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THE ROLE OF ANAPHORA AND EPIPHORA
IN EVOKING EMOTIONAL EFFECT IN HEROIC EPICS

This article provides a comprehensive account of the emotional and pragmatic functions of anaphora
and epiphora in the poetic structure of Kazakh heroic epics. The study aims to determine the role of
anaphora/epiphora in organizing epic pathos and rhythm, as well as in reader reception (emotional reso-
nance, memorability, persuasion). Representative excerpts from epic texts were selected as material and
subjected to poetic—stylistic analysis; methodologically, an open-ended survey was administered and re-
spondents’ free-text answers were thematically coded. The findings demonstrate that anaphora, through
line-initial repetition, intensifies the opening impulse and produces a “leadership voice” effect, while
epiphora, via line-final formulas, consolidates the message and prolongs emotional impact. Repetition
enhances textual cohesion, rhythm, and euphony, creating mnemonic salience: in the survey, lines with
repetition were described as “unforgettable” and “turning into slogans.” Bringing together theoretical
and empirical evidence shows that anaphora / epiphora serve as key instruments for activating national-
cultural codes (spirit, unity, perseverance). The practical significance of the study lies in the systematic
use of reception data in epic analysis; methodologically, it lays a foundation for future digital text analy-
sis (positional-frequency analysis, automatic tagging based on rhythmic markers). Limitations include
sample size and stratification parameters; future research should incorporate experimental designs and
test the reception of repeated structures in translation through comparative assessment.

Keywords: anaphora, epiphora, poetic repetition, heroic epics, emotional impact, rhythm and into-
nation, linguopragmatics.
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baTtbIpAap XXbIPbIHAAQ SMOLMSIABIK, dCEP TYABIPYAAFbl
aHacpbopa meH anudopaHbiH, MaH

Makanaaa kaszak, 6aTbipAap >KbiPbIHbIH, MO3TUKAABIK, KYPbIAbIMbIHAAFbI aHachopa MeH 3nmcopaHbIH
3MOLMSABIK, KOHE NMParMaTUKaAbIK, KbI3METi KELIEHAI TYPAE CUMaTTaAaAbl. 3epTTeyAiH MaKcaTbl — aHa-
hopa/anudopaHblH, 3MMKaAbIK, MaoC NeH PUTMAI YIbIMAACTbIPYAQFbl )KOHE OKbIPMaH KaOblAAQYbIH-
AaFbl (3MOLUMSIABIK, PE30HAHC, ecTe cakTay, CEHAIPY) POAIH aHbIKTay. MaTepraA peTiHAE 3MMKAAbIK,
MOTIHAEPAEH aAbIHFAH Pernpe3eHTaTUBTI Y3iHAIAEp IPIKTeAIN, MO3TUKAAbIK-CTUAUCTUKAABIK TAaAAQY >Ka-
CaAAbI; 9AIC peTiHAe aulblK, cypakTap (hopMaTbiHAAFbI CayaAHaMa KOAAAHBIAbIM, PECOHAEHTTEPAIH
epKiH >kayanTapblHa TakbIPbINTbIK, KOATAY >XKYpPri3iaai. HaTuxkeciHae aHadhopa Tapmak, 6acbiHAAFbI Kaii-
TaAayAap apKbiAbl 6acTay ekniHiH KyLenTin, «kewwbacliibl YH» 8CepiH TybIHAATaTbIHbI; 3Mdopa Tapmak,
COHbIHAAFbI (DOPMYAAAAP apKbIAbI OMAbI TYHIHAEM, SMOLMSIAbIK, 8CEPAI Y3apTaTbiHbl ASAeAAeHAI. Kait-
TaAaMa TOCIAAEPI MOTIHHIH KOre3mscbiH, PUTM MEH 8YE3AIAITIH KYLIENTIN, MHEMOHUKAADBIK, iAITY TyAbl-
paAbl: cayaAHamMaAa KaTaAamachl 6ap TapMaKTAP «yMbITbIAMAMAbI», «ypaHFa aHaAaAbl» Aen GaraaH-
Abl. TEOPUSIABIK, K&HE IMMUPUSABIK, AEPEKTEPAI TOFbICTbIPY aHacpopa / anmMdopaHbIH YATTbIK-MOAEHM
KOATapAbl (pyX, OipAiK, TabaHAbIAbIK) OEACEHAIPYAE MaHbI3AbI KYPaA €KEHIH KepceTeai. 3epTreyAiH
NPaKTUKAAbIK, MaHbI3bl — 3MUKAAbIK, MOTIHAEPAI TaAAQyAQ KAaObIAAQY AEPEKTEPIH XKYMEAI KOAAAHY, aA
SAICTEMEAIK MaHbI3bl — BOAALLIAKTA CAHABIK, MOTIHTaHY (MO3ULMAABIK-XXMIAIK TaAAdy, PUTMAIK MapKep-
Aep 6OMbIHLIA aBTOMATTbI OEATiAeY) GaFbITTapbiH €Hri3yre Heris KaAanAbl. LLlekteyaep peTiHae ipikTe-
Me MeH CTpaTuUKaLMs NapameTpAepi aTaAbirn, KeAellek 3epTTeyAepre 3KCMepUMEHTTIK AM3aiiH XXeHe
ayAapMaAarbl KanTaAaMaAapAbiH 8CEpPiH CaAbICTbIPMAAbI KAObIAAQY apKbIAbl TEKCEPY YCbIHBIAAAbI.

