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MODELING AS AN EFFECTIVE METHOD
OF LINGUOSTYLISTIC ANALYSIS OF FICTIONAL PROSE
(Based on Contemporary Short Stories in the Kazakh Language)

Linguostylistic analysis of the language of a literary work is one of the most complex scholarly prob-
lems. In world linguistics, two methods of linguostylistic analysis have been identified for examining
linguistic units that are organized in accordance with the ideological and thematic content of a literary
text: the immanent method and the projection method. In addition, in the twenty-first century, research-
ers have begun to consider the modeling method as one of the innovative approaches to improving the
methodology of linguostylistics.

The aim of the study is to propose a modeling method for the linguostylistic analysis of sound har-
mony employed to create expressive effect in collections of short stories by young Kazakh writers aged
22-35, published in recent decades. The scientific and practical significance of the study lies primarily
in the fact that this corpus of Kazakh short stories has not previously been examined from a linguistic
perspective.

The study employs a modeling approach through the description and interpretation of the principal
expressive devices formed by sound harmony — one of the national norms of artistic language — ground-
ed in national cognition and entrenched in the linguistic consciousness of language users, as manifested
in contemporary collections of the short story genre. The research findings contribute to identifying
characteristics inherent in processes that utilize the full linguistic resources of the Kazakh language
to strengthen its vitality and competitiveness in the era of globalization; to revealing the continuity of
national linguistic potential in the language use of contemporary young writers; to determining trends
characteristic of the dynamics of modern Kazakh; and to advancing the theoretical and practical inves-
tigation of the previously underexplored field of Kazakh linguostylistics, as well as to the refinement of
its methodological frameworks.

Keywords: linguostylistic analysis, contemporary Kazakh short stories, types of methods, modeling,
national norms of artistic language, sound harmony.
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MoaeAbaey — KOpKeM Mpo3aHbl AMHIBOCTMAMCTUKAABIK, TAAAQYAbIH,
THIMAI dAici (Ka3ak, TiAiHAeri Ka3ipri 3amaHFbl 9HrimeAep HerisiHae)

KepkeMm LwblFapma TiAIH AMHIBOCTMAMCTMKAABIK TYPFbIAQH TaAAdy — TiA GIAIMIHAEr eH KypAeAi
FBIABIMM  MOCEAEAEPAIH 6ipi. OAEMAIK AMHIBUMCTMKAAQ KOPKEM MOTIHHIH MAESABIK-TaKbIPbIMTbIK,
Ma3MyHbIHa Call YMbIMAACTbIPbIAFAH TIAAIK GIPAIKTEPAI 3epTTeyAe eki 8AiC OeAriAi: MIMMaHEHTTI aAic
>KeHe npoekumsaay aaici. CoHbiIMeH KaTap XXI Facbipaa 3epTTeyLliAep AMHIBOCTUAMCTMKA 8AICHAMACHIH
JKETIAAIPYAIH MHHOBALMSIABIK, TOCIAAEPIHIH, Oipi peTIHAE MOAEAbAEY SAICIH KapacTbipa 6acTaabl.

3epTTeyAiH MakcaTbl — COHFbl OHXKbIAABIKTAPAQ >KapblK, KepreH, >acbl 22-35 apaAblFbIHAAFbI
>KaC Ka3ak, >Ka3yLIbIAAPbIHbIH, BHrIMeAep >KMHaKTapblHAQ 3KCMPECCUBTIK acep TYAbIPY MakcaTblHAQ
KOAAQHbBIAFAH AQYbIC YHAECTITiH AMHFBOCTUAMCTUKAABIK, TAAAQY AQ MOAEAbAEY SAICIH YCbIHY. 3epTTeyAiH
FBIABIMM-TIDAKTUKAABIK, MaHbI3ABIAbIFbI, €H aAAbIMEH, Ka3aK, 9HriMEeAepiHiH OCbl KOPMyCbiHbIH 6GyfFaH
AEMiH AMHIBUCTUKAABIK, TYPFblAQH 3epPTTEAMEreHAIMNHAE.

3epTTeyAe YATTbIK, TaHbIM HeEri3iHAE KAAbINTAChIMN, TiA KOAAQHYLIbIAQPAbIH TIAAIK CaHACbIHAQ
6epik OpHbIKKAH KOPKEM TIAAIH YATTbIK, HOPMaAapbiHbIH, Oipi — AQybIC YHAECTIr apKbIAbl XKacaAFaH
Herisri 3KCNpeccuBTIK TOCIAAEPAI CMMaTTay >KOHe MHTeprpeTaumsinay apKbIAbl MOAEAbAEY TOCiAi
KOAA@HbIAAAbI, BYA Kasipri 3aMaHfbl OHIME >XXMHAKTapblHAQ KOPiHIC TabaAbl. 3epTTey HaTuXKeAepi
>kahaHaaHFaH AgyipAe Kasak, TiAiHIH TipwiAik KabireTi MeH Gacekere KabiAETTIAIriH apTTbIpy YiUiH
OHbIH, TOABIK, TIAAIK MYMKIHAIKTEPIH MarAaAaHATbIH YAepicTepre ToH CuMaTTapAbl aHbIKTayFa; Kasipri
>Kac KasyLlbIAAPAbBIH TIA KOAAQHbICIHAAFbI YATTbIK, TIAAIK 9AEYETTIH cabakTaCTbIFbIH alllyFa; Kasipri
Kas3ak, TiAl AMHaMMKaCbIHA TOH YpAICTepAi GeAriaeyre; coHAaM-ak, OyFaH AeMiH XXeTKIAIKTI 3epTTeAmMereH
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MoaeAanpoBaHme Kak 3¢pheKTUBHbIIH METOA AMHTBOCTUAMCTUYECKOrO aHaAu3a
XYA0XXeCTBEHHOM NPo3bl (Ha MaTeprare COBPEMEHHbIX Ka3aXCKMX pacCKa3oB)

