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THE ARTISTIC CONCEPT “HE®TAHKA” (OIL BUSINESS)
IN O. ARUKENOVA’S NOVEL “THE RULES OF THE NEFTYANKA”

Contemporary Kazakh prose is marked by the use and interaction of cultural codes, national and
artistic concepts, and the personal biographies of authors. This article examines the artistic concept
“HedpTaHKa,” which forms the artistic integrity of O. Arukenova’s book “The Rules of the Neftyanka”. The
purpose of this study is to characterize the concept not only as a category in cognitive literary studies,
which involves the study of literary texts as a special form of cognition and mental activity, but also to
identify the ethnic and cultural uniqueness of this concept. The article aims to examine the cognitive fea-
tures of the concept “HedpTaHka” and the ways in which it is represented through conceptual metaphors.

Methodologically, we analyze metaphors and cognitive features of the concept presented in the
figurative series identified in the artistic text, reflecting the main poetic elements of this story, such as
the images of specialists from foreign companies and the location of oil companies. Through figurative
relationships based on the hierarchy of boss/subordinate, local/foreign, cognitive signs appear that reflect
the social aspects of life in modern society. The artistic concept “HedbTsiHKa” under consideration allows
us to reveal the individual author’s picture of the world, the functioning of intertext, irony, and simulacra
images, and allows us to examine this text more deeply, because each author not only interprets the
concept in his/her own way but also supplements and enriches its content with individual meanings. In
this context, the concept “HedTaHka” becomes not only the theme of the narrative but also a cognitive
mechanism that organizes the perception of the text.

Keywords: cognitive literary studies, artistic concept, national identity, conceptual metaphor.
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O. ApykeHoBaHbiH, <[TpaBMAa HepTAHKM» BHFiMecCiHAEri
«He(pTAHKa» KOPKEMAIK KOHLLenTiCi

Kasipri 3amaHfbl Ka3akCTaHAbIK, NMPO3a MOAEHU KOATAPAbIH, YATTbIK, >KOHE KOPKEMAIK KOHUEnTI,
COHAQM-aK, aBTOPAAPAbIH JKeke emip6asiHAAPbIHbIH, KOAAAHBIAYbIMEH >KOHE ©3apa 8peKkeTTecyiMeH
cunatTanaabl. bya makanapa O. ApykeHoBaHblH «[paBuvAa HeTAHKM» SHMIMECIHIH KOpKeMAIK
TYTaCTbIFbIH KYPalTblH «He(TIHKa» KOPKEMAIK KOHUENTI KapacTblpblAdaabl. byAa 3epTTeyaiH Herisri
MakcaTbl — OYA YFbIMABI TEK TaHbIMABIK, 8A€6MeTTaHyAaFbl CaHaT PETIHAE cumaTTay FaHa emec, OA
9Ae0M MOTIHAI TaHbIM MEH aKbIA-O SPEKETIHIH, epekile Typi PeTiHAE 3epTTeyAi KaMTUAbI, COHbIMEH
Katap 6YA YFbIMHbIH, YATTbIK, KOHE MBAEHM epeKLUEAiriH aHblKTay. MakaAaaa «HeTSIHKa» YFbIMbIHbIH
KOTHUTMBTIK CMMaTtTamaAapbl >K8He OHbIH KOHLENTyaAAbl MeTadopasap apKbiAbl 6HeHeAeHy
>KOAAQPbI 3epTTEAEAl. DAICTEMEAIK TaAAayAd DAEOM MOTIHAE Ke3AeceTiH GertHeAepMeH BenHeAeHreH
YFbIMHbIH, KOHLIENTYaAAbl MeTadhopasapbl MeH KOrHWUTMBTIK aTpubyTTapbl KOAAaHbiAaasbl. byaap
SHriMe MO3TMKACbIHbIH, HETi3r SAEMEHTTEPIH, MbICaAbl, LUETEAAIK KOMMAHUSAAPAbIH, MaMaHAApPbIHbIH,
GeriHeAepi MeH MyHal KaCiMmopbIHAAPbIHbIH OpHaAackaH >epiH kepceteai. CoHaan-ak, >kKorapbi/
6aFbIHbILLTbI XXOHE XKepPriAiKTI/66TeH repapxmsacbiHa HerispeAreH GerfHeAl KaTbiHaCcTap apKbiAbl Kasipri
KOFaMHbIH, 9AEYMETTIK-3KOHOMMKAADIK, acreKkTiAepiH KepceTeTiH KOMHMUTUBTIK KACMeTTep allblAaAbl.
KapacTbIpblAbIl OTbIpFaH «HedTaHKa» 9AE6M TYXKbIPbIMAAMAChl aBTOPAbIH KEKe AYHMETaHbIMbIH,
MHTEPTEKCTTIH, MPOHMSHbIH XX8HE CUMYASKP OelHeAepiHiH >KYMbIC iCTeyiH aHbIKTayFa MYMKIHAIK
Gepeai. bya Gisre mMaTiHAI TepeHipek 3epTTeyre MyMKiHAIK Gepeai, enTkeHi apbip aBTOp YFbIMAbI
©3iHIH, epekKlle TOCIAIMEH TYCIHAIPIN KaHa KOMMalM, COHbIMEH KaTap OHblH Ma3MYHbIH, MafblHaHbIH,
KEKe OCIMAEPIMEH TOABIKTbIpaAbl >XoHe 6arbiTaabl. OCbl TypFblaa «HE(TAHKA» YFbIMbl epekiue
MaHpI3Fa re 6oAaAbl: OA TeK GasiHAQYAbIH TakbIpbiObl FaHa EMEC, COHbIMEH KaTap MOTIHAI KabbIAAAYAbI
YMbIMAACTbIPATbIH KOFHUTUBTIK MEXaHM3MIe aiiHaAaAbl.

Ty#iH ce3aep: KOTHUTUBTI 9AE0METTaHY, KOPKEMAIK KOHUENT, YATTbIK, Gipereiaik, KoHUenTyaAAbl
meTtacpopa.

