening of consciousness among
Turkic peoples. The historical significance of the
Alash movement was immense in Kazakhstan’s
path to independence. Similar motifs can be found in
the poetry of the Turkish poet Mehmet Akif and the
Uyghur poet Abdiilkhaliq. Taken together, all three
poems carry the same spirit. This means that the true
source of the motif of “awakening” in the Turkic
world is Mirzhakyp Dulatuly”. This conclusion of
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Hulya Kasapoglu’s is highly convincing, as she is a
scholar who studies historical and social processes
in the Turkic world. In examining the development
and spiritual renaissance of related nations, she does
not overlook the influence of intellectuals upon one
another (Kasapoglu, 2019). This is no coincidence,
for indeed the Kazakh intelligentsia of the early
twentieth century became one of the wellsprings of
the national ideas that brought fresh inspiration to
our kin in Turkey.

One of the first Kyrgyz enlighteners and the
founder of Kyrgyz written history was Osmonaaly
Sydykov. As a poet, he was distinguished by his ar-
tistic and meaningful works aimed at awakening the
historical memory and national consciousness of the
Kyrgyz people. He did not use poetry solely as an
aesthetic medium but as a spiritual and educational
tool. His poems emphasize themes of nationhood,
unity, learning, and spiritual purity, while his ex-
pressive language and stylistic structures are often
intertwined with the traditions of classical Eastern
literature. By addressing the social and spiritual
problems of his time in profound poetic form, Os-
monaaly laid the foundations of Kyrgyz written lit-
erature.

Osmonaaly Sydykov’s work “Kyrgyz shezhire-
si” (Kyrgyz Genealogy) is profound in content and
rich in its educational role. It carries an emotional
spirit capable of stirring and awakening the reader’s
sense of honor through the power of words. As a
poet, he was deeply troubled by the poverty of the
Kyrgyz and Kazakh peoples, yet he set out to serve
as a compass guiding them toward future growth and
prosperity. To the reader, his verses were received
as the exhortation, thought, and spiritual reflection
of a great, progressive figure of his time:

Oh, brothers, the time has come to rise (A,
TyFaHZIAp, YAKBIT KETTI KO3Faiapra),

Let each take what is needed into his own hands
(Keperin apkiM 031 KOJIFa anapra).

Kyrgyz and Kazakh, brothers, reflect and think
(KpIpFBI3-Ka3ak TyFanaap, Toaxyi KUl (oiaH),

Open your eyes and know the state of the times
(Ke3ini amipIn, 3aMaHHBIH aXyaJibIH Oi).

Strive forward, step ahead with your feet
(YMTBITFAH ajiFa TaMaH OachIT ask),

Do not lie in disgrace, Kyrgyz and Kazakh
(HambIcchI3 00T J)KaTHmarslH, KBIPFI3, Ka3ak).

If we cannot achieve unity among ourselves
(bIaTeMak erep 0i31¢ KbUIa aaMacak),

Then surely others will mock and scorn us
(Bizmepai kimaep GoncwiH Kbutap Maszak) (Sydykov,
2014: 81).

In these lines, the author calls on the people to
awaken and to act. “The time has come” serves as a
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reminder that every individual must now take respon-
sibility for their own destiny. To a nation long sub-
jected to oppression and passivity, he conveys firmly
and boldly that the time has come to “rise”. Address-
ing both brotherly peoples of the Kazakhs and the
Kyrgyz together, he urges them to engage in deep re-
flection (Todaxyp ks1). The phrase “open your eyes”
implies both spiritual and political awakening. These
verses emphasize the necessity of understanding the
demands and changes of the times rather than remain-
ing indifferent. The poet calls on the people to cast off
negligence and confront reality directly. He criticizes
idleness and inertia, warning with the words “do not
lie in disgrace” that a nation without dignity risks fall-
ing into oppression. It clearly shows that only through
unity and activity, combining action and honor, a path
to the future can be opened.

Works such as “Ignorance has blinded both
eyes” (Nadandyk sokyr kyldy eki kozdi), “Party has
become a curse upon us” (Partia bale boldy basy-
myzga), “Serve your nation” (Kyzmet kyl bul zhal-
ganda milletine), and “Run, my son, for the sake of
your people” (Zhugirgin khalkyn ushin azamatym)
are written in the same vein. Through eloquent ex-
pression, the poet conveys that without knowledge
a person is left helpless, while for the educated and
skillful the path is always open, as life itself dem-
onstrates. The central motif of these poems is a call
to awaken the dormant, illiterate, and unenlightened
Kyrgyz and Kazakh people from their slumber, to
free themselves from ignorance, and to become edu-
cated individuals:

The times have changed, do not fall behind
(3aman 6acka Karbel 60Ma),

Never turn your face away from knowledge (Op
yakpITTa OUTIMHEH MOWBIH OypMa).