AVMHIBOCTUAMCTMYECKMIA aHAaAM3 §I3blka XYAOXECTBEHHOrO MPOM3BEAEHUSI SIBASETCS OAHOW M3
HanbOAEE CAOKHbIX HAay4HbIX NPOOAEM. B MMPOBOM 3bIKO3HAHMM MPU M3YUYEHUN S3bIKOBbIX EAMHML,
OpraHM30BaHHbIX B COOTBETCTBUM C MAEMHO-TEMAaTUYECKMM COAEP>KAaHMEM XYAOXECTBEHHOIO TeKCTa,
BbIAEASIIOTCSI ABa METOAQ AMHIBOCTMAMCTMUECKOrO aHaAM3a: UMMaHEHTHbIN METOA U METOA MPOeKLMK.
Kpome Toro, B XXI Beke uccaepoBaTeAn CTaAM pacCMaTpMBaTb METOA MOAEAMPOBAHMS KakK OAMH M3
MHHOBALMOHHbIX MOAXOAOB K COBEPLIEHCTBOBAHUIO METOAOAOTMM AUHTBOCTUAUCTUKM.

LleAb nccaepOBaHUSE — MPEAAOXKUTD METOA MOAEAMPOBAHUS AASI AMHTBOCTUAMCTMYECKOrO aHaAM3a
3BYKOBOW rapMOHMU, UCTTOAb3YEMOI AASI CO3AAHMS KCMPECCUMBHOMO 3hpekTa B COOPHUKAX paccKas3oB
MOAOABIX Ka3axCkMX nucateAeit B Bo3pacte 22-35 AeT, M3AQHHBIX B MOCAeAHME aecaTuaeTus. Hayu-
HO-TMpaKTUYeckasi 3HaUMMOCTb UCCAEAOBAHMS 3aKAKOUYAETCS MPEeXAEe BCEro B TOM, UTO AAQHHbBI KOPMyC
Ka3aXCKMX PacckasoB paHee He MOABEPraACs AMHIBUCTUUYECKOMY aHaAM3Y.

B nccaeA0BaHMM MPUMEHSIETCS MOAXOA MOAEAMPOBaHMS MOCPEACTBOM OMUCAHMS U MHTeprpeTauum
OCHOBHbIX 3KCMPECCHBHbIX CPEACTB, 0OPA30BaHHbIX 3BYKOBOM rapMOHMER — OAHOM 13 HALMOHAAbHbIX
HOPM XYAOXECTBEHHOTO $3blKa, — CC(DOPMMPOBABLLIENCS HA OCHOBE HAaLMOHAABHOIO CO3HAHUS U MPOYHO
3aKpenyBLIENCS B S3bIKOBOM CO3HAHWM HOCUTEAEN $3blKa, YTO HAXOAUT OTPa’KeHUEe B COBPEMEHHbIX
cOopHMKax xaHpa pacckasa. Pe3yAbTaTbl MCCAEAOBaAHMS CMOCOOCTBYIOT BbIIBAEHMIO XapaKTepUCTMK
NMpOLEeCCOB, UCMOAb3YIOLMX BECb $S3bIKOBOM MOTEHLIMAA Ka3axCKOro S3blka AAS YCMAEHUS ero >Kn3He-
CNOCOBHOCTM U KOHKYPEHTOCMOCOOHOCTU B 3MOXY rAOGaAM3aLMKM; PACKPbITUIO MPEEeMCTBEHHOCTU Ha-
LIMOHAABHOI O 13bIKOBOrO MOTEHLMAAQ B 13bIKOBOM YMOTPEOAEHUN COBPEMEHHbBIX MOAOABIX MUCATEAEN;
OMNpeAeAeHNI0 TEHAEHLIMI, XapaKTepHbIX AAS AMHAMMKM COBPEMEHHOIO Ka3axXCKOro $13blKa; a TakXKe
YIFAYOAEHUIO TEOPETUYECKOTrO M NMPAKTUYECKOro U3yUeHusl paHee MaAOM3yUeHHOM 06AACTM Ka3axCKom

AMHIBOCTUANCTUKN N COBEPLLIEHCTBOBAHUIO €€ METOAOAOIMYECKMNX OCHOB.
KAroueBble cAOBa: AMHITBOCTUAMCTUYECKUI dHAAM3, COBPEMEHHbIE Ka3aXCKMe paCCKa3bl, TUTMbl Me-
TOAOB, MOAEANPOBaHNE, HAUMOHAAbHbIE HOPMbI Xy AO>KECTBEHHOI O 43blKa, 3BYKOBad rapMoOHKA.

Introduction

From the 1970s onward, linguostylistic analysis
of the language and style of literary fiction has at-
tracted particular attention in international scholar-
ship. Researchers gradually shifted their focus from
the writer’s individual style — used to characterize
the plot and the period in which events unfold in a
work — toward the study of linguistic units that pres-
ent the language and style of a specific literary text
as an integrated whole. In the twenty-first century,
the analysis of literary language has posed new tasks
and offered innovative perspectives for researchers.
In particular, the study of how complex political
and socio-cultural transformations in society are
reflected in literary works has become increasingly
evident as a matter of significance for the field of
linguostylistics. Changes in societal development
have, first and foremost, set in motion the cogni-
tion of language users. This has become particularly

evident in Kazakhstani society, where the Kazakh
language has acquired the status of a state language
and its spheres of use have significantly expanded.
Contemporary Kazakhstani society is characterized
by engagement with globalization and the develop-
ment of multilingualism; accordingly, in the inter-
ests of enhancing the competitiveness of the Kazakh
language and maintaining its vitality, the impor-
tance of conveying all dimensions of the national
language and national culture through language as
an integrated whole has increased. Consequently,
within Kazakh linguistics, the process of revealing
and mobilizing the full potential of the core ethnic
language — the Kazakh language — has been inten-
sively pursued with the aim of preserving the nation,
its history, and its culture. In this context, theoreti-
cal and practical studies on realizing the potential
of the Kazakh language’s lexical resources within
the metalanguage of official-business and scientific
styles have been widely developed, yielding signifi-
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cant conclusions. However, comparatively limited
attention has been paid to the linguistic and stylis-
tic characterization of prose — an essential domain
of literary discourse — in the process of revealing
the language’s potential. This can be explained by
several objective factors: (a) Kazakh literary works
were comprehensively examined in the previous
century from the perspective of individual authorial
style; (b) there exist fundamental studies in which
the language and style of literary works — particular-
ly novels, epics, and novellas — were analyzed in an
interdisciplinary framework of literary studies and
linguistics, focusing on shared national and cultural
characteristics. Nevertheless, in earlier stages of re-
search, no analytical analogue existed for examining
the integral mechanism that generates stylistic effect
in collections of Kazakh short stories.