TyHin ce3aep: aHacopa, 3NMdopa, NMOITUKAABIK KalTaray, 6ATbIPAAP XKbIPbl, SMOLMSIAbIK, acep,
PUTM >K8HEe MHTOHALMSI, AMHIBOMNpParmaTuka.

© 2026 Al-Farabi Kazakh National University 15



The Role of Anaphora and Epiphora in Evoking Emotional Effect in Heroic Epics

M.C. AxaeBa'’, b.P. KyaxxaHoBa', E. Aakas?
'Kazaxckui HauMoHaAbHbIN yHUBEPCUTET UM. anb-Dapabu, AaMaTbl, KasaxcraH
2Mupatckuin yHuBepeuTeT, dAasur, Typums
*e-mail: maral85.85@mail.ru

3HaueHune aHacpopbl M 3n1Mdopbl B CO3AAHMM IMOLIMOHAALHOTO 3hdhekTa
B Ka3aXCKOM repou4ecKom 3rnoce

B cTaTbe KOMMAEKCHO OMMCbIBAIOTCS 3MOLIMOHAAbHbIE M MparmMatuyeckme (pyHKUmMM aHacopbl 1
anmncopbl B MO3TUYECKON CTPYKTYpe Ka3axCkoro reponyeckoro anoca. Lleab nccaepoBanus — onpeae-
AWTb POAb aHachopbl/annopbl B opraHM3aLmm anmMyeckoro naoca 1 prtMa, a Takxke B YUTaTEAbCKOM
BOCMPUSATUM (3MOLIMOHAABHbIM PE30HAHC, 3aMOMUHAEMOCTb, yOexkaalolee BO3AeicTme). B kavectse
mMatepuasa 0ToOpaHbl pernpeseHTaTMBHble (hparMeHTbl AMMUYECKMX TEKCTOB, MPOBEAEH MO3TUKO-CTUAM-
CTUYECKMIA aHAAU3; METOAMYECKM MPUMEHEHa aHKeTa C OTKPbITbIMM BOMPOCamu, CBOGOAHbBIE OTBETHI
PEeCcrnoHAEHTOB MOABEPrHYTbl TEMAaTUUECKOMY KOAMPOBaHUIO. [TOAyUYeHHble pe3yAbTaTbl MOKa3bIBaIOT,
yTo aHadopa (MOBTOP B HAUYAAbHOM MO3MLMKM CTPOKM) YCUMAMBAET HauaAbHbIA UMIMYALC M (hOpMUpYeT
3 heKT «<AMAMPYIOLLErO rOAOCa», TOFAQ Kak anudopa (MoBTOp B (hMHAABHOM MO3ULMM) AOTUUYECKM 3a-
BepLUaeT BbiCKa3blBaHWe U NMPOAAEBAET SMOLMOHAAbHOE BO3AeNCTBME. [TOBTOPbI YCUAMBAIOT KOre3uio
TEKCTa, PUTM 1 3BCPOHMIO, CO3AaBasi MHEMOHWYECKMIA 3(PheKT: B onMpoce CTPOKM C MOBTOPOM OLLeHMBa-
AMCb Kak «He 3abblBaloLmecs» 1 «npespallaiowmecs B A03yHr». ConocraBAeHue TeopeTUUecKmX U am-
NMMPUYECKMX AQHHBIX MOKa3sbiBaeT, UTo aHadhopa / anmdopa SBASIOTCS BaXKHbIMW CPEACTBAMM aKTYaAM-
3aUMM HALMOHAABHO-KYABTYPHbBIX KOAOB (AYX, EAMHCTBO, CTOMKOCTb). [MpakTnyeckas 3HaUMMOCTb — B
CUCTEeMATUYECKOM MCMOAb30BaHMM A@HHbIX YMTAaTEAbCKOrO BOCMPUSTUS MPU aHaAM3€e 3M0Cca; METOAO-
AOTMUecKass — B CO3A@HMU OCHOBbI AAS LIMPPOBOrO TEKCTOBOIO aHaAM3a (MO3MLMOHHO-YACTOTHbIN
aHaAM3, aBTOMaTMYeckasl pasmeTka no pUTMUUecknm Mapkepam). K orpaHuueHmnsm oTHOCSTCS 06bEM
BbIGOPKM 1 MAapaMeTpbl CTPATUMPUKALMM; B AQAbHEMLLEM LLeAeCO06Pa3HO MCMOAb30BATh 3KCNEPUMEH-
TaAbHble AM3alHbI M MPOBEPSITb BOCMPUSTIE NMOBTOPOB B MEPEBOAE HA OCHOBE CPABHUTEABHOM OLLEHKM.