202 © 2025 Al-Farabi Kazakh National University


https://doi.org/10.26577/EJPh2025200417
https://orcid.org/0000-0003-0337-9418
https://orcid.org/0009-0007-9621-5952
https://orcid.org/0009-0007-3724-5297
mailto:mukhatovamanschuk@gmail.com
mailto:mukhatovamanschuk@gmail.com

L.W. Safronova et al.

A.B. CadppoHoBa, M.C. MyxatoBa*, XX.E. AAnbicoBa

Kazaxckuit HaUuMOHaAbHbBIN MEeAArormMyeckmnin yHusepceuteT umenn Abasi, Aamarbl, KasaxcraH
*e-mail: mukhatovamanschuk@gmail.com

XyA0XeCTBEHHbIM KOHLeNT «HeddTAHKa»
B noBectu O. ApykeHoBo# «[1paBrAa HedpTAHKM»

CoBpeMeHHast KazaxcTaHcKas Mpo3a XapakTepu3yeTcsl UICMOAb30BaHUEM U B3aUMOAENCTBUEM KYAb-
TYPHbIX KOAOB, HALMOHAAbHbIX U XY AOXECTBEHHbIX KOHLIENTOB, AMUHbIX OG1orpacmm aBTopoB. B AaHHOM
CTaTbe PacCMaTPUBAETCS XYAOXKECTBEHHbIN KOHLENT «HeTsHKa», KOTOPbIA COCTABASIET XYAOXECTBEH-
Hoe uenroe B noBectn O. ApykeHoBol «[1paBuAaa HedpTsHKM». OCHOBHAs LleAb AQHHOTO MCCAEAOBa-
HWS — OXapaKTepU30BaTb KOHLENT He TOAbKO KaK KaTeropmio B KOFHMTUBHOM AMTEPATypPOBEAEHMM,
KOTOpast MpeAnoAaraeT U3yueHne AUTEPATYPHOro TeKCTa Kak 0co60i (POPMbI NMO3HAHMS U MEHTAAbHOW
AESITEABHOCTM, HO M 0603HAUMTb HALMOHAABHOE M KYAbTYpHOE CBoeobpasue AQHHOro KoHuenTa. B
CTaTbe MPeAnoAaraeTcs PaCCMOTPETb KOTHUTUBHBIE MPU3HAKM KOHLENTa «HeTsHKa» 1 crnocobbl ero
penpe3eHTaLMuK Yepes KOHLENTyaAbHble MeTachopbl. METOAOAOrMYECKM MCMOABb3YETCS aHaAM3 KOHLIer-
TyaAbHbIX METadop M KOTHUTUBHbIX NMPU3HAKOB KOHLIENTA, NPEACTABAEHHbIX 0OPA3HbIMU PSAAMM, Bbi-
SIBAEHHbIX B XYAOXKECTBEHHOM TEKCTe, KOTOPble OTPAXKAlOT OCHOBHbIE SIAEMEHTbI MO3TUKM AQHHOW MO-
BECTM, TakMe, Kak 06pasbl CNeLMaAMCTOB MHOCTPAHHbIX KOMMAHWUIA, MECTO COCPEAOTOUEHMS HEDTSHbIX
KoHUepH. Takxe yepe3 06pasHble B3aMMOOTHOLLEHUS!, MOCTPOEHHbIX HA MePapXUM HauaAbHMKA/MOA-
UMHEHHbI1, MECTHbIA/MHOCTPAHHbIA MPOSIBASIIOTCS KOTHUTMBHbIE NPU3HAKM, KOTOPbIE OTpaXkatoT obLue-
CTBEHHO-COLMAAbHbIE ACTEKThl XKM3HU COBPEMEHHOr0 06LecTBa. PaccMaTprBaeMblil Xy AOXKECTBEHHbIN
KOHLLeNT «HehTsHKa» MO3BOASIET BbISIBUTb MHAMBUAYAAbHO-aBTOPCKYIO KAapTUHY MMpa, yYHKLMOHUPO-
BaHME MHTEPTEKCTa, MPOHUM, 06PA30B-CUMYASKPOB, MO3BOASET PACCMOTPETb AAHHbIA TEKCT rAyOXKe,
16O KAKADIA aBTOP HE TOAbKO MO-CBOEMY WHTEPNPETMPYeT KOHLENT, HO U AOMOAHSET, oborauaer
€ro coAep>kaHue MHAMBUAYAAbHbIMU MPUPALLLEHUSIMU CMbICAQ. B 3TOM KOHTEKCTe KOHLLENT «HeTaHKa»
npuobperaeT 0Co6YI0 3HAYMMOCTb: OH CTAHOBUTCS HE TOABKO TEMOW MOBECTBOBAHUS, HO M KOTHUTUB-
HbIM MeXaHM3MOM, OPraHU3YIOLLMM BOCMIPUSITHE TEKCTa.

KAroueBble cAOBa: KOrHUTMBHOE ANTEepaTtypoBeAeHne, XyAO)KeCTBEHHbIVI KOHUEeNnT, HauMOHaAbHOE

cBoeobpasue, KoHLenTyaAbHas MeTacgopa.

Introduction

Cognitive literary studies, as a new direction in
philology, examine a specific type of mental activ-
ity in literature and find its main task in researching
the representation of knowledge and the processing
of information in artistic texts. Contemporary lit-
erary texts are one of the sources for studying and
researching the mechanisms of thinking and world-
view of a particular group or community of people,
with texts being viewed not only as aesthetic and
stylistic integrities but also as objects of informa-
tion. Contemporary literary texts are multifaceted,
going beyond the boundaries of the text itself and
touching on national mentality and collective expe-
rience.

The results of cognitive activity can be linked
to the formation of a system of meanings (con-
cepts) related to information about the actual or
possible state of affairs in the world, that is, to
what an individual knows, assumes, thinks, or
imagines about objects of reality and possible
worlds, and what is included in a person’s con-
ceptual system. According to M. Turner (1996:
27), one of the leading figures in cognitive literary
studies, “creative abilities appear before rational

abilities”. According to J. Lakoff and M. Johnson
(1989: 18), cognitive metaphor underlies all hu-
man thought processes as a way of understanding
the world and conceptualizing it (“Our conceptual
system 1is largely metaphorical”), that is, study-
ing the specifics of thinking when perceiving a
literary text helps to understand the fundamental
abilities of consciousness.