Learn a craft, do not stand idle (Onep yiipen
Kapar Typma),

If you stand idle, you will be enslaved fore a
mere penny (Kapam Typcan kop OojaceiH Kapa
mynra) (Sydykov, 2014: 86). We can see that the
composition of this poem is also subordinated to this
very purpose. In another verse, he writes:

If my people open schools (Mekren amica
TyFaHAapbIM),

Within ten years their eyes will be opened (On
KbUT erreit ke3i kepep) (Sydykov, 2014: 89). The
central idea of this work is that by establishing schools
in the homeland, the people’s eyes will be opened;
they will be freed from illiteracy and oppressive ig-
norance, and will move forward. In the line “within
ten years their eyes will be opened”, the poet conveys
that once children begin to study, the results will not
take long: the consciousness of the nation will change
quickly, their worldview will broaden, and their out-

look on the world will deepen. Even within these
two short lines, profound meaning is contained. The
poet regards the opening of schools as the very key to
awakening the people and renewing their conscious-
ness. At the same time, these lines express a strong
belief in the power of knowledge and art, a deep hope
for the nation’s future, and a passionate drive for
spiritual revival. This is not merely poetry, but may
rightly be seen as a poetic formulation of a national
enlightenment strategy.

The “awakening” motifin the works of Mirzhak-
yp Dulatov and Osmonaaly Sydykov constitutes
the central theme of their literary and educational
mission. Both poets identified the social and spiri-
tual stagnation of their era as the most pressing is-
sue, urging their people to overcome ignorance and
apathy. Mirzhakyp Dulatov’s “Awake, Kazakh!”
(«Osn, kazax!») became a powerful instrument for
awakening national consciousness and spreading
the idea of liberation among the Kazakh people. In
parallel, Sydykov’s “Kyrgyz Genealogy” («KpIpFbi3
mexipe») and other works sought to revive Kyrgyz
historical memory, calling for knowledge and unity.
For both writers, the key to national awakening lay
in education, culture, and dignity. Mirzhakyp Dula-
tov placed his hopes on the younger generation, lik-
ening them to a newly blossomed garden, while Os-
monaaly Sydykov stressed the opening of schools
as the most effective means of enlightening the peo-
ple and overcoming illiteracy. In Dulatov’s works,
the contrast between the nation’s slumber and the
youth’s awakening is expressed through sharp an-
tithesis, whereas in Sydykov’s poetry ignorance and
dishonesty are openly criticized, with an urgent call
to action placed at the forefront. Moreover, Dula-
tov’s slogan “Awake, Kazakh!” («Osan, xazax!»)
resonated far beyond the Kazakh steppe, inspiring
Turkic and Uyghur literature with its “awakening”
motif. Sydykov, on the other hand, deepened this
idea within Kyrgyz literature, becoming one of the
earliest voices of the nation’s educational revival.
Thus, the creative legacies of both figures form the
spiritual foundation of national awakening, while
their resonance demonstrates the shared destiny
and common aspirations of the Kazakh and Kyrgyz
peoples.

Conclusion

In conclusion, the motif of “awakening” in the
works of Mirzhakyp Dulatov and Osmonaaly Sy-
dykov is an ideological and aesthetic phenomenon
that directly responded to the historical and social
situation of the Kazakh and Kyrgyz peoples at the
beginning of the 20th century and aimed at awak-
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ening national consciousness. Both poets criticized
indifference and ignorance, urging their people to-
ward knowledge, art, dignity, and unity. Dulatov’s
“Awake, Kazakh!” («Osn, kazax!») opened the path
to the political and spiritual awakening of the Ka-
zakh nation, becoming a national phenomenon with
far-reaching influence across the Turkic world. Sy-
dykov’s “Kyrgyz Shezhire” and his poetic works re-
vived the Kyrgyz historical memory and guided the
nation toward education and enlightenment.

The harmony between the two thinkers lies in
their shared advocacy of education and cultural
awakening as a national strategy. This demonstrates

not only the parallel destinies of the Kazakh and
Kyrgyz peoples but also their common pursuit of
spiritual renewal. Ultimately, the legacies of Dula-
tov and Sydykov remain values that strengthened
not only national literatures but also the broader
spiritual unity of the Turkic world.

This article was published with financial sup-
port from the Science Committee of the Ministry
of Science and Higher Education of the Republic
of Kazakhstan under the 2024-2026 fundamental
research project: “AP23490584. Representation
of the «Awakening» era in the literature of Turkic
peoples (late 19th — early 20th century)”.
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