KatoueBble cAroBa: aHacdopa, anndopa, No3TMUECKUI MOBTOP, repoUYecKmii 3M0oC, SMOLMOHAAbHOE
BO3AENCTBME, PUTM M UHTOHALIMS, AMHIBOMpParmMaTmKa.

Introduction

One of the ancient legacies that has been kept
in people’s memory for centuries and passed down
from generation to generation is the heroic tradi-
tion. These works differ both in their scope and in
their historical and cultural weight; The formation
of several options, depending on the speaker’s skills
in each region over time, suggests that the epic tra-
dition remains a living part of cultural memory.
Most importantly, the song has a special effect on
the listener: it not only tells a story, but also revives
the collective memory, evokes a strong emotional
response, revives common values.

Among the poetic laws that make up the core
of the epic style, repetition occupies a special place.
This is a repetition of the melody and intonation of
oral performances, making it easier to remember the
text and attracting listeners. Anaphora and epiphora
are among the most frequent forms of repetition in
epic discourse. Anaphora — in consecutive repeti-
tions at the beginning of the element, the pace at the
start, accelerates the pace at events and creates em-
phatic intonation. Epiphora is a continuous repetition
from the end of the subject, generalizing, and its act
forms a “long train”, and gives a melodic end. their
combined effect shapes the rhythm and expressive
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structure of the epic text and emphasizes the mag-
nitude, speed of speech, and overall uniform power
of the characters. At the same time, anaphora and
epiphora provide the aesthetic beauty of the song,
«the power of persuasion, emotional resonance and
pragmatism of the mnemonic effect.

However, we note the influence of these ap-
proaches in epic texts mainly through poetic de-
scriptions. Empirical sources rarely identify specific
emotional mechanisms that are memorable for the
perception of listeners / readers. This article system-
atically analyzes the anaphora and epiphora from
epic samples and reviews their emotional and prac-
tical activity using the reader’s free answers. Thus,
the combination of poetic tradition and perceptual
experience shows how poetic repetition of a heroic
song activates the national cultural code and pro-
motes the idea of soul and unity.

Materials and methods

The songs “Kobylandy batyr” and “Alpamys
batyr” were taken as research materials. Domestic
works on folklore poetics and pagan traditions and
modern linguostilistic studies characterizing the
emotional pragmatic effect of repetition were taken
as a basis to clarify anaphora and epiphora. This
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literary base served as proof of the genre nature of
formal repetitions and their influence on perception.

Poetic stylistic analysis has been used to reveal
the structural functions of anaphora and epiphora.
The positions of repetitions at the beginning and
end of the paragraph, the effect on rhythm and in-
tonation, and the strengthening of text cohesion
are described. Pragmalinguistic interpretation has
been used to explain the effect of repetitions on the
mnemonic coupling of emotional resonance and the
power of persuasion. A survey based on open-ended
questions was conducted to assess respondents’ per-
ception. Respondents responded freely to two rep-
resentative statements. Responses were coded by
inductive-deductive thematic analysis and matched
to textual observations. These approaches were cho-
sen to confirm the role of anaphora and epiphora in
organizing epic pathos and rhythm, as well as their
real impact on reading practice.

Literature review

In scholarship devoted to epic poetics and the
formal organization of folklore, repetition is gener-
ally understood as one of the principal mechanisms
through which heroic discourse acquires rhythm,
solemnity, and emotional force. In the Kazakh tra-
dition, this understanding is especially relevant be-
cause heroic epics are not only literary texts but also
carriers of collective memory, value systems, and
oral performance conventions. Research on Kazakh
heroic poetry has shown that formulaic structures
and recurring verbal patterns do more than repeat
meaning: they intensify it, fix it in memory, and
turn it into an epic accent. From this perspective,
anaphora and epiphora should be seen not as periph-
eral stylistic ornaments but as central devices in the
construction of epic pathos and in the preservation
of national-cultural codes such as spirit, unity, and
perseverance (Narymbet, 2020). This view becomes
more precise when considered alongside studies of
formulaic expression in Turkic oral poetry. Zh. Tu-
imebaev with co-authors argue that the formulaic
component plays a decisive role in organizing both
the style and the genre of zhyrau poetry. Their work
suggests that repeated openings, repeated closures,
and stable rhythmic patterns are not merely ex-
pressive embellishments but core principles of oral
composition. In this sense, anaphora and epiphora
function as parts of a broader formulaic system that
regulates performance, preserves continuity, and
supports memorability. Such a conclusion is par-
ticularly important for the study of heroic epics be-

cause it situates repetition within the living mechan-
ics of oral tradition rather than within purely written
stylistics (Tuimebaev et al., 2023).