One of the main tasks of cognitive literary stud-
ies is to study the phenomenon of text generation,
which involves cognitive processes and their mech-
anisms, as well as the semantic units that arise in the
process. As V. Krasnykh (1988: 43) notes: “When
generating a text, the starting point is the concept,
on which the semantic, cognitive, and composition-
al structure of the text depends. It is the concept,
reflecting the author’s intentions, that sets the cogni-
tive and communicative direction of the text, con-
ceptually embodying the ‘linguistic taste of the era’,
the atmosphere and ‘breath’ of the time as a linguis-
tic picture of the world”.

The purpose of this article is to examine the
concept “Hedrsiaka” in the context of a literary
work. The object of study in this article is a book
“IlpaBuna Hedrssaku” (Rules of The Neftyanka) by
Kazakhstan writer O. Arukenova.
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Oral Arukenova is a writer, poet, literary schol-
ar, and translator. She writes in Kazakh and Rus-
sian. Arukenova’s work has been published in
online and paper journals and anthologies in Ka-
zakhstan, Russia, Germany, Italy and USA. Her
2018 debut book, «IIpaBuna nedraakm» (Rules of
The Neftyanka) was named the Literary Debut of
the Year by the independent literary contest Altyn
Qalam (2018). Her poem “Secretly I go to the park”
translated by Shelley Fairweather-Vega entered the
Great Works of Literature Il manifold of City Uni-
versity of New York (CUNY). She is a finalist of
MECENAT.KZ — literary award for the best novel
about Kazakhstan (2022). Arukenova is a winner
of the III Republican Contest for the Best Work for
Children and Teenagers (2023). She is the author of
four prose books “Rules of the Neftyanka” (2019),
“Akpan” (2024), “Alma Mater” (2024), and ‘Kopir’
(2024). She is also an author of the poetry collec-
tion “Abonoment” (2025). Her works have been
translated into German, English, and Italian, which
underscores her international significance in the lit-
erary world.

O. Arukenova’s book of short stories, “The
Rules of the Neftyanka,” describes the development
of the oil industry in Kazakhstan at the end of the
20th century, which was largely dependent on for-
eign technologies and their investments, as well as
the rules and procedures characteristic of the oil in-
dustry. It explores the contradictory reality of mod-
ern life associated with the oil industry. This work
raises questions such as how the oil industry affects
our society, what role people play in it, and how it
affects our environment. It also reveals the personal
experiences of characters working in the oil indus-
try. In this book, the author presents the world of a
modern oil company with its rules, which may be
harsh for some, but for others, as the author puts
it, a “true paradise.” The author also reflects on the
profound social, cultural, and environmental issues
associated with the oil industry.

The wuniqueness of the author’s individual
worldview and the functioning of intertextuality,
irony, and simulacra images in this work allow us
to examine the concept “Hedrsinka” more deeply,
as it becomes a symbol of both wealth and loss.
Through this concept the author attempts to convey
the uniqueness of her idea, which gives the story
multi-layeredness and universality. The relevance of
this article lies in its analysis of the concept as a re-
flection of national identity and authorial intention.
The significance of this study lies in its examination
of the concept under investigation through the prism
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of cognitive literary studies, as well as in its inte-
grative, interdisciplinary approach, which combines
cognitive literary studies with cognitive linguistics.

Thus, the study addresses the following objec-
tives:

— to identify the cognitive features of the con-
cept “HedTanka” and its representatives;

— analyze several cognitive features of the con-
cept “HeTsiHKA”;

— show how the representatives of the concept
“nedrsanka” reflect the social aspects of society.

Materials and methods

The concept as a plan for the content of a linguis-
tic sign includes, in addition to its referential mean-
ing, all significant cognitive and communicative
information. An extremely important component
of the semantics of an artistic concept is cognitive
meaning and cognitive-imaginative representation,
especially as a semantic characteristic of a linguistic
sign that is not only related to the lexical-semantic
system of language but also acts precisely as a no-
tion, as a concept.

By the term “concept,” we mean not only units
of cognitive activity, implying the existence of not
only general cultural, basic concepts, but also indi-
vidual concepts. Conceptual analysis allows us to
look not only at the reflection of the social intelli-
gence of a particular nation but also to reconstruct
personal and authorial concepts, which, in turn, can
serve as the basis for an artistic concept.

The examination of the lexeme “Hedrsinka”
should begin with the etymology of this word to iden-
tify the initial motivating feature underlying the struc-
ture of the concept. Modern explanatory dictionaries
show that this word originally came from Arabic
via other languages. Dahl’s Explanatory Dictionary
(Dahl, 1994). indicates such meanings of this lexeme
as raw materials for the oil refining and petrochemi-
cal industries, the location of oil deposits, and that oil
is an expensive raw material. Thus, based on the in-
formation in this dictionary, it can be concluded that
the lexeme “oil” has a number of meanings: mineral
resource, raw material for the oil refining industry,
expensive raw material, oil deposits.

For example, in S.I. Ozhegov’s explanatory dic-
tionary of the Russian language, the word “med1n”
(oil), from which the lexeme “medrsnka” (nefty-
anka) derives, and its morphological property are
characterized as follows:

I. A mineral liquid fuel used as a raw material to
produce jet fuel, diesel fuel, gasoline, kerosene, and
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fuel oil. Oil deposits. White oil (specialized) — a fuel
produced from gas condensate.

II. Adjective: oil-related, as in oil derrick, oil
field (Ozhegov, 1999). In our opinion, the charac-
teristic described in the dictionary as “oil field” is
more suitable for the structure of the concept “oil
industry.”

Literature review

Since the early 1990s, the term “concept” has
appeared in various fields of literary studies and
linguistics. It has become widely used in the con-
ceptual apparatus of semantics, cognitive science,
linguacultural, linguistics, intercultural communica-
tion, and cognitive literary studies. The concept is
considered not only as a cognitive category but also
as a deep mental sense that reflects both individual
and national-collective ideas.