In contemporary Kazakh linguistics, the rel-
evance and significance of linguostylistic analysis
of the linguistic and stylistic features of the Kazakh
short story genre have become increasingly evident.
This is conditioned by several factors: (a) in recent
decades, the development of the short story as a key
genre of fiction has expanded considerably within
Kazakh culture; (b) the short story genre has attract-
ed particularly active engagement from young writ-
ers; (c) contemporary young Kazakh prose authors
are diverse in terms of their socio-cultural status
(including representatives of the indigenous popula-
tion and members of the Kazakh diaspora), as well
as in their educational backgrounds and professional
experience; (d) the central thematic focus of Kazakh
short stories is the individual of the present era and
the tensions between the individual and society, as
well as between the individual and fate; accordingly,
contemporary Kazakh short stories exhibit tenden-
cies toward psychological, social, anthropological,
and mythological subgenres; (¢) a salient feature of
young writers’ works is their aspiration toward self-
realization, which accounts for the presence, within
contemporary short story collections, of sustained
efforts to explore and actualize the potential of the
national language — its lexical richness, linguocul-
tural phenomena, and linguistically creative capaci-
ties — capable of fully representing the cultural and
linguistic space.

Conducting a linguostylistic analysis of re-
cently published collections of Kazakh short stories
through the application of the modeling method is
particularly relevant. This relevance lies in the fol-
lowing aspects: (a) improving the scientific and
social mechanisms for the development of the in-
tegrated structure of the Kazakh language as a state

language; (b) assessing the function of the short story
genre as a linguistic indicator and retransmitter — a
role that has not previously been examined in a com-
prehensive manner within linguistics; (c) evaluating
the level of contemporary Kazakh literary discourse
as a medium that reflects national identity, national
and cultural values, and the nation’s spiritual world-
view in linguistic consciousness; (d) most impor-
tantly, enhancing the methodological frameworks
of Kazakh linguostylistics through the adoption of
innovative analytical approaches.

It is important to investigate the shared linguis-
tic and stylistic features characteristic of contempo-
rary Kazakh short stories in relation to the specific
features of the present-day literary and linguistic
context in Kazakhstan. Conducting linguostylistic
analysis through this literary-linguistic context re-
quires that changes in language use be examined,
first and foremost, through a system of established
analytical models.

Materials and methods

The study analyzed the main conclusions of
world linguistics, Kazakh linguistics, and Turkol-
ogy regarding the linguostylistic analysis of literary
prose. To conduct a linguostylistic analysis of one
of the national norms of contemporary Kazakh short
stories — sound harmony — a corpus of short story
collections published over the last decades by young
writers aged 22-35, representing different social and
cognitive levels, was selected (the total number of
short story collections from which linguistic data
were extracted is 46). The study employed the meth-
ods of selection, systematization, interpretation, and
modeling.

Literature review

Contemporary linguostylistics relies on the
multi-level analysis of textual language — ranging
from phonetics to discourse — grounded in empiri-
cal data. It increasingly employs corpora and digital
methodologies while simultaneously maintaining
its interpretative, humanities-oriented perspective.
Linguostylistic analysis examines how linguistic
resources at different levels of the language system
specifically contribute to the construction of textual
meaning and aesthetic-expressive effect. Recent
studies demonstrate the integration of the classical
close reading approach with functional, cognitive,
and corpus-based quantitative and statistical frame-
works.
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In world linguistics, a substantial body of re-
search is devoted to the study of literary stylistics.
In addressing this issue, scholars consistently begin
by examining the origins of research into the stylis-
tics of literary texts. The distinctive features of lit-
erary language, the methods of analysis, as well as
the principal directions and theoretical conclusions
of this field have also been systematized and synthe-
sized in the works of subsequent researchers.

In world linguistics, several approaches to the
application of modeling in the analysis of literary
texts reflect the most recent research developments
in contemporary linguostylistics. Current studies
demonstrate that the modeling approach in linguo-
stylistic analysis of literary prose (e.g., cognitive,
grammatical, discourse-based, and linguo-aesthetic
modeling) is not merely an auxiliary technique but
one of the most effective methodological tools.
Modeling enables the formalization of authorial
style, textual structure, and processes of reader in-
terpretation, thereby facilitating the application of
research findings both in theory and in pedagogical
and instructional practice. For instance, cognitive
modeling of a literary text is based on the recon-
struction of a work’s conceptual sphere and inter-
pretative algorithm: as a step-by-step procedure, it
integrates conceptual analysis, frame and frame-se-
mantic approaches, as well as stylistic and proposi-
tional analysis (Ashurova, 2024; Boiko, 2024).

Linguo-aesthetic and idiodiscursive modeling
characterizes an author’s literary discourse through
parameters of linguistic personality, ethnocultural
orientations, emotive density, and discursive mark-
ers (Ignatenko, 2025).

Discursive models — communicative-pragmatic,
cognitive-semantic, semiotic-synergetic, and con-
ceptual — enable a comprehensive interpretation of
the polydiscursive nature of postmodern prose and
the role of the reader in meaning construction (Malt-
seva, 2018).