A similar understanding emerges from com-
parative epic research. Abysova, analyzing Altai
heroic tales, shows that repetition is essential to the
compositional unity of heroic narrative and to the
intensification of the hero’s image. Repetition in
epic discourse contributes to elevation, solemnity,
and the gradual accumulation of emotional power.
These observations are especially useful for the
analysis of Kazakh batyr epics because heroic tra-
ditions across Turkic cultures rely on comparable
devices of magnification and formulaic recurrence.
In both contexts, repeated structures do not simply
organize narrative sequence but also amplify the
symbolic centrality of the hero, the horse, and the
heroic act itself (Abysova, 2024). The folkloric di-
mension of anaphora and epiphora is also clarified
in K. Khazanava’s work on borderland folklore. She
demonstrates that these figures are deeply embed-
ded in oral traditional expression and operate as
stable elements of collective communication. Her
conclusions are theoretically valuable because they
show that repetition is a conventional poetic norm of
folklore rather than an occasional stylistic deviation.
In oral texts, repeated beginnings and endings help
audiences follow the narrative flow, retain key se-
mantic points, and respond collectively to emotional
peaks. Such a perspective is highly relevant to he-
roic epic, where performance, memory, and shared
emotional participation are inseparable from textual
structure (Khazanava, 2016).

If folklorists explain why repetition is so deep-
ly rooted in oral discourse, linguistic and stylistic
studies explain how it works at the level of textual
form. E.I. Boichuk approaches anaphora, epiphora,
and symploce from the perspective of grammati-
cal rhythmization and demonstrates that repetition
structures syntactic movement, stabilizes intona-
tion, and generates rhythmic cohesion. This is par-
ticularly important for epic studies because it con-
nects repetition directly with rhythm and discourse
progression. In heroic epic, rthythm is not an exter-
nal decorative feature but an organizing principle
of reception. Repetition, therefore, is central to the
way epic speech unfolds in time and to the way its
solemnity is maintained across lines and episodes
(Boichuk, 2017).

The expressive dimension of anaphora is further
supported by Anduganova and Lobanov, who inter-
pret it as an expressive syntactic device capable of
strengthening semantic focus and rhythm. Although
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their material is drawn from filmic discourse rather
than heroic epic, their conclusions help broaden the
theoretical understanding of anaphora as a structure
that intensifies expression and guides audience at-
tention. This is relevant because it allows anaphora
in epic texts to be interpreted not merely as a formu-
la of repetition but as a device that structures empha-
sis and creates a controlled trajectory of emotional
perception (Anduganova & Lobanov, 2022).

The emotional and aesthetic functions of repeti-
tion are articulated most clearly in the work of O.
Bilyk. Their study of lexical repetition in literary
discourse shows that repetition increases emotional
and aesthetic impact, strengthens textual cohesion,
creates rhythm, and adds expressive colouring.
Most importantly, they emphasize that anaphora
and epiphora are especially effective in producing
emotional resonance and in stabilizing the reader’s
attention. These conclusions are highly significant
for the present topic because they directly support
the assumption that repetition in heroic epics works
simultaneously as a structural, emotional, and mne-
monic device. In this sense, repetition shapes not
only how a text is organized but also how it is felt,
remembered, and interpreted by its audience (Bilyk,
2022).

A related but distinct line of inquiry concerns the
pragmatic potential of repetition. H. Alisoy demon-
strates that repetition may function as a means of co-
hesion, persuasion, and ideological reinforcement.
Although her research is based on political rhetoric,
the broader insight is highly transferable to epic dis-
course. In heroic epics, repeated structures can also
serve to stabilize collective values, legitimize heroic
action, and align the audience emotionally with the
worldview of the text. Repetition thus becomes not
only a poetic resource but also a pragmatic instru-
ment, shaping audience response and reinforcing the
social authority of the narrative (Alisoy, 2025).