The theoretical and methodological basis of the
study was provided by the works of many research-
ers. In the field of cognitive linguistics, we can point
to the works of scientists studying the theories of
conceptualization and categorization by Z.D. Pop-
ov, I.A. Sternin, E.S. Kubryakova and Yu.S. Stepa-
nov; the sphere of concepts of the national language
by D.S. Likhachev; and the linguistic-cultural con-
cept by V.I. Karasik. Contemporary cognitive liter-
ary studies consider the concept as the basic mean-
ing-forming category of a literary text. In this vein,
the methodological basis is formed by the works of
E.V. Lozinskaya, N.V. Volodina, L.G. Babenko,
L.N. Churilina, O.S. Aketina, Yu.A. Karasyova and
Zh.N. Maslova, as well as the artistic concept of
T.V. Tarasova.

Research by scientists on the theory of concep-
tual metaphors, mind, and narrative in the field of
cognitive poetics is presented in the works of G. La-
koff, M. Johnson, M. Turner, G. Faulconer, R. Tzur,
P. Stockwell, J. Gavins, L. Zunshine, J. Gavins, G.
Steen, M. Fludernik, M. Caracciolo, G. Bolens, M.
Harter, R. Schneider, S. Riaz, D. Bourou, E. Plaza,
M. Schorlemmer.

Lingua-cultural studies, linguistic and cognitive
studies of the concept, and conceptual analysis are
examined by V.I. Gromova, 1.V. Kononova, A A.
Kolesnikova, A.M. Danilets, V.I. Karasik, L.N.
Churilina, and Sh.N. Saminzhonova. Kazakh scien-
tists researching cognitive processes and cognitive
poetics include L.V. Safronova, A.S. Kalieva, G.K.
Toishibaeva, and A.S. Bakytzhanova.

The most representative work in our study in-
cludes:

S.A. Askoldov, who was one of the first in world
linguistics to turn to the study of concepts (“Con-
cept and Word,” 1928). He believed that the most
essential function of concepts as cognitive tools is
their function of substitution and stated the need to
study literary texts through the prism of concepts.
“A concept is a mental construct that replaces an in-
definite set of objects of the same kind in the process
of thinking” (Askoldov, 1997).

L.V. Miller defines an artistic concept as “a
complex mental formation belonging not only to
individual consciousness, but also to the psycho-
mental sphere of a particular ethnocultural commu-
nity,” as “a universal artistic experience recorded
in cultural memory and capable of contributing to
the formation of new artistic meanings” (Miller,
2000).

According to I.A. Tarasova, “We believe that in
the field of artistic text research, one such interdisci-
plinary term could be “artistic concept” (Tarasova,
2010).

The emergence of literary concepts also de-
pends on the writer’s reading experience, because
the artist’s knowledge of the world includes at least
two main sources: reality and literature. It is often
through literature that the writer discovers structures
and phenomena in the spiritual and material world,
similarities and analogies which he/she finds in the
past and present. Influenced by fundamental cultural
concepts, writers themselves can “initiate” their cre-
ation. In this case, thanks to literature, certain phe-
nomena of the spiritual, material, and social life of
society can acquire the significance of concepts in
the public consciousness. Later, these concepts re-
turn to literature, already incorporating the experi-
ence of their previous interpretation and acquiring
new ones.

Understanding the artistic concept as a compo-
nent of the sphere of concepts of an artistic text in-
cludes those mental characteristics and phenomena
that are reflected in the consciousness of the people
and are cognitively and pragmatically significant
within the framework of the plot line of the work set
by the author.

A review of recent scholarly work on cognitive
poetics and cognitive linguistics that considers the
artistic concept as a category put forward different
points of view.

[.V. Kononova suggests that when identifying
the structure of artistic concepts, one should first
consider the imaginative, associative, and value
components, as they are the most mobile and reflect
the uniqueness of concepts (Kononova, 2023).
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V.I. Gromova’s work is devoted to studying the
role of conceptual analysis based on methods of the
linguacultural approach. Conceptual analysis opens
new horizons for studying texts (Gromova, 2024).

As A M. Danilets notes, the construction of a lit-
erary text involves the use of certain linguistic units
that verbalize the conceptual picture of the writer’s
world as a representative of a particular culture,
which allows for a more effective interpretation of
the author’s vision (Danilets, 2024).

In A.A. Kolesnikova’s study, the concept is as-
sociated with the linguistic representation of mental
attitudes inherent in speakers of the same language,
representatives of the same linguistic culture. The
concept is inextricably linked to the logic and sys-
tematization of knowledge and social experience
(Kolesnikova, 2023).

According to E.A. Ogneva, text is a complex,
holistic, linear cognitive-discursive formation that
represents the writer’s communicative intention in
the form of a text sphere of concepts with a unified,
hierarchically organized structure within which ar-
tistic concepts are deployed (Ogneva, 2019).

Kazakh researchers working in the field of cog-
nitive poetics examine the category of concepts
from different perspectives of cognitive analysis.

In her article, scholar Safronova L.V. examines
the postmodern novel at different levels of its poet-
ics, starting with left-brain writing techniques rele-
vant to the postmodern worldview, as well as myth-
ological time, flat representation of space, collage
composition, plotlessness, and the simulacralization
of imagery, which is a feature of the author’s posi-
tion and its realization in the artistic text (Safronova,
2016).

In her work, author A.S. Kalieva examines the
transformation of literary consciousness in creative
works, using examples from contemporary Kazakh
literature, which is influenced by information tech-
nology on human reality, worldview, and spiritual
world. This undoubtedly means that contemporary
literary works are distinguished by the technogen-
ic nature of the author’s consciousness (Kalieva,
2021).

The research of the next author, G.K. Toishibae-
va, is the definition of the place of the concept in
the writer’s sphere of concepts, the description of
the individual features of its content structure and
linguistic means of expression, as well as the fac-
tors contributing to the individualization of the con-
cept’s content (Toishibaeva, 2023).