Advances in contemporary applied linguistics
have also facilitated the emergence of corpus-based
and stylometric models within linguostylistics.

Stylometric models conceptualize a text as a
vector representation of features at different levels
(symbols, words, rhythmic figures). This approach
allows for the comparison of stylistic characteristics
across historical periods, for example, by identify-
ing period-specific trends through changes observed
in prose texts from the nineteenth to the twenty-first
centuries (Lagutina & Manakhova, 2021).

N-gram modeling (symbolic, lexical, POS- and
syntactic n-grams), combined with machine learn-

ing, is widely used to track diachronic changes in
authorial style (Rios-Toledo et al., 2022).

Automatic style modeling is also applied in
genre and microgenre classification, where linguis-
tic features are integrated with large language mod-
els (LLMs) (Udrea et al., 2025).

Thus, linguostylistic modeling methods range
broadly — from cognitive-conceptual models to cor-
pus-based and NLP approaches — yet they share a
common objective: to formalize style through a sys-
tem of linguistic features, thereby enhancing both
the accuracy of literary prose interpretation and its
potential for verification.

The study of the language and style of literary
texts in Russian linguistics, undoubtedly, begins
with the works of prominent scholars such as V.V.
Vinogradov, L.V. Shcherba, and G.O. Vinokur
(Vinogradov, 1980). Among the comprehensive
analyses of research and conclusions in Russian
stylistics of literary discourse conducted between
the 1960s and 1990s, the study by Nina S. Bolot-
nova is particularly noteworthy (Bolotnova, 2021).
Additional relevant information can also be found
in the article by T.N. Kondratenko (Kondratenko,
2016). In Bolotnova’s work, which systematizes
the perspectives and conclusions of over 80 schol-
ars, it can be considered that all relevant informa-
tion is thoroughly covered. The sheer volume of
these conclusions is such that it is practically im-
possible to extract every detail concerning the for-
mation of literary stylistics. However, in relation
to our research focus, it is important to consolidate
the fundamental perspectives on literary stylistics
presented in the studies of Nina S. Bolotnova and
T.N. Kondratenko. These works are significant be-
cause they summarize the main conclusions and
methodological approaches of leading scholars in
linguostylistic analysis, which have contributed to
the development of new methodological paradigms
in world linguistics.

In recent years, works on literary stylistics have
appropriately linked the problem to the name of
V.V. Vinogradov. In Nina S. Bolotnova’s study, the
key methods for conducting linguistic analysis of
the language and style of literary texts — thoroughly
identified and directly relevant to our research fo-
cus — are outlined as follows:

One of V. Vinogradov’s foundational proposi-
tions for linguostylistic analysis is that the language
of a literary work conveying a specific idea and
theme should be examined as an organized system
of linguistic units employed for expressive and aes-
thetic purposes (Vinogradov, 1980).
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Another noteworthy aspect highlighted in Vino-
gradov’s research is the study of literary language
using the projection method, which involves analyz-
ing it in consideration of the developmental stages
of the general literary language.

The method proposed by L.V. Shcherba is re-
ferred to as the immanent method, the essence of
which lies in revealing the deep meaning of indi-
vidual expressive devices that correspond as closely
as possible to the idea and content of a literary work
(Shcherba, 1957: 29).

According to Nina S. Bolotnova, the particular
significance of G.O. Vinokur’s work is threefold:
first, extralinguistic factors should be taken into ac-
count in linguistic analysis; second, the use of stylis-
tic devices within the communicative process must
be considered; and third, the stylistic interrelation
of usus-norm-speech act should be examined in a
coordinated manner.

A prominent representative of world linguistics
and one of the founders of the theoretical founda-
tions of stylistics, Charles Bally, argued that the
analysis of expressive and figurative devices in a
literary work should be based on “the intelligent and
attentive study of contemporary language, particu-
larly in its most ‘living’ manifestations — spontane-
ous speech” (Oparina).

With the advent of the new century, new studies
in the field of literary stylistics have emerged, and re-
search into the language and style of literary texts — an
exceptionally complex spiritual and cultural phenom-
enon — has deepened considerably. Scholars have

Table 1

increasingly proposed that the analysis of literary
works be conducted in close interaction with other
academic disciplines. As noted by N. Danilevskaya,
“linguistic analysis of a literary text is a relatively
young linguistic discipline that is nonetheless closely
connected with such recently established fields as text
linguistics, psycholinguistics, hermeneutics, stylis-
tics, pragmatics, communication theory, and others.
It is therefore evident that the theory of linguostylistic
analysis of literary texts still contains more questions
than answers” (Danilevskaya, 2003).

The further development of this perspective can
also be observed in the research of L.G. Babenko.
Referring to Babenko’s views, T.N. Kondratenko
characterizes the text as a complex, multifaceted
phenomenon and identifies several analytical ap-
proaches: (a) a purely linguistic analysis (/inguocen-
tric approach), which involves examining lexical,
grammatical, and stylistic features and allows for
the identification of an author’s idiolect; (b) a texto-
centric approach, which treats the text as a complete
and cohesive unit; (c) an anthropocentric approach,
which focuses on establishing the relationship be-
tween the author and the reader; and (d) a cognitive
approach, understood as the distinctive manifesta-
tion of the organization and conceptualization of lin-
guistic units through which the author represents the
surrounding reality that constitutes the core of the
work (Kondratenko, 2016). According to N.A. Ku-
pina, the language of a literary work should be stud-
ied from two perspectives: a surface level and a deep
level of analysis (Kupina, 1980).