The emotional and rhetorical effect of repeti-
tion is also strengthened when it interacts with other
stylistic devices. Ismayilova, discussing the relation
of hyperbole to language structure and methods of
expression, shows that repetition acquires additional
force when combined with intensifying figures and
broader expressive patterns. This insight is use-
ful for heroic epic because repetition in such texts
rarely functions alone. It often works together with
hyperbole, parallelism, and elevated diction, thereby
amplifying pathos and emotional charge. Similarly,
H. Stashko demonstrates that phonetic and syntactic
stylistic means in discourse contribute to emotional
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colouring and reception. Her conclusions help ex-
plain why repetitive structures in epic speech often
create not only rhythm but also a powerful affective
atmosphere (Stashko, 2018).

An important methodological shift in recent
scholarship comes from digital humanities. M. Du-
bremetz and J. Nivre treat anaphora, epiphora, and
chiasmus as identifiable rhetorical figures and dem-
onstrate that anaphora and epiphora occur especially
frequently in literary discourse. Their work is sig-
nificant not only because it confirms the rhetorical
salience of these figures but also because it shows
that repetition can be approached systematically
and quantitatively. Even though their study is com-
putational rather than interpretive, it opens the pos-
sibility of extending the study of repetition beyond
descriptive poetics into corpus-based analysis. This
is particularly promising for heroic epics, where for-
mulaic repetition could potentially be mapped in re-
lation to position, frequency, and rhetorical promi-
nence (Dubremetz & Nivre, 2018).

Within Kazakh scholarship, broader work on
expressive means and linguopoetics also provides
an important background. G. Mukhamedzhanova
surveys the study of figurative linguistic devices in
Kazakh linguistics, showing that expressive means
have been widely classified and described. B. Mu-
ratbek, discussing linguopoetic issues in the tradi-
tion of Rabiga Syzdykova’s scholarship, reinforces
the significance of close stylistic attention to textual
devices in national literary studies. These works are
important because they establish a local method-
ological tradition for approaching repetition as part
of poetic meaning-making. At the same time, they
also make visible a limitation of much existing re-
search: expressive devices are often described theo-
retically, but their actual reception by readers is less
frequently examined empirically (Mukhamedzha-
nova, 2015; Muratbek, 2025).

However, despite the considerable body of re-
search on anaphora and epiphora as rhythmic, folk-
loric, emotional, and pragmatic devices, their role in
evoking emotional effect in Kazakh heroic epics has
not been examined sufficiently from the perspec-
tive of reader reception. In particular, the interaction
between poetic repetition and readers’ emotional
response, memorability, and persuasive perception
remains understudied. Therefore, the present ar-
ticle is relevant in that it approaches anaphora and
epiphora not only as formal elements of epic poetics
but also as functional devices that shape emotional
resonance in heroic discourse.
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Results and discussion

In the Kazakh epic tradition, repetition is one of
the main artistic instruments. In particular, anaphora
and epiphora were formed as an important way of
transmitting power, the emotional state of the hero,
historical and cultural values. In the oral poetic tra-
dition, anaphora and epiphora play an important
compositional role. They structure the content of the
poem, and sometimes even create favorable condi-
tions for the performer-singer when improvising.
For example, most epic songs use a 7-8 syllable
dimension, which allows free development when
describing a key episode. In this dimension of the
poem, melody and rhythm are mostly sustained by
repetition. Repeated forms, such as anaphora, epiph-
ora, enhance the expressive harmony of the poem,
decorate its emotional coloring, and evoke a strong
feeling in the listener.

The main artistic activity of anaphora is the gen-
eralization and emphasis of thought. One word or
phrase, repeating at the beginning of several lines,
gives the poem a special rhythm and separates the
same repeating image or concept. This, firstly,
draws the listener’s attention to the same repeated
word; secondly, it increases the zest of poetic lines
and gives the listener an emotional burden. The ar-
tistic activity of the epiphora is the refinement of
thought and the completion of a specific character-
istic, an excerpt from the poem. The same word or
combination at the end of each paragraph enhances
the final effect by repeating the same thought from
multiple angles. Epiphoric repetition contributes to
the fact that the heard thought is repeated in the ears
of the listener and stored in his memory. In addition,
the epiphora gives the poem a special musicality and
contributes to the perception of the song as a single
musical block.