Thus, the central category of artistic text analysis
in cognitive poetics remains the image of the author
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and his linguistic personality. However, the appli-
cation of the methodological apparatus of cognitive
linguistics in the description of poetic concepts that
form the individual author’s sphere of concepts al-
lows us to obtain additional information about the
cognitive mechanisms that generate the hidden,
deeper meaning of a literary text.

Results and discussion

Let us define the scope of cognitive features of
the artistic concept “nedrsaka” in O. Arukenova’s
book “The Rules of the Neftyanka,” as well as the
individual author’s additions to this concept. In O.
Arukenova’s book, the concept “HedTsiHKa” is actu-
alized by several series of cognitive features. Thus, if
we define the ideological and thematic orientation of
the work in terms of concepts, we see a multi-mean-
ing semantic concept that encompasses, first and
foremost, various social, daily, and artistic-conceptu-
al images. The first series consists of features related
to the location of oil deposits: the country, city, and
company or corporation location (and simultaneously
the space). The story emphasizes that cities such as
Atyrau and Aktau are oil capitals that have changed
their appearance thanks to the oil industry.

T'opoo npedcmasnsn coboil cnodicroe cmeuienue
Hecoemecmumblx cmuned. Tunosas coeemckas
apxumekmypa coce0cmeosand ¢ HOBOMOOHbIM Xali-
mekom (Arukenova, 2019: 6).

(The city had a complex mixture of incompati-
ble styles. Typical soviet architecture coexisted with
newfangled high-tech designs.)

The city described by the author appears to us in
two realities. Located at the junction of Europe and
Asia, the city seems to be divided not only by the
Ural River but also by different types of architec-
tural buildings.

30anue  Komnawuu  3aMemMHO  OMAUYALOCD
OMm CepbixX «COBKOBBIXY NAMUIMANCEK HA T1e8OM
bepezy Ypana» u na npasom bepezy: «Bvicomnoe,
u3 KpacHoeo Kupnuua U  CmeKkid, ClO8HOe
oocmasnennoe uz Amcmepoama uiu Anmeepnena,
ono manuno onacononyuuemy (Arukenova, 2019: 6).

(The company’s building stood out from the gray
Soviet-style five-story buildings on the left bank of
the Ural River and on the right bank: “Tall, made of
red brick and glass, as if delivered from Amsterdam
or Antwerp, it exuded prosperity”).

Here, the author uses parallels to heighten the
contrast, showing how much the arrival of oil com-
panies from Europe has changed the city’s appear-
ance.
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The success of an oil company is determined by
its location and the impressive size of its corporate
headquarters.

Psoom ¢ ogpucom — upnanocxuii bap, 6yomo ne-
pemewgennwiti uz /fyonuna. Hogenvkue ceepraiowue
a8MoOMOOUNU HA CMOSIHKE NOOYEPKUBATU CIAMYC
obumameneti oazuca (Arukenova, 2019: 7).

...OHA N0GeNA €20 NO 0PUCaAM OeCIMUIMANCHOZO
noopazoenenusi MpaHCHAYUOHANbHOU HehmAHOU
rkopnopayuu (Arukenova, 2019: 14).

(Next to the office was an Irish bar, as if trans-
ported from Dublin. Brand new shiny cars in the
parking lot emphasized the status of the inhabitants
of this oasis.

...she led him through the offices of the ten-story
division of a multinational oil corporation.)

The mention of foreign cities and countries in
the novel indicates the oil industry’s dependence on
them, due to expats coming to work in the oil indus-
try or the relocation of employees.

Cmue npuenawan e2o 6 Jlonoon na mecsiy — no-
BHAKOMUMBCS C KOMAHOOI, ¢ OMYemHOCbIO, OYep-
Mmums Kpye 00513anHOCmel.

Ogopmuwv Kpacugo u omnpaguub MeCmubLM
wegham, 6 Acmany, Jlonoon, Amcmepoam, Munan,
Hpio-Hopk (Arukenova, 2019: 17).

(Steve invited him to London for a month to
meet the team, familiarize himself with the report-
ing system, and outline his responsibilities.

You’ll make it look nice and send it to the local
bosses in Astana, to London, to Amsterdam, to Mi-
lan, and New York.)

The second row consists of the characteristics
of this concept — work, place of work, departments,
and positions held in the company. These charac-
teristics of the concept can be interpreted in many
ways — they include the daily routine of human exis-
tence, social opportunities, career prospects, certain
skills and knowledge, and, finally, personal connec-
tions that help people obtain high-paying positions
at work.

Ho, 6 xonye xonyos, yoaua ynvionyrace u Ma-
auky. Tlocie oxkonuanusi QusKyIbmypHO20 UHCMU-
myma no 6onvwiomy OIamy OH YCmMpOuics Ha pa-
obomy 6 HepmAHKY U He KyOa-HUOYOb, a 6 3aKYNKU
(Arukenova, 2019: 24).

Bom nanpomuse cena oesywika, 3amemno, umo
He0asHo 8 HeghmsiHKe, 21a3a 60CMOPICEHHbIE, HO-
cux 630eprym (Arukenova, 2019: 41).

Koeoa ceonocopaszseduuxu obnapyscunu, umo
Heghmu 2opaz0o boavue, Yem 0AHCUOANIOCh, U pac-
NONOJICEHA OHA He MAK 2IYOOKO, KOMNAHUs HAYana
paspacmamucs Kax Ha Opodicacax. Epocan ¢ Jlepou

NepeuLIMU YCIMAHABTUBANU CEA3U MENHCOY MECHOU
BIACMBIO U NPUESNHCUMU HEDMAHBIMU ONepamopa-
mu. Tax u nogerocv ¢ mex nop, 4mo 6adicHvie pe-
WeHUsT CO2NACYIOMCsL HENPEMEHHO C UX yyacmuem
(Arukenova, 2019: 56).

(But, in the end, Malik got lucky. After graduat-
ing from the physical education university thanks to
his connections, he got a job in the neftyanka, and
not just anywhere, but in procurement.

Opposite him sat a girl, clearly new to the oil
industry, her eyes shining with enthusiasm, her nose
turned up.

When geologists discovered that there was much
more oil than expected and it was not located very
deep, the company began to grow rapidly. Yerzhan
and Lera were the first to establish ties between the
local authorities and the visiting oil operators. Since
then, it has become common practice for important
decisions to be made with their participation.)