Principal Methods of Linguostylistic Analysis of the Language and Style of Literary Texts in World Linguistics

Author

Methods of
Linguostylistic Analysis

Justifications

Vinogradov V. V.

word forms

the structure of verbal forms in their aesthetic organization

Vinogradov V. V.

projection

the consideration of
language as an element
of the general literary-
linguistic context

the establishment of the objective composition and structure (features and
principles of organization, interrelations) of the whole

Vinogradov V. V.

the microstructure of the
text

the analysis of specific and highly frequent linguistic units within the text (the
text’s internal system, microstructure) as an inseparable whole

Bally Ch. cross-linguistic method the accuracy and expressiveness of speech do not depend on knowledge of the
(comparative analysis) language of the past, but on the intelligent and attentive study of the language of
the present, particularly in its most “living” manifestations
Shcherba L.V. lexical layer consideration, description, and analysis of the structure and linguistic units
Shcherba L.V. immanent method shades of meaning of the expressive means of language in a literary work in

accordance with its conceptual design




A. Aldash

Continuation of the table

Author Methods of Justifications
Linguostylistic Analysis

Babenko L.G. linguocentric approach the study of the features of the functioning of lexical, phonetic, grammatical,
and stylistic units and categories in literary discourse, allowing for the
identification of the author’s idiolect

Babenko L.G. cognitive approach the author’s worldview regarding the surrounding reality, realized in the artistic-
imaginative system of the work through linguistically organized expressive
means

Kupina N.A. deep method analysis of the emotional and evaluative space of a literary text that reflects the
outcome of the writer’s associative and creative thinking

Kravtsova Yu.V. linguistic modeling the comprehensive projection of the nature of metaphor through analysis in the

semantic-cognitive aspect

Note. Compiled by the author

In Kazakh linguistics, the study of the language
of literary works from a linguistic perspective is as-
sociated with a range of highly relevant and topi-
cal issues. In this context, it is necessary first and
foremost to give special mention to the name of
the Teacher of the Nation, A. Baitursynuly. Al-
though the prominent scholar did not employ the
terms style or stylistics, the concepts developed in
his works — such as cez enepi/the art of the word,
nebiz epueci/speech ornamentation (the art of the
word expressed orally), kepuexi nebiz/visual speech
(the art of the word in written form), min Kuceinsl/
the logic of speech, coz manzay/word choice, axvin
mini/poetic language, and oninmeme/personifica-
tion —have become fundamental notions in the fields
of general stylistics and speech culture (Baitursyn-
uly, 1991). The founder of the theoretical founda-
tions of Kazakh linguistics, K. Zhubanov, provided
a scholarly interpretation of the national-cultural
and linguo-cognitive characteristics of Abai’s works
(Zhubanov, 2010).

From the beginning of the twentieth century,
Kazakh linguists have paid sustained attention to
the language of literary works. Researchers have
examined the language of fiction in relation to the
history of the development of the literary language,
the potential of the Kazakh lexicon, the formation
and classification of the functional styles of the Ka-
zakh literary language, the integrated analysis of
its diachronic and synchronic states, the language
and style of individual authors, as well as issues

of speech culture (Balakayev, 1974; Zhanpeisov,
1968; Karimov, 1995; Nurmukhanov, 1994; Shala-
bay, 1997, Aldash, 2015).

In Kazakh linguistics, the concept of linguosty-
listic analysis of the language of literary prose was
proposed by Academician R. Syzdyk, a prominent
representative of Kazakh linguistics and Turkol-
ogy. The scholar’s views are distinguished by their
originality; in particular, the novelty of her concept
and its divergence from the conclusions of interna-
tional scholars deserve special emphasis. The prin-
cipal methodological guideline advanced by Aca-
demician R. Syzdyk for the linguostylistic analysis
of literary prose is analysis based on a synchronic
framework. More specifically, this approach pri-
oritizes the study, interpretation, and evaluation of
how prose writers, under the influence of changes
in societal development, employ and transform the
cultural-linguistic matrix — namely, the language-
established basic values and norms of artistic ex-
pression characteristic of the Kazakh nation (Syz-
dyk, 2009). For this reason, the scholar advances a
second principle: “The linguistic task of stylistics is
not to study the stylistic effect itself, but the linguis-
tic mechanism that produces this effect” (Syzdyk,
2009). On the basis of these two principles, Acade-
mician R. Syzdyk introduces the terms folkloriza-
tion and stylization.

Studies in Turkology on the language and style
of literary works in literary stylistics can be classi-
fied into several groups.
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Figure 1
Academician R. Syzdyk's Concept of Linguostylistic Analysis

the promotion of the richness
of the national language

the natural laws of the national
language

the study of the mechanisms
that produce stylistic effects

national norms of artistic
expression

stylization

explanation, interpretation

folklorization
sound harmony

the assessment of the role of
literary language in the
development of the national
literary language

synchronic normative
framework

Note. Compiled by the author

Firstly, it is noticeable that the language of lit-
erary works in several Turkic languages has not
been studied comprehensively from a linguistic per-
spective. Secondly, according to Kh.Kh. Kuzmina,
“the linguistic features of Tatar literary texts of the
second half of the twentieth century have still not
been the object of generalized scientific research;
nevertheless, certain studies in this direction do
exist” (Kuzmina, 2008, p. 117). By “studies”, the
author refers to the existence of published teaching
materials on stylistics in Tatar linguistics. Thirdly,
in analyzing general stylistic issues, including the
language and style of literary prose, representatives
of Turkic linguistics often rely on conclusions estab-
lished in Russian linguistics. Kh.Kh. Kuzmina notes
that research on the stylistics of Turkic languages
and Tatar in particular largely relied on Soviet-era
generalizations (Kuzmina, 2008). The researcher
makes a specific observation: “in the majority of
cases, such methodology did not lead to a desired
comprehensive analysis of the language of literary
prose, did not reveal the features of the author’s
style, but merely recorded the expressive means
selected by the author from the national linguistic
repertoire’.