As O. Bilyk note, anaphora and epiphora are
used not only to create rhythm and textual cohesion
but also to intensify emotional colouring, generate
emotional effect, and strengthen the impact of the
utterance on the reader. Repetition helps concen-
trate attention on key meanings, makes the state-
ment more expressive, and increases its memora-
bility. Our results confirm this tendency, since the
respondents associated repeated lines with stronger
emotional resonance, clearer mood formation, and
easier retention in memory. In the context of heroic
epics, anaphora and epiphora therefore function not
simply as stylistic devices but as important means
of shaping the listener’s perception and reinforcing
the overall emotional impression of the text (Bilyk,

2022). This observation is also consistent with the
idea that repetitive structures in oral poetic discourse
support memorability and help preserve the epic text
in collective consciousness. As Zh.K. Tuimebaev
and colleagues emphasize, formulaic components
play an important role in organizing the style and
genre of zhyrau poetry, which suggests that repeti-
tion functions as one of the key mechanisms of oral
transmission and genre stability. In our material, this
is reflected in the respondents’ comments that re-
peated lines seemed easier to remember and sound-
ed more powerful and complete. Thus, anaphora and
epiphora in heroic epics not only intensify emotional
effect but also contribute to the stability, recogniz-
ability, and oral transmissibility of the poetic text
(Tuimebaev et al., 2023).

Consider two excerpts from the song “Koby-
landy batyr” to show how anaphora and epiphora
are used in the heroic song. The first example is a
sample of epiphora. One of the sections of the song
depicts the powerful movement of Taiburyl. At the
end of each line of the shumak, the verb is repeat-

99,

ed... ... out”:

Kypmxanviy 6axxan bypuviis
JKacka monein, mati uibixmet,

JKanmvipan manoail aii wivlkmol,
Tatioan Kynan 6yn uiblkmel.
Tacxa mueen mysavl

Kemipoeil otivin, socanuibinmol
(Batyrlar zhyry, 2007, p. 56).

Translation:

The Turned-in Hoof of the She-Wolf's Foal
When it reached its year, the colt appeared,
With its forehead shining like the moon,
From the colt sprang the yearling.

The hoof that struck the stone

Carved and crushed it like charcoal

In these lines, the an epiphoric repetition “rait
wwikmel” a colt came out “au wwikmer”’ the moon
came out “Oyn wwixkmul” this came out was used
three times. Although at first glance this is a simple
repetition, it has a great artistic effect: firstly, the
phrase... “mbIKTBI” (came out) and the maturation
of the horse leaves a strong impression on the read-
er; secondly, there is an upward intonation of the
hawk — “mannaiibl aiinait sxapkeipan’ (moon-bright
on the brow). Such a repetitive thythm of epipho-
ra suggests that stuffed animals grow quickly and
have special properties. Thus, the expressive power
of Taiburyl’s image and his owner Kobylan stands
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out in the work. The epic narrative (hyperbole) and
epiphora through the image of the horse strengthen
the spirit of courage. The second example is ana-
phoric repetition.

Kambap, e3iy kondacan,
Konoamaiimein kim 6ap-aii!
Kazanea kaiioan scon Koliobviy,
Kapaman oezen sanzap-aii!
Kana xotimac Bypvin am
Kamap wankan scapvicman
(Batyrlar zhyry, 2007, p. 57)

Translation:

Kambar, if you stand by me,

Who would dare not lend support?

How did you ever make your way to Kazan,
Karaman, towering as a peak!

The dapple-grey Buryl steed won’t be left behind,
In the race when galloping side by side.

This passage about Kambar batyr, combines
two types of repetition — anaphora and epiphora.
The words at the beginning of the items “Kam0ap,
e3iH kosgacan” Kambar, if you support me and
“Konoamatimein kim 6ap-au!” Who wouldn’t sup-
port (me)! combine with sound harmony and form
an anaphoric repetition. This approach draws the
listener’s attention to the hero and gives him a spe-
cial emphasis. Anaphora expresses confidence in
the batyr and the hope of the people in high spirits.
In addition, the rapprochement of “-ai”” and clumps
at the end of roads create an epiphoric effect. In
particular, repetitions in the items “Kozdamatimoin
Kim  6Oap-aii!” Who wouldn’t support (me)!
“Kapaman oOecen 3aneap-au!” Karaman, tower-
ing as a peak! generalize thought, increase deter-

Figure 1
Evaluating the emotional impact

mination, reliability. And the lines “Kaina xoiimac
Bypsin ar, Katap mankan sxapsictan” Buryl the
dapple-grey won’t fall back when matched stride
for stride symbolize strength and confidence in the
victory in the dream of the people. In this passage,
the anaphora serves as an appeal and trust to the
hero, and the epiphora summarizes the thought and
creates emotional pathos. The harmonious use of
repetitions makes the lines of the poem rhythmic,
effective. Psychologically, the personality of the
hero is determined and evokes a sense of pride in
the reader. Thus, with the parallel use of anaphora
and epiphora, the artistic power of the text increas-
es, which contributes to the exaggeration of the na-
tional spirit and idea.