It is also worth noting the place of residence of
people who came to work in the oil industry, which
is divided according to a boss-subordinate hierar-
chy.

Baxmoswiii 1azcepv 6 MaieHbKOM 20pOoOKe
Ha 3anade cmpanvi. Ha oeopoowcennon mep-
pumopuu — cOOpHble QOMUKU O08YX GUOO0B. NO-
Oonvwe u noocHosamenvuee OJs1 IKCHAMOSE U
MeCmHBIX MmOon-menedducepos, o0ObIYHble Oapa-
Ku 0151 ocmanvHuvlx. 1 umo-mo cpednee medxncoy
HUMU — 20CmeBol 00M 0151 KOMAHOUPOBOUHBLX
(Arukenova, 2019: 61).

(A shift camp in a small town in the west of the
country. On the fenced-off territory, there are two
types of prefabricated houses: larger and more solid
ones for expats and local top managers, and ordinary
cabins for the rest. And something in between — a
guest house for business travelers.)

The characters in the story are different people,
but they are united by one thing — the desire to work
in the oil industry.

Kpuca npuenacunu xoncyromanmom no noooo-
DY 8bICOKOKBATUDUYUPOBAHHBIX UHOCHPAHHBIX CHe-
YUAIUCMO8 8 CAMbIUL NEePCHeKMUBHbIN He@mAHOU
npoexkm nocie 00HO20-eOUHCMBEHHO20 YIICUHA C
8bICOKONOCMABNCHHBIM YUHOBHUKOM. Y Hedhmanuxa
CMOALKO NEPCNEKMUB, d JHCEHUMbCSL OH elje YCneem
(Arukenova, 2019: 36).

«Cpounas eaxancusi 6 He(hmsHKe», — 6AANCHO
ckazana no meneghony pexpymep Hapuea. /lana
nomuanace 6 acenmcmeo (Arukenova, 2019: 60).

— A s yoce u 3a0vina, Kak Kompopmuo Ovimo
mon-meneddcepom 6 nepmsanie (Arukenova, 2019:
74).
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Iogeszno, umo mut ¢ Hawy nopody! Buibupaii
002amuvlx MYHCUUH U3 HeMAHKU U He NPonadeulb
(Arukenova, 2019: 78).

Mams ne ooobpsina smom nocmynox npu Paou-
Ke, HO OH CIbIUUAT, KAK OHA X8ACMALACH NO meneho-
HY C80UM NOOPY2aM, YMO CbIH CMAT HAYATbHUKOM
He 20e-Hubyow, a ¢ nepmsanke. (Arukenova, 2019:
116).

Tlems mepnenugo scoan OOCMOUHOU 6AKAHCUU 8
HeghmsHKe, OMMAXUBASICL OM HE3HAYUMENbHBIX, HA
€20 63271510, NPEONONHCEHUIL.

Cpasy 0sa, u oba npednazanu paccmompeniv
sakaucuu 6 Hegpmsanxe. Haxoney umo-mo 3aceemu-
nocw (Arukenova, 2019: 133).

(Kris was invited as a consultant on the recruit-
ment of highly qualified foreign specialists for the
most promising oil project after a single dinner with
a high-ranking official.

The oilman has so many prospects, and he will
still have time to get married.

“Urgent opening in the oil industry,” a recruiter
Dariga said importantly on the phone. Dana rushed
to the agency.

“And I had already forgotten how comfortable it
is to be a top manager in the oil industry.”

You’re lucky to be one of us! Choose rich men
from the oil industry and you won’t lose yourself.

His mother did not approve of this move in front
of Radik, but he heard her bragging to her friends on
the phone that her son had become a boss not just
anywhere, but in the oil industry.

Petya patiently waited for a decent job in the oil
industry, dismissing offers that he considered insig-
nificant.

Two at once, and both offered to consider jobs
in the oil industry. Finally, something lit up.)

The subsequent cognitive features of the con-
cept are arranged in figurative rows that reflect the
main elements of the poetics of this story, such as
the images of specialists from foreign companies
who oversee oil fields, foreign specialists who hold
key positions and manage firms, and the so-called
expats. According to the author of the story, even
foreigners without specific skills and abilities, with-
out special education, can become bosses if they
have the support of local bosses.

B I’lO()llMHEHMM Y 9Kcnamoe — Cnjioutb 6unﬂ0ﬂ4u-
PpoGanHble MeCmHble CReyuaiucmpl, maxk ymo um
ocmaemcsi moavko pykoeooums (Arukenova, 2019:
37).

— V mena a-me-pu-xan-cxuii nac-nopm! — evi-
208apUBANA OHA NO CNO2AM HA eHCeHeOeNbHOM CO-
sewanuu (Arukenova, 2019: 104).

Ona — sMOYUOHANbHASA, HAMPABUM HA OMOel
KOHmMpakmoe, a me nycmsv adMePUKanyam noxcaiy-
IOMCSL, IO BECOMbILL APSYMEHM, YMOObI KOHMPAKM
He npoonesams (Arukenova, 2019: 108).

TenepanvHvlm OUPEeKmMopom OKA3ANC MYHCUU-
HAa cpedHux nem no umenu Ilacxkans oe Q)OHWL?H, OH
2080PUNL HA AHSTUUCKOM C KPACUBLIM (DPAHYY3CKUM
axyenmom (Arukenova, 2019: 142).

(The expats’ subordinates are all certified local
specialists, so all they have to do is supervise.

“I have an Ame-ri-can passport!” — She pro-
nounced syllable by syllable at the weekly meeting.

She is emotional; let’s set the contracts depart-
ment on her, and they can complain to the Ameri-
cans, which is a strong argument for not renewing
the contract.

The CEO turned out to be a middle-aged man
named Pascal de Fontaine, who spoke English with
a lovely French accent.)