Thus, it can be concluded that the analysis of lit-
erary texts in Turkic languages remains insufficient.
A review of research in world linguistics, Kazakh
linguistics, and Turkology highlights several com-
plex issues:

— the linguostylistic analysis of the language and
style of literary prose generally begins with conclu-
sions drawn from general stylistics;
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— the organization of word forms in literary
works is considered in relation to their aesthetic
function within the classification of functional
styles;

— attention is paid to the role of literary works
within the general literary-linguistic context, and a
method for projecting the linguistic units used in a
work as a coherent whole is proposed;

— expressive means characteristic of the idio-
lects of individual authors, as well as specific types
of tropes, are analyzed;

— the emotional and evaluative potential of
linguistic units reflecting the creative abilities of a
writer at a given synchronic stage is examined;

— conclusions are drawn regarding the assess-
ment of national norms of literary language through
a synchronic framework and the compilation of lin-
guistic units that produce stylistic effects.

Results and discussion

The perspectives and types of methods in key
studies related to the branches of linguostylistics
demonstrate that analyzing the language and style
of prose works as an integrated whole is highly com-
plex. The complexity of conducting a linguostylistic
analysis of a literary work is primarily linked to the
unity of the time and space in which the work is cre-
ated. This unity reveals the extent to which linguis-
tic units, shaped by cultural codes within the artistic
world of the work and by the influence of societal
development on language, are verbalized. For this
reason, linguist scholars have proposed innovative
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methods of linguostylistic analysis to gain a deeper
understanding of the features that systematically
emerge in the language and style of literary works
in accordance with the unity of time and space. In
studies at the beginning of this century, the term
“model” and the method of “modeling” have been
employed for linguistic analyses.

The perspectives are primarily oriented toward the
formulation of the problem. In this regard, the studies
of T.A. Sineeva (2007), T.N. Zubakina (2014), and
U.V. Khorechko (2011) can be mentioned. However,
although these works refer to the modeling method,
they do not provide specific linguistic evidence that
illustrates the essence of this method or its method-
ological framework. This indicates that the model-
ing method in linguistics has only recently begun to
be studied. Nevertheless, the conclusions of Yu.V.
Kravtsova regarding this method deserve special at-
tention. According to the scholar, “In linguistics at
the beginning of the 21I*' century, modeling is one of
the main methods of investigating various linguis-
tic phenomena and consists in constructing models
that reproduce certain properties of the objects be-
ing modeled” (Kravtsova, 2014). Another perspective
should also be noted: “Modeling serves as an impor-
tant research technique in linguistics. The significant
cognitive value of this method has been practically
demonstrated” (Pankina, 20006).

Conducting a linguostylistic analysis of prose
works as an integrated whole primarily depends
on the characteristics of the national language at
the time the work was created. Examining the lan-
guage and style of a literary work published during
a particular stage of societal development from a
synchronic perspective is especially important for
contemporary Kazakh, as it allows for the full uti-
lization of the language’s potential, the preservation
of its vitality, and its further development. Accord-
ing to E.O. Oparina, the renowned linguist Ch. Bally
emphasized that instead of focusing solely on a writ-
er’s idiolect and rhetorical devices, it is necessary to
analyze the contemporary use of the language: “the
precision and expressiveness of speech do not de-
pend on knowledge of the language of the past, but
on the intelligent and attentive study of the language
of the present, particularly in its most ‘living’ mani-
festations” (Oparina).

In this regard, all methods of linguostylistic anal-
ysis play an effective role. However, as language use
becomes increasingly complex in response to social
change at different stages of language development,
the need for innovative methods has become evident
alongside established analytical approaches.

In later periods, the modeling method began to
be discussed as an effective approach to the linguo-
stylistic analysis of literary works. One of the first
significant studies in this area was devoted to model-
ing metaphor within idiolect (Kravtsova, 2014). The
researcher identifies the main reasons for modeling
metaphor as follows: a) the active development of
linguometaphorology, which is considered effec-
tive for advancing research in cognitive linguistics,
anthropocentric linguistics, and pragmalinguistics;
b) the relevance of this type of trope to cognitive
mechanisms operating in the author-reader’s cogni-
tion and in human mental space, including the pro-
cesses of the storage, processing, and verbalization
of linguistic units through language. Other scholars
have also emphasized the importance of the model-
ing method (Zubakina, 2014). In particular, Yu.V.
Kravtsova’s work, which proposes linguistic mod-
eling of metaphor based on semantic and cognitive
analysis, can be regarded as a model for the study of
tropes in literary texts as a whole. However, despite
the fact that researchers have theoretically substanti-
ated the modeling method, they have not proposed
concrete models or formalized patterns of model-
ing. Undoubtedly, these scholarly perspectives are
highly significant for understanding the nature of the
method; nevertheless, it should be emphasized that
theoretical assumptions must be interpreted along-
side clear representations of empirical material,
namely specific modeling frameworks. Only under
such conditions is it possible to systematize linguis-
tic facts and to conduct comprehensive analysis,
evaluation, and interpretation. In this respect, we
fully agree with the position of the foreign scholar
Yu.V. Kravtsova, who notes that “modeling is ac-
tively applied in contemporary linguistics, however,
questions concerning its essence, boundaries, and
possibilities of application remain open and require
further investigation” (Kravtsova, 2014).

In our view, the effectiveness and potential of
the modeling method can be summarized as follows:

— a model, when considered in relation to lan-
guage use, is a structure that integratively represents
one or more distinctive features characteristic of a
literary work, reflecting tendencies that have already
been formed or are in the process of formation;

— accordingly, modeling is a method that visu-
ally and systematically identifies the characteristics
of language use by representing them as a structured
whole;

— modeling may be conventionally classified
into integrated (complex) modeling and linguistic
modeling;
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— when the dialectisms, professional vocabu-
lary, figurative expressions, occasionalisms, and
grammatical features found in one or more works
by a particular author — that is, all linguistic units
organized in accordance with the plot of the literary
text and the author’s artistic intention — are analyzed
through individual modeling, it becomes possible
to evaluate the overall macrostructure of the writ-
ten text, the reasons behind the author’s selection
of such a composition, and the principles governing
its organization. Such an approach makes it possible
to identify and assess the features characteristic of
a specific author’s idiolect. In our view, this consti-
tutes the integrated modeling method;