In the “Results” section, we demonstrated the
artistic function of anaphora and epiphora in the
epic text using specific examples. We now move on
to analyzing the questionnaire data to test these find-
ings through reader perception. In this analysis, we
perform a systematic comparison of textual analysis
and reader opinions on criteria such as emotional
repetition effect, persuasive power, memory level,
and activation of national-cultural codes. Question-
naire answers allow you to determine how the role
of anaphora will be perceived in increasing pathos
and increasing the intensity of events, and epiphora
in conclusion and stabilizing the effect. Possible
connections with such factors as age, educational
experience, genre interest are also considered, the
main examples of the reader’s reaction (inspiration,
shock, voicing of the collective spirit) are character-
ized. Thus, in the next section, questionnaire data
are used as a means of confirming or clarifying text
observations, a comprehensive idea of the pragmat-
ic-emotional impact of anaphora and epiphora is
presented.

100

Evaluating the emotional impact

50 A

anaphora

epiphora

Note: Compiled by the author.
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A preview of the personal data clearly dem-
onstrated the general patterns of the reader’s
perception of anaphora and epiphora: most re-
spondents characterize anaphora as a method that
generates an impulse of an “intense, inspiring”
beginning, and epiphora as a means of provid-
ing mental consolidation, prolongation of the ef-
fect. This intuitive assessment is fully consistent
with the concepts of classical stylistics: in literary
discourse, anaphora and epiphora strengthen the

emotional coloring of the text through repetition,
give rhythm and dynamics, thereby facilitating
the definition and perception of thought. It is em-
phasized that the strength of such an impact de-
pends not only on the meaning of repeated words,
but also on their intra-context location — return
to close/long distances; enhances repetitive co-
hesion, increases expressiveness, systematizes
the sequence of information transmission and en-
hances the mnemonic effect.

Figure 2
Pragmatic action of duplication methods
Pragmatic impact of repetition
techniques

80

60

40 -

20 A

0 T T 1
persuasion rhythm memorize

Note: Compiled by the author.

The “lightness of memory” reflected in the read-
ers’ responses is also consistent with theoretical ob-
servations. Repetition consolidates the integrity of
the text, focuses attention on key words, and thereby
increases the degree of emotional and aesthetic im-
pact on the recipient. This tendency is emphasized
in studies of lexical and syntactic stylistic devices,
where repetition is interpreted as a means of inten-
sifying emphasis and deepening the recipient’s in-
volvement in the text (Pashaei, 2024). Therefore,
the fact that many respondents described repeated
lines as unforgettable or slogan-like further clarifies
the mnemonic role of repetition in heroic discourse.

The perception of anaphora as a “leading voice”
may also be regarded as an expected result. System-
atic repetition at the beginning of a line or sentence
concentrates the attention of the listener or reader
on one semantic centre, raises pathos and pace, and
shapes the intonational profile of speech. This ex-
plains why anaphoric constructions in the selected

excerpts were often associated by respondents with
inspiration, emotional uplift, and a sense of forward
movement. By contrast, epiphora is perceived as a
closing point because repetition in the final position
secures emotional resonance and gives the utterance
a sense of completion. At the structural level, both
devices build an intonational contour that transfers
into written form the melody characteristic of oral
tradition. In this respect, the high evaluations of
rhythm and melody given by respondents appear
fully justified.

The emotional and rhythmic effect of repetition
becomes even clearer when viewed in relation to
syntactic organization. N. Kurbanova (2020) notes
that expressive syntax, especially when connected
with segmentation and stylistic arrangement, in-
tensifies intonation and emotional force in speech.
Although parcellation is not identical to repetition,
both devices share an ability to create concentrat-
ed points of emphasis in discourse. In the epic ex-
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cerpts examined here, repetition seems to function
in a similar way by opening and closing emotion-
ally charged segments of narration. This helps ex-
plain why respondents so often perceived repeated
lines as complete, emphatic, and resonant. The text
is remembered not only because it is repeated, but
because repetition marks and structures emotional
experience.

As for persuasiveness, the survey associated
anaphora with the effect of a call and epiphora with
the final emphasis of proof. This is pragmatically
understandable because rhetorical repetition directs
attention, reinforces judgment, and shapes the re-
cipient’s perception of significance. In this regard,
repetition should be seen not only as a composi-
tional pattern but also as a rhetorical strategy. The
same conclusion may be drawn from studies that
connect the power of repetition with the strengthen-
ing of lexical and syntactic expressiveness (Pashaei,
2024). Thus, in heroic epics, anaphora and epiphora
function not merely as markers of poetic rhythm but
also as devices that intensify value-laden meanings
and guide the audience toward a desired emotional
response.