Table 1 — The cognitive features of representing the concept “HedTsHKa”

No | The cognitive characteristics

Ways of representation

Examples from the text

1 | Attributes that point to where
oil deposits are located

country, city,

location of oil deposits
location of a company or corporation | incompatible style; Soviet architecture; trendy
(architecture, style, building)

Atyrau; Aktau.
oil platform in the Caspian Sea.

high-tech; the company’s building is tall, made of
red brick and glass, and exudes prosperity.

2 | Attributes that indicate the
potential to work in an oil
company

Personal connections
divisions

prospectivity of the oil sector

The company began to grow rapidly, establishing
connections between local authorities and visiting
oil operators.

getting a job in the oil industry through
connections; eyes full of enthusiasm, clearly new
to the oil industry;
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Continuation of the table

No | The cognitive characteristics

Ways of representation

Examples from the text

3 | Attributes associated with the
place of residence and cultural
pastimes

of oil workers

housing for managers

housing for subordinates

a shift camp in the west of the country; larger
prefabricated houses for expats and top managers;
ordinary huts for the rest; a guest house for
business travelers;

4. | Attributes related to specialized
education, profession,
knowledge, and skills

managers

certified specialists, key positions,

All certified local specialists; American passport;
renew contract; speak English

The concept “Hedrsiaka’ is represented through
such concept increments as “newcomers,” “old-tim-
ers,” and “rules and procedures.”

O. Arukenova, through the binary parallels
of the lexemes “newcomers” and “old-timers,”
emphasizes the regularity of the foundations and
rules of a modern oil company, where the rules
are dictated by the old-timers, who, thanks to
their resourcefulness and loyalty to their superi-
ors, remain at work and do not allow undesirable
‘newcomers’ to “settle in” to the company. Thus,
the working atmosphere in oil companies is built
on a hierarchy of old/new, boss/subordinate, and
foreign/local:

...8Ce peularom mecmuvle, 30ech U0ynm CHAYaNIa
K aeauike Ha NOKIOH U THOJbKO NOMOM — HA Npuem
camomy enasnomy sxcnamy (Arukenova, 2019: 16).

Tonvko ¢ HOBEHVKOU He 3ana0ULOCh C CAMO20
nHauana. Kax-mo Aezam ycnvliuman Ha cosewjanuu,
Ymo 00HO20 Yel08eKa U3 NPOU3IBOOCMBEHHO20 OM-
Oena naoo epamomno yopamo (Arukenova, 2019:
48).

Hem, s 6 maxue uepbvt ne uepaio, u He HaA00 MeHs.
6 2MO BMACUBAMb, — USMEHULA MOH HOBEHLKAS
(Arukenova, 2019: 49).

Kypbana ooneo obpabamvieams He npuiuiocs,
OH HACMONLKO HEHABUOENL HOBEHBKYIO, UMO CPA3y
coenacuncs ¢ nianom Kupu (Arukenova, 2019: 45).

Epoican u Jlepa pabomaiom 6 npoexme ¢ camozo
Hauana, 60m yice aem 08a0yamv, U cpasy mMozym
PACno3Hamb HOBUYKA.

Hpyeoil napens, amepuxaney yeuickozo npo-
UCXOACOCHUST, NPOOEPIACANC 8 NAMb pa3 00Jblle
CpOKa, 0ecsimy iem 6Mecmo 08YX, OMEEeOCHHbIX eMy
mecmuvimu cmapoocunamu (Arukenova, 2019: 55).

(...everything is decided by the locals; here, they
first go to the boss to pay their respects and only
then to the most important expat.

Things went wrong with the new girl from the
very beginning. Once, Agzam heard at a meeting
that somebody from the production department
needed to be discreetly removed.

“No, I don’t play those games, and don’t drag
me into it,” the new girl changed her tone.

It didn’t take long to persuade Kurban; he hated
the new girl so much that he immediately agreed to
Kira’s plan.

Yerzhan and Lera have been working on the
project since the beginning, for twenty years now,
and can immediately recognize newcomers.

Another guy, an American of Czech descent,
lasted five times longer than expected, ten years
instead of the two allotted to him by the local old-
timers.)

The cognitive metaphor “procedures attached”
refers to a set of all necessary requirements and no-
menclatures relating to regular employees and contin-
gent workers in the oil industry, as well as their stay at
the “oil field.” The Anglicisms used in the novel, such
as “Klondike,” “expat,” “high-tech,” and “HR,” em-
phasize the modern realities of the oil refining sector
in the country, which is dependent on foreign capital.

Kazaxcmanckas negpmsanka — Kionoaux 0
11006020 9KCNAMA, A ONAKOHCYTbMAHMA—HACMOAWUL
paii (Arukenova, 2019: 25).

(Kazakhstan’s oil industry is a Klondike for any
expat, and a real paradise for consultants.)

Further, while researching the artistic concept
“oil industry” we identified the following cognitive
metaphors, representing the concept “neftyanka”
which reflect the socio-cultural aspects of modern
society. The author uses the metaphors “oil vein,”
“heart of the company,” “black liquid,” “oil mon-
ey,” and “living off oil,” which are lexical represen-
tations of the concept “neftyanka.”

B Amwipay, 6 negpmsnxe, yoice name aem pado-
man eco opye Epbon. Yepes nedenio Ilemio omnpa-
BUIU HA OKCKYPCUIO, HA HeDMANYIO NIampopmy Ha
Kacnuu, myoa, 20e bbemcsi cepoye Komnanuu — He-
@dmsnas scuna (Arukenova, 2019: 14).

— 310351 0OHAPYICUTL 8 CBOEM 020POOE HEDPMAHYIO
CKBACUTY YMBLL TUYO YEePHOLL HCUOKOCTBIO KAK NO-
JI0JICeHO, a nomom ecemy mupy u cocedy I puuike
Haeno noxazan guey... (Arukenova, 2019: 76).
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Ilepsvim denom Ha0o ycmpoumvcst 8 HeMAHKY.
Bce 3asuoyiom mem, kmo pabomaem 6 negpmsnie.
Buicokomepnvie cesepsine, xumpbie 1dicawne, oaice
UHOCMPAHYbLL PaObl PAbOmMamo 6 ee POOHOM 20po0e
3a Hegpmsanvie denveu (Arukenova, 2019: 79).