— linguistic modeling is effective for evaluating
the key features of a specific written text, for in-
stance, a corpus of literary works published within a
particular synchronic period, by assessing how real
changes in societal development and in the sociocul-
tural space of the society in which the author lives
are reflected in language use;

— through linguistic modeling, it is possible to
systematize and analyze, from both theoretical and
applied perspectives, the principal features char-
acterizing language development during a specific
stage of societal evolution; viewing language use
within a synchronic framework, as a whole, contrib-
utes to the expansion of new theoretical and applied
directions in linguistic research;

— the most effective procedures of the modeling
method involve interpretative approaches that are
interconnected and aimed at explanation and identi-
fication, namely recognitive interpretation;

— by selecting and systematizing features that
are beginning to function as tendencies in language
use during a particular synchronic stage of language
development, it becomes possible — on the basis of
the results of recognitive interpretation — to formu-
late projections regarding the future development of
the language.

The initial foundations of linguostylistic model-
ing of the shared features of the language and style
of literary works in Kazakh linguistics were articu-
lated in the conceptual framework proposed by Aca-
demician R. Syzdyk. The scholar substantiated the
following key issues:

— national literary language norms, understood
as the degree to which the natural regularities of the
national language, organized to perform an aesthetic
function, are preserved in artistic prose;

— the continuity of these norms and regularities
as shaped by the influence of societal development
on language use;
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— the development of the principal patterns of
national folklorization as an integral component of
national literary language norms.

In recent decades, the short story genre has un-
dergone significant development within Kazakh
culture. In the works of young authors, along-
side established national literary language norms,
a distinctive feature has begun to emerge in the
language and style of Kazakh short stories — one
that has not previously been subjected to system-
atic linguistic analysis as an independent genre in
Kazakh linguistics — namely, the extensive use of
sound harmony as a salient marker of national lit-
erary expression.

In modeling figurative linguistic units that per-
form an aesthetic function, it is essential first to take
into account the characteristics of language use typi-
cal of the period in which a literary work was cre-
ated. The modeling method is particularly effective
in systematizing and objectively describing linguis-
tic units that reveal a writer’s creative potential, as
these units emerge from the interaction of multiple
parameters: the expressive possibilities of the na-
tional language;, the stylistic shaping (stylization) of
linguistic units as a result of the author’s creative
exploration, the aesthetic function of literary lan-
guage; the work’s idea and plot; the influence of
external and internal linguistic factors, the ongoing
processes in language development. On this basis,
the present study, for the first time, applies the mod-
eling method to conduct a linguostylistic analysis of
the stylistic usage common to Kazakh short stories
of recent decades, identifying their shared and em-
pirically observable features.

In Academician R. Syzdyk’s linguostylistic
framework, national literary language norms consti-
tute a general designation for the core characteris-
tics of the Kazakh language that exert influence and
perform an aesthetic function. Among these national
literary norms, figurative and expressive devices
play a particular significant role.

One of the features that has been increasingly
employed in the short stories of young Kazakh writ-
ers in recent years is the imagery-forming potential
of the national language, particularly through the
technique of folklorization.

Forms of folklorization are diverse. Among
them is sound harmony, a distinctive technique
characteristic of the compositional structure of oral
literature as well as of the works of Kazakh poets
and zhyrau. In the study of Kazakh linguostylistics,
this term was first introduced by Academician R.
Syzdyk (Syzdyk, 2014).
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It is well established that sound harmony is
distinguished in linguistics as assonance (the har-
mony of vowels) and alliteration (the harmony of
consonants). In Kazakh oral literary traditions,
the interrelation of sounds that creates rhythmic
harmony — characteristic primarily of poetic lan-
guage — has been increasingly adopted in Kazakh
short stories of recent decades. First, sound harmony
constitutes a national and spiritual value and is one
of the defining features that distinguish the Kazakh
language from other languages. Second, it functions
as a stylistic device with a strong impact on the read-
er, serving the aesthetic function of literary works.
Third, as noted above, its growing use is associated
with writers’ pursuit of self-realization through the
full exploitation of the expressive possibilities of the
Kazakh language.

On the basis of the linguocreative explorations
of young writers in contemporary Kazakh short sto-

Table 2

ries, the models of sound harmony identified in this
study are grouped into several types.

Model 1. Vowel harmony (assonance). The oc-
currence of words beginning with the same vowel
sound within a phrase, sentence, or paragraph.

Model 2. Consonant harmony (alliteration).
The occurrence of words beginning with the same
consonant sound within a phrase, sentence, or
paragraph.

Model 3. Internal harmony. The identity of ini-
tial syllables of words within a phrase, sentence, or
paragraph; the repetition of medial syllables; the
syllabic harmony.

In this study, more than one hundred linguistic
instances related to sound harmony were collected
from Kazakh short stories published over the past
decades.

Several representative examples are presented
below.