The survey responses that connect repetition
with the activation of a national-cultural code can be
interpreted through the broader artistic role of figu-
rative devices in traditional texts. S. Aytuganova and
K. Sarekenova (2024), analyzing Yasawi’s hikmets,
show that expressive devices acquire particular im-
portance when they reinforce spiritual meaning and
deepen emotional suggestion. A related conclusion
can be drawn from K. Karibai’s discussion of re-
ligious dastans, where stylistic patterns are shown
to perform not only ornamental but also worldview-
forming functions. In heroic epics, constant images
such as epic formulas, the hero’s name, or the im-
age of the tulpar similarly evoke collective spirit and
create a sense of participation in a shared cultural
tradition. Repetition in this sense becomes a means
of linking poetic form with communal memory and
emotional continuity (Karibai,2023).

The symbolic and acoustic dimension of repeti-
tion also deserves attention. Readers’ responses of-
ten suggest that repeated structures are felt not only
as thythmic but also as semantically and emotional-
ly heavy, as if they gather additional symbolic force
through recurrence. This observation can be related
to A. Gura’s argument that linguistic consonances in
folklore and poetic texts function as a means of sym-
bolization. A. Gura (2021) shows that sound simi-
larity and structural recurrence may work together
to intensify meaning and deepen symbolic reading.
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In heroic epic discourse, repeated forms therefore
operate on two levels at once: they organize the se-
quence of speech and simultaneously endow key
images with stronger symbolic resonance. This
helps explain why repeated references to the hero,
the horse, or communal ideals were perceived by
respondents as more vivid and emotionally charged
than non-repeated lines.

The concentration of reader evaluations around
such criteria as medium-high emotional impact,
strong memorability, and a clear sense of rhythm
also corresponds to the genre logic of epic narration.
Heroic epic is traditionally built on formulaic recur-
rence, elevated diction, and heightened intonation,
and readers appear to respond to these devices in
ways that are consistent with the genre’s oral heri-
tage. In this context, anaphora and epiphora should
be understood as forms that preserve the oral quality
of epic discourse even when encountered in written
form. Their recurrence produces a patterned expec-
tation, and this expectation enhances both recogniz-
ability and emotional stability.

Methodologically, repetition should not be
treated as a rigid yes-or-no phenomenon. Rather, its
effect exists on a scale between highly prototypical
and more neutral realizations. This helps explain
why some respondents described anaphora as in-
spiring, while others perceived epiphora as weighty,
deep, or emotionally final. Such variation does not
weaken the findings. On the contrary, it shows that
rhetorical impact is gradual and depends on the den-
sity, position, and semantic force of the repeated
units. The same repeated form may be perceived as
solemn by one reader and emotionally pressing by
another, but in both cases the underlying mechanism
remains the same: recurrence heightens awareness
and intensifies reception.

Taken together, the survey results are fully con-
sistent with the broader theoretical understanding
of repetition. Anaphora accelerates the opening of
the utterance, raises pathos, and sharpens intensity,
while epiphora concludes thought and stabilizes ef-
fect. Both strengthen rhythm, emotional colouring,
and memorability. Comparison with studies of sty-
listic power, symbolic consonance, expressive syn-
tax, and traditional poetic devices shows that rep-
etition in heroic epic is more than a formal pattern.
It operates as a multidimensional mechanism that
organizes the text, directs emotional response, rein-
forces cultural meanings, and secures the continuity
of oral tradition. It is precisely this convergence of
rhythm, emotion, symbolism, and collective mem-
ory that explains why the respondents’ answers so
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often centred on such notions as inspiration, solem-
nity, emotional involvement, and unity.

Conclusion

The results of the study showed that in the poet-
ics of Kazakh heroic epics, anaphora and epiphora
are not only a stylistic device, but a powerful prag-
matic-emotional mechanism that regulates the per-
ception of the listener / reader. Anaphora enhances
the pace of the beginning through successive rep-
etitions at the beginning of the poetic line, accel-
erates the pace of the event, the epiphora forms
a “long train” of the effect, generalizing thought
with constant formulas at the end of the branch. A
comparative analysis of textual examples and re-
sponses from an open survey confirmed the level
of perception of these repetitions: respondents de-
scribed anaphora as an “inspiring / leading voice,”
epiphora as a “final/prolonging effect,” and repeat-
ed items were rated as “unforgettable,” “turning
into slogans” units. Such synergy determines epic
pathos and rhythm and activates national-cultural
codes (spirit, unity, perseverance). Scientific nov-
elty — emotional resonance and mnemonic con-

catenation of epic repetitions are systematically
compared for the first time digital text science and
perception data based on the reader’s free answers;
empirically refined anaphora/epiphora persuasion
function. Methodological work will make it pos-
sible in the future to introduce methods of digital
text science (position-frequency models, automatic
designation by rhythmic markers), combining epic
poetics with further research.
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