Besi cmpana oicusem 3a cuem mac, 3a cuem
Hegpmu, ... (Arukenova, 2019: 81).

(His friend Yerbol had been working in Atyrau,
in the oil industry, for five years. A week later, Petya
was sent on an excursion to an oil platform in the
Caspian Sea, where the heart of the company beat
the oil vein.

“Zyuzya discovered an oil well in his garden,
washed his face with black liquid as required, and
then brazenly showed the whole world and his
neighbor Grishka the finger...”.

The first thing to do is to get a job in the oil in-
dustry. Everyone envies those who work in the oil
industry. Arrogant northerners, cunning Southern-
ers, even foreigners are happy to work in its home-
town for oil money.

The whole country lives off us, off oil...)

In conclusion, based on the above excerpts of the
representative features of the concept “medrsanka,”
we can state:

1. These cognitive representatives reveal the
social aspects of the concept “Hedtsinka” as an op-
portunity to improve one’s social status and get a
job by working in the oil industry. High salaries,
social benefits, opportunities to train abroad, and
lucrative connections are all possible thanks to the
opportunity to work in the “medrsaaka”. The text
uses the metaphor “agashka,” (uncle) which has an
ethnic connotation, as it is characteristic of Kazakh
linguistic culture. For the Kazakh mentality, hav-
ing an “agashka” in the oil industry literally means
having a good protector who can change your life
by getting you a job in the oil industry, even with-
out a special education. Social stratification is re-
vealed, which is possible thanks to “oil money,”
the struggle for a better position, to be at the top
of the hierarchy: boss, top manager, ordinary shift
worker.

2. Through the artistic concept “HedrsaKa” the
interaction between humans and nature, economic
opportunities and environmental consequences, the
destructive impact of the oil industry on the envi-
ronment described in the text, and the possibility of
solving the problem of emissions for foreign com-
panies in another way, by providing high-ranking
positions in the company to loyal people, are em-
phasized.

— Kopoue, mascop smom — cvin 2n1agnoeo 2Ko-
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J102a cmpansl U u3gecmuwili pazoonrdau. Hawum ny-
JHceH, umoobbl pazeooUmb KOCAKU NO 8b10OPOCAM.

Ileme 6ce epems umo-mo evi0aganu u npeoo-
Xpausnu om Hed0OPOIICENaAmenrbHOe OKPYICatoulel]
cpeodvl, om onacrHocmetl Ha pabouem mecme u npo-
ussoocmse ... (Arukenova, 2019: 15).

Ha cnedyiowuii eco 6vizéan cam, eenepanvibiil
oupexkmop, @panuecko Mapmuneniu. Yeocmun
KOge u pacckazan 0 nIAYeeHou Cumyayuu no 9Ko-
noeuyeckum eviopocam na Kacnuu.

(— In short, this rich kid is the son of the coun-
try’s chief ecologist and a notorious slacker. We
need him to solve problems with emissions.

They always gave Petya something and protect-
ed him from a hostile environment, from dangers at
work and in production. ...

The next day, he was summoned by the CEO
himself, Francesco Martinelli. He treated him to cof-
fee and told him about the deplorable situation with
environmental emissions in the Caspian region).

3. Personal relationships and conflicts among
employees of oil companies, whose lives and work
relate to the “medrsnka”, run through the entire
story. The concept “HedTsaKa” is revealed through
ethical, emotional, interpersonal, individual, and
collective components and is verbalized by key
words expressing the author’s value system or spe-
cific worldview. It is expressed through binary lexi-
cal units such as friendship-betrayal, success-bad
luck, loyalty-infidelity/deception. Money and power
can change a person, which is possible in the oil in-
dustry.

Bmopou 200 6 nepmanxe cman onss Manuxa
mpuympanohvim. TonvKko 6epHYACS U3 OMNYCKA, KAK
€20 Ha3Hauuau 3aKynuuxom, a Epbona — navanvhu-
rxom omoena (Arukenova, 2019: 18).

(Malik’s second year in the oil industry was a
triumphant one. He had just returned from vacation
when he was appointed purchasing agent, and Erbol
was appointed head of department).

Based on the above, we can conclude that con-
ceptual analysis of a literary text can broadly inter-
pret its ideological and thematic orientation. Con-
ceptual analysis helps to establish both the author’s
worldview and intent, as well as potential, semanti-
cally significant subtexts that:

— are characteristic of both individuals and so-
ciety;

— are cognitive in nature and represent the con-
ceptual level of a given literary text;

— have generalizing power and relate to all other
categories of the author’s thinking and his creative
thinking in the presented text;
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— find their material embodiment in words-
terms, symbols, metaphors, and images of culture;

— can be repeated several times in the same text
in the form of certain semantic units expressed by
various means: a word, phrase, idiom, or metaphor.

Conclusion

Thus, in the course of analyzing the content and
functioning of the concept “nedrsaka” in O. Aruke-
nova’s novel, cognitive relevant features were iden-
tified, as well as an individual authorial feature of
the artistic concept, indicating not only “the place,
the sphere of industry, and the place where an in-
dividual acquires material wealth,” but also the au-
thor’s ethnical-philosophical views and the unique-
ness of his mentality.

We proceed from the premise that an artistic
concept, encompassing both individual authorial
attributes and meanings and significances belong-

ing to the national aesthetic tradition, is realized
through a series of contextual characteristics that
reveal its essence. For this reason, methods for ex-
plicating the semantic content of an artistic concept
should not only be considered, borrowed from lit-
erary studies, linguistics, and methods for study-
ing intratextual semantic and stylistic elements,
but also a cognitive analysis of the “increments”
of meanings and significances belonging to the na-
tional conceptual sphere.

The concept “vedTsiaka” in Oral Arukenova’s
story appears in a multi-layered way, combining so-
cial, environmental, and personal aspects. Concep-
tual analysis of the artistic concept “nedrsiaHka” re-
vealed the ideological and thematic orientation and
integrity of this work, while research into the con-
cept based on cognitive characteristics allowed us to
identify the national uniqueness of the artistic con-
cept as part of the individual concept, the author’s
intention, and the sphere of concepts in this work.
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