Manifestations of Sound Harmony in Contemporary Kazakh Short Stories

Sound Harmony Type Example Title / Author Model
Assonance (vowel Annak anakaHblH asuiail YebIHbIN ei. / She gently offered her Monwax nenw motinax. a> a> a
harmony) white palm. C. Ulaiimepoenosa
Assonance (vowel OKy XBUIBIHBIH 0PTachIH/a OYPBIH OCBIHIA OKBIFAH Maru- Llapacwis. 0>0>0>
harmony) CTpaHTTap ochbl mpodeccopabl MaKTauThIH. / In the middle of the ~ A. Onmentem 0>o0
academic year, the graduates who had previously studied here
praised this professor.
Assonance (vowel OMOe 9p CYIYIBIKTBIH Oip acepi Oonansl. / Every beauty has its Toii xetinex. 0>0>0
harmony) own effect. K. Hapmaii
Assonance (vowel Yracein y3akka co3butrat Aept. / A pain that stretched Ko xenip. y>y
harmony) continuously over a long time. K. Mypambex
Alliteration (consonant JKiriTTiH M#cYpeTiH HcyIKBIHABIPATHIH He acarnait? / What could ~ bemnepoe. aHc > ole >
harmony) make a young man’s heart jerk? C. Onorcabaii a1c > oIc
Alliteration (consonant KbI3bIH ajap KyJacslHIai KypMeT kepceteTiH. / he showed Comanar K>K>K
harmony) respect as one would to a prospective father-in-law. K. Kacvimorcan
Alliteration + syllabic ~ KoHbIpKaii keJIeHKe TOHIPEKKE KOHII Kpa3blTap KOPKBIHBIII Ta  bemnepoe. KO > K6 >
harmony okene xarTel. / The dark shadow brought fear that unsettled the — C. Onorcabaii Ke > Ky >
surroundings. KO
Alliteration + syllabic  caHacbkiHA caknaHaal capT eTe TYCKCH cayain / a question struck — «Nel-IlIl» ¥YPhl ca-  ca > ca>
harmony his mind sharply, like a tack Hacvlna caknanoail ca> ca
capm eme mycken
cayan K. Commi-
batiynvl
Alliteration + syllabic ~ pIcTBIKKa mabaH acTsl mar OonFaHmall Tyaa OOMBI TEpPITiIT, ma > ma>
harmony mamarbl KypFan, TUli maHIalibIHa KaOBICKI KaFaH. / his whole ma> ma
body sweated, throat dried, and tongue stuck to the palate, as if
unexpectedly exposed to heat.
Syllabic harmony KapbIM-KaThIHACTBI KAIIBIKTATHIH, KAPBIHAACTHI aJIbICTATHIH IC Kamcuipay. Ka> Ka>
KaHIaChIHHBIH Op CO3iH aHIayaaH Oactanaasl emec e / Actions /], Mamwvipbaesa Ka > Ka>
that distance relations and separate sisters start with listening to Ka

every word of your kinsman, don 't they?
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Continuation of the table

Sound Harmony Type Example Title / Author Model

Syllabic harmony Kakkan Ka3bIKTail KaThIll KaIBINTEL / It froze solid like a driven  Bupyc. E. baxaw Ka> ka>
stake. Ka> Ka

Syllabic harmony KaiiblH aranibl skachbUl KanblpaKTapbIH sKANKAITHIIT KOJI Kynoizei scynowis alca > oca >
Oynraranait 6onnpl. / The birch tree waved its green leaves as if M. Moowcumos orca
greeting with a hand.

Syllabic harmony KbI3 0a1achl KUSH KOHBII, KUBIP KAWTAUTHIH KBIPABIH KbI3BLT Kpin xonip. KU > Ku >
KBI3FaJIIaFbl OONFaHAbIKTaH. / Because the girl was the red rose  JK. Mypamb6ex Kbl > Kbl >
of the cliff that spread far and wide. Kbl

Syllabic harmony JIOCTACKIN TaObICKAH, KOIITACKIN KOIII aiTRICKAH XaHIapIel op  Kocbapmar ki3 ma> ma//
KaJaM caifbia ecime cana Oepi. / she remembered at every step K. Kaoail coin > coin
those who had met as friends and said farewell. // Kan > Kawu

Syllabic harmony Tepese anasl THICHIP-THIKBIP MA3achI3 TIPIIUTIK TEH CaH Kwi3v11 opaman. mel > mol
TaMIIbLIap Ti30eri Tipkene oceM dyeH KOCBII TypFaHaai exi. / 9. Kocnazaposa > mi > mi
Outside the window, the restless life and the chain of countless > mi

drops seemed to add a delicate melody.

Note. Compiled by the author

It is necessary to explain and evaluate several
factors observed in the models of sound harmony
that are increasingly employed in the structure of
phrases, sentences, and sometimes entire para-
graphs in contemporary Kazakh short stories. First
and foremost, this reflects young writers’ search for
linguistic units and techniques that perform an aes-
thetic function. Assonance, alliteration, and rhyth-
mic syllabic harmony serve as stylistic devices char-
acteristic of national literary norms, enhancing the
impact of the work’s compositional structure. For
this reason, we can also observe in the conscious-
ness of contemporary young prose writers a desire
to contribute to the promotion of national literary
norms. The use of sound harmony further reveals
the cognitive-semantic processes operating in the
writer’s mind.

Conclusion

A short story is a compact and cohesive liter-
ary text in which linguistic units are concentrated to
convey a specific idea and produce an artistic effect.
The linguistic units employed for this purpose are
particularly evident in expressions that create an ar-
tistic imagery. In contemporary Kazakh culture, the
development of the short story genre is largely driv-
en by young writers. In accordance with the priority
directions of Kazakhstan’s language strategy, these
writers” works demonstrate a focus on preserving
national literary language norms, while exploring
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and transforming the expressive potential of the Ka-
zakh language. Evaluating such explorations from
a linguostylistic perspective: (a) identifies the char-
acteristics that reflect current trends in the develop-
ment of the modern Kazakh literary language; and
(b) contributes to refining the scientific and practical
foundations and methods of linguostylistic analysis
of literary texts.

For this purpose, modeling is considered an ef-
fective method in linguostylistic analysis. The first
step in the modeling method involves selecting and
systematizing the features that define the main char-
acteristics of the object under study.

Contemporary linguistic models help not only
to automatically classify the genre of literary prose
but also to reveal its underlying “linguistic mecha-
nisms”. When the object of study is a literary work,
for example, figurative expressions in a prose text
are selected and systematized. Through the select-
ed and organized linguistic units, it becomes pos-
sible, on the one hand, to explain the core features
of the language used in the literary work, and on the
other hand, to justify why such expressions occur.
Modeling is particularly effective for evaluating the
overall use of linguistic units in a corpus of liter-
ary works within a single genre published during a
specific synchronic period. The modeling method
enables the objective, analytical, and linguistically
grounded study of literary language as a system of
processes and allows researchers to make scientific
predictions about the dynamics of these processes